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TORONTO: ROADS WAY BACK 


Freedom to Produce Anywhere >, 
Essential for Films’ Vigor—Prem 


rs 


* Producer-director Otto Premin- 


Banjo Boites Rivalling Beatnik Spots 


As ‘New Wave’ of Niteries In Frisco 


San Francisco, Oct. 4. 

The banjo has been reborn in 
Frisco—no doubt about that. 

In the city, itself, a half dozen Jaime Laredo, the Bolivian 
beer-and-light-wine bars are enter- violinist, is not yet 20 years of 
taining customers’ with banjo age. But as a result of his 
bands, and even in suburbia, in concert touring in the U. S. his 
such towns as San t.eandro, banjo native country has honored 
bands are croppi.g up. These him in 1960 with 12 Lare- 
banjo bars go by various names, do commemorative stamps— 
including The Red Garter, The} gix airmail, six regular mail. 
Honey Bucket, The Crazy Horse Columbia Concert’s Fred 
and The Purple Girdle. Schang, a lifelong philatelist, 

They are similar in these re- comments: “As far as is known 





19-And On a Stamp 





spects: aS Pe. no living artist has had his 
1) All specialize in beer—by the face on a postage stamp be- 
stein or pitcher — and in free, | fore.” 


cheap entertainment; 
2) All tend to have started as 
shoestring operations—that is, a 


_ 
cs 
ee on ee eee France in Fury 
+r ce ieee ec ee ° 
As Talent Hits 
+ 
Algerian Wa 


from three to eight players) which 
Paris, Oct. 4 


focus on the banjo players; 
4) All encourage audience par- 
ticipation, singing, foot-stamping, | 
Theatrical personalities and 
broadcast employees signing any 
paper attacking the French govern- 


hand-clapping 
Continued on page 78) 
ment or the army in respect to the 
n salary held back and paid him or 
Cafes for Concerts, Video 


Most successful of these spots is 
agonizing Algerian war wili be 
her only after acquital. No govern- 














The Red Garter, which Jack 
Dupin, a 29-year-old graduate en- 
’ 
Bob Newhart Can’t Stand ng Algerian : 
. - {dealt with severely. Any govern- 
Nitery Drunks; Will Quit | mental employe involved will be 


gineer from the U. of California | 
suspended, three-quarters of his 


Chicago, Oct. 4. |ment aid funds will be supplied 
Comic Bob Newhart, who came | any film employing any actor par- 
up fast this year via his click LP | ticipating in such agitation 
on the Warner Bros. label, says! Authorities are furious against 
he has already had hi- fill of! talent using their prominence to 
night clubs and wants to concen- | propagandize the right of French- 
trate now on concerts and tv. His’ men not to serve if drafted for 
manager, Frank J. (Tweet) Hogan,|the Algerian war. Communism is 
is working now on such an itiner- | inferred source. 
ary for him in 1961 | Various showfolk have already 
“I know I'm an upstart, and I | signed and it remains to see how 
don’t want to seem temperamental, |they are punished. Already there 
but I find I’m very unhappy in/is talk that France, which always 
clubs,” he says. “It’s not the phy-/ criticized the Hollywood blacklist- 


sical conditions, the grind or the} (Continued on page 78) 

the ammunition to squelch him 

to step out of a scene to put one!|Television, has ‘been retained by 
they don’t like the constant battle | 





the drunks. I can't work well 
when there’s a loud-talking pest 
in the audience. Of course I've got 
. . . . 
TV Lighting Specialist 
lusion—I create scenes in the im- Imero (Immy) Fiorentino, light- 
agination—and every time I have |ing specialist for Theatre Network 
the routine {sultant for all of Vice President 
“It’s probably a lot different for |Richard N. Nixon's television ap- 
the one-liner comics, but I'm sure | pearances. 


atmosphere that bothers me—it's 

GOP Inks Fiorentino As 
with, but my act depends on il- 
of these birds in his place it kills |the GOP as special lighting con- 
either. I've heard that other fel- 


| 
lows who need illusion, like Shel- | 


Fiorentino was hired on the spot 
by the Republicans following his 


handling of the lighting on the 


IF BIG BUSINESa 
ECHOES O'KEEFE 


By ABEL GREEN 


Toronto, Oct. 4. 

Toronto, metropolis of Canada, 
unveiled on Saturday night (1) a 
beer- built 3,200-seat playhouse 
which may represent the answer 
to how the decaying legitimate 
theatres of the road are to be re- 
placed since they cannot be fi- 
nanced on a risk capital or bank 
loan basis. The hope is that indus- 
tries and foundations will step in 
after the example provided here 
by the O'Keefe Center for the Per- 
, forming Arts, reared with $12,000,- 





dry province.g 

Inaugural R the lavish audito- 
rium brought a Broadway party to 
Toronto to see the lavish shrine to 
performing arts and the road 
break-in of the new Alan Jay 
Lerner-Frederick Loewe-Moss Hart 
musical, “Camelot.” Of the musical, 
|}more in a moment. Meanwhile to 
Canada has been accorded the 
honor of the most promising ges- 
ture to live theatre in recent years. 
| Despite the strong dry influences 
in this province, none can belittle 
the suds-floated auditorium 

It was a jackpot happenstance 

(Continued on page 78) 


Capone Qutdraws 








| Cop-Hero Film 


Action film fans apparently pre- 
fer their heros to be chiseling, 
sadistic, quick - on - the - trigger 
s.o.b.s, rather than clean-living, 
homeloving crusaders on the side 
of truth and justice. 

This is the way that some Allied 
Artists homeoffice execs are inter- 
preting their experience with the 
current “Pay or Die” in compari- 
son with last year’s “Al Capone,” 
ij both of which were directed in 
| hard-hitting, semi-documentary 
fashion by Richard Wilson. ‘‘Ca- 
pone,” the bio of the notorious 
Chicago gangster of the roaring 
twenties, cost about $560,000 and 
stands to make a total of approxi- 
mately $3,000,000 in domestic ren- 
tals. “Pay,” the bio of Ngw York’s 
hero-cop Joseph Petrosino, who 
set out to break the Mafia in the 
first decade of this century, cost in 
the neighborhood of $900,000 and 
may not pay off in the home mar- 
ket, though it is expected to turn 
a profit eventually with the addi- 
tion of the overseas revenues. 


ley Berman, feel very much as I|TNT closed-circuit telecast of the| Some AA execs feel that “Pay” 
do about the drunks. They're the |1960 GOP campaign dinners last 


bane of my life.” 
Newhart says he wishes cabaret | 


| Thursday (29). 
GOP officials had been unhappy 


cost too much money and that pic 
| might well have been brought in 
for a somewhat smaller sum. Never- 


000 of brewing money in a semi- 











Quick-Draw Gymnastics 
San Antonio, Oct. 4. 
The Alamo Gunslingers, a 
group of the town’s top quick- 
draw artists, will perform in 
that style in a show to be fea- 
tured at the Circle 81 Drive-In 
Theatre. 
Stunt will be between the 
| screen features. 


‘Antwerp Rioters 
End Von Braun 














| ger termed the curent campaign to 
stop the production of American 
films abroad as “ill advised.” Not 
only is it contrary to the American 
free enterprise system, Preminger 
said, but it also invited foreign 
countries to limit the exhibition of 
U.S. films. 

American pictures, he pointed 
out, created the world market and 
cannot exist without it. Other 
countries, he added, are mainly 
national. “If we halt production 
abroad, they won't play our pic- 
tures,” he said. “They can live 
without us, but we can’t live with- 
out them.” 

Preminger was careful to point 
out that he never made a picture 





Film; V-2 Echo 


Brussels, Oct. 4. 

Columbia's feature “I Aim At 
The Stars,” based on the life of 
| the creator of the V2 Nazi rockets 
during the last war, had to be 
| yanked in Antwerp, Belgium, when 
crowds stormed the Rex and tore 
‘down signs. 
| Antwerp was heavily damaged 
|'by V2 rockets and the very thea- 
tre this tale of Wernher Von Braun 
was playing at had been hit with 
| 700 people killed. The memory was 
'too fresh to people to have Von 
Braun shown as an_ intellectual 
above the normal and destructive 
implications of his inventions. Film, 
however, was shown in other parts 
of Belgium without any troubles. 


N.Y. Hotels Ready For | 
World Series Influx 


Because of the start of the World 
Series in Pittsburgh today (Wed.) 
New York hotels will be able to 
accommodate almost all visitors 
who come in for the weekend's 
games at Yankee Stadium on Sat- 
urday (8). Hotel occupancy nor- 
mally drops to about 74% in Octo- 
ber on weekends so the Hotel Assn. 
of New York City feels that there 








will be few if any turnaways from | 


Gotham inns. 

However, had the series started 
in New York today, the hotels 
would have been in deep trouble 
since this is normally a peak month 
because of the influx of buyers and 


other businessmen. This year, the | 


abroad “that 1 can make here.” In 
any event. he added, he always 
brought key American personnel 
abroad with him. He complained 
that it’s “a terrible shame” that 
“vou can take a person from Holly- 
wood to Eurone, but you can’t take 
him to New York.” He pointed out 
that union regulations prevented 
Hollywood technicians from work- 
ing in N. Y. unless a Gotham stand- 
by is retained. “It’s incredible,” he 
declared. “Why shouldn't there be 
a free exchange of labor between 
both coasts?” 

Preminger is firmly convinced 
that the trend to shooting abroad 
will regulate itself; “The stars will 
come back,” he said. “Artists need 
roots like everybody else. It’s not 
worthy of a’ great country, a great 
industry, or a great labor move- 
ment to try to limit production to 
the United States.” 

The producer-director went on 
record as opposing a U.S. subsidy 
for motion pictures. He believes 
that a government subsidy would 
place freedom of the screen in 
jeopardy. “You can’t expect the 
Government to provide financing 
without infringing on the con- 
tents,” he said. “The next step is 

(Continued on page 78) 


Las Vegas Even Shaves 
Dice and Halves Prices 
For the Midgets’ Conv. 


Las Vegas, Oct. 4. 

| For four days beginning Nov. 29, 
Las Vegas will be the scene of @ 
midget convention. Event will be 
billed “The World's Biggest Little 
Convention.” More than 200 mem- 
bers of the National Assn. of Little 
People, headed by its prexy, Billy, 











situation has been aggravated by| Barty, will convene here, with 

the fact that between 4,000 to 5,000 | headquarters at the Hacienda Ho- 

| extra visitors have come in because | tel. 

of the United Nations meetings.| Ramps will be built around the 

Hotels, presently, are loaded and/craps tables and chuck wagon 

space is at a premium. counters for the convenience of the 
The filled hotels are helping | Shorties, and food will be available 


operators would toss out unruly |abo:.t Nixon's appearance in his theless, they also feel that since| create a wartime boom for the nit-|at half price. Hacienda will house 
tipplers for the good of everyone, |first tv debate with Kennedy. There | “Pay” was actually a better film,| eries. Business is big in most spots | the delegates without charge. 

The NALP reps the approximate 
bad summer when there were no /| 3,000 adult little people—midgets 
jand dwarfs—in the U. 8S. 


not only the performer but the | 


other paying customers who in- 


| 
(Continued on page 79) | 


were some allegations of “sabo-|a more polished production, and|in New York, after an extremely 
tage” on the part of an unidentified 


makeup man, 


since it received respectful-to-good- 
' (Continued on page 67) 


| major conventions in New York, 
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Privileged-by-Custom-to-Wisecrack, 
Chansonniers Fight ‘Any Censoring 


Paris. Oct. 4. 
The Syndicate of Chans aii 


has inf rmed the head of “S| Durante i In Reunion 
French nationalized radio setup WwW ith Original Partner, 


here, Raymond Janot, that all their 
members will boycott the networks Detroit, Oct. 4. 
if there is any repetition of recent} Jimmy Durante, a click at Al) 
censor moves against them. Up to | Siegel s Elmwood Casino, Winds e 
now these song and patter comics | Ont., across the border from here, 
whose stock in trade is satirizing made it a reunion with Harry Har- 
the political setup of the country | Tis, his original partner, now sing- | 
plus international events, have been | ing at the local Gaslight Club 
exempt from the censorship that} Detroit papers gave big splashes 
has hit ether modes of expression | to the fact that Harris. Clayton & 
and French show biz. Durante were the original team 
Chansonniers work in six. special | until he sold out his partnership in 
theatres also called chanconniers- | 1925 to Lou Clayton, who also be- 
fn Paris. 10 Heures, Caveau De La | Came personal manager for the act 
Republique, Cococou, Deux Anes, 


Lune Rousse and Trois Baudets 
which go on st 10 PH. ph “Chi Auditions ‘Official’ 
Song; Oldie, ‘Chicago,’ Is 


boites and television 
of one of the three radio networks | T 
oo Swinging for Selons 











Postwar Germany So Well De-Rubbled 
Kramer May Seek Ruins in H'wood 


- Nuernberg, Oct. 4. 
We r ° West Germany, 15 years after th 
Bea Lillie Keeping Bus r$ end of World War II, has so ec = 
No Idea of Retirement pletely rebuilt its ruins and rub- 
Edinburgh, Sept. 27. | ble-heaps that producer Stanley 
Beatrice Lillie has a busy sched- | Kramer omges shave to film his 
ule for the coming year. She will “Judgment at Nuernberg in Hol- 
| guest-star on tv in a “Wagon Train” — instead of using the actual 
2g is winter ¢ s consid- | *OC?*- en 
jering a > sade pacar acl — be Kramer, here With his chief cam- 
titled “Queen Bea,” for the fall of | €’aman Rudolf Sternard and 
1961. Also in her plans is a film |S¢Tipter Abby Mann, had hoped to 
with Alee Guinness. shoot the film using the actual 
When asked recently about the scenes of the courtroom and Nuern- 
possibility of retirement the com- | berg’s war ruins for his United Art- 
edienne replied, “If I did, I'd have ists release. : 
to settle down, and I don’t think, Trouble is that the Nuernberg 
I'll ever be able to do that.” ruins have been almost completely 








SWING and SWAY with 


SAMMY KAYE rebuilt, and ina modern glass and 





steel stvle that is totally different 


( rent ls 7 
a. fs as . . from the dark red and grey Re- 
———— ven op FP te atid Updated Figures On naissance buildings for which the 


Ex tesively DE COA RECORDS ° ° city was formerly noted. 
Personal Mgt David Krengel Olympics Indicate Not only Nuernberg, but all of 


1619 Broadway, New York 19 West Germany presents the same 


a Peak Tourist Gross sort of * unruined™ picture, Kramer 





Trouble started when the head 
asked that a chansonnier submit his 
taped program for hearing. The} Chicago, Oct. 4. 


noted. He is en route to Munich 

















Saas fh ec ee ae ae ne The tunesmiths are now moving °s . Rome, Oct. 4 where, he understands, “there are 
isk as ) Ss my , » ames we; a. ee > . 
fice. Or ‘another chain a chanson- in to provide this metropolis with Jy il la er Pee She SRE Games eee (see 5 ew Coes Bey Oe Hotel 

a i 7 ’ | than doubled the normal tourist in- Four Seasons (the town's top hotel) 


nier was once just cut out of ajan official song—something it’s 
program, but now the SOC las) never had. At least two are duel- 


and I may be able to lease them 


iflux in the Eternal City, despite 
: y before anyone has a chance to Start 


made it known they will abide no) ing for the recognition, both aimed Ma Perform Soon pessimistic reports that the recent | pe _puiiding.” 
more of this and stand on an im-) at updating and sophisticating the athletic summit meet had been a One of the few towns in West 


muniiy handed them by Info Minis- | Windy City image. 

ter Louis Terrenoire who said that Tune probably most closely iden- 

they could say anything they want-| tifted with Chi is the 1922 Fred 

ed on the state-owned radio Ficher number. “Chicago 
Chansonniers are for the French | time fave with cafe carolers and 

and not tourists due to their rapid signature of comic Joe E. Lewis 


] 


and slang difficult even for many 
who speak French well. General De 
Gaulle himself is alwavs a butt but 
unsually handled fairly good hu- 
morediy. German censors let some 
chansonniers operate during the oc- 
eupation but began to close them 
and jail the performers when they 
started to find out that they were 
being ridiculed subtly. Manv times 
overt remarks with German of- 
ficers in the house led to troubles 
for them 


to win huzzas from civic panjan- 
drums. Closest thing town has to 
an official song is a ‘“semi-official” 
one also called “Chicago’’—a siin- 
ple piece that’s seldom heard out- 
side schoolrooms. 

Of the two new offerings, one 
titled “Ballad of Chicago,” is by 


( 


Win Stracke, and the other is con- 
tained in a new “Chicago Suite 
composed by film and tv scorer 
Sid Siegel. Only Stracke’s has so 


French Leftist Weekly itice‘where it'reportea os 


pee reaction. A adkeseein for 

apres age Tee ee ee eee ecene | 
But Digs Cayatte’s ‘Rhin’ 3 
paris. Sept. 27. Free Jack Entratter | 


The influential big selling 
French leftist news weekly L’Ex- | 
press feels that Columbia's “I Aim 
At The Stars” is a useless film and 
though booed in Munich it is go- 
ing fairly unnoticed here with light tratter was freed from involuntary 
biz and so-so reviews manslaughter charges in a deci 

Article says it is a pic made to Sion rendered yesterday Mon.) by 
he glory of Nazi scientist Wernher Justice of the Peace Oscar Bryan 
von Braun who invented the ¥-2 who said he found “insufficient 
rockets “which rained ruin on ,case to bind this man over for dis- 
London during the last war. He trict court trial.” 
goes over to the Americans in 1945 Entratter was driving a car Aug 





Las Vegas. Oct. 4 


and becomes one of the masters 27 and involvéd in an accide 

of the American space program which killed one of his apo rs, 
and is referred to as ‘The Jules David Ormont, New York e n 
Verne of the Pentagon,’”’ savs the ics executive. He was aaonee with 


Express going through a stop sign and col- 


Express feels it is a doubtful liding with another car. Other pas 
Continued on page 79 sengers suffered injuries. 
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long- list during a long illness the past healthy $3,750,000 into stadium cof- 


six months, now seems well on the fers for a new record, most of the 


fire delivery and mainly allusions But it's hardly the sort of item in a nursing home but has begun} 

me ian. to rehearse and has even cut some 
disks. It now looks possible that 
she will be able to fulfill her long .period saw a less-than-expected in- | 


a 


ary or February ‘61 


cal t é cite minstrel . ‘ - 
local tele and recital hall min of the economic problems brought and currently reported to have run 
» on by slipping vaude biz the last up a budget of some 


| far been submitted to the mayor's : Record Fleeds Almost 


Of Auto Death Charge ; try staged on the {tsland of Elba for 


“Napoleon at Austerlitz” (Gala- 
Sands Hotel president Jack En-' tea) nearly turned into disaster as 
many returning VIP's, industry and | the aristocracy’s very own section 
government film toppers- were Of show biz—opening the gates of “y 


caught in the worst series of flash 


most trippers to Rome was delayed 


Among ctars rece >r, = 
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Italo government was repped by Chicago 11 
Entertainment Undersecretary Ren- | 400 No. Michigan Ave., DElaware 7-4984 
zo Helfer, while the industry or- London, $.W.1 
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Updated statistics indi- |Germany which still hes some signs 
of devastation, levelled buildings 
and heaps of fallen stone, is Mainz. 


Continued on page 78) 


meris. Oct. 4. b.o. flop. 
Singer Edith me on the critica] Cate 1,600,000 spectators poured a 





0a nvalescence. She Sti : . ’ 
ad to convalescence. She is still ein coming from attendance at the 


various light athletic gatherings. 
While the first half of the Games 


Laurence Harvey Vexed 
By Scandalmongering 


elaved headline stint at the flow of visitors to Rome, the latter 


Jivmpia Music Hall either in Janu- part hit close to 100,000 per day. In Wake of Success 


: e Olympics income is expected to By DAVE JAMPEL 
Olympia prexy Bruno Coquatrix be raised as well as by export of . Tokyo, Sept. 27. 


has been counting on her for a the official feature film, produced Along with the sweet. smell 


hree-month run to help him out by Cei-Incom for Cineriz release, brought on bv his success, Lau- 
rence Harvey finds himself the ob- 


$750.000. : i ; 
$750,000. ject of journalistic mudslinging 


‘ 


couple Of seasons. Italians are confident that they Here with producer Hal Wallis 


enjoyed a record tourist season, as a member of the advance team 

and that 1959 tourist take of some for Paramount's “Tamiko.” to be 

$520.000,000 ‘which is felt closer §jmed in Japan early next: year, 

T d Elabo t Fil to $800,000,000 if one considers the fast-rising actor expressed an- 

urne rate rum sideline income deriving from Visi- novance at the “lot of filth” that 
. tors’ expenses, etc.) will te more . . ted ¢ him i 

Junket into Disaster. than topped by the 1960 coin. a 


Rome, Ocf. 4. Harvey received an Academy 
One of the most elaborate press Bl R 5 f British Award nomination last year for his 
wate adnr gianned: in <hik Sou ame Nain for ] performance in the prize-winning 
mg ae en ae eee . + . « \“Room at the Top.’ He now feels 
Mansions Boxoffice Dip that his characterization of a a. 
London. Oct. 4 man who is fiercely ambitious an 
i be te cigpec: that Sexually ameral is being applied to 
Preliminary reports suggest that his private life by seslous abd tle 
informed reporters. 
suppose it’s inevitable with 
‘Room at the Top’ as sort of a 





| 
| 
| 
| 
| 
' 


stately homes to the paying public 
|—hasn't been boffo this vear. The 


floods in recent Italian history. | 7. ark.” 7] > tol 

Sadiinataly. tl cabo pe }. | hitherto topper, the Duke of Bed- trade mark.” a sizzling Harvey told 
ortunately, there were no casual- | 6a Woburn Abbev. chalked up VARIETY. “In addition to comment- 
ties, though several waterlogged “¢ ing about my ambitions, there has 


an attendance drop of around 15,- a pte inted 
000 at the last reading compared 4!so been a lot of filth printe tae 
1959 the American press about my rel 


irs were damaged and return of 


ey 4 : : with 
one or two days until roads and : t ¢ 
: A we immer ¥ . . tions with women 
‘allroad “communications. retumed A rainy summer may account for i aac euecstaiety. wick aia 
‘a noniid | the general decline to some degree, se pages -_ ra 
* ‘though owners aren't happy that Staggered,” he continued. “Every- 


. , nl e . hi 1 . ‘ ’ “" . © 
Galatea Film topyer Lionello'| this provides a complete explana- thing was based on rumor and not 
Santi played host on his native'tion. Maybe stateliness in itself On fact. The sad part of it is that 








island of Elba to roughly 250 ex-' isn't enough. | (Continued on page 78) 
hibs, distribs, preducers, govern- — io — 
ment atlicias sng Serivces, taLing |i a a 
advantage of the obvious in | 

links with the Elba’s still-to-be-ex- 


ploited Napoleonic lore, as well as 


its natural beauty and a fine array 
of resort Hotels | 
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VARIETY 





TV SPONSOR FEE ‘FIRST MONEY’ 





Advocates Quarterly Film Auctions 


Preminger Calls Film Row Exchange System Archaic 
—Dress Industry Cited as More Sensible 





A Stock Stare 


Tokyo, Sept. 27. 

Discussing his entry into the 
western action field, British- 
accented Laurence’ Harvey, 
who appears in “The Alamo” 
and who will star in his own 
James Woolf production of “A 
Distant Trumpet” for War- 
ners, said, “I don’t think it's 
any more difficult to be a west- 
ern actor. 

“I think it’s easier,” he con 
tinued. “I consider most west- 


Producer-director Otto Premin- 
ger, a severe critic of the industry's 
present distribution system, sug- 
gests that the film business take a 
from the wholesale dress 

(People in dress industry 


lesson 

industrs 
are not so happy, either—Ed.) In- 
stead of maintaining the expensive, 
outmoded exchanges throughout 
the country, Preminger believes 
that film market weeks should be 
held four times annually in New 
York. He contends that the money 


ANGLO-YANK BUG 
AS MEDIA PARLAY 


By HY HOLLINGER 


A unique partnership arrange- 
ment between television and theat- 
rical motion pictures, whereby a 
sponsor of a U. S. tv show has a 
chance of obtaining his program 
gratis, may emerge as a regular 
enterprise if an experiment sched- 
uled for this fall is successful. 

Basically the idea consists of the 
following: A U. S. television spon- 
sor puts up money equivalent to 
what a live tv spectacular would 
cost. In turn, a British company 
arranges for additional financing. 
The total fund is utilized to pro- 





: ern actors—not 1l—people 
saved by eliminating the exchanges a peor 


could be used to bring exhibitors 
to Gotham to them the. in- 
dustry’s wares 

Pericdic market weeks, Premin- 
ger feels, would create an atmos- 
phere of excitement and competi- 


tors tea nee, Brazil Producers 
Get Preliminary 
Coin Support 


bring about a “fresh feeling” and 
“a feeling of belonging to one 
business.” 
Rio de Janeiro, Oct. 4. 
A working group studying the 
needs of Brazil's film industry sub- 


faces. I don't think this is a 
terribly difficult thing to do.” 


show 











The market weeks, the producer- 
director of “Exodus” continued, 
could also be employed for “give 
and take” sessions between the two 
segments of the industry. In addi- 
tion to entertaining the exhibitors 
with luncheons and dinners, the 
time could be used to outline sell- 
ing and merchandising plans. For 
a followups, he added, a salesman | report recommending 
could be sent to each territory four | wrpiite 45 Bivadiien Bimcmskere: 
times a year. This method, accord-| producers would be entitled to get 





ing to Preminger, would compel) the financing through the govern- | 


the film companies to have a spe-| ment banking agencies upon sup- 
cific number of pictures completed | plying satisfactory references and 
at certain times of the year. 
Not On The Screen | 
Preminger, in advocating his} 
plan at a press conference yester- | 
day (Tues.), charged that the most | 
expensive item that the public PayS | sors, a so-called Grupo de Estudos 
for is distribution. “It doesn’t show | Cinematograficos. This is an arm 
on the screen,” he noted. “Every-| of the Ministry of Education and 
body complains about production | Culture and its members represent 
costs and the prices paid to stars] several governmental agencies plus 


tic viewpoint. 


| 

and for properties, but the fact is representatives of the industry, 
that cost of distribution remains | ynions and actors. | 
the most expensive thing. | The plan provides for credits up 


Preminger maintained that all/to three million cruzeiros (roughly 
the selling is done in N. Y. anyway, | US$15,000) for each film, which 
so there isn't any need to maintain | 
branches throughout the country. 
“The only way to save money is 





j native production, with no chance 





not by firing a few clerks and/ outside the country. Furthermore 
bookers,” he said, “but by elimi-|the plan is weakened by demand- 
nating the exchanges completely.|ing that the credit will only be 

Preminger said he was not be-/ granted after all shooting has been | 


grudging the film companies their | completed. 
distribution fees. He said they de-| 
‘Continued on page 17) 


Anyhow, the recommendation of 
financing of producers by the Bank | 
of Brazil, which is the central and | 
federal bank of the country, is new, 


j}and may well be a starting point | 


. 
Yves and Simone: ee ee | 


|motion-picture industry. Until now 
only the Bank of Soa Paulo, which 


Paris Reunion 


Paris, Oct. 4 
Yves Montand and Simone Sig- 


producers. The majority of the pri- 
| vate banks haven't been willing to 
| grant credits for the motion-picture 
industry because they think it is a 
noret are back home together after | risky business. Very few banks 
assignments in Hollywood andj;make loans to certain producers 
Italy which not only kept them | whose films may not have qualities 
away from each other but out of; by international standards 
France—and they're happy to be/critics taste, but are of popular 


back. Montand is now working in | appeal and a successful commer- 
United Artists’ “Time on Her} cial venture. 
Hands” here, and his wife prep-| 





ping for start of the French pro-| 
duction, “Les Mauvais Coups” (The 
Hard Knocks) 

Pair said they couldn't be any- | 
thing but subjective about their | 


Safely Back in Gotham, 
Max Youngstein Airs His 


who wear expressions on their | 


mitted to President Kubitschek a | 
financial | 


| approval of the screenplays. These | 
would meet unspecified fair stand- | 
ards both from the mocal and artis- | 


The plan was drafted by asses- | 


even in terms of Brazilian produc- | 
tion may be only 50% of a typical | 


| atrical version opens 


is State owned, is helping Paulistas | 


and | 


duce a full-length motion picture 


full U. S. and Canadian tv rights 
and can also release the film theat- 
rically in the U. S. and Canada if 
he so desires. The British outfit, 
for its contribution, receives world- 
wide theatrical distribution rights 
with the exception of the U .S. and 
Canada. 
The 
Kaufman, 
Films Ltd. 


idea, conceived by Sidney 
head of Grand Prize 
of London, served as 
the basis of the production of 
“Macbeth,” the two-hour spectacle 
which Hallmark Cards will present 
jon tv on Nov. 20. As explained by 
Kaufman, here’s how the project 
works: 
Hallmark’s Capital 

Hallmark put up $281,000 and 
also contributed the services of 
George Schaeffer as producer-di- 
rector and Maurice Evans and 
Judith Anderson as the stars. 
Schaeffer and Evans are involved 
/in a corporate setup known as 
Compass Productions. Moreover, 
Schaeffer, Evans and Miss Ander- 
son are in for a percentage of the 
| profits. 

Grand Prize Films amplified the 
financing with $175,000. The film, 
shot on location in England, was 
made in Technicolor and wide- 
screen and runs for 108 minutes. 
A tv print will be shown in the 
U. S. as a Hallmark special. At the 
}same time, according to Kaufman, 
who served as executive producer 
on “Macbeth,” the film will be 
|distributed in the United Kingdom 
and the rest of world (outside the 
U. S. and Canada) for showing in 
|theatres. British Lion will handle 
|the theatrical distribution. The the- 
in London 
(Continued on page 20) 





Tout One Union 


Of Pic Publicists 


Hollywood, Oct. 4. 
Coast local of the IATSE pub- 
| licists is trying to get the IA’s New 

York local and the more populous 
Sereen Publicists Guild to merge, 
|} Object being a solid front which 
}could raise minimum salaries in 
'the East, extend jurisdiction to in- 
|clude more field men and eventu- 
ally result in an East-West unl- 
form contract. 

With the blessing of the board 
of the Hollywood local, 818, busi- 
ness rep Lloyd Ritchie last week 
held informal talks with heads of 
IA’s 872 and indie publicists 863 
in New York out of which a formal 
meeting to explore possibility of 
merger is expected to develop, 





“ | 
individual experiences in the 
States since she had won an Oscar 


Hollywood Impressions 





for her “Room at The Top” and At a “Welcome Home Max” | 
he had launched a_ successful] luncheon staged by Cinema Lodge | 


American film career with the cur- 
rent “Let's Make Love” and the| United Artists v.p. Max E. Young- 
soon to be released “Sanctuary.” | stein, who spent 11 months on the 
They liked the atmosphere of the | Coast, said that despite the “Freu- | 
country and were impressed by | dian built-in guilt complex” of the | 
awareness of the people to prob-| film colony, Hollywood had “the 
lems national and international. greatest and most talented crafts- 
Upcoming on his sked is “My! men the world.” 
Geisha,” in which Montand will | “It has the best actors, produc- 
star opposite Shirley MacLaine) ers, directors and technicians,” he 
an@ which will be lensed in Japan,| declared. “I learned to respect 
where he'll also fulfill a long over-| them, and I brought that respect 
due singing engagement. Miss Sig-; back with me.” 
noret wil) make her first U.S. film} Although praising Hollywood's 
in February next year when she | craftsmanship, Youngstein was sa- 
stars in Robert Aldrich’s “Now We | tirical about Hollywood living, re- 
Know,” to be made in New York. (Continued on page 20) 


of B'nai B'rith Thursday (29), 





Eastern 
who are combined in a local which | 


According to Coast prexy 


; Danny Thomas, the merger con- | 


templated is within IA framework 
and does not include possibility of 
a large independent union. 

independent publicists, 


includes non-publicists, generally 
receive up to one-third less for 


the same employment, which in | 


turn diminishes the bargaining 


power of the IA flacks. Moreover, | 


there is a considerable number of 
non-union publicists hired out of 
New York to work as fieldmen and 
the rest are divided between the 
independents and the IA. 

Each union, it’s reasoned, could 





abroad. The U. S. sponsor obtains | 


‘Let Exhibs Advertise Locally, 
Distribs Carry National Sell, 
Drop Co-op Budgets —Einfeld 


| 


% 


eo | 





Take Your Cherce 


“There ts a lot of so-called 
documentary quality in this 
film.”"—Bosley Crowther, New 
York Times. 

“There is no air of the docu- 





mentary here - . —Paul V. 
Beckley,, New York Herald- 
Tribune. 

These are from last Thurs- 
day’s (29) reviews of “Sun- 
rise at Campobello” at the 


| Palace, N.Y. 








Terms Kayo Par 


Buy of Stark's 


Ray Stark, producer and 50-50 
owner of “World of Suzie Wong” 
in partnership with Paramount, 
would like to sell out his equity, 
Par has showed willingness to buy, 





insiders, Stark wants an “in the 
millions” amount of cash and Par 


officials, while high on the film's | 


prospects, can't see it. 
| Par president Barney 
and v.p.’s Paul Raibourn 


~ 
v 


Suzie Equity 


but there’s no deal. According to} 


While producers and_ exhibs 
seem to agree generally that some- 
thing new should be added to in- 
dustry advertising techniques (wit- 
ness the charges made at the recent 
Theatre Owners of America con- 
vention in Los Angeles), few peo- 
ple have advanced anything in the 


way of concrete suggestions. Last 
week, however, Charles Einfeld, 
ad-pub veep of 20th-Fox, came 


forward with some ideas which 
seemed to bring a little fresh air 
to the weary subject. Says he: the 
co-op budget must go. 

The vet production—distribution 
exec said he would like to see the 
day when the distrib can devote 
the major part of his ad-pub 
budget to national advertising and 
promotion, leaving the local and 
point of sale budgets in the hands 
of the exhibs. Acknowledging that 
the idea was not likely to please 
exhibs, Einfeld said that neverthe- 
less this was the direction in which 
distrib advertising must inevitably 
lead. (Standard cooperative cam- 
paigns today usually deal distrib in 
for 75% of the budget, with exhibs 
putting up 25%.) 

As production and 
patterns must change 
tirnes, said Einfeld, 
facet of distribution. On all the 
major attractions, he continued, 
the industry is selling a national 
market and releasing nationally. 
It's absurd, therefore, that the dis- 
tributor should spend most of his 


| ad money at the local level which, 


exhibition 
with the 
so must this 





Balaban | in effect, serves principally to build 
and |up the value of the exhibitor's real 


George Weitner saw Siark 10 days | estate. 


ago at the latter's 
j}introduce Nancy Kwan, 
star of “Wong,” to the film colony. 
| Stark previously had let it be 
| known that he was open to bids 
jfor his “Wong” participation. In- 
| terested, along with Par, 
| Eliot 
;about selling out were attributed 
‘to “his personal situation,” which 
| presumably means tax considera- 
tions. 

“Wong” was brought in at a cost 


of something over $2,000,000, all 
,of which was provided by Par, 


|which acquired distribution rights 
}in addition to the 50°) ownership. 
|Stark reportedly professes confi- 
|dence that the picture, which has 
| William Holden in the male lead, 
| will gross upward of $15,000,000 


| This obviously is tall prognosti- | 


cation in an unpredictable market, 
in the Par opinion ,and conse- 
quently the company is nixing the 
| “in the millions” price tag. 


 feiien ‘Karenina’ 
Launches Eddie Fisher 
As a Film Producer 


Hollywood, Oct. 4. 
| Eddie Fisher will enter film pro- 
duction, and as a starter has set 
the Leo Tolstoi much-produced 
classic, “Anna Karenina,” as a 
starrer for his wife, Elizabeth Tay- 
lor. Actress will do the Greta 





party on the | 
Coast. This partially was held to] | 
femme | tion 


was the 
Hyman-David Stillman-Lou ; 
| Chesler syndicate. Stark's thoughts 


Costs Haunt Biz 
“If we can’t cut costs in produc- 
and distribution,” said the 
exec, “at least we've got to hold 
the line. They can't be allowed 
}to go higher.” Thus, he reasons, 
ad budgets must be allocated dif- 
ferently in order to get the most 
value per dollar spent. The best 
way to do this, he thinks, would 
;be for the distrib to spend money 
usually allocated for co-ops by cre- 

(Continued on page 20) 


Stocks’ Sept. Value 
Drop: Off 5.9%, 


Film stocks on the New York 
Stock Exchange dropped 5.9% in 
value during September, as com- 
pared with August, after having 
gained 10.8% in August over July, 

The September decline was sub- 
stantial but no cue for panic, how- 
ever, in light of the fact that just 
about everything listed on the big 
board fell. And films were among 
the relatively lesser losers. 














Paramount's slide of $9.25 per 
share in September was a major 
|factor behind the film group’s 
downbeat. 


URUGUAY’S HADEO AT 





COLUMBIA QUARTERS 


| 
| 


Garbo role after she completes her | 


current “Cleopatra,” now shooting 
in London, and “Irma La Douce,” 
for Billy Wilder. 

Fisher, who flew in last week 
from London, is confabbing with 
The Mirisch Co., on a co-produc- 


| United 


Heads of state were all over the 
place (Manhattan, home of the 
Nations) but it remained 


| for Columbia to play host to one 


| tion - financing-dist r ibuting deal. | 


| Project is ticketed at $2,500,000. 
Property has been done three 
times previously, first as a silent 


by William Fox in 1915. Greta 
Garbo and Fredric March co- 
starred in Metro’s 1935 version 


and Vivien Leigh and Ralph Rich- 
ardson in 1948 as a British-made 
| 20th-Fox release 


| Fisher ts skedded to return to | 


| British capital this week. He plans 


of them last week, thus presumably 
becoming the only film company to 
do so. Calling at the Col homeoffice 
Friday (30) were President 


| Eduardo Victor Hadeo of Uruguay, 


|a series of theatre and ty appear- | 


jances there while the 


“Anna” | 


attract more of these fieldmen to| script is being written by a Holly- | 


membership if the jurisdictional 
point were settled by merger. 


| wood writer, whom he'll set prior 
to departure. 


| 


his daughter and a few others of 
his party. 

Group had lunch with Leo Jaffe, 
first v.p.-treasurer; Mo Rothman, 
top man on the foreign end; ad-pub 
exec Jonas Rosenfield Jr., and 
Michael Hoffay of foreign pub- 
licity. They also saw a special pres- 
entation reel on “Pepe,” whose 
star, Cantinflas, is well known to 
film buff Hadeo. 

Man at Col said Hadeo extended 
an invitation to Jaffe and Rothman 
to be his personal guests on a near- 
future visit to Montevideo. 
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Universal, Decca’s Most Valuable’ 


Asset,’ Heading for $6,000,000 Net; Not Like Old, Ot Days 


May Up Disk Co. Dividend: Rackmil 


Milton R. Rackmil, president of 
Deces Records and Universal Pic- | 
tures ndicated that Decca may | 
raise its dividend next year. 


“There's no chance of an increase 


this vear, but it looks good for next 
year,” the Decca-U topper told the 
N.Y. Society of Security Analysts 
Monday ‘3). 

Indicating that U is Decea’s 
“most valuable asset and greatest 
source of income,” Rackmil esti- 
mated that the film company’s 
earnings from regular operations 


fiscal year ending Oct. 31, 
| exceed $6.000,900 or about 
share on the 888.390 
on stock outstand- 


for the 
1960 wil 
$6.80 per 
shares of comm 


ing 


At the same time. Rackmil fig- 
ured that Decca will show a con- 
solidated net profit, including 
operations of Universal, its subsi- 
diary, of better than $4.25 per 
share on the 1,281,701 shares out- 

nding and that further improve- 
ment is anticipated for 1961. Decca 
earned $1.81 per share on a 
comparative basis in 1959. The 
Decca dividend rate is now $1.20 


per year, having been raised from 


25¢ a quarter to 30c in June of this 


year. 
According to Rackmil, 
eonsolidated #ross sales, again ine 
cluding yveturns from Universal, 
will be around $85,000,000 as com- 
pared with $79,900,000 in 1959. He 
pointed out that on approximately 
$5.000,000 of additional — sales, 
Decea’s precentage of margin on 
net profit to gross revenue will 
better than from 2.9°7 to 6.4% 
Highest Earnings 
Universa!’s 1960 earnings, 


Decea’s 


Rack- 


mil revealed, will be the highest 
in the company's 48-year history. 
He indicated that Decca’s long- 
term bank loans total $4.300,000, 
but that Universal, for the first 
time in its history, has no bank 
debt. He stressed. too, fhat 


company’s highest in its history. 
In an attempt to dispel the gen- 
eral belief that the entertainment 
industry “is erratic and unstabie,” 
Rackmil emphasized that Decca, 
with the exception of its first of 
operation, has shown a profit every 


year and has paid dividends for 23 
consecutive years. He noted, too, 
that Decca’s diversification into 
Universal began the trend in 
which every major company has 
now established its own record di- 
vision 


In reviewing the reorganization 


and administration of Universal, 
Rackmil disclosed that the change 
in the company’s pattern of opera- 


tion, including the sale of the 
studio to Musie Corp. of America 
for $11,250,000, had brought about 
savings of slightly more than $8.- 
000,000 between 1957 and 1959 
TV Angies 

Discussing U's release of pix to 
television, he pointed out that 
out of the $20,000,000 U is slated 
to receive for a seven-vear lease of 
its post-1948's to Screen Gems, the 


company has received earnings of 
$9,000,000 The balance of the 
$11,000,000, he added, has not yet 


been reflected in the company’s 
earnings “but will be taken in as 
it accrues.” 
On the 

films, Rackmil said it was difficult 
te determine the value of the li- 
brary, but indicated that U had ap- 
proximately 325 
able for television. 
emphasized that Universal 
intention of making these 
available to tv at this time. In any 
event, he continued, there will be 
no bulk sale of the pix to 
vision when they are ready for that 
medium He stated, too, that he 
felt the post-"48 films would be 
worth more the longer the conipany 
waited to issue them 
Rackmil reported that 
1] 


sale of 


tele- 


Universal 


will release 21 films in fiscal 1960 
and that approximately the same 
number is scheduled for 1961. 


“However, there will be a greater 


percentage of big pictures released 
in 1961,” he said. On “Spartacus,” 
Rackmt?l said the picture will open 


mavkets by Christ- 
ill be playing in more 


in 13 important 
mas and 





than 100 cities in the U.S. through 
1961. He said it was difficuit to 
dete ne at the moment what type 


of amortization table will be 
Aatige on the $12,000,060 
on, but he tig ured it would ‘ 
al y be two years.” Other U pix 
are amortized in @ period of 60 
weeks, 


pr oduc- 





the post-1948 | 


rost-'48 pix avail- | 
However, he | 
had no} 
films | 


em | 


‘prob- | 


Shooting Up Tiffany's 
Sunday Interior Scene 


coproducer with 
Breakfast at 


Juroy 
Ricaaed Snepherd of 


Tiffany's.” feels he has a courtship 
going» with Tiffany's. For one 
thing, the famed Fifth Avenue 
jewelry shop opened its doors for 
ithe first time in history on a Sun- 
BENNIN TO MANHATTAN iday (2) so that cameras and com 
————— pany could roll in for the start 

32-Years With Metro, He Joins of the picture 
Homeoffice Staff And it seemed mighty bewilder- 
| —_—_— ing to the oldtime employees, first, 
Herbert J. Bennin, manager of to be on the job en a Sunday and, 
Metro's Washington branch for second, to be accommodating a 
past seven years, is being shifted Hollywood outfit with cameras and 
to New York to f 


join the homeot- 


fice sales executive staff He’ 
work with Maurice’ Lefko, in 
charge of the domestic distribu- 


tion of “Ben-Hur.” 

Bennin has been with Metro for 
32 vears Prior to joining the 
Washington office, he worked at 
the Milwaukee and St. Louis 
branches. 





Norris Names 


Sales Cabinet’ 
Of Branch Men 


| Twentieth - Fox general sales 
manager Glenn Norris 
what he ealls a “sales cabinet.” 
comprised of five branch managers 
and assistant general mana- 


has set D 


sales 


ger Martin Moskowitz. to facilitate 
liaison between homeoffice and the 
field. At a press conference in New 
York Monday ‘3), Norris said the 
new move is actually the second 
stage in companys program “to 


expand service for the nation’s ex- 
hibitors.” First stage the in- 
auguration of the autonomous 
branch system almost two years 
ago 

Branch 


Was 


managers who are being 
promoted are Robert Conn, Chi- 
cago: Abe Dickstein, New York 
Tom McCleaster, Dallas; Peter 
Myers, managing director of 20th 
in Canada. and Clayton Pantages, 
Albany. Each of the men, except 
Myers, wiil be replaced in his 
branch. Conn and Pantages will 
make their headquarters at the 
homeoffice, Dickstein at the New 
York exchange, while Myers will 
remain in Canada and McCleaster 
in Dailas. 

Norris said the 
no way indicated that the branch 
autonomy system was being modi- 
fied or that branch managers woul d 
be any less autonomous. “Managers 
still will make their own deals,” 
he said, emphasizing that the new 
positions were in no way compar 
able to division managerships 
which went out with the autonomy 
system. , 

However, he said, efficient run- 
ning of an autonomous distrib set- 
up required the kind of liaison 
which the cabinet would vrovide 

(Continued on page 21) 


MAGNA’S 6-MONTH NET 
PROFIT UP TO $499,698 


Magna Pictures Corp. earned a 
net profit of $499.698 for the six 
nonths ended July 31, 1960. com- 
;}pared to a loss of $109.070 for the 
like period in 1959, George Skouras; 
prexy, announced Tues.). 


cabinet idea in 


Total income for the first six 
months of this year amounted to 
$2.770,336, against $4,9€6.733 for 


the first half of 1959. Expenses this 
‘vear, however, were down to 
$2.270,638, from $5,075,803 for the 
1959 period. Major part of the in- 
come in both periods was from film 
rentals, 

Skouras reported that of July 31 
1960, film version of “Sou th 
Pacific’ had earned almest $20,- 
000,000, which included revenues 
trom the domestic Todd-AO dates, 
foreign Todd-AO dates, and 





Since e 


domestie CinenmaScope dates 
the CinemaScope version h just | 
begun release in Britain and hasn't | 


yet had any distribution elsewhere 
abroad, Skouras predicts continued 
jprofits from picture for another 
year and one-half In addition, 


many Todd-AO dates are continu- 
ing abroad. 
| Prexy also reported that com- 


pany already has paid oif $1,600,- 
000 on a $4,000,000 loan made in 
May, 1959—with payments being } 
jmade well ahead of maturity dates. | 


















{other longrunner, folded it 
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{Frisco and appeared to be 


all. But they liked it and went 
along with 

Jurow aught on the steps of 
New York's Pubiie Library on 
londay (3 as “Breakfast” con- 
tinued before the cameras, said | 
aie bios a s also has been con- 

buting technical advice—but not | 
cen pai example, the 
leading e | ire wanted 
to buy jew item in the store | 
for $10 but this ust was not 
available, at Tiffany's, at this} 
figure 

So it was decided to change the | 
merchandise ‘in the script) to a 
elephone dial piece which could, 
be had at T ’ for the same} 
$10. Jurow said that he, Snepherd, | 
director Blake Edwards and star} 











' followed by 


— 


National Boxoffice Survey 


Biz Hits Skids; ‘Ben-Hur’ Again Champ, ‘High Time’ 
2d, ‘Naples’ 3d, ‘Psycho’ 4th, ‘Love’ 5th 


Filmgoing throug 
was off sharply in 


this week with few excep- 
tions. Crisp fall weather hich 
lured potential customers out of 
doors, observance of the Yom Kip- 


Electric 


strike and a flock of televi 


pur holiday, the General 
1on 
premieres were all factors in 
ing the b.o 


Even a sterling wicket p¢ 


kee p- 
aown, 


riormer 


like “Ben-Hur” slipped in some 
situations. The Metro blockbuster, 
in its 32d Minneapolis week 
showed signs of slowing there as 


well as in St. Louis. ‘“‘Can-Can” an- 
s tent in 
tapered 
off in several other sites 

“Hur,” however, 
champ by a wide 
“High 
Latter rose from fifth position last 


continues as b.o 
is frame 
20th 


margin th 


Time’ 


week. Nabbing third spot is “It 
Started in Naples” (Par). lt was 
eighth last stanza. »sycho” (Par) 


a consistent moneymaker, dropped 


to fourth from second. The Altred 


'Hitchcock thriller has long been in 


| followed by 


a ones good biz in some five keys, | 


Audrey Hepbu n all like the way | 
that Tiffany's does business. Fur- 
ther, no commi ments were made 
ut it see a certainty that the 
store will lend a hand in exploita- 
ion of tt nount release. | 

Jurow ires on Going a maxi- 
mum the hupes} of 10 days’ lens- 
ng in Gotham, with the balance to 
be shot at the Par studio. Par, as 
financier and distributor, wants its 
lot to be put to use, naturally, 
but the producer adds is not 
hard to abide by since family 
is out west and he doesn’t prefer 
to be away from home. 

Initial production got away fine 
——With none of that first day panic 
as when Jurow started off his most 
recent, ‘Fugitive Kind,” which was 
done entirely in NY. With the 
latter the weather was bad and, 
too. Anna Magnani and the film- 
maker evidently had reasons for 
quarrelling 

Unit publicity man on “Tiffa- 


ny’s” is Cameron 
writer of books 


stories and onetime 





pp, longtime 
and magazine 
15 years ago) 
press relations man _ for 
David O Iznick 


a sid Ne conversation 


films 
et al.) In 
Jurow was 








cong lating Shipp for the press 
breaks he had. gotten Shipp’s 
rejoinder: “I don't know how it 
happened I've been trying to 


keep everything out of the papers.” 


FRANZ PLANER OKAY 


Resumes Career — Clobbered By 
Bugs and Sun in Spain 


Franz Planer went back into 
action this week in New York as 
top man in photograp yn “Break- 


fast al Tiffany's r having been 
clobbered, heaith-wise, while wind- 
ing up the camera work on Samuel 
Bronston’s “King of Kings” in 
Spain 

Planer was hit by hepatitis-jaun- 
dice 











and sunstroke ali at the same 
time in the Madrid area and was 
forced to leave “Kings But he’s 
Okay now, alihough on a careful 
diet, and rolling with the “Tiffa- 
ny’s” locationing in Mankattan for 
the Martin Jurow-Richard Shep- 
herd production combination. 
Following “Tiffany's” on Planer’s 
chedule is “Children’s Hour.” 
Briskin Due i in East 
Samuel J. Briskin, Columbia 
vice president in charge of Coast 
activities, is due in New York to- 


morrow (Thurs.) for a 
confabs with homeoftice 
on upcom) 

Big talk 


round of 
executives 





g pictt es 


s for sure 





for the soon- 


due releases include “Pepe,” 
“Guns of Navarone” and “3 Worlds 
of Gulliver.” and on all of them 
Col high hepes 
N. Y. to L. A. 
David Amran 
John Cameron 


Jules Dassin 
Robert Fenn 
Herb Golden 
Shirley Jones 


Melina Mercouri 
Tony Richland 
Natalie haefer 


Ed Solomon 
Eddie Woipin 





extended runs. 

“Let's Make Love” 
“Dark at the 
the Stairs” (WB). 
tender last week, 


fifth 
Top of 


(20th) is 


A promising con- 


“Stairs” regist- 


hout the nation | but was disappointing in its second 
kevs covered by |round at New York's Radio City 


Music Hall. “Can-Can,” sixth last 
week, is winding up seventh. “All 
the Young Men” (Col) is finishing 
eighth 

A contender 
Without End’ (Col) 
ninth. Rounding out 
are “Hell to Eternity” 
the Fine Young Cannibals” (M-G) 
and “Under 10 Flags” (Par), in that 
order. Runner-ups include “Sons 
and Lovers” (20th), “Ocean's 11” 
(WB), “House of Ushers” (Al) and 
“School for Scroundrels” (Cont). 

Among the week’s top newcom- 
ers are “Sunrise at Campobello” 
WB) and “I Aim at the Stars” 
Col). Former is lush in Los An- 
geles but is below hopes in New 
York. “Stars” is tall in Wash- 
ington. 

“Carry on Nurse” (Gov), 
the list, is still turning in nifty 
biz in some six kevs. “Sword and 
the Dragon” ‘Valiant’ is hefty in 
L.A. but slow in Portland. 

“Fast and Sexy” ‘Col), bright in 
K.C., is mild in Jndianapolis. “Sex 
Kittens Go to College” (AA) is slow 
in Detroit. “Angel Wore Red” 
(M-G), bad in Toronto, is rated a 
flop in Seattle and duil in Philly. 

“Studs Lonigan” ‘UA) is mild in 
Minneapolis “Jungle Cat” ‘+BV), 
average in Omaha, is solid in Den- 
ver and good in Minneapolis. “Sep- 
tember Storm” (20th) is slim in 
Pittsburgh 
(Complete Bo.xoffice 

Pp 8-9) 


rages 


last week, “Song 
climbed to 
the Top 12 
(AA), “All 


long on 


Reports on 


Starting Next February Lippert 
Agrees to Pay SAG Welfare 70 





1. A. tH. ¥. 


Stanley Adams 
Anna Maria Alberghetti 
Jay Barney 
Samuel J. Briskin 
B. Gerald Cantor 
Marge Champion 
John R. Clark 
Marlene Dietrich 
Morton Feldman 
Freddie Fields 
Herman Finkelstein 
Dick Foster 

Eva Gabor 

Joan Harvey 
Margaret Hayes 
Audrey Hepburn 
George Jessel 
Mischa Kallis 
Mike Kellin 
David A. Lipton 
Michael Selsman 
Sig Shore 

Jo Stafford 
Herbert Swope Jr. 
Billy Wilder 


U. S. to Europe 


Herb Cahan 
Gertrude A. Feilner 
Sydney M. Goldman 
David B. Graham 
Howard Hawks 
Joseph L. Mankiewicz 
Helen Mulhern 
Harold Myers 

Julie Newmar 
Jerome Pickman 
Joseph A. Ryan 
Jack S. Seidman 
Henry Sherek 
Maurice Silverstein 
Tessa Smallpage 
Gore Vidal 

Joseph R. Vogel 
William Wyler 


Europe to U. S. 
Paul W. Benson 
Wolfe Cohen 
Stanley Donen 
Edward Feldman 
Harold Flender 
Ben Gimbel 
Cary Grant 
Ted Hudes 
John Justin 
Ben Kalmenson 
Stanley Kramer 
Frank Lamping 
Joseph E. Levine 
Dick Murray 
Rudolf Nissim 
David Ross 
Charlotte Van Lein 
George Waldman 
Ralph Wheelwright 


}into the 





| 
| 
| 





| additional 


}under new 


Hollvwood, Oct. 
Screen Actors Guild and Sia 
L. Lippert settled their dif- 
ferences and are inking a new e€ol- 
lective pact providing 
pension and benefits for 


have 


bargaining 


welfare 


| actors. 


Under terms of the new agree- 
ment, Lippert, with whom SAG nag 
been feuding since 1952 when the 
indie producer sold a group of post- 
Aug. 1948 pix to television withe 
out making additional payments te 
Guild, will pay a lump sum, now 
in process of being determined, 
two funds 


It's stipulated, too. that for any 
theatrical films made by Lippert 
after Jan. 31, 1960 and later re- 


leased to tv the producer will make 
payments to thesps. 
The SAG-Lippert agreement, in 


| line with the policy established in 


the Guild's negotiations 
Assn. of Motion 
major studios 


with the 
Picture Producers 
. provides that there 
will be no residual payments for 
theatrical features turned out be- 
tween Aug. 1, 1948 and Jan. 31, 
1960 and sold to tv. 

On films made after Jan. 31, 
1960, Lippert will pay into the 
Guild’s pension and welfare funds 
an amount equal to 5°o of the total 
actors’ earnings, with a limitation 
of $100,000 per actor per picture, 
arrangement. Amount 
Lippert will pay in a lump sum 
into actors’ pension and welfare 
funds is to be mutually agreed 
upon and will be based on a for- 
mula similar to that adopted in 
the case of major studios. 

Guild cancelled its contract with 
Lippert in 1952 at the time he dis- 
posed certain post-'48 films to tele- 
vision sans making the usual pay- 
ments to Guild. 

Ceasing production for 
thereafter, Lippert concentrated on 
the theatre circuit he operated 
along the Coast and disbanded his 
production-distribution outfit. 
Four years ago he formed Regal 
Films and, acting as its liaison with 
20th-Fox, made a deal whereby 
20th financed and distributed a 
bloc of low-budgetters over a two- 
year span. Regal gave place to an- 
other Lipperi-liaisoned firm, As- 
sociated Producers, which in the 
last two years turned out another 
batch for 20th. Some weeks ago 
Lippert reached agreement with 


a time 





20th for another slate of films. 





hhtn a ae 
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VARIETY 


PICTURES ry 





ROADSHOWS IN SMALL TOWNS 





Germany Next Razzle-Dazzle Target 


If Staid Britons Reacted, Germans Should Be Equally 


Responsive, Joe Levine Reasons 


Having discovered that the sup- | 


staid British are as sus- 
to a razzle dazzle cam- | 
paign as Americans and will turn 
out in droves to see a picture on 
the basis of the hard-hitting bally, 
Joseph E. Levine is prepared to 
utilize his hit-'e 
technique in other foreign coun- 
tries, with Germany the most 
likely candidate to receive a “Her- 
cules’’-like blast next. 


posedly 


ceptible 


Levine is convinced that the re-, 


sults he achieved: in Great Britain 
with “Hercules Unchained” has 
laid to rest the theory that the 
public in foreign countries would 
be antagonized by the Barnum- 
style approach. The Embassy Pic- 
tures topper’s decision to extend 
his free-spending promotional ac- 
tivities is coupled with his new 
policy of obtaining worldwide dis- 
tribution rights to the pictures he 
handles. Previously, Levine's do- 
main limited to specific ter- 
ritories. mainly involving the US. 
and Canada. He started out as a 
New England states righter, then 
obtained pix for the U. S. and Ca- 
nada. later added several foreign 
countries, and now he’s ready to 
tackle the world. 
Contrast! 

“Hercules Unchained.” for which 
Levine held the United Kingdom 
rights, brought in a film rental of 
$1,500,000 from Great Britain. 


Was 


contrast. the orignial “Hercules,” 
for which Levine did not have 
British release rights, only tallied 


$75.000 in Great Britain, being put 
through the routine distribution 
mill. At the same time, 
les’ under Levine's auspices in 
the U. S. was a $5,000,000 grosser. 
For “Hercules Unchained,” Levine 
spent $170.000 in Great Biitain, 
an unheard of sum in a country 
where the usual promotional bud- 
get for a top picture rarely ex- 
ceeds $35,000 

The Embassy chieftain said he 
was ready to move into West Ger- 
many as soon as he comes up with 
a suitable picture. Since he has a 
number of completed pictures and 
several others in production, he 


expects that the right picture will | 





be available next summer. He then 
envisions a four-country push with 
a dollar-loaded bally barrage — 
the U. S, Canada, Great Britain, 
and West Ger "many 
Expanding 

From merely acquiring com- 
pleted films from Italian produ 
cers, Levine is now actively en- 
gaged in coproduction ventures. 
He has altered the previous film- 


making technique—that is making 
the films in Italian and then dub- 
bing them into English. Since the 
Italian-stvle production method 
involves post synchronization, 
whereby 
to the filmed lip movements. 
Levine and his coproducers have 
decided to have the films shot 
with English lip movements, with 
English dialog being added in the 
post synchronization process. Ital- 
ian dialog will be dubbed in later. 

Levine's theory behind the shift 

(Continued on page 17) 





Italian Prints in U.S. 
For ‘10 Commandments’ 
Hitting Pasta Nabes 


“Ten Commandments” is set to 
be released in the United States 
in an Italian dubbed version. Par- 
amount, as distributor of the late 
Cecil B. DeMille’s production, is 
not handling release of the Italian 
prints itself, instead is franchising 
out this new marketing to an out- 
sider 
take over the sales in Par’s behalf. 

It's figured that about 100 dates 
can be lined up for “Command- 
ments” in the Italian population 
areas across the country. 

Unconfirmed. but it’s presumed 


that the same prints used in Italy | 


+ 


m-over-the-head | 


In | 


“Hercu- | 


A small indie operator will | 





DANIELEWSKI'S SWITCH 


| Last-Minute Change of Femme for hand ticket 


‘Big Wave’ 





Tokyo, Oct. 4. 
Confusion still reigns here over 
the last-minute switch which saw 
Toho actress Rumi Sasa replace 
Toei starlet Kyoko Takahashi in 
the femme lead of the Toho-Allied 
Artists’ co-production of Pearl» 
Buck's “The Big Wave,” now loca- 

tioning on the island of Kyushu. 
Director Tad Danielewski made 
the change on the day before the 
party left for the location. It is 
not certain if Miss Takahashi had 
actually been signed by Toho, 
which handied casting contracts, 
or had merely a verbal nod. But 


the press had already announced | 


her in the role and the switch has 
caused her considerable anguish 
which may backfire on the produc- 
tion. 


The weekly magazines here are | 
making hay over the awkward sit- | 


uation with stories bordering on 
scandal involving the principals. 





Aleman: ‘Going Ahead’; 
| Raps United Artists On 
| ‘Sitting Bull’ Charges 


Mexico City, Oct. 4. 
Miguel Aleman Jr. denied that 
he 
American distributorship for his 
projected coproduction with Andre 
Hakim of “La Recompensa” (The 
Reward). 

Production plans on this have 
slowed down because of script trou- 
ble, according to Aleman who has 
playwright Sergio Magana doing 
screenplay. Other rumors in the 
industry has it that difficulties have 
arisen and project may be shelved. 

Aleman inststs he will go ahead 
with production plans for picture 
which will have a $320,000 U.S. 
dollar budget. Half of this to bet 
put up by Hakim and the balance 
by Aleman in association with an- 
other Mexican producer. 

Experiences Aleman has had in 
the United States have soured him 
on seeking coproduction on financ- 
ing deals north of the border. He 
said that he has not received any 
profits from exhibition of “Sitting 
Bull,” film in which his Tele Voz 
firm was coproducer. Aleman al- 
leged that United Artists charged 
up numerous outlays for publicity, 
press books, gifts, advertising, etc., 
and that he has not received one 
penny profit on production. Fur- 
| ther, he claimed that Tele Voz co- 
production credit in advertising was 
held down to a minimum. 





the dialog is added later | 


Charles Levy Rehearsing 
To Chair: Ad-Pub Group 


Although Martin Davis, ad-pub 
director of Paramount, has had the 
post of chairman of the ad-pub di- 
rectors committee of the Motion 
Picture Assn. of America only a 
few weeks, his successur already 
has been set. He's Buena Vista's 
Charles Levy. 

Levy already is functioning as 
Davis’ second - in - command at 
MPAA. The top spot goes to the 
ad-pub chiefs of the various MPAA 
companies on a rotating basis and 
usually is held for one year. Thus 
Levy will take over in late sum- 
mer of 1961. 

Newcomer Davis made the point 
that it would take an abecedarian 
a couple of months to become ac- 
quainted with the MPAA ad-pub 
chairmanship if he is assigned to 
the position “cold.” And wouldn't 
it be better if a vice-chairman 
could be appointed long in ad- 
vance of his taking over the helm, 
so that he would be familiar with 
| the functions of the boss? 
| The entire MPAA committee 
agreed, and named Levy to work 
actively as Davis’ exec aide as pre- 


is obtaining finances from an | 


THO NOVEL WAY 
WITH “CAN-GAN 
| 


By VINCENT CANBY 


Twentieth-Fox is adding a new 
variation on the 10-shows-a-week, 
theme which Holly- 
wood has borrowed so successfully 
|from the legit theatre. Beginning 
at the end of this month, company 
will launch series of “Can-Can” 
engagements in the smaller non- 
Todd -AO-equipped cities acress 
the country—-engagements  pat- 
terned on those played by legit 
Yofferings in similar territories. 

That is, these will be reserved 
seat, advanced price engagements 
of perhaps no more than three, 
four or five performances. Engage- 
ments will be strictly limited to 
, these few performances, with the 
idea of leaving the town while the 
public is still asking for more. Aim 
is to have every performance sold 
out in advance and to design each 
engagement, lengthwise, so that 
this will be an accomplished fact. 

According to general sales man- 
ager Glenn Norris, purpose of the 
plan is two-fold: to “whet the 
appetite” of audiences for the 
eventual extended, grind engage- 
ment of the picture, and to allow 
|those smaller cities and towns, 
| which, under the ordinary playoff 
|pattern for hard ticket pix, would 
not get “Can-Can” for a number of 
months, to get a crack at the film 
while it’s still a hot property. All 
these engagements will be in the 
CinemaScope print-down version 
of the original Todd-AO offering. 

No Todd-AO Clash 


Norris also emphasizes that none 
of these engagements will be 
conflict with Todd-AO dates now 
playing or still to come. For ex- 
ample, there will be none in met- 








| tribution and exhibition 


| Gala financed. 


Exhibs Shudder to 


Lose a Friday 


To Second Kennedy-Nixon Debate 


+ 





REFUSED RESTRAINT 








Fails To Stop Showing Of 
Old Buster Keaton Pic 
Hollywood, Oct. 4. 


Application for preliminary in- 
junction filed by Leorpoid Fried- 
man, as liquidator, against Ray- 
mond Rohauer, operator of Coronet 
Theatre of Los Angeles to restrain 
the exhib from showing Buster 
Keaton’s oldie, “The Navigator,” 
was denied here by U.S. District 
Judge Mathis. 

Friedman claimed Rohauer had 
infringed on copyright of picture 
held by Metro and assigned to him. 
Case was tried on a pre-trial joint 
statement, under which court took 
under submission whether Rohauer 
be restrained from showing pic. 


Britain’s Gala Films 
Rolls a $400,000 3-Pic 
Sexploitation Program 


London, Oct. 4. 
Gaia Films has added to its dis- 
interests 
by moving into the production 
field. Gala started at Walton Stu- 





dios yesterday (Mon.? with the first | 
which Gala topper | 


of three pix, 
Kenneth Rive says “are completely 
We waited and de- 
cided to plunge at the right time.” 
Gala hopes to come through with 


| the three films for around $400,000. 


in | 


ropolitan New York. The picture, | 


which will wind up a 33-week en- 


gagement at the New York Rivoli | 


at the end of this month, moves 
over—still in Todd-AO—for ex- 
tended engagements in three New 
York area houses, one in The 
Bronx, one in New Jersey and one 
on Long Island. 

Where there are Todd-AO dates 
still to be played, all of which are 
on an extended basis, these, of 
course, 
ence, and protection, from the 
limited CinemaScope engagements. 

Picture has already earned a do- 
mestic rental of approximately $2,- 
500,000 from some 50 Todd-AO 
dates, a number of which are still 
going strong. It had been the 
company’s original intention not to 
go to 35m CinemaScope until after 
the first of the year. New plan ac- 
tually represents an additional step 


will be given the prefer- | 


| 
‘ 


| Don Borisanko as the stars. 


in the general playoff pattern of | 


Todd-AO attractions as set by the 
release of “South Pacific,” which 


went straight from Todd-AO dates | 


into extended run, advanced price | 


CinemaScope' engagements, fol- 
lowed by the general release at 
| regular prices. 

Exhibs Like It 

Norris reports enthusiastic ex- 
hibitor acceptance of his proposal 
to carry 
hinterlands. He had gqriginally en- 
visioned no more than perhaps 
1,000 such “limited” engagements, 
but 
reach 2,000. With company never 
playing more than 100 a week, he 
expects this stage of “Can-Can” 
release to carry through until next 
March or April. 

A key point in success or failure 
of these engagements is timing. 
Exhib is expected to start promot- 
ing (and selling tickets for) his six 
or eight performances of the pic 


says the total will probably | 


legit procedures into the | 


Eventual objective of Gala is co- 
production and, with its worldwide 
distribution tieups, its plan looks | 
possibie. Already a coproduction 
deal with Japan’s Shochiku com- 
pany is past the dickering stage. 

Meanwhile, Gala’s British pro- 
gram kicks off with “During One 
Night,” 
old Canadian Sid Furie, who will 
also proudce:and direct. Furie, 
who, in Canada, wrote and directed 
“Dangerous Age” and “Cool Sound 
From Hell,” will also direct Gala’s 
next two pix, ‘38-26-36 and an 
untitled subject. 

First venture deals with a young 
girl who gets involved with some 
American Gé4I.’s in Britain, with 
Susan Hamreshire and Canada’s 
Sec- 
ond will allegedly “take the lid off 
Soho’s _ stripperies.” First two 
films will be in black and white 
and the third in color. 

Gala, which has built up a re- 
putation for distributing saucy, 
sexy films, not going out of 
character. 
pected to be “X” certificate pic- 
tures, meaning that children under 
16 are taboo as customers. 


is 





Fedoroff, First Novelist, 


Writing Prem’s Screenplay 

Otto Preminger has acquired the 
film rights to “The Side of the 
Angels,” a first novel by 33-year- 
old Alexander Fedoroff, a native 
of New Orleans. The book will be 
published on Noy. 21 by Ivan Obo- 
lensky Inc. 

The story deals with eight young 
Americans—all in their late teens 
or early 20’s—between the end of 
World War II and the Korean War. 

Fedoroff will write the screen- 
play for the film, which Preminger 


| will produce and direct for United 


|the Angels,” 


about six weeks before the engage- | 


ment, and in no case less than 
four weeks ahead of time. 
Timing also seems to be helping 
“Can-Can” in another way. Since 
the pic premiered last spring, two 
of its stars, Frank Sinatra and 
Shirley MacLaine have been seen 
in, respectively 
“The Apartment,” both of which 
have been outstanding boxoffice 
entries. The slow playoff of “Can- 
Can” conceivably wiil allow the 
20th pic to cash in on whatever 
additional popularity which the 


will be utilized in the Italo-Yank | lude to his, Levy's becoming chair- two stars have acquired in the 
| meantime. 


situations. 





man, 


“Ocean's 11” and | 





Artists release. The picture is 
scheduled to go before the cameras 
late in 1961. Prior to “The Side of 
Preminger will make 
“Bunny Lake Is Missing’ in New 
York and “Advise and Consent” in 
Washington. 





College Town Deal 

Albany, Oct. 4. 
Peter Desmond has leased the 
500-seat Walden in Williamstown, 
Mass., from Calvin King, its long- 
time owner. Theatre, dark for the; 
summer—because Williams College | 

is closed.— relighted Sept. 21. 
Columbia and 20th Century-Fox 
serve the situation (45 miles dis- 
tant) from Albany. The other dis- 
tributors handle it out of Boston. 


a yarn written by 27-year- | 


All three films are ex- | 


With film business estimated to 
have declined 15° nationally on 
the Monday night of the first tele- 
vised debate between Kennedy and 
Nixon, the nation’s theatremen are 
fearful that the results will be 
more disastrous for the second 
television confrontation of the 
Presidential candidates which is 
scheduled for a Friday night 

As a consequence, Theatre Own- 
ers of America has appealed to both 
parties to shift the second tv de- 
bate from a Friday evening to 
any night between Monday and 
Thursday. In identical telegrams 
to Sen. Henry M. Jackson, chair- 
man of the Democratic National 
Committee, and Sen. Thruston B, 
Morton, chairman of the Repub- 
lican National Committee, TOA 
prexy Albert M. Pickus urged that 
the date of the next and future tv 
debates be reconsidered. “The 
forthcoming Friday debate, com- 
ing on a prize shopping and movie 
night, should have even greater ad- 
verse impact upon our attendance,” 
Pickus noted. “We recognize the 
problem of changing television 
commitments, but respectfully urge 
jan attempt be made to shift the 
| forthcoming dates to give your 
| candidate the greater audience that 
| would be available to him Mondays 
through Thursday.” 
| The TOA topper stressed that 
Friday is traditionally a shopping 
land film night “when millions of 
people will be away from their 

(Continued on page 20) 


Valiant, DCA Sprout, To 
Produce U.S. Features; 
Plans Yearly Half-Dozen 


Hollywood, Oct. 4. 

Valiant Films, outgrowth of Dis- 
tributors Corp.” of America with 
17 exchanges, plans to enter pro- 
duction and is in a position to 
raise $5,000,000 for American pic- 
tures in the $1,000.000-plus cate- 
gory. accorgling to Sig Shore, one 
of the firm’s toppers, here from 
N.Y. 

Until now the company has been 
able to acquire packages which 
would justify the gamble, Shore 
said, but when the time comes the 
company plans to make six pic- 
tures annually. 

Meanwhile, Valiant has six films 


> 








for release in the near future, 
including “The Sword and the 
Dragon,” a Yugoslavian production 
known as “The Beast” during its 
European run last winter. It 
opened in 28 L.A. houses last 
| week. Others are “The Angry 
| Silence,” “Mania,” “Crime and 
Vengeance,” British; “The Young 


One,” filmed in Mexico and Holly- 
wood, and “The Executioners,” 

}a documentary which includes 
American, German, and Russian 
newsreel! footage of the Nuernberg 
trials. 


TOLEDO GETS CINERAMA; 
CUT CAPACITY TO 1,250 


Toledo, Oct. 4. 

The 3,400-seat Paramount, larg- 
est firstrun house in Toledo, will 
be converted into a  1,250-seat 
Cinerama Theatre at a cost of ap- 
proximately $175,000. House will 
be shuttered on Nov. 6 for the con- 
version, which will include instal- 
lation of a 25 by 72 foot screen, and 





elimination of the balcony. The 
interior will be refurbished, and 
the largest projection booth in 


| Ohio will be installed on the mezza- 
nine floor, which will have 200 
seats. The main floor seating 
capacity will be reduced to 1,050. 
Oliver Goshia is president of Tine- 
jatre Leasehold Corp., which owns 
|the property, and Jack Armstrong, 
| Seneral manager of the Armstrong 
! Circuit, which operates. 

Marvin Harris, resident 
| ager, reveals that premiere of 
Cinerama is planned for Nov. 22, 
| for the benefit of the Old News- 
boys Goodfellow Assn. charity 
fund. 


man- 
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The Magulificent Seven | 
(COLOR-PANAYISION) | 


Two-thirds ‘sizzling, one-third 


fizzling western, but packs 
overall voltage, under John 
Sturges’ artful guidance, to 


win the b.o. showdown. 


| 

Hollywood, Sept. 28. 
United Artists release of John Sturges 

reduction. Stars Yul Brynner, Eli Wa 
, bo Steve Queen. Charlies Bronson, 
Robert Vaughan, Sirad Dexter. James 
Coburn: introduces Horst Buchholz; with 
Viadimir, Rosenda Monteros, Jorge Mar- 





Jorge Martinez de Hoyos and Rico 
Alaniz are outstanding. 

Strokes of photographic artistry 
aid the film, a tribute to the supe- 
rior craftsmanship of director 
Sturges and his cameraman, 
Charles Lang Jr. Ferris Webster's 
smooth editing perfectly antici- 
pates the visual desires of the 


| audience. In selection of exact ex- 


terior Mexican locale and vision 
for texture, content and authen- 
ticity of interiors, there {fs true 
reward in Edward FitzGerald’s art 


liner de Hovos Wht Bissell. Val Avery, | direction. Elmer Bernstein's lively, 


Eing Russell, Rico Alaniz, Robert Wilke 
Jurected by Sturges. Screenplay, Whiiam 
Roberts. based on Japanese film, “Seven 
Samurai’; camera. Charles Lang Jr.: edi 
tor, Ferris Webster; art director Edward 
FitzGerald Music E!mer Bernstein 





sound, Jack Solomon. Rafael Esparza: | 
assistant directors, 
Contreras. Revie we t Goldwyn Studios, 





tubert Relyea Jaime | 
| 


Sept. 28, 60. Running time, 128 MINS. 


Chris Yul Brynner 
Calvers Eli Wallach 
Vin ws =o iat Steve McQueen | 
Chico Horst) Buchholz 
O'Reilly Sree harles Bronson 
Lee spnece Robert Vaughn 
Harry Luck : Brad Dexter 
Britt James Cobuin 


Viadimir Sokoloff 
Kosenda Monteros 

Jorge Martinez de Hoyos 
Whit Bissell 

Val Avery 

Ring Russell 

Rico Alaniz 

Robert Wilke 





Wallace 


Until the women and children 
arrive on the scene about two- 
thirds of the wav through, “The 
Magnificent Seven” is a rip-roaring, 
rootin’ tootin’ western with lots of | 
bite and tang and _ ald-fashioned | 
abandon, The last third is downhill, | 
a long ard cluttered anti-climax in 
which “The Magnificent Seven” 
grow slightly too magnificent for 
comfort. The Mirisch-Alpha_ pro- 
duction for United Artists, with 
John Sturges at the creative con- 
trols, was an expensive picture to 
make. But it has the appealing ele- 
ments for good. grossing, and 
should rack up a profit. 

Odd foundation for William 
Roberts able screenplay is the 
Japanese film, “Seven Samurai.” 
The plot. as adapted, is simple and 
compelling. A Mexican village is at 
the mercy of a bandit (Eli Wallach), 
whose recurrent “visits” with his 
huge band of outlaws strips the 
meck peasant people of the fruits 
of their labors. Finally, in despera- 
tion, they hire seven American 
gunslingers for the obvious pur- 
pose. The villagers are trained for 
combat by these professional gun- 
men, a trap is laid for Wallach and 
his gang, and the strategy is par- 
tially successful. A number of Wal- 
Jach’s men are slain in the clash, 
but the leader and most of his, 
band manage not only to escane to | 
the hills but subsequently succeed 
in outfoxing and csnturing the 
seven Americans while regaining 
contro! of the village. 

At about this point, or just prior 
to it, the film begins to take itself 
too seriously and the pace stows to 
a Walk. Suddenly there is a great 
deal of verbal thunder about fear 
courage and the hopes and hazards 
of the gunslinging profession. Con- 
trived, maudlin elements are intro- 
duced in a bid to shape some philo- 
sophical meaning. It is an abortive 
pitch for additional stature in that 
the simple point, intrinsically pres 
ent, is patronizingly stated and 
labored. The seven heroes, tem- 
porarily defeated and escorted out 
of the village, realize that victory 
over Wallach and his band is no 
Jonger a mere professional matter, 
but has become one of affection 
and principle. They return § and 
lead the villagers to victory. 

There is a heap of fine acting 
and some crackling good direction 
by Sturges mostly in the early | 
flages, during formation of the 
central septet. Wallach creates an 
extremely colorful and arresting 
figure as the chief antagonist. Of 
the big “Seven.” Charles Bronson, 
James Coburn and Steve McQueen 
share top thespie honors, although 
the others don’t lag by much, not- 
ably Horst Buchholz, who makes 
an auspicious screen bow in this 
country. Bronson fashions the most 
sympathetic character of the group 
Coburn, particularly in an intro 
ductory sequence during which he 
reluctantly pits his prowess with a 
knife against a fast gun in an 
electrifying showdown, is a power- 
ful study in commanding concen- 
tration 





! 

McQueen, an actor who is going 
places, brings an appealing ease | 
and sense of humor to his role. Yul 
Brynner, as the leader of the force, 
exhibits anew the masculine charm 
that has won him so many femme 
fans. The western setting does not 
appear to arouse the best in Robert 
Vaughn, but this fine young actor 
has his moments. Brad Dexter styl- 
ishly rounds out the seven. In the 
Supporting cast, Rosenda Monteros, 





a 


pulsating score. emphasizing con- 
scious percussion, strongly resem- 
bles the work of Jerome Moross 
for “The Big Country.” Tube. 


Tosea 
(TALIAN—C’SCOPE—COLOR 


Hollywood, Sept. 30. 
Sol Hurok presentation of Cinecitta 
Studios (Rome) production. With Franca 
Duval, Franco Corelli, Alfro Poli, Vito 
De Taranto, Antonio Sacchetti, Aldo Cor 
elli, Ferdinando Alfieri, Directed by 
Carmine’ Gallone. Story, Victorian Sar- 
cou, with adaptation and lyrics by Giu- 
seppe Giacosa, Luigi Illica; camera, Giu- 
seppe Roiunno; are director, Guido Fio- 
rini; music, Giacomo Puccini; assistant 
director, Franco Cirino. Reviewed at 
Vista Continental Theatre, Sept. 30, ‘60. 

Running time, 112 MINS. 

Floria Tosca (Sung by Maria Caniglia) 
Franca Duval (Soprano) 
Mario Cavaradossi. Franco Corelli (Tenor) 


Scarpia pene . Afro Poli (Baritone) 
Sacristan .... Vito De Taranto (Baritone) 
Angelotti ...... Antonio Sacchetti( Bass) 


Aldo Corelli ‘Bass) 
Ferdinand Alfieri (Tenor) 


Sciarrone ..... 
Spoletta 
Tackling grand opera by means 
of the motion picture often has a 
way of bringing out the worst in 
both art forms. The opera is essen- 
tially a visually static art that re- 
lies on aural excellence for its 
impact. The cinema, conversely, is 
a visual medium dependent on 
scope and movement, tar less con- 
cerned with the ear than the eye. 
Yet, in spite of this basic incom- 
patibility, there is a great ‘deal of 
merit and considerable ‘though 
naturally limited) appeal in this 
Italian-made motion picture ver- 
sion of Puccini's “Tosca.” Bol- 
stered by the support of opera 
buffs, presentation for which S. 


Hurok’s name and prestige is bor- ; 


rowed, should enjoy a mild suc- 
cess in U.S. art house circles. ‘Typi- 
cally Hurok gets a °c for use of 
his name on art films.) 

Supposedly, the film cost $2.000.- 
000 to make, and there is certainly 
evidence of such expense. Lavish, 
elegant sets, furnishings and cos- 
tumes keep the eve at attention 
throughout. Unfortunately the eve 
has other duties, principally the 
nagging act of scanning sub-tifles 
as thew explain what all the melo- 
dramatic and vocal hubbub is 
about. It would be extremely help- 
ful if patrons ‘particularly those 
unfamiliar with ‘‘Tosca’) were 
provided with a brief synopsis of 
the plot as they entered the thea- 
tre. Prior knowledge of the opera 
wovld make consultation of the 
titles less of a factor. and would 
increase general comfort and sat- 
isfaction. 

Musically, this rendition of the 
opera is a delight. Sole drawback 
is the lack of spontaneity—the per- 
formers employ lip syne ‘all, with 
the exception of “Tosca” herself, 


to their own voices). But the sing- | 


ing is splendid, the orchestration 
vigorous, and the recording excep- 
tionally sound. In addition to their 
musical and lip-matching efforts, 
the cast, under the artistic direc- 
tion of Carmine Gallone, strives 
to avoid the stiff posturing com- 
non in orstage opera. Prominent 
among the players are tenor 
Franco Corelli ‘whose handsome 
looks indicate a bright future), 
Franca Duval ‘a soprano who plavs 
“Tosca” while another soprano 
Maria Caniglia sings it offscreen), 
and baritcne Afro Poli ‘as the 
villainous “Scarpia,’” who gen- 
erates the tragedy). Orchestra and 
chorus of the Teatro Dell ‘Opera 
of Rome is conducted masterfully 
by Oliviero De Fabritis. 

Print witnessed at the preview 
screening was -choppy. noisy and 
focally unstable, so that technical 
and photographie work could not 
properly be judged. Tube. 


MPAA Board Meets 


Eric Johnston, prexy of the 
Motion Picture Assn. of America, 
will preside over a special meeting 
of the MPAA board in New York 
today (Wed.). 

Among items on agenda will be 
the presentation of an appeal by 
Wallis-Hazen Productions on turn- 
down decision of Title Registration 
Bureau re title “Sweet Talk.” 





Girl of the Night 


Exploration of the call-girl 
world. Hampered by an uncer- 
tain, slow-moving approach, 
Within adults-only limitations, 
should get by, but may draw 
the wrong customers for the 
wrong reasons. 


Hollywood, Sept. 27. 

Warner Bros. release of Max J. Rosen- 
berg productien. Stars Anne Francis, John | 
Kerr, Lloyd Nolan, Kay Medford; with 
Arthur Storch, James Broderick, Lauren 
Gilbert: introduces Eileen Fulton, Julius 
Monk. Directed by Joseph Cates. Screen 
play, Ted Berkman, Raphael Blau, based 
on “The Call Girl.” psychoanalstical 
study by Dr. Hareld Greenwald; camera 
Joseph Brun: edit Arar A 
art director, Charlies Bailey; musie, Sol 
Kaplan; sound, Ernie Zatorsky, Dick Vori- 
sek: assistant director. Larry Sturhahn 
Reviewed at the studio, Sept. 27, ‘60 
Kunning time, 93 MINS. 
Bobbie 
Dr. Mitchell 





Anne Francis 
Lloyd Nolan 


Rowena . Kay Medford 
Larry oan John Kerr 
Jason Franklin Jr..... Arthur Storch 
am BOHGN «<6. ccccces James Broderick 


Laurén Gilbert 
Eileen Fulton 
Julius Monk 


Mr. Shelton wees 
SO eae re 
Swagger 


Another filmmaking taboo falls 
by the wayside in Warner's “Girl 
of the Night,” a well-meaning ates 
tempt to shed some serious light 
on the dark doings o' the call-girl 
profession. Max J. Rosenberg’s 
Vanguard production has a posi- 





‘tive, uplifting thrust about it, as 


well as some frank, arresting pas- 
sages, but has also a tendency to 


| grow alternately vivid and fuzzy, 


to come in and out of focus as it 
examines the personal problem of 
one rather reluctant practitioner of 
big business sex. In groping for 
artistic eloquence, it hesitates for 
effect at vital junctures, slowing 
up the story, laboring and cloud- 
ing the issue, creating an outside- | 
looking-in aspect at odds with the 
cardinal purpose of character 
penetration 

Ali of which leaves the Warner 
reiease in a potential bexoffice 
quandry. Obviously aimed at an 
adults—only audience, it does not 
appear to be the artistic triumph 
that would spur the enthusiastic 
word-of-mouth or critical acclaim 
to draw the mature audience for 
which it is tastefully intended. 
Rather, it is an offbeat. fairly pro- 
vocative and workmanlike effort 
that may have to rely heavily on 
the old-fashioned sex-sell to pull 
in the customers, many of whom 
may come seeking cheap thrills 
they won't find. It should do well 
within its limitations, perhaps sur- 
prisingly well in certain situa- 
tions 

“The Call Girl.” a psychoanalyti- 
cal study by Dr. Harold Greenwald, 
serves as foundation for the well- | 
written screenplay by Ted Berk- | 
man and Raphael Blau. Anne Fran- | 
cis limns the title role, that of a| 
girl who seeks the aid of psycholo- 
gist Lloyd Nolan when she learns | 
the long-range intentions of her 
boy friend ‘John Kerr) aren't ex- 
actly honorable. Under Nolan's in- 
fluence she musters the moral 
courage to break free from Kerr's 
domination, under which she has 
been operating as call girl to pro- 
vide his sole means of support un- 
der the naive pretext that finan- 
cially-solvent marraige is their mu- 
tual goal. There are two sizzling 
secnes, both exceptionally well- 
handled, both subtly illustrating 
the actual call-girl operation. 

liss Francis really sinks her 
pretty teeth into the part, proba- 
bly the most challenging and im- 
portant of her career. She docs a 
vigorous, persuasive job. The role 
of an out-and-out heel is a com- 
plete thespiec depatrure for Kerr, 
up to now almost exclusively mired 
in “sensitive” characters. He in- 
dicates a flare for this type of 
emoting, but is forced to cope with 
a rather’ unrealistic character 
whose appeal ‘to the heroine) and 
approach to life are only vaguely 
sugested, 





Nolan, who has little to do but 
look sympathetic and concerned 
while Miss Francis tells her 
troubles from the couch, does his 
usual dependable work. Kay Med- 
ford is a convincing and colorful 
madame. Arthur Storch and Lau- 
ren Gilbert are exceptionally dis- 
turbing as a couple of unsavory 
types and James Broderick is com- 
petent in one of the few likeable 
roles. The film introduces Julius 
|! Monk. who is interesting as the 
|} madame’s personal purasite, and 
| Eileen Fulton in a brief, but poig- 
nant enactment of a doomed new- 
comer to the call girl ranks. Miss 
Fulton looks particularly promis- 
ing. 
Cates’ direction rises 
beautifully to the occasion when 
the going gets hot and heavy. But 
he fails to maintain the desirable 
iswilt pace throughout. Parts of | 
jthe film are tediously drawn out, 


Joseph 


presumably for atmospheric effect. 
Sol Kaplan's music is unusually 
melodic and consciously listenable. 
Accomplished craftsmanship is ex- 


hibited by lensman Joseph Brun | 


and art director Charles Bailey. 
Aram A. Avakian’s editing is oc- 


casionally sluggish, although it ap- | 


pears as if he was instructed to 
labor his fades to create a mood 
that may backfire by making audi- 
ences restless. Tube 


— e aa . 
L’Affaire BD’Une Nuit 
(AX One Night Affair) 
(FRENCH) 

Paris, Oct. 4 

Pathe release of Progefi production 
Stars Pascale Petit. Features Roger 
Hanin, Pierre Mondy. Directed by Henri 
Verneuil Screenplay, Jean Aurenche 
Henri Jeanson. Verneuil, from a_ novel 
by Alain Moury; camera. Robert Lefev 
bre: editor, Leonide Azar At Balzac, 
Paris. Running time, 95 MINS 
Catherine afore Pascale Petit 
Michel Roger Hanin 
Antoine Pierre Mondy 








Tale of adultery uses a snide ap- 
proach to the whole affair to make 
its satirical, comedic and ironic at- 
tempts bungle. Fun is labored, in- 
sight is meagre and it is mainly an 
exploitation item for foreign spots 
on its insouciant look at a one- 
night affair between a married man 
and the wife of an old friend 

A man, with two hours on his 
hands, meets an old school chum. 
He gets the chore of driving his 
friend's wife somewhere and a 
flirtation starts which ends in an 
all night affair which leads to 
troubles in the morning. 

The husband decides to go off te 
join the army in Algeria while the 
philanderer is left with only a 
shallow quirk of conscience. Pic 
has too manv local illusions and 
jibes in its dialog. -The characters 
are plotted disagreeable and cyni- 
cal without any true wit or insight 
into their lives or motivations to 
make this a fairly unpleasant com- 
edyv. 

Pascale Petit and Roger Hanin 
lack the lightness and timing for 
their roles of the lovers while 
Pierre Mondy is much better and 
more human as the cuckolded hus- 
band. Direction is also heavy- 
handed, and there is a disrespect 
for its characters which makes this 
would-be racy situation comedy 
more waspish than raughty. 

Technical credits are good. This 
is one of those adulterous comedies 
that has exploitation values but not 
the class for more arty chances 


Mosk. 


(resus 
(FRENCH FRANSCOPE) 
Paris, Oct. 4 
Gaumont release of Giono Films pro- 
duction. Stars Fernandel. Features Mar- 
celle Ranson, Rene Genin, Svivie. Reflys, 
Olivier Hussenot, Helene Tossi. Written 
and directed by Jean Giono ( 
oger Hubert: editor. R. M 
At Ambessode-Gaumont, Paris 
time, 100 MINS. 


amera, 
Isnardon 
Running 


Jules Fernandel 
Fine . ithe neers Marcelle Ranson | 
i OTC Ee Rene Genin 
Teacher... cccccccoces : Svivie 
Paul Sinead Gian s Rellys 
rent ° Olivier Hussenot 





Jean Giono is a noted French 
novelist from whose books Marcel 
Pagnol adapted many of his better 
pre-war pix like “The Baker's 
Wife.” “Harvest,” “Angele” and 
“Joffre.” Giono has written some 
scripts and now turns writer-direc- 
tor to handle his first film in this 
capacity. 

Result is a fairly sturdy veasant 
comedy but sans the scope, brash- 
ness, insight and bawdiness that 
Pagnol gave Giono’s works. It is 
chancey abroad except for possible 
art spotting on its theme and the 
Fernandel monicker 

Fernandel is a sheepherder who 
is content to have a neighboring 
widow come over from time to 
time and feud with his suspicious, 
petty fellow herdsmen. He discov- 
ers a great cache of money and 
gives a big party at which he makes 
his fellowmen even more jealous. 

He gets revenge by distributing 
the money among them and mak- 
ing them uneasy and edgv. But it 
turns out to be counterfeit cur- 
rency which the Germans had 
wanted to use in retreat during the 
last war to upset French economy. 

Fernandel] is more subdued than 
usual and has some solid comic 
bits. Giona displays a good eve for 
scenery, though it is arid in a poor 
section of France, and a good ute 
of character actors. But the film is 
familiar without the freshness and 
uniqueness to make its anecdote 
more venetrating or comic It is 
technically good. Mosk. 


; nette Wademant, 


\La Franeaise Et L°Ameour 
(The French Woman and Love) 
. (FRENCH) 
Paris, Oct. 4. 


Unidex release of Metzger & Woog- 


Paris Elysee Film Production. Stars 
Sophie Desmarets, Dany Robin, Paul 
Meurisse, Jean-Paul Belmondo, Annie 


Girardot, Francois Perrier, Martine Carol, 
Robert Lamoureux, Simone Kenant. Di- 
rected by Jean-Paul Le Chanois, Chris- 
tian-Jaque, Henri Verneuil, Rene Clair, 
Michel Boisrend, Jean Delannoy, Henri 
Decoin. Screenplay, Felecien Marceau, 
Louise De Vilmorin. Jacques Robert, An- 
Clair, France Roche, 
Michel Audiard, Charlies Speak, Marcel 
Ayme; camera, Robert Lefebvre; editor, 
Jacques Lebreton At Normandie, Paris, 
Running time, 135 MINS. 
: Darry Cowl 

Sephie Desmarets 
Dany Robin 





lean ‘ Paul Meurisse 
Gil Jean-Paul Belmondo 
PRRMGOINO odccieenuins Annie Girardot 
Michel ...6< stele Francois Perier 
TS re ee Martine Carol 
Desire Robert Lamoureux 





Based on a love survey among 
a cross-section of French women, 
and launched with savvy publicity 
and a saleable title, this series of 
light sketches looks to be a goode 
Continental entry. However, the 
sketches, which only use the in- 
teresting statistics as a jumping 
off point for familiar little bits, 
may have harder going abroad 
But it has hypo qualities on theme, 
outlook and solid marquee names. 

Seven sketches are destined to 
show femme comportment in 
childhood, adolescence, virginity, 
marriage, adultery, divorce or live 
ing alone. Seven directors han- 
dled these. Their segments differ 
in style but are mainly light, con- 
ventional and aim for comedy 
rather than any real insight into 
the female psyche. 

A little girl asks where babies 
come from for a forced comedie 
item when she’s told they come 
from  cabbages An adolescent 
girl begins to kiss boys and worry 
her parents only to grow out of 
it in a skimpy sketch. A girl gives 
in to her fianceee’s demands since 
they will marry anyway. 

Two newlyweds have their first 
quarrel and decide to make con- 
cessions; an urbane’ husband 
neglects his wife but coves with 
her cheating on him for the most 
insouciant sketch since he has a 
mistress: a friendly divorce turns 
into bitterness due to conniving 
lawyers, and a Don Juan tries to 
bring love to two emancipated 
women only to end in prison, 
femme lawver waiting for him 
when he gets out. 

Acting is acceptable, and most 
stylish direction comes from old- 
timer Rene Clair in his knowing, 
light comie handling of a newly- 
wed couple. All the parts are out- 
lines for situation sex comedies 
and seem fragile. 

But with firm 
ballyhoo. this could have some 
commercial mileage in it. All 
sketches are held together by a 
racy commentary and witty little 
animated strips with technical 
credits balanced and good. 

Mosk. 


handling and 


Una Canciou Para 
Recordar 
(A Seng to Remember) 
(MEXICAN-COLOR) 
Mexico City, Sept. 27. 
Peliculas Nacionales release of Cinema 
tografica Latino Americana. S. A. produce 
tion Stars Evangelina E’izendo. Ana 
Bera Lepe: features Carlos Cores, Virma 
Gonzalez, Miguelito Valdes. Alejandro 


Aleara. Directed by Julio Bracho. Cam- 
era, Rosalio Solano: music, Chucho Zar- 
708a At Olimpia Vhestre, Mexico City. 


Running time, 90 MINS. 

While this musical was made 
some time ago, its producers are 
cashing in on news value of the 
film’s femme stars. Both were prin- 
cipals in recent murders of boy 
friends bv ex-hubby and father, 
respectively. of Evangelina Eli- 
zondo and Ana Berta Lepe. 

Although billed as star, Miss 
Lepe appears but briefly in some 
song and dance scenes. Julio 
Bracho does not add to his direct- 
ing laurels with this one, though it 
is a fairly acceptable Mexican 
movie musical. Weak book features 
Miss Elizondo as gal with usual 
‘amour troubles. with these re- 
solved in final clinch. 

Sandwiched in the footage are 
dances, songs ard rhythms featur- 
ing ditties best liked in Latin 
America. There is a comic bit by 
Virma Gonzalez who starred in 
Mexican stage version of “Red- 
head,” and comedy turns by Migue- 
lito Valdez and Alejandro Algara. 

Technical quality is good. Top 
tunes of past and present are fea- 
tured, “St. Louis Blues,” “Aloha,” 
“Babalu.” “Brasil,” ‘“Ti-Pi-Ti-Pi- 





Tin,” ete. Picture is slated for 
strong promotion in the Latin 
| American market, Emil, 
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Sic Transit Gloria Bardot 


Wire news flash Thurs. (29) that Brigitte Bardot had attempted... 
suicide, and nearly succeeded, in France came on top of some 


previous 
“Babette 
Manhattan 


Meet.” 


Goes to War” (Col.) 


New Yo.k trade notice of the way her latest release, 


was being second-billed on the 


circuits to the same distrib’'s “Strangers When We 


Two vears ago the French poutface star had been hot, the subject 


of much trade and public comment. 
the Brandt Beacon on Broadway 


lines of both marques exposure 


Significantly one nabe house, 
and 74th, was using the top two 
to read: Kirk Douglas and Kim 


Novak in “Strangers When We Meet” while the bottom line read 


only 
once-magical Bardot name. 


Also “Babbette Goes to W 


ar” with no mention at all of the 





sHY PRODUCERS 
FLF-DELUDED 


By GENE ARNEEL 


American motion picture {ndus- 
try’s Production Code has placed 
itself squarely in the middle be- 
tween film exhibitors who are beef- 
ing about the increasing emphasis 
on sex and violence in production 
and producers who are held re- 





Spectacularity 


Indispensable? 


Showmen Study ‘Campobello’ Hard Ticket Fate At 
Palace, N. Y.—Chilled by ‘Anne Frank’ Failure 


Experience of Warner Bros.’ 
“Sunrise at Campobello” on a hard 
ticket. 10-a-week policy at the 


Palace in New York will be studied 


closely by other distribs with po- 
tential hard ticket shows in the 
offing. If “Sunrise” does get a suc- 


cessful run, it will be the first con- 
temporary, non-spectacle-type film 
drama to make the grade via this 
specialized handling. 
Twentieth-Fox’s “The Dairy of 


Anne Frank,” which, like “Sun- 
rise,” was based on a successful 
Broadway legit show, tried to 
make it on hard ticket at the Pal- 
ace and failed. The only straight 
drama in recent years to go hard 
ticket successfully (also at the 
Palace was Columbia’s “The 


Bridge on the River Kwai.” Latter, 
however, did have a certain spec- 
tacle aspect in its Ceylon location- 
ing. In addition, however, it drew 
unanimous raves from the critics, 
and it was not based on a property 
which had had a long and success- 


ful legit run on just the other side | 


of Broadway 
Legit Angles 


This last point 
an important one in the case of 
“Sunrise” because, by going hard 
ticket in New York, it will inevi- 
tably be seeking patronage from 
the same _ ticket-buying group 
which goes to the legit theatre. 
many of whom saw the original 
play It's pointed out that film! 


version of “Oklahoma,” “South Pa- 
cific’ and “Can-Can” ebtained suc- 
cessful hard ticket runs in New 
York, after equally successful runs 
as legit offerings. These pictures, 
however, are regarded in a some- 
what different light from “Sun- 
rise’ in that they are musicals 
which might be expected to draw 
best in the Broadway atmosphere 
of fun-for-the-tired-businessman. 
These films also were photo- 


graphed in the big negative Todd- | 


AO medium and contained obvious 


spectacle elements. “Sunrise,” 
which is essentially a domestic 
drama, was filmed in 35m and 


Technicolor. 
The most successful hard ticket 


films to date have been Para- 
mount’s “Ten Commandments,” 
Metro’s “Ben-Hur” and United 


Artists’ “Around the World in 80 
Days,” 
Metro's “Gigi,” an original tuner. 


Not one of these had to compete | 
with an original and still fresh-in- | 
Also, | 


the-memory stage version. 
each received virtually unanimous 
critical acclaim which is almost al- 
ways necessary for a stage show 
to be successful, and may also turn 
out to be necessary when film dis- 
tribs decide iv go legit through 
the hard ticket policy. 





DALY AIDE TO CLARK 
Hollywood, Oct. 4. 
John J. Daly has been appoint- 
ed assistant to the president of 


Technicolor Companies. In making | 


this disclosure, prexy John R. 
Clark Jr., also revealed election 
of two new division vps. 

Paul W. Fassnacht, with Techni- 
color for past 31 years, becomes vp 
in charge of production of the 
Technicolor Motion Picture Divi- 
sion. Robert A. Schaefer, former 
vp with Eversharp Inc., takes over 
as vp in charge of the Consumer 
Phoiographic Products Division, 
which engages in the amateur 
photographic field. 





is considered 


all of which are specs, and | 





| Advance of $30,000 


| As of the past weekend, 
| “Sunrise at Campobello” had 
as advance sale of $30,000, or 
thereabout, at New York’s Pal- 
ace Theatre where it’s play- 
ing on a 10-a-week basis. This 
naturally includes the parties. 
| This kind of advance is 
rated as “good for a picture” 
but not overwhelming. Win- 
dow sales’ for each immediate 
performance picked up follow- 
| ing publication of the reviews, 

most of which were very good 

to execllent. Detriment ob- 
; viously was last week's Jewish 
Friday sundown-to-Saturday- 
| sundown holy day, Yom Kip- 
pur. 

First seven performances 
brought a_ gross of about 
$23,500 on the roadshow-prices 
basis. This is fancy money for 
the Palace, amounting to more 
than two-thirds of capacity, on 
an average, for each showing. 

The Warner release was 
| premiered last Wednesday 
| night (28) as a benefit for the 
National Foundation-March of 
Dimes. Proceeds amounted to 
Slightly over $25,000. 








If Too Much Sex 
Story s Dramatic 
Force Weakers 


By ERNIE PEREIRA 
Hong Kong, Sept. 27. 





| Said sex alone will not sell @ pic- 
jture. He made this comment on 
| film-making on his arrival in Hong 
|Kong (Sept. 22) from Tokyo with 
| British actor Laurence Harvey who 
is to star in Wallis’ new film, 
| “Tamiko.” 
| Wallis’ own four-ingredient rec- 
|ipe for a quality picture to score 
| at the boxoffice: (1) story; (2) per- 
| sonality; (3) direction and (4) a 
| good script. 
| The two had been in Japan look- 
|ing over location sites for “‘Tami- 
ko” and had also met some promis- 
ing Japanese actresses who would 
be tested for a major role in the 
| film. 


It was Wallis’ opinion chat if sex 
were over-emphasized in a film, 
jthe picture, insgead of being en- 
| hanced by it, would lose its appeal. 

Today's film trends 
spectaculars, light comedies and 
big westerns. The vogue for light 
comedies and action pictures par- 
ticular is growing. On big west- 
erns, he said they were doing bet- 
ter abroad than in America, nam- 
ing “Gunfight At The O.K. Corral” 
as an example. The film, he under- 
stood, had done very well in Japan 
and Hong Kong. 





Gerd Oswald and Robert Blees 
bought screen rights to Ernest 
Hemingway's “The Short, Happy 
Life of Francis Macomber,” to be 
co-produced in Africa come Decem- 
ber in association with Franco 
Cristaldi’s Vides Films, Rome. 
been produced previously. 





Hollywood producer Hal Wallis | 


were for} 


sponsible for such emphasis. 
Code officials are telling the 





complaining theatremen: Take 
your troubles to the filmmakers 
themselves. And they're doing 
just this. 


It has been years since such an 
intratrade furore—to say nothing of 
disturbances from outside sources 
—has been created via the content 
of theatrical features. 

Certain executives on the Code’s 
side acknowledge that there has 
been an unusual abundance of bor- 
derline material on the screen of 
|late. But they stress that this type 
|of product does get by; it barely 
meets, but it does meet, the Code's 
standards, 

Exhibitors must have boxoffice 
programs in order to sustain them- 
selves in this “product shortage” 
era. On the other hand they've 
rarely before in recent years been 
| so fearful of official censorship. 


Over-Blown 

The position of the theatremen, 
as expressed at meetings of their 
national, regional and local trade 
associations, is this: Many a box- 
office-winning picture could still 
have succeeded without the undue 
stressing of sex. They say, for ex- 
ample, that the opening boy-girl- 
| bed sequence in “Psycho” was un- 
| necessary, that certainly the pic- 
ture would have been a click with- 
out it. 
tails in “Dark at the Top of the 
Stairs’ was wholly unnecessary, 
they argue. 

Showmen from around the coun- 
| try who have been heard from are 
|unanimous in the conclusion that 
certain producers are indiscrimi- 
nate in the addition of raw and 
unneeded celluloid to their pro- 
ductions. 

The theatremen*further contend 
that it’s this reaching out for 
| Shock values that is getting them 
jin hot water within their local 
| communities. 

Passed On 

Expressions on their antagonistic 
attitude which have been for- 
warded to the Code are being de- 
toured. The Code people say their 
hands are tied because ali the rules 
have been abided by in this new 
era of “frank” production and thus 
| the producers are the ones to talk 
to. 

It was in line with this that the 
exhibitors had an opportunity to 
do a person-to-person with film- 
| makers at the recent convention of 
| the Theatre Owners of America on 
the Coast. 

A luncheon was so arranged that 
|at least one producer was seated 
j at each table and theatremen were 
| more or less given their choice as 
; to which table they'd take. The 
key topic mostly was the nature 
| of latter-day film content and, hand 
jin hand, the threat of censorship. 
;(An_ on-the-spot 
claimed he heard several theatre- 
men say they were disappointed 
with the fact that producer Otto 
Preminger was absent.) 

Observers who sat in at the 
meetings in private suites, held 
concurrent with the TOA conven- 
tion, related their distinct impres- 








| in the minds of theatre operators. 
And many of them say the same 
thing: A good number of the block- 
| busters are sexy, but they don’t 
|; have to be so sexy to be block- 
| busters. 

| Meanwhile, the Motion Picture 
Assn. of America expects the in- 
troduction of a number of new cen- 
| sorship bills in states across the 
}country. Measures of classifica- 
tion of pictures seem a certainty 
in New York, Maryland and Ohio. 
But exhibitors apparently think a 
nationwide 
laws: 


is on the horizon and will 


It's | become reality unless the tide of | 


“adult” films is stemmed. 


The intimate marital de- | 


table-hopper | 


sion that censorship is uppermost | 


spate of blue-pencil | 


Pre-Exam Starr, Lewis, Ferguson 
In Press Agents Vs. Gossiper Case 


+ 





Lechery or Prudery? 
Albemarle, N. C., Oct. 4. 

Somebody stole a reel of 
the nudist film, ‘““For Members 
Only” from the projection 
booth of a local drive-in. 

Officers theorized thief 
either (1) wanted the film for 
a private showing or (2) de- 
cided to use this method of 
protesting the showing of the 
film. 

G. L. Faw, theatre manager, 
had another reel flown from 
New York Sunday so that the 
film could be shown on sched- 
ule Sunday evening. He is of- 
fering a reward of $50 for re- 
turn of the film. 


Small Burgs New 
Wail to Studios: 
‘Sordid Themes’ 


Minneapolis, Oct. 4. 








North Central Allied, whose 
membership largely comprises 
small-town exhibitors, is protest- 


ing to Hollywood against what it 
deems “undye emphasis on sex to 
| the point of licentiousness in in- 
| creasing amount” in so many pic- 
|tures. It wants the producers to 
jtone down this “trend.” 

| President Frank Mantzke says 
| that many of this area’s small- 
| town exhibitors present difficulties 
arising from decreased production 
| and, for them prodct shortage are 
| being made all the more acute in 
| consequence of “the stage having 
been reached when many of the 
available pictures are unsuitable 
for the small towns because of the 
sordid sequences in them.” 

“We're now at the point where 
a number of small-town exhibitors 
are having the _ public’s wrath 
brought down on them due to the 
way sex is being handled in so 
many pictures,” declares Mantzke. 
“We've been advised that in some 
communities families now are 
shunning theatres just because of 
the present type of films. 

“Some of our exhibitors mem- 
bers feel that the way this going 
to the sex extreme in pictures is 
doing their theatres even more 
harm than television. Certainly, 
they say, it’s causing more small- 
town families than ever to depend 
on their tv sets for entertainment.” 

If Hollywood wishes to keep the 
small-town theatre alive—which 
Mantzke thinks probably is doubt- 
ful—it'i] have to turn over a new 
leaf as far as daring sex emphasis 
in pictures is concerned, he in- 
sists. 

Mantzke avers he isn't hopeful 
that the NCA protests wil lhave 
any effect on Hollywood. 

“Most of these pictures are do- | 
ing big business in the large cit-| 
ies and, thus, are profitable fur 
the producers,” he points out. 
“And that’s what apparently ccunts 
the most now. But if most small- 
town exhibitors have to toss in the 
| sponge, as now seems likely, Hol- 
lywood in the long run will be out 
of luck.” 











ACAD ELECTING A GOVERNOR 
Hollywood, Oct. 4. 


? 


Martin Starr's 1959 suit against 
United Artists and Columbia Pic- 
tures is currently in its examinae 
tion-before-trial phase. The long- 
time screen fan commentator is su- 
ing for $200,000 iibel, charging that 
he lost his job with the American 
Broadcasting Co. network because 
of a letter against him, written by 
Roger H. Lewis, UA's ad-pubchief, 
and Robert S. Ferguson, ditto for 
Columbia. 

Lewis and Ferguson were ex- 
amined in the offices of Starr's at- 
torney, Harry Heller, in Brooklyn, 
while Starr himself was pre-exam- 
ined in the Manhattan offices of 
Schwartz & Frohlich. defending 
Columbia. Two members of the 
firm of Phillips, Nizer, Benjamin 
Krim and Ballon, counsel for UA, 
were also present. 

This libel charge is based upon 
protests and the written statement 
that Starr’s broadcast material had 
been “calculated to injure the mo- 
tion picture industry” . and that 
..., “the industry should protect 
itself from distorted misrepresenta- 
tions about Hollywood which Starr 
had been broadcasting.” 

Defense lawyers questioned Starr 
for some five hours and another 
long session is to follow. Attorneys 
at this point are marshalling office 
memordanda, air scripis and press 
clips as potential exhibits, for or 
against. 





Roger Vadim to Make 


3 Films in Europe For 
Par; Ist May Be ‘Satan’ 


Paris, Oct. 4. 

French film director Roger Va- 
dim, who turned his ex-wife Bri- 
gitte Bardot into an international 
star with “And God Created Wom- 
an,” will make three pix for Para- 
mount in Europe during the next 
few years. His latest, a modern 
vampire pic “And Die of Pleasure,” 
with lesbos overtones, was backed 
and will be distributed by Para- 
mount worldwide but is not one 
of the three contracted pix which 
will be completely American. 

Vadim will do all his Paramount 
pix abroad, where he feels more at 
home rather than in Hollywood stu- 
dios. This seems to be in keeping 
with the growing American film- 
making abroad due to subjects with 
overseas locales. 

Vadim’s first for Paramount will 
probably be “Satan.” It’s about a 
brother and sister living alone on 
an island in innocence until a more 
worldly older man comes into it. 
Pic will be a study of morals. 
Vadim is working on the script with 
Peter Viertel and wants to use his 
wife Annette Vadim, French star 
Jean-Paul Belmondo and Frank 
Sinatra. He would make it in 
Tahiti. 

Vadim would also iike to make 
a musical and a sophisticated com- 
edy, but he has no definite Para- 
mount subjects after “Satan.” He 
also has a French commitment 
to make another pic with Miss Bar- 
dot. It’s tagged “Warrior's Rest,” 
about a girl who tries to save an 
alcoholic 


NICK RAY COMPLETES 
‘KINGS’ IN MADRID 


Madrid, Oct. 4. 
One of the most ambitious Holly- 
wood film projects yet attempted 
abroad was brought in by Nicholas 
Ray three days under schedule 
when Samuel Bronston's “King of 








Academy of Motion Picture Arts 
& Sciences is holding a special | 
election among its Administrators 
Branch to select a successor to the | 
late B. B. Kahane on Board ‘ 


Governors. 

Up for election are E, J. Man- 
nix, Harold J. Mirisch and Milton | 
Sperling, nominated during the 
| Board elections last May. Winner 
will serve on Board until next elec- | 
| tion in May, 1961. The other Ad- | 
ministrators Branch rep serving on | 





' Board is Steve Broidy. 


Kings” terminated shooting yes- 
terday (29). 
Principal photography com- 


menced on May Gth with a se- 
quence involving thousands of ex- 
tras to reenact the entry of Roman 
legions into Jerusalem. Metro 
execs were present for the opening 
footage and iater reached agree- 
ment with the indie producer to 
release the film. Metro investment 
upon receipt of work print is re 
ported above the $5,000,000 mark, 
“Kings” budget is believed to 
approach $8,500,000. 





PICTURE GROSSES 


VARIETY 


Wednesday, O-tober 5, 1960 





TV Preems Dent L.A.; Song’ Sweet 
$19,500, ‘Stairs’ Flighty 156, ‘Flags 
Fair 146, Campobello Lush $13,500 


Los Angeles, Oct. 
First-runs are picking up ee. 
what this stanza, but overall out- | 
look off because of the high 
Jewish holiday and a flock of new 


1s 


Prov. Sad; ‘Eternity’ Oke 

$5,000, 2d, ‘Naples’ Ditto 
Providence, Oct, 4. 

It's sad hereabouts with the only 

spot doing any biz being Loew's 

State with a reissue of “Ruby.” 

Elmwood is slowing up with 15th 


sesh of “Ben-Hur.” Majestic start- 
ed a twice daily showing of 
“Madame _ Butterfly” Sunday (2). 


Marking fairly slow time are RKO 





| 


tv shows. Six new bills failed to 
lift the generally bleak biz. Topper 
wmong openers is “Song Without 
End.” which is gandering a_ hot! 
$19.500 at the Warner Beverly. | 

“Dark at Top of Stairs” looks a 
fairly good $15.000 at the Chinese, 
but All the Fine Young Canni- 
bals” in its first general release is} 
only a soft $16,800 in four situa- 
tions. “Under Ten Flags” is a fair 


$14.000 in three sites. “Sunrise at} 
Campobello,” however, is after a 
lush $13.500 at the Beverly 


d the Dragon” is 

at the Orpheum and 
faring 
multiples 


“Sword an 
hefty $12.400 
Pix, while 
strong in 


None of the 


al 


particularly | 


regular holdovers is evincing any | 
strength. Hardtix engagements | 
likewise are also down. 


Estimates for This Weck 
Chinese ‘FWC) (1.408; $2-$2.40) 
“Dark at Top of Stairs” 
Good $15.000. Last week, 
Make 20th) (5th wk), $8,500 

Warner Beverly ‘SW) (1.330; $2- 
$2.40'\—"Song Without End” ‘Col 
Hot $19.500. Last week, “Strangers 


Love” 


WB). | 
“Let's | 


Albee’s second frame of “Hell To 
|} Eternity,’ and Strand’s second 


Key City Grosses istanza of “It Started In Naples.” 








Estimates for This Week 
Estimated Total Gross Albee ‘RKO 2.200; 65-90)— 
This Week $2,152,300 “Hell To Eternity” (AA) and “Op- 

(Based on 22 cities ard 240 eration Amsteraam”’ (20th) (2d 
theatres, chiefly first runs, in- Wk). Fair $5,000. Last week, okay 
cluding N. Y.) $7,000. 

: , a tes Elmwood (Snydei 724; $1.50- 
weer wk 23 Sie and 300 $2.50\—"“Ben-Hur” = (M-G) 15th 
theatres.) wk Slowing to fair $7,000. Last 

ee week, fair $7.500 
pss Majestic ‘SW 2200: 75-$1)— 
. “Madame Butterfly” Indie). 
Na les Wow 6, Opened Sunday (2). Last week. 
D “One Foot In Hell” (20th) and 
“Operation Amsterdam” 20th), 
‘ 9 Nice $8.500 
Det . Lovers 126 State ‘Loew 3.200; 65-90'— 
e9 “Ruby M-G) ‘reissue’ and “The 
Detroit. Oct. 4 seg neongal M G) rated _ 
t S&B as week igh ignt- 
© go git: is ros ; : : a Oa 
gee vada 4 sie it ak 7 Ay ee nee 
|; Started in Naples” shapes hotsy at . ig age ce ae . ‘ 
the Michieon “Sons ie Lovers” _Strand oe) al Realty) {2 200; 
looks torrid at the Trans-Lux 6°9-90/—“It Started In Naples 
IKrim. “Sex Kittens Go to Col- (Pat) ‘2d wk'. Fair $5,000, Last 
lege” is not so hot at the Broadway- | “eek. hap Py $8.000. 
Capitol. Rest are holdovers with — 
“Psycho” very big in 10th session 


| 


When We Meet” ‘Col) (10th wk, 6! 
days), $4,000 

Beverly Elect) 1.150; $1.49- 
$3.30) “Sunrise at Campobelio” 
(WB). Lush $13,500. Last week, 
“Subterraneans” ‘(M-G) (‘4th wk), 
$3.200. 

Orpheum, Pix Metropolitan- 
Prin 2.213; 756; 90-$1.50) _ 
“Sword and Dragon” ‘Val) and 
“Devil's Commandment” ‘Indie 


Hefty $12.400. Last week, Orpheum | 


Bull” } 


with Hollywood, “Sitting 
(UA), “Indian Fighter” (UA) ‘re-| 
issues) ‘Ist wk), $8,400. Pix, “On| 
the Waterfront” ‘Col’, “Wild One” 
(Co eissue Ist wk, $6,000 
Warren's, Hellywood. Fox Wil 
shire B&B-FWC! PY iy 6 756; 
1.990; @9-$1.50.—"Under 10 Flags” | 
‘Par) and “Boy Who Stole a Mil- 
lion” yal Fair $14,000. Last 
week, Warren's with Hawaii, Wil 
tert Baldwin, “Fast and Sexy” 
(Col), “Nights of Lucretia Borgia” 
(Cob wk), $14.600. Fox Wil- 
shire ith Hillstreet, Iris, “It 
Started in Naples” (Par), “Prisoner 
of Volga’ ‘Par’ (st wk), $18,300 
State, Wiltern, Hawaii, Baldwin 
(UATC-SW-G&S-Elect) ‘2.404; 
2.344; 1,106; 1,800; 90-$1.50\—“All 
Con‘inued on nal 21) 





Football Hypes Denver; 
‘Stairs’ Tall $12,500, ‘Cat’ 
Same, ‘Time’ Hep 116, 2d 


Denver, Oct. 4. 


at the Palms. 
Estimated for This Week 
Fox ‘Fox-Mich) (5.000; $1.25 
$1.49\—“High Time” (20th and 
“Ski Troop Attack” ‘Indie! ‘2d wk 
Down to $9,000. Last week, $13.- 


‘Cannibals Tasty 
146, Pitt; Men 96 


000. 

Michigan (United Detroit) ‘4.000 ittsburgh. Oct. 
$1.25-$1.49)-—"It Started in Naples” Two new entries ome of 
Par) and “Conspiracy of Heat io Usher” at Stanley and “All Fine 
(Rank). Socko $22.000 L: Young Cannibals” at Penn, shape 

; week, “Crowded Sky” (WB - okay this round as the deluxers 
“Kiss for Killer” (Ingie!, $19,000. (are getting ready to handle the 

Palms ‘UD? (2.961: $1.25-$1 49'— crowds who may come downtown 
“Psycho” (Par) (10th wk). Stout 4fter the world series games. “All 
$15,000. Last week, $16,009 Young Men” remains strong at 

Madison (UD) (1.408: $1.50-83 pcr oie et nd re und v hile “Sep- 
“Can-Can” (20th) (18th wk). Fine Fulton ns is safe second at 
$9,000. Last week, $9,500. sas : = 

Broadway-Capitel (UD) 2-00 : Estimates for T his Week 
$1.25-$1.49'—"‘Sex Kittens Go to! ,,Fultom ‘Shea! (1.365: $1-$1.50)— 
Coilece” (AA) and. “Human Jun- “Septen be Storm 20th) 12d wk- 
gle” ‘AA’. Slow) $7,500. Last | 6_ days). Slim $3,000. Last week, 
week, “Kidnapped” (BV) and “Sign | $5,200 Comes out today for “De- 
of Zorro” (BV), $9.00 sire in Dust” ‘20th. F 

Adams ‘Balaban} (1.700; $1.25 a ‘ Assoc lated) a Paci 

| $1.50)—""All Young: Men” (Col) (3d/% °°... og deat pak ba 
+s . Oo nO , ; ; d wk fousing $9.000. Last 
WK). Fine $8,000. Last eek week. $8.700 
ee . ; erie ee Penn ‘UATC) (3.300; $1-$1.50)— 
og es Artists (UA) Hott: $1-25- | “All Fine Young Cannibals” (M-G) 
$3)—"Ben-Hur M-G) (33d Wk). Good $14,000 with help of “Angel 
, Loud $14,000. Last week, $14.3 00. Wore Red M-G),on Saturday 

Music Hall Cinerama, — Inc night. Last week. “Psycho” ‘6th 

1.208: $1.55-£2.65) — “Windjam- wk). $10.200 
jmer” (NT) (28th wk’. Great $15,- Squirrel Hill (SW) (834: $1.25)— 
000. Last week, $15,200. “Schoo! for Scoundrel Cont) ‘3d 

Trans-Lux Krim Trans-Lux k Trim $2,800 Last week 
1.000:  $1.49-$1.65'—"Sons and $3. 300 
Lovers” (20th). Wham _ $12.000 Stanley ‘SW) (3.700: $1-$1.50)— 
Last week, “Come Dance With Me” “House of Usher” AT Fine 
(Indie), $3,000 in fifth week. $12,000 Last week, “Crowded 

Mercury (UM) (1.470: $1-$1.49)— | Skv” '6 davs). $8.000 
“Pay or Die’ ‘AA'. Good $13,000 Warner ‘SW 513: $1.50-$2.75) | 
Last week, “From the Terrace” Ben-Hur” M-G 37th = wk). | 
(20th), Wow £14.000. Last week. $15.000. | 


With two b'g football games and 
a pair of topflight legit attractions | 
drawing crowds to the city, first- 
ruus are clocking smash biz. “Jun- 
gle Cat” at the Denver and “Dark 
at the Top of the Stairs” at the 
Paramount, among the newcomers, 
are doing great. Holdovers are 
strong, 

Estimates for This Week 
Aladdin (Fox) (900; $1.45)—| 


“Sons and Lovers” (20th) ‘3d wk). 
Okay $4,000. Last week, $4,000. 

Centre ‘Fox! (1.270; $1-$1.45)— 
“High Time” (20th) (2d wk). Good 
$11,000. Last week, $13,500. 

Denham Indie) (800; 
$2.50)—"Ben-Hur” ‘(M-G) 
wk). Nice $9,000. Last 
$10.500. 

Denver (Fox) (2,432; $1-$1.25)— 
“Jungle Cat” (BV) and “Hound 
That Thought He Was a Raccoon” 


week, 


(BV). Solid $12.500. Last week, 
“Sword and the Dragon” (Valiant) 
and “12 Hours to Kill” (20th), 


$13,500. 

Esquire (Fox) (600: $1)—‘“Carry 
On Nurse” ‘Gov) (20th wk), Fancy 
$3200. Last week, $2,900. 

Orpheum (RKO) (2.690; $1.25- 
$1.45)—“Psycho” (Par) (7th wk). 
Steady $8.500. Last week, $10,500. 

Paramount Indie) (2,100; 90- 
$1.25)—“Dark at the Top of the 
Stairs” (WB). Big $12,500. Last 
week, “College Confidential” (U) 
and “Chartroose Caboose” (U), 
$8,500. 

Towne (Indie) (600; $1-$1.45)-— 
“Scrangers When We Meet” (Col) 
(6th wk). Healthy $2,800. Last 
week, $3,000. 





$1.25- | 
(25th 


$10,000 in seventh week 


‘Sky’ Lofty $35,000, Toronto; “Angel 
Sad 86, ‘Ocean’ Hot 236, 2d, Ballet’ 76 


capacity also nightly, terific $7,000. 


Last week, ditto 


Toronto, Oct. 
Among newcomers are “Crow - 
Sky,” with big biz at nine-house | 


—‘Psycho” ‘Par) (8th wk). 
combo of downtown and deluxe 


$13,000. Last week, $13,500. 


nabes, but “Angel Wore Red” is Hyland (Rank) (1,057; $1-$1.50) 
|sad. However, city’s pace is set) —“From Terarce” (20th) (10th wk). 
by sock returns of “Ocean’s 11”) Tapering to still happy $6,000. Last 





and “Royal Ballet,” both in second | 
stanzas, with duo doing matinees 
and night turnaways. Little change 
on other holdovers. 

Estimates for This Week 


Beach, Century, College, Down- 
town, Glendale, Midtown, Oak- 
wood, Prince of Wales, Runnymede 
(FP-Taylor) (1,288; 1,338; 1,499; 
1,059; 995; 1,089; 1,138; 1.200; 
1,358; 50-90) “Crowded Sky” 


week, $7,000. 

Imperial (FP) (3.343; $1-$1.25)— 
“Ocean's 11” (WB) (2d wk). Wham 
$23,000. Last week, $26,000. 

International (557; $1-$1.25)— 
“Hiroshima Men Amour” 
(4th wk). 
ditto. 

Loew’s ‘Loew) (2,745; $1-$1.25)— 
“Angel Wore Red” (M-G). Bad 
$8,000. Last week, “Bells are Ring- 


(WB) and “Sex Kittens Go to Col- —" (Sth wk), for five days, 
” : ‘, ° 
Meee thts Oe ee sott| Tivol (FP) (935; $1.50-$2.50)— 


“Nights of Lucretia Borgia” 





“Can-Can” 


(Col) and “Enemy General” (Col), | | $7,000. Last week. same 
— (Rank) (2,318; $1-$1.50)| ugh emn® savior) (69S; $1-$1.50)— 
—“Doctor in Love” (20th) (4th wk), Pape ik Ok tet ce 
Hearty $11,500. Last week, $13,000. | $6.00. ibgiaile ‘ 
Fairlawn (Rank) (1,165; $1. 25- | University (FP) (1,363; $1.50- 


$2.50/—“‘Royal Ballet” (Rank) (2d) | $2.75) —“Ben-Hur” (M-G) (42d wk). 
wk). With two mats (Wed. & Sat.),! ‘Hefty $7,000. Last week, ditto. 


(Zenith) | 
Hearty $5,500. Last week, | $1.50-$3)—Second run policy. 
| week, “Can-Can” 


ae) (STD we), Seeaey | “The 39 Steps” (20th) (2d wk). Fine 


| 
' 


Hollywood (FP) (1.080; $1-$1.25) | 
Lusty | 


| 


Hub Dips, But ‘Song’ Whopping $18,000: 
Mairs Big 196, ‘Men’ Fat 166, 2d 





Broadway Grosses 


Estimated Total Gross 

| This Week ......... $426,000 
| ‘Based on 26 theatres) 

; Last Year .. $416,500 
__( Based on 23 theatres) 


Stars Bright 156, 
D.C.; Flags’ $5,000 











Washington, Oct | 

“T Aim at the Stars” and “Scl a 
for Scoundrels” shape for solid 
entries on an otherwise dull main- 
stem this round. “Under Ten 
Flags” is rated below par in its 
opening stanza at the Ontario, 
while “Night Fighters” looks weak 


at the Keith's. “Song Without End” 
stavs boff in its second lap, 
“High Time.” *Psyvcho” 
amazing legs in its 10th weck 
the Town. 
Estimates for This Week 
Ambassador - Metropolitan (SW 
1.490: 1.000; 90-$1.49) — “Hell to 
Eternity” AA) (2d wk Light 
$9,500 after $16.500 last week 
Capitol ‘Loew? (3.426; $1-$1.49 
“High Time” (20th 2d wk 
$11,000 after $16.000 opener 
Keith's (RKO) (1.850: $1-$1.49)— 
“Night Fighters” (UA). Stow $8.000 
Last week, “Elmer Gantry” ‘UA) 
6th wk), $7,000 
MacArthur ‘K-B) ‘900: 
“School for Scoundrels” 
Boff $10.000. Last week. 
Right, Jack” ‘BL 
Ontario ‘K-B 
“Under Ten 
$5,000. Last 
Naples” (Par) 
Palace ‘Loew 
“IT Aim at Stars” 
Last week. * 
2d wk), $6.000 
Playhouse ‘T-L) 
“Subterraneans” 
Sluggish $2.000 for 


as does 
ing 
at 


is show 


Fat 


$1.10 
Cont 
“I'm All 
11th wk), $3,200 
(1.240; 90-$1.49\— 
Flags” Par). So-so 
week, “It Started in 
oth wk!, $3.900 
2.390: 90-$1.25)— 
Col) 
Time Machine” 


M-G 


458: $1-$1.80 
M-G) (3d wk 


final five days 


Last week, $2,450 
Plaza ‘(T-L) (276; $1-$1.80) — 
“Magdalena” Magna 2d wk) 


Good $5,700 after $7,700 opener. 


Tall $15,000. | 


| Time 


| Make 


Town (King) (800; $1-$1.49) — 
“Psvcho” (Par) (10th wk). Sturdy 
$6.500. Last week, $7.300 

Trans Lux (T-I 600; $1.25-$2)— 
“Song Without End” ‘Col) (2d wk). 
Great $13,000 after $17,000 opener 

Uptown (SW) (1.300; $1.49 “$2 75 
“Can-Can” (20th 19th wk). Okay} 
$5.000 for final five days. Last 
week, $5.500 

Warner SW) (1.440; $1.49-$2.75 
— “Ben-Hur” (M-G 29th wk 


Good $10,500 


‘Dragon’ Slow $5,000 In 
Dull Port.; Flags’ Dim 4G 


Portiand, Ore., Oct. 4 
Mainstem biz is on the skids this 
/round with only long plaving hold- 
‘overs doing any coin. grabbing. 
“Ben-Hur” moves into a 37th rous- 
ing inning at the Music Box 
“Psycho” holds for an eighth frame 
at the Br 
ing briskly. “High Time” stays for 
a second okay sesh at the Orpheum. 
New entries are mild. 
Estimates for This Week 
Broadway (Parker) (1.890; $1- 
$1.50)—“Psycho” (Par) (8th wk). 
, Okay $3,500. Last week, $4.500. 
Fox (Evergreen) (1,600; $1-$1.49) 





\— ‘Sword and the Dragon” (Vali- 


| 
| 





ant) and “Cosmic Monster” (Indie). 
Slow $5,000. Last week, “All The 
Young Men” (Col) and “The Enemy 
General” (Col) (2d wk), $6,100. 

Hollywood (Evergreen) (900: 
Last 
(20th) (12th wk), 
$6,200. 

Music Box (Hamrick) (640; $1.50- 
$3)—“‘Ben-Hur” (M-G) (37th wk). 
Hefty $13,000. Last week, $13,500. 

Orpheum (Evergreen) (1,536; $1- 
$1.49) — “High Time” (20th) and 


$5,500. Last week, $8,200. 

Paramount (Port-Par) (3,400; $1- 
$1.50)—‘Under Ten Flags” ‘Par) 
and “The Boy Who Stole A Mil- 
lion” (Par). Slow $4,000. Last week, 
Johnny Mathis and Victor Borge 
Stage Shows. 


| tra show. L: 


oadway with wickets turn- | 


| 
| 
| 








|} —“39 Steps” 
| Last 


Boston, Oct. 4. 
Biz is offish this week with Yom 
Kippur knocking out early week- 
end takes. However, some new en- 


| tries fared well on basis of heavy 
|exploitation and preselling, chiefly 


“Song Without End,” which is bof- 
fola at the Kenmore, and “Dark 
at Top of Stairs,” big at Metro- 
politan. “Can-Can,” previously on 
reserved seat basis at the Gary, 
| went inte the Capri on grind to 
good results. “Sunrise at Campo- 
bello,” with a $30.000 advance, 
opens reserved seat engagement 
tomorrow (Wed.) at the Gary, thus 
upping Hub’s road shows to three. 
Estimates for This Week 


Astor B&Q) 1.270; $1.75)-— 
“Strangers When We Meet” ‘Col) 
(7th wk). Oke $5.500. Last week, 
$6.500. 

Beacon Hill (Sack) (678: $1.50)— 
“Sons and Lovers” (20th) ‘m.o.), 
Nice $7.000. Last week, “Come 
Dance With Me” (Union) (4th wk), 
$5.000. 

Boston ‘Cinerama, Ine 1,354; 
$1.20-$2.65 “This Is Cinerama” 
(24th wk). The 23d week ended 
Monday (3) was fine $8,000. Last 


week, $10,000. over estima 

Capri (Sack) (900; 

Can-Can” 120th) 
$8.500. Last \ 
20th) (1ith wk), 

Exeter (Indie) (1.376; 75-$1.251— 
“School for Scoundrels” ‘Cont) 
8th wk). Seventh week ended Fri- 
day (30) was good $6.400. Last 
week, $7,000 

Gary Sack) 1.277: 
“Started in Naples” (Par) ‘6th wk- 
final’. Fine $3.500 on four days. 
Last week. $7.000. “Sunrise at 
Campobello” (WB) starts reserved 
seat engagement tomorrow (Wed.), 

Kenmore Indie) (700; $1.50- 
$1.75'—"“Seng Without End” (Col). 
Whopping $18.000. Last week, 
“Carry On Nurse” ‘'Gov) (18th wk), 
$7.000. 

Metropolitan (NET) (4357: 
$1.10'\—"“Dark at Top of Stairs 

‘Con.inued on page 21) 


te. 
$1.50-$1.80)— 
(m.0 Great 

“From Terrace” 
$4.500 


$1.50)— 


70- 





| Fall Nips Cincy; ‘Time’ 


Slow $7,000, ‘Barrier’ 
Trim 65, ‘Love’ 8G, 2d 


Cincinnati, Oct. 

First-runs are feeling early fall's 
nip this week. Scant marquee 
changes have “High Time.” the 
only downtown newcomer, shaping 
so-so at Keith's and “Miracle of 
Our Lady of Fatima” reissue at the 
Palace bidding fairish. “Beyond 
Barrier” and “Seven Ways 

Sundown” looms good at 

Drive-In. Holdover “Let's 
Love” rates okay at Albee. 
Estimates for This Week 

Albee (RKO) (3.100: 95-$1.50)— 
“Let's Make Love” (20th) (2d wk), 
Okay $8.000 after $10.500 preem. 

Capitol ‘(SW-Cinerama) 1,400; 
$1.25-$2.75 “Ben-Hur™ (M-G) 
29th wk). ‘nice $13,000 with lift 
from renewed Saturday a.m. ex- 
t week, $12,590. 

Esquire Art ‘Shor) (500; $1.25)— 
“Carry On Nurse” (Gov) (8th wk), 
Hotsy $2,100. Last week, $2,500. 

Grand (RKO) (1,400; $1-$1.50)— 
“Psycho” ‘Par) (10th wk). Swell 
$7,000. Last week, $7,500. 

Guild ‘ Vance) (300; $1.25)— “I'm 
All Right, Jack’ (Col) (3d wk). 
Good $2.300 after $2.500 second. 

Hyde Park Art (Shor) (500: $1.25) 

20th). Fair $1,200. 
week, “Quiet Flows Don” 
(UA), $1,000. 


Keith's (Shor) (1,500; 90-$1.25)— 
“High Time” (20th). So-so $7,000. 
Last week, “All the Young Men” 
(Col) (2d wk), $6.000. 

Palace (RKO) (2.600; $1-$1.25)— 
“Miracle of Our Lady of Fatima” 
(WB) (reissue). Fairish $7.500. Last 
week, “Crowded Sky’ (WB), $8,000. 

Twin Drive-In (Shor) (1,200 cars 
each side; 90c)—‘‘West side: “Be- 
yond Time Barrier’ (AI) and 
“Seven Ways From Sundown” (U). 
Good ..6,000. Last week, “Sex Kit- 
tens Go to College” (AA) and “Last 
Woman On Earth” (Indie), $5,500. 
East side: “David and Bathsheba” 
(20th) and “Young Jesse James” 
(20th) (reissues). Fair $4,000. Last 
week, “Female and Flesh” (Indie) 
and “Wicked Go to Hell” (Indie), 
$5,600. 

Valley ‘Wiethe) (1,200; $1.50- 
$2.50)—“Can-Can” (20th) (15th wk). 
Fair $5,500. Last week, $5,700. 
“Song Without End” (Col) opens 
Oct. 19. 
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Chi Spotty; ‘Love’ Disappointing 226, 
‘Stairs’ Slick $24,000, ‘Song’ Rousing 


236, ‘Usher’ Neat 1 


Chicago, Oct. 4 

Loop is a swarm with new pix, 
but current round still finds first- 
runs crimped generally by the 
post-Labor Day slough. Addition- 
ally, the Yom Kippur holy day 
didn’t help weekend biz. A few 
bright spots prevail, however. 

Woods preem of “Let's Make 
Love” is under hopes with $22,000, 
while “Dark at Top of Stairs” is 
climbing to a good $24,000 Chicago 
teeoff. “Song Without End” is 
initialing to fine $23,000 at the 
United Artists, and “House of 
Usher” spooker is pulling a brisk 
$18,500 in Roosevelt opener. 

Also preeming this frame, “Mir- 
acle of Lady of Fatima’ reissue is 
shaping only a fair $11,500 at the 
Cinestage, and Carnegie’s “Apara- 


jito” expects an okay $2,800. New 
Monroe biil, “Love Specialist” 
plus “Sin and Desire,” is rated 


nice $5,200 
Of holdovers, “Hell to Eternity” 


is good in State-Lake third, but 
Oriental’s “Under 10 Flags” looks 
Sluggish for same stanza. “Rose- 
mary” is busy in second Loop ses- 
sion, and World's “Threepenny 
Opera” is weak in its third lap. 


Second week of “Captain’s Table’ 
shapes fair at the Esquire, and 
third stanza of Surf's “Man in 
Cocked Hat” looks brisk 

Of hardticketers, “Can-Can” is 
Okay in 24th Palace term, and 
“Ben-Hur,” though offish, is still 
taking nice coin in 41st Todd Thea- 
tre canto 

Estimates for This Week 

Carnegie ‘Telem't: (495; $1.50)— 
“Aparajito” Harrison). Okay 
$2,800. Last week; “Between Time 
and Eternity” (U), $3,100 

Chicago (‘B&K) (3,900: 90-$1.80) 
—"Dark at Top of Stairs’ (WB). 
Good $24,000. Last week, “Ocean's 
11” (WB) (7th wk), $19,000. 
Cinestage ‘Todd? (1,039; 90-$1.80) 
‘Miracle of Our Lady of Fatima” 
(WB sissue). Fair $11,500. House 
dark last week 

Fsquire (H&E Balaban 


Continued on page 


(1,350; 
21) 


‘hee Men’ Robust 216, 
Philly; ‘Lovers’ Boff 106, 
Time’ Sockerco $14,000 


Philadelphia, Oct. 4. 


Wickets clicked busily with a St. Louis (Arthur: (3,800; 60-90)| Paramount (AB-PT) (3,690: 70- 
pleasant weekend. Of the fresh |—Psycho” (Par) (6th wk). Okay ;}$1)—“It Started In Naples” (Par) 
pix, “All the Young Men” is great | $10,000. Last week, $12,000 and “Boy Who Stole a Million” } 
at the Stanton. “Sons and Lovers” Shady Oak (Arthur) (760; 60-90) | (Par). Trim $12,000. Last week, 
is snappy at the Trans-Lug and —Carry on Nurse” (Indie) (19th |*House of Usher” (AI) and “Bat- 
“High Time” is neat at the Viking. Wk). Good $1.000. Last week, same.'!tle of Blood Island” (ATI), $9,000. 
Most holdovers are brisk —_—_——— ———— Teck ‘Loew) (1.200; $1.75-$2.75) 

Estimates for This Week ’ }-—“Ben-Hur” (M-G) (29th wk). 

Arcadia (S&S) (536; 99-$1.80:— ‘FLAGS FANCY $8,000, | Slow $5.000. Last week, same. 
“Psycho’ Par) (15th wk). Okay Cinema (Martina) (450; 70-$1)— 
$7,000 and holding. Last week SEAT [LE: ‘ANGEL’ 216 “The Subterraneans” (M-G) (2d 
$7.500 ’ £ wk). Oke $1,500. Last week, over 

Boyd (SW 1,502: $1.40-$2.75'— Seattle, Oct. 4. | $2,000. 

“Ben-Hur” (M-G) (45th_wk). Fast] gee ns ie sete, Saee Oe 

17,000. Last week, $15,000 er 10 Flags” good at the Coliseum e a aa 
' Fox (Milgram) (2,000; 99-$1 go) ; but “Angel Wore RedZ a flop at ‘Time’ Fast $8,500 Tops 
—“Angel yore od” (M-G) (24 the Orpheum. “Subterranean” is Pare - ’ 3 
wk ‘ iy po ny ; Ree . — slow at the Music Hall. Holdovers L ville; Fighters Oke 6G 
$13,000 |are strong including “Ben-Hur” | Louisville, Oct. 4 

Goldman (Goldman) (1,200; 99- and “Psycho.” is Downtown houses me yom mark- 
$1.80'\—"Started in Naples” (Par) | Estimates for This Week jing time this week. Stalemate be- 
(5th wk). Good $6.500. Last week, {Blue Mouse (Hamrick) (739; | tween labor unions and General 
$8,500 ¢ alee ar —_ co See —_ s — pee e 

: eT eee . @9.| wk). Swe 9,000. Last week,|erupted into a strike yesterday 
Baars he og = | $9,300. | (Mon.), idling over 10,000 workers 
Nice $7,009. Last week, same oe Coliseum (Fox - Evergreeen) | at its local plant. “High Time” at 

Randolph (Goldman) (2,500; 99- (1,870; $2-$1.50) — "Under Ten re ogg aro oe Soe. 
$1.80'\—"‘Under Ten Flags” (Par) Flags » (bar) and “Walk Like | (Night Fighters” og fair, sage he 
ae wh). <eaict 44000. Lan week Dragon” (Pzz), Good $8,000. Last | Come Dance With Me” at the 
$14,000 eae | week, “All the Young Men” (Col Mary Anderson. 

Stanley (SW) (2.500: 99-$1.80)— | 24 “Enemy General” = (20th), | Estimates for This Week 
“Let's Make Love" (20th) (2d wk). $6,800 | Brown (Fourth Avenue) (1.200: 


Slow $15,000 
Stanton (SW 


Last 


000. Last week, “House of Usher” 
(AL) (2d wk’, $8,500. 
Trans-Lux (T-L) 
—‘‘Sons and Lovers” 
py $10,000 
(BV) (12th wk), $3,000 


‘500; 99-$1.80 


Viking (Sley) (1,000; 99-$1.80)— | 
Neat $14,000. 
Last week, “Night Fighters’’ (UA) 


99- 
(Indie) | 


“High Time” (20th). 

(3d wk), $4,500 
World (R&B-Pathe) 

$1.80)—‘‘Marie 


(449: 
Octobre” 


week, $21,000. | 
1,483; 99-$1.80)— 
“All Young Men” (Col). Great $21,- 


(20th). Snap- 
Last week, “Pollyanna” 


81,6, Flags 136, 3 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the varl- 
ous key cities, are net; iLe., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 


‘Subterraneans 


Loud 126, St. Loo 


St. Louis, Oct. 4. 
Top new lure in town on a major 














‘Cinerama’ 14G Indpls. 
Ace; ‘Time’ Modest 66 


Indianapolis, Oct. 4. 
Top money here is_ being 
grabbed by “This Is Cinerama,” 





which reopened Indiana this stanza 
| after it was closed for alterations 
| several weeks. Greater Indianapo- 
| lis Amusement Co. reports bigger 
| advance sale than it had for “Ben- 
Hur,” which gives signs of slowing 
down in 30th stanza at Lyric. “High 
Time” is moderate at Circle. 
Estimates for This Week. 

Circle (Cockrill-Dolle) (2,500; 90- 
$1.25\—“High Time” (20th). Mod- 
est $6,000. Last week, “Crowded 
Sky" (WB), $7,000. 

Indiana (Cockrill-Dolle) (1,000; 
$1.25-$2.50\—"This Is Cinerama” 
Cinerama’). Great $14,000. 

Keith’s (Cockrill-Dolle) 
90-$1.25 “Let's Make 
20th) (2d wk). Dull $3,500. 
| week, $9,000. 
| Loew’s (Loew's) (2,427; 75-$1)— 
|“Fast and Sexy” (Col) and “As the 
| Sea Rages” (Col), Mild $4,000. Last 


(1,300; 
Love” 
Last 





| week, “Subterraneans” (M-G) and 

|“Key Witness” (M-G), $6,000. 
Lyric (Cockrill - Dolle) (850; 

$1.25-$2.50) —- “Ben-Hur” (M-G) 


| (30th wk). Okay $5,000. Last week, 
| $7,000. 





marquee is “Subterraneans” at the} 
“squire, with “Thirteen Ghosts” 
the only other fresh one. Hold- 


overs are brisk, with “Ben-Hur” in 
a 19th week at Loew’s Mid-City, 
“Psycho” in a sixth at the St 
Louis, “High Time” in a second at 
the Ambassador and “It Started In 
Naples” in a second at the Fox. 


Estimates for This Week 

Ambassador (Arthur) (2,970; 60- 
90'\—"‘High Time” (20th) (2d wk 
Light $9,000. Last week, $10,500. 

Apollo Art (Grace) (700; 90- 
$1.25) — “Hiroshima-Mon Amour” | 
(Indie) (2d wk!. Okay $1,500. Last 
week, $2,000. 


Esquire (Schuchart-Levin) (1,800: 
90-$1.25) — “Subterraneans” (M-G) 
and “Killers of Kilimanjaro” (Col). 

700d $12,000. Last week, “All 
Fine Young Cannibals” (M-G) (2d 
wk’, $10,000. 


Fox (Arthur) (5,000; 60-90'\—“It 
Started in Naples” (Par and 
“Three Murderesses” (Indie) (2d 
wk Nice $15,000. Last week, 
$18,009 

Loew's Mid-City ‘Loew) (1,160: 
$1.50-$2.50' —- “Ben-Hur” (M-G 
(19th wk). Dipped to $10.000. Last 
| week. $13,000 

Loew's State ‘Loew: (3,606; 60- 
190\—"Thirteen Ghosts” (Col) and 
| “Electronic Monster” (Col’. Thin} 
1$7,500. Last week, “Elmer Gan- 
try” (UA) (3d wk), $10,000 

Pageant ~Arthur) (1,000; 60-90 
—‘From Terrace” (20th) (5th wki. 


Quiet $3,000. Last week, $3,500 





Fifth Avenuee (Fox-Evergreeen 
(2,500; $1-$1.50 “High 
(20th) and “Walk Tall” (20th) (2d 


wk). Fair $6,000. Last week, 
$7,000. 

Music Box (Hamrick) (850; $1-} 
$1.50! —- “Battle of the Sexes” 
“Ocean's 11” (WB) ‘€ 1 wk), $3,600 


on six days. 

Music Hall (Hamrick! 
$1.50) — “Subterraneans” 
|}and “Key Witness” (M-G). 


(WB), $5,300. 


Orpheum (Hamrick) 


Time” 


“Oceans 11" (WB) ‘6th wk), $3,600 


2,200; $1- 
(M-G) 
| Slow 
$5,000. Last week, “Crowded Sky” 


(2,600- $1-| 60-$1\—“High Time” (20th). 


‘Eternity’ Mighty . 
$1350 in Butt 


Buffalo, Oct. 4. 
to Eternity” is outstand- 
ing in an otherwise dull week. “All 
|the Fine Young Cannibals” is mild 
at the Buffalo, but “It Started in 
Naples” is trim at the Paramount. 
Holdovers are sluggish. “Ocean's 
11” is tapering off in its sixth 
frame at the Center as is “All the 
Young Men” in its second stanza 
at the Century. 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-$1 
“All Fine Young Cannibals” (M-G). 
Mild $7,000. Last week, “Angel 
Wore Red” (M-G) and “Noose for 
A Gunman” (UA), $6,000. 

Center (AB-PT) (3.000; 70-$1.25) 
—"Ocean’s 11” (WB) (6th wk). 
Tapering to around $6,500. Last 
week, $7.500 

Century ‘UATC) (2,700; 70-$1)— 
“All the Young Men” (Col) and 
“Enemy General” (Col) (2d wk). 
Soft $6,000. Last week, $10,000. 

Lafayette (Basil) (3,000; 70-$1)— 
“Hell To Eternity” (AA) = and 
“Seven Ways From Sundown” 
(AA), Booming $13.500. Last week, 
“Why Must I Die” (AT) and “Wild 
Youth” (AT) (5 days). $4,000. 


| “Hell 





| $1.25-$2.50) “Ben-Hur” (M-G) 
| (20th wk). Moderate $4,500. Long- 
;termer has three more weeks to 
|run, to be followed by “Can-Can.” 
| Last week, fair $5,000. 


Kentucky (‘(Switow) (900; 75- 
| $2 25)— “Psycho” (Par) (5th wk) 
Neat $6,000, after last week’s 
sturdy $8,000. 
| Mary Anderson (People’s) (990; 
75-$1\—“Come Dance With Me” 





(Union). Tepid $3,500. Last week, 


|“Crowded Sky” (WB) (2d wk). 
| Medium $4,000. 
Rialto ‘Fourth Avenue) (3,000; 


Nifiy 


and “Your Past Is Showing” (In- | $1.50)—“Angel Wore Red” (-G).| $8,500. Last week, “House of Ush- 


die). Fair $2,600. Last week, “And | Flop $2,500 on six days. Last week, | er” 
Quiet Flows the Don” (3d wk),| “Expresso Bongo” (Cont.) (2d wk),"| 


$2,700 


Studio (Goldberg) (483; 99-$1.80) | 
—‘For Members Only” (Indie) and | (3,000; $1-$1.50) — “Psycho” 
(2d wk). Py wk), Strong $8,000. Last week,| Robbed Bank of England” (M-G), | over. 


“Mating Game” (Indie) 
Fancy $7,000. Last week, $7,400. 





| $3,600 on five days. 
Paramount 


$9,100. 


(Fox - Evergreen) | $6,000. 


(Al), same. 


United Artists (UA) (3,000; 75- 


| $1)—“Night Fighters” (UA). Okay 
Last week, “Time Ma- 
(Par); chine’ (M-G) and “Day They 


about same, 


'B'way Dips; Awaits Fresh Pictures; | 
‘Campobello’ 256 (Jury Still Out), ” 
‘Stairs’ Slow 1306, 2d, ‘Time’ 106, 3d 





| next session, when a majority of 


Broadway hit the skids last week. 
Plethora of long-runs, poor pic- 
tures, return of the top television 
shows, Yom Kippur, and the traffic 
snarl because of the United Na- 
tions Assembly meeting were 
among the reasons cited by the 
Main Stem operators for the busi- 
ness decline. A pickup is expected 


the theatres are bringing in new 
offerings for the Columbus Day 
holiday. 

“Sunrise at Campobello,” start- 
ing a hardticket engagement at the | 
Palace, got off to a good, albeit} 
not socko, start, tallying $25,000. 
Biz for “Campobello” tanged from 
half to three-quarters of capacity. 
House is scaled for $30,000 on 10 
performances a week 

“Dark at Top of Stairs” is exit- | 
ing the Radio City Music Hall after | 
only three weeks. The second ses- 
sion scored $130,000, disappointing | 





| for the Rockefeller showcase. “All| 


| 


| hit fair $20,000 or near. 
, $23,000. 


Fine Young Cannibals,” at Criter- 
ion is also quitting after three! 
weeks, with the second round ex-} 
pected to record a so-so $18,000. | 
“High Time” is seen finishing its 
third Warner week with mild 
$10,000. The art houses suffered, 
too, with the Paris yanking “The | 
Ostrich Has Two Eggs” after two 
weeks. The opening round was a 
slow $4,200. 

With the exception of the hard- 
ticket “Ben-Hur,” a firm $43,500 
at the State, other longrunners— 
both on Broadway and the east- 
side—are being replaced “The | 
Apartment,” at Astor, tallied good | 
$16,000 for 16th round, but winds | 
up after 17th session, with “Inheri* 
the Wind” taking over. Capitol, 
Criterion, DeMille, Paramount, | 
Radio City Music Hall, Beekman, 
Fifth Aye. Cinema, Normandie, 
Murray Hill, Paris, Sutton and 
Trans-Lux 85th St. are bringing in 
new pictures this week or next. | 

Estimates for This Week 

Astor (Ciiy Inv.) (1,094; 75-$2)— 
“Apartment” (UA) (17th-final wk). 
The 16th round finished last night 
‘Tues.) with $16,000, good for this | 
time of run. Last week, $18,000 | 
“Inherit the Wind” (UA) opens; 
Oct. 12 

Capitol (Loew) (4820; $1-$2.50) | 
—“Ocean’s 11” (WB) (9th-final wk). | 
The eighth session wound up last | 
night (Tues.) with okay $18.000. 
Last week, $21,000. “Hell to Eter- 
nity” (AA) takes over Oct. 12. 

Criterion (Moss) (1,671; 90-$2.40) 
—“All Fine Young Cannibals” 
(M-G) (3d-final week). The second 
stanza winding up tomorrow 
(Thurs.) is seen hitting so-so $18,- 
000. Last week, $24,000. “Surprise 
Package” (Col) ovens Oct. 14 

DeMille (Reade) (1,658; $1.50- 
$3.50) — “Spartacus” (U). Opens 
hardticket run tomorrow (Thurs.) 
with benefit for American Acad- 
emy of Dramatic Arts after four 
days of invitational previews. Last 
three days of 15th week of “Psy- 
cho” (Par) tallied $3,100 to finish 
highly successful run here. 

Palace (RKO) (1,642; $1.25-$2.50 
—‘Sunrise at Campobello” (WB). | 
(2d wk). First round of reserved- 
seat engagement ending today | 
(Wed.) is below hopes—$25,000, 
with biz ranging from half to 
three-fourths of capacity. House Its 





scaled for $30,000. 
Forum (Moss) (813; 90-$1.80)— | 
“All Young Men” (Col) (6th wk). | 


The fifth stanza finishing tomorrow | 
(Thurs.) is seen scoring okay $i4.,- 
000 or near. Last week, $16,000. | 
“I Aim at the Stars” (Col) opens 
on Oct. 19. | 

Paramount (AB-PT) (3,665; $i- | 
$2) “Let's Make Love” (20th) | 
(5th-final week). The fourth inning | 
ending today (Wed.) is likely to 
Last week, 
the Dust” 


“Desire in 
(20th) opens Oct. 11. 
Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—“Dark at 
Top of Stairs” (WB). (3d-final wk). | 
The second stanza concluding to- 
day (Wed.) is figured to reach dis- 
appointing $130,000 or near and is 
being pulled after three-week en- | 
gagement. Last week, $145.000. | 
“Midnight Lace” (U) opens Oct. 13. | 
Rwoli (UAT) (1,545; $1.50-$3.50) | 
—"Can-Can” (20th) (31st wk). The| 
30th week finished last night | 
(Tues.) with fair $18,500. Last 
week, $20,000. Continues until Oct. 
26 when “The Alamo” (UA) takes! 


State (Loew) (1,900; $1.50-$3.50) , 


lconcluded Monday 
| $4,400. 


—‘Ben-Hur” (M-G) (46th wk). The 
45th session of this hardticket long- 
runner is expected to finish today 


(Wed.) with firm $43,500 for 10 
shows. Last week, $44,500, Con- 
tinues. 


Victoria (City Inv.) (1,003; 50-$2) 
—‘“Started in Naples” (Par) (6th 


|wk). The fifth week concluding to- 


morrow (Thurs.) is estimated to hit 
okay $15,000. Last week, $17,000. 
Paramount's “GI Blues” has been 
booked to follow. 

Warner (SW) (1,416; 90-$2) 
“High Time” (20th) (4th wk). The 
third canto ending Friday (7) is 
figured to tally mild $10,000. Last 
week, $13,000. Moral rearmament 
pic, “The Crowing Experience,” 
due in Oct. 22 

First-Run Arties 

Baronet (Reade) (430; $1.25-$2)— 
“It Happened in Broad Daylight” 
(Cont) (2d wk). The opening round 
ending tomorrow (Thurs.) is esti- 
mated to reach okay $10,300. In 
ahead, “Psycho” (Par), $5,000 for 
15th-final week 

Fine Arts (Davis) (463; 90-$1.80) 
—“Hiroshima, Mon Amour” (Zen- 
ith) (21st wk). The 20th week fin- 
ished Sunday (2) with nice $7,500. 
Last week, $9,000. Continues. 

Beekman (R&8) (590; 
$1.75)—“Sons and Lovers” 
(10th-final wk). The ninth 
(3) with slow 
week, $6,000. “Flute 
(Janus) opens Monday 


$1.20- 
(20th) 
stanza 


Last 
and Arrow” 
(10) 

Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.80)\—“‘World of Apu” (Hare 
rison). Opened yesterday (Tues.). 
In ahead, “The Green Carnation” 
(m.o.), $2,200 for final seven days 
of fifth frame. 

Normandie (T-L.) (592; $1.25- 
$1.80)\—“Royal Ballet” (Lopert), 
Opened yesterday (Tues.). In ahead 
“Jungle Cat” (BV), $2,500 for final 
six days of seventh week. 

Little Carnegie (L. Carnegie) 

(Continued on page 21) 


H.0.s Slow Mpis. But ‘Cat’ 
Lively $7,000, ‘Hat’ Big 
$5,900, ‘Studs’ Mild 3G 


. Minneapolis, Oct. 4 
Holdovers again have a strangle- 
hold. Resultantly, there’s only ore 
newcomer in the loop, “Jungle 
Cat.”” Uptown, however, boasts two 





fresh entries, “Man in a Cocked 
Hat” and “Studs Lonigan.” The 
boxoffice generally is regaining 


some of the impetus which went 
down the drain when schools 
opened last month. Hard-ticket 
“Ben-Hur,” and “This Is Cinerae 
ma” are in their 32d and sixth 
weeks, respectively 
Estimates for This Week 

Academy (Manni (947; $1.75- 
$2.65)—* Ben-Hur” (M-G) (32d wk). 
Slowing up a little, good $9,000, 
Last week, $10,000. 

Century (Cinerama, Inc.) (1,150; 
$1,75-$2.65)—"This Is Cinerama” 


|(Cinerama) (2d run). Good $11,000. 


Last week, $10,500. 

Gopher (Berger) (1,000; $1-$1.25) 
“Jungle Cat" (BV) and “The 
Hound Raccoon” ‘BV). Good 
$7,000. Last week, “Night Fighters” 
UA), $2,709. 

Lyric (Par) (1,000; $1-$1.25: 
“Hell to Eternity” (AA) (2d wk), 
Nice $8,000. Last week, $11,000 

RKO Orpheum (RKO) (2.800; $1- 
$1.25)—“Elmer Gantry” (UA) (2d 
wk). Virile $9,000. Last week, $14,- 
000. 

RKO Pan (RKO) (1,800; $1-$1.50) 
—"Ocean’s 11” (WB) (7th wk). Tail 
$6,000. Last weck, $8,000. 

St. Louis Park (Field) (1,000; 
$1.50-$2) — “Can-Can” (20th) (2d 


— 


run) (3d wk). Good $6,000. Last 
week, $9,000. 
State (Par) (2,200; $1-$1.25) — 


“Let's Make Love" (20th) (2d wk). 
Somewhat of a disappoiniment, al- 
though $8,000 isn’t bad. Last week, 
$12,000. 

Suburban World (Mann) (800; 
$1.25) — “Man in a Cocked Hat’ 
(SCA). Big $5,500 Last week, 
“Sons and Lovers” (20th) (6th wk). 
$2,400. 

Uptown (Field) (1,000; $1.25) — 
“Studs Lonigan” (UA). Given ter- 
rific selling campaign. Mild $3,000. 
Last week, “Psycho” (Par), $2,500 
on five days. 

World (Mann) (400; 85-$1.45) — 
‘The Apartment” (UA) (13th wk). 
Excellent $5,000. Last week, $5,200, 
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Rockefeller Study of Operatics 
To Be Tested by Graf in Zurich 


By GEORGE MEZOEFI 
Zurich, Oct. 4. 
The future of opera in the US. 


Jies not in an imitation of Euro- 
pean production methods and the 
giar system, but in new, specifically 
American methods and possibilities 
which enly the U.S. can offer. The 
Zurich opera house, Stadttheatre, 
where most of these theories are 
now being put into practice, may 
well serve as an eye-opener and a 
key to new thinking for future 
ojera productions into the U.S. 
Such is the opinion of ex-Met 
(1936-60; stage director Herbert 
Graf, new topper of the Zurich 
opera for a five-vear period. And 
he’s not merely voicing theory. Ac- 
ceptance by the Zurich authorities 
(Stadttheatre is a community-sub- 
sidized house) of Graf's four 
principal conditions were decisive 
in his signing tor the Zurich top 


post. These conditions are: 

1) “internationalization” of the 
Staditheatre, talent-wise as well as 
by producing a reasonable number 
of eperas in original language ‘so 
fer. most were staged in German); 


2) foundation of an opera work- 
shop for the development of new 
talent 

3) close collaboration with tele- 


ing, long overdue here, with 
| lities for future tv pro- 


‘ 445 ¢ 7? 
uctlion a USE 


Rockefeller Subsidy 

During a three-vear survey in the 
States and Europe, sponsored by 
the Rockefeller Foundation, Graf 
studied opera production methods 
with all their adhering problems 
such as financing, casting, program- 
ming. schooling of talent, audience 
reaction, new buildings and video 
o;era. Results of this survey have 
been put down in a study of En- 
glish, tentatively tagged “New 
Methods of Operatic Production for 
America” and due to be published 
shortly by Atlantis-Verlag Zurich 
‘Dr. Martin Huerlimann'.  Print- 
ing. financed by Mrs. Efrem Zim- 
biulist, will be on a limited basis 
end directed primarily at the U.S 

Graf told Variety: “It is neces- 
gary to create a new type of opera 
for the US, outside of the ‘grand 
operas’ like the Met, San Francisco 
or Chicago who live mostly oif the 
imitation of Eueccpean opera meth- 
ods. Between them and the uni- 
versity opera workshops are the 
eitempts at creating community 
opera companies of the N.Y. City 
Center type. Gratifving as these 
siiempts may be, they are not 
founded on solid enough ground 
as yet.” 

“Why shouldn't it be possible,” 
Graf asks, “to create in the opera 
domain semething equally good as 
the symphony orchestras and mu- 
sic schools of many American 
cities? What the U.S. needs are 
more opera companies on the civic 
basis. There are many new ways 
to reach this goal, but they are too 
unorthodox et the moment.” 

Neve:theless, he offers concrete 
éuggestions such as this: Based on 
Jecal symphony orchs and new ta- 
Jent groomed in opera workshops, 
fogether with new, stepped-up pre- 
duction methods and a close col- 
Jaboration 
form of opera can result which 
only America can offer, due to pri- 
vate ty. to the fact that many U.S. 
cities have symphonies but no 
opera and to the wealth of Amer- 
ican talent. 

Graf hopes to materialize in 
Zurich his ideas which are essen- 
lia!iy aimed at Yank conditions. 
US. circles, incidentally, already 
&t up and take notice, as witnessed 
by recent and upcoming visits of 
American theatrical personalities. 
Equally significant is Graf's luring 
to Zurich eight singers, plus one 
conductor and director each, from 
the U.S. as of this season. Most 
of them have been inked for a 
three-year term. 

For Yank singers, the Stadtthea- 
tre here now offers a unique train- 
ing field ‘which accounts for the 
long-term signing) in the three 
Shera lanuages German, French 
and Italian. This is considered of 
@uch importance that many chose 
Zurich despite better salaries of- 
fered from abroad. 


‘Brigadocn’ Due 
Giaf intends to pave the way for 
American musical comedies, still a 
stepchild in Evropean show biz, by 
resenting bere, later this season, 


erman-language preem of Alan 


active say in the new opera | 


with television, a new} 


Jay Lerner & Frederick Loewe’s 
“Brigadoon.” As a radical change- 
in-pattern, he 


ing only such classics as Johann 
Strauss’ “Night in Venice” and | 
“Fledermaus” and Offenbach’s 
“Belle Helene,” beside the Ler- 
ner-Loewe opus. He opines that 
low-grade ‘in quality) operetta is 
out of place in an opera house with 
public subsidies. 

Contemporary U.S. opera will 
equally get a wider play than here- 
tofore, starting this season with | 
Gian-Carlo Menotti’s “Amahl and 
the Night Visitors.” 

Beside his Zurich directorial 
chores, Graf is set to stage the 
opening, next April, of the new 
Florence Opera House with Verdi's 
“Don Carlos” and possibly, if time | 
permits, opening production of the | 
Rome opera season in Decembe "| 


“Othello” (Verdi). 





Despite Indies’ Protests, 
Aussie Govt. Can’t Halt 
Blanket Product Release 


0° 
‘. 


Sydney, Sept. 2 

The New South Wales govern- 
ment will not stop blanket release 
lof product by the major cinema 
| loops and distributors here, follow- 
ling pressure by independent ex- 
| hibitors in an attempt to halt the 
| practice. Hoyts’ pic loop, Greater 
| Union Theatres and Metro have 
/long used the blanket release pol- 
licy to solid advantage in the city 
|and suburbs. 
| Several months ago the 
| exhibitors pressured local politi- 
lcians to nix the blanket setup. 
| They pointed out that simultan- 
eously spotted pix in their ‘indies) 
| territory . day-and-date with the 
city at upped admissions was a biz 
crippler. 
| Indies argued that both the cir- 
cuits and distribs should agree to 
bring the same product into indie 
theatres at a fair rental figure. 

Spokesman for the independents 
| said it was impossible for them to 
}operate successfully with dated 
| product when loop - controlled 
|hopses spotted top pix with dis- 
| tributor okays. 
| JIndie-backed politicians were re- 
Peeve favoring special legislation 
| to put a stop to the “American 
| octopus” grip on the Aussie cin- 
}ema field. However, no mention 
|} was made regarding the blanket 
release policy okayed by the J. 
| Arthur Rank setup distributing 
| British pix via British Empire 
| Films, a unit under the Greater 
| Union Theatres’ tent. 
| There is no Restraint of Trade 
| Act in this territory, and it is be- 
| lieved the government has shelved 
the matter for an indefinite period. 


SCRUTINIZE RUSHES 
70 TIGHTEN CONTROL 


Tokyo, Sept. 27. 

To reinforce the industry's self- 
regulatory “measures against the 
detrimental effects of films on the 
{nation’s youngsters, the Japan 
Motion Picture Board of Ethics 
Eirin) decided to screen’ rush 
prints of domestic features in ad- 
dition to present practice of exam- 
ining scripts and finished prod- 
ucts. 

Main cbjections, of course, are 
jagainst sequences of excessive dis- 
jplays of sex or violence. Move is | 
| timed with rash of Japanese-style | 
“new wave” pictures. | 


Anneite Stroyberg’s Pact 


Rome, Oct. 4. 

Producer Dino DeLaurentiis has 
signed actress Annette Stroyberg 
to an exclusive five-year pact. 
Danish-born star is reported get- 
ting in the vicinity of $4,500 a 
month under the contract terms. 

Although an exclusive agree- 
ment, pact will allow the actress 
to make films under direction of 
her husband, Roger Vadim, accord- | 
ing to the latter. 

Her inking adds another name 
to the DeLaurentiis stable, which | 
already includes some of the top 
Italian pie and legit names, includ- 
|}ing among others, Vittorio Gass- | 
;mann, Alberto Sordi, Carla Gra- 
vina, not to mention 
Laurentis, Silvana Mangano. 





indie 





| 








_is eliminating Vi-|gistributed here by Daiei because 
ennese-Hungarian operetta, allow- | o¢ 


Mrs. De-' 
| long run. 


FAILS TO SET DEAL 


But Netter Thinks ‘Porgy’ To Hit 
Japan In ’61 


Tokyo, Sept. 27. 

Douglas Netter Jr., sales rep of | 
/Samuel Goldwyn Productions, left 
|Japan without firming a deal for 
“Porgy and Bess” which will be 


longtime association between 
Goldwyn and the Japanese com- 
pany. 

Negotiations continue, with Net- 





ter seeking either the Yuraka-zu, 
Sacala-za or Piccadilly for a spring 
Tokyo bow. The rep said he will 
not try to seek an advance of pro- | 
posed release dates because of 
current wave here of interest in 
the Negro. 


Culture Aim, But 
Politics Looms 


In Berlin Fest 


Berlin, Oct. 4. 
In view of the constant Sovie 





Inside Stuff—International 


American Guild of Musical Artists (AFL-CIO) has filed a protest 
with U. S. State Dept. against latter's declared decision to send no 
more dance troupes overseas, at least in the upcoming fiscal year. 
It's unknown what motivated the Cultural Exchange hierarchy to this 
decision but rumor relates it to the American Ballet Theatre of Lucia 
Chase, now in Russia, taking precedence over the N. Y. City Ballet 
of Lincoln Kirstein. Hardly a secret that the world of ballet is as 
intrigue-laden as diplomacy itself. State Dept. did not relish the shel- 
lacking it took, by indirection, along with the New York ANTA dance 
panel, in giving Lucia Chase priority. 


Israel will have an International Music Festival next August, stress- 


|ing small orchestras and choirs but uniting at the end for a big sym- 
|phony. Alexander Schneider is the organizer for the Government Tour- 


ist Corp. ‘A. Z. Profes) and one hope is that Pablo Casals, the Spanish 
exile-cellist will participate, health permitting. Budapest Quartet, of 


‘which Schneider is a member, will offer a full cycle of Beethoven 


string quartets. A trio comprising Issac Stern. Eugene Istomin and 
Leonard Rose is in prospect while the Canadian lieder singer, Mau- 


reen Forrester, is also lined up. 


A new series of records has been published in Italy—for the “sou- 
venir-hungry” tourist, always on the look-out for something new. The 
tourist-records contain the “best” of Italian song, old, contemporary 


and folkloristic-grouped according to their towns of origin 


Naples, 


Venice, Florence, Rome, etc.). Best seller is the Rome record which 
includes besides two songs about the “Fontana di Trevi’ a coin to 
throw into the Fountain for those who wish to return to Rome. 


Lamentations have started again in Roman circles about the lack 
of funds for Spoleto’s ‘Gian-Carlo Menotti’s ‘“‘Two Worlds”) Festival 
—especially for the drama which seems always treated as a stepchild 


| to the musical ventures. About $35,000 has been given in each year 
t|as a contribution from the Italian government, though it could not 


|be ascertained how much of it has gone towards the purely dramatic 


threat to muscle the western pow- | 


functions of the Festival, 


which have mostly seemed improvised and 


ers Out of West Berlin, the city’s |not sufficiently prepared especially where the Italian drama, authors 


10th annual cultural festival 
jiner Festwochen), which got un- 
derway here Sept. 18, has taken | 
on all the aspects of a political | 
event despite the longhair attrac- 
Event is regarded as a show 
window of western art and culture 
—of special interest to those in 
the far side of the Brandenburg 
Gate. 

Lending a politically topical air 
to the proceedings has been con- 


tions 


| ductions’ 


Ber- {and actors are concerned. One of Italy's most astute and well-known 
(critics wrote this year that “the name of Lorca alone is not enough 


to same the drama’s face at Spoieto.” 


Allied Artists will handle worldwide distribution of Stratton Pro- 


“The Big Wave,” with 
Formosa. Toho Co., 


by writer Pearl Buck and 


exception 
of Tokyo, will cover these areas 
director Tad Danielewski, 
ownership of Stratton. Pic is now 


of Japan, Okinawa and 
under deal set 
partnered in 
with Sessue 


shooting in Japan 


Hayakawa topbilling a mostly-Japanese cast, is also utilizing Toho's 


studio facilities. 





gine’, heaves “en “= Report That Hollywood May Produce 
Spanish Language Pix Stirs Mexico 


tection as result of threatening 
letters he'd been receiving. The 
conductor received the threats for 


allegedly being “too friendly” to 
Soviet Premier Khrushchev dur- 
ing the latter's visit to Vienna | 
this summer. | 

Festival, however, kicked off 


successfully with a concert of the 


Berlin Philharmonic under Kara- 
jan’s. direction, with Leontyne 
Price as soloist. Miss Price, well 


remembered here for her “Porgy 
and Bess” engagement eight years 
ago. drew critical acclaim for her | 
performance. Sixty-nine other per- 
formances, covering everything 
from opera, legit, ballet, concert 
and art shows, are set for the 16- | 
day fest which ends Oct. 4. 

This year’s show is not strictly 
longhair. It also is offering oper- | 
etta ‘Paul Abraham's “Flower of 
Hawaii"), vaudeville ‘a big-scale 
variety show at the Sportpalast), 
jazz ‘Papa Bue’s Viking Jazzband 
of Copenhagen), and even ‘for the 
first time) a film premiere. This 


will be the presentation Friday 
30) of Gloria Films’ “Faust,” a 
filmed stage presentation by the 


Deutsche Schauspielhaus Ham- 
burg with Gustaf Gruendgens 

First fest week included two 
concerts by the N. Y. Philharmon- 
ic under Leonard Bernstein's di- 
rection, a concert by Tokyo's NHK 
Symphony Orch under Hiroyuki 
Iwaki, and three more by the Ber- 
lin orch under Karl Boehm. Latter 
gues to N. Y. shortly to conduct 
seven concerts of the N. Y. Phil- 
harmonic. 


PACT RENEWAL TIFF 


Sydney, Sept. 27. 
United Artists and the Hoyts’ 
pic loop reportedly are wrangling 
over product contract renewal. No 


|UA fie has been routed over the 


loop for several weeks. Formerly 
UA fare was exclusive to Hoyts in 
key cities coast to coast. 

Al Katz, UA foreign division 
manager, planed in last week on a 
let's-patch-it-up mission, it’s said. 
Trade speculation is that a get- 
together will eventuate in the near 
future, 

Not long ago Warners and Hoyts 
hed a new contract fallout, but this 
was settled after the distrib came 
up with a solid batch of pix. | 

Hoyts (stock-controlled by 20th- 
Fox), is currently spotting some | 
Metro product following the gear- 
ing of “Ben-Hur” into the Metro 
showcase, St, James, Sydney, on a 


| dubbed with 


Mexico City, Oct. 4. 

Local film circles are concerned 
with reports that Hollywood is 
thinking anew of producing films 
in the Spanish idiom. Trade 
sources say that the failure cf 
Robert J. Corkery. Motion Picture 
Export Assn. v.p., to gain any head- 
way in easing adamant stands of 
Argentina and Mexico with respect 


to dubbed films is causing Holly- | 


wood brass to think in terms of 
Spanish production. 

While there is a united 
against influx of American films 
Spanish soundtrack, 
there is no current legislation 
against productions shot in Span- 
ish. An attempt to obtain reactions 
and what action would be taken of 
Hollywood should initiate produc- 
tion of Spanish language films 
brought evasions from distributor 
heads here, as well as from the 
Film Bureau. Policy apparently is 
one of waiting to see how things 
develop. 

Reaction of unions is favorable 
to idea for it is felt Hollywood 
would have to import Mexican ele- 
ments, including talent and tech- 
nicians, to make the Spanish pic- 
tures. Producers, however, are 


front | 


| Film 


wide publication here in daily and 
magazine press, as wel! as in trade 
publications. But Mexican reaction 
is summed up in a comment by 
Blas Lopez Fandos, head of Peli- 
culas Nacionales, who still insists 
that Hollywood dubbing of its pro- 
duction in Spanish is a threat that 
could bankrupt the national indus- 
try. 





Argentine, Uruguay 
Festivals Solve Dispute 
Over Conflicting Dates 


Buenos Aires, Sept. 27. 

The permanent committee of 
the Mar del Plata International 
Festival has solved its dif- 
ferences over a conflict in dates 
with the Punta del Este commit- 
tee, and with the International 
Federation of Film Producer 
Assns. '‘FIAPF). The latter had 
agreed some time ago to consider 


} the annual Mar del] Plata event as 


jthe only 


internationally recog- 
nized contest on the American con- 


| tinent. Thus the Argentine crou 
withholding views but there is an} € P 


uneasy atmosphere if American} 
production should go full swing 
and turn out Spanish language 


films in quaniity. 
U.S. Reps in Dark 
Reps of American distributors 


| here profess no knowledge of any 
| Holiywood plans to make Spanish | 


films. 

Corkery recenily released a 
statement for the MPEA “clari- 
fying” the dubbing controversy. In 
this it was explained that Holly- 
wood product has been exported to 
Mexico, Central and South Amer- 
ica for more than 25 vears and in 
all this time pictures dubbed in 
Spanish have accounted for less 
than one per cent of the total, 
with these mostly Walt Disney car- 


toon short subjects and feature 
lengths. 
The MPEA_ statement denied 


that there ever has been a “dub- 


| bing battle’ and that any legisla- 


tion aimed at containing this activ- 
ity would be “surprising and un- 
necessary.” ‘(Mexico may be ready- 
ing legislation to put barriers up 
against dubbed product. comment 
is that the “one per cent” men- 
tioned by the statement is a “siz- 
able figure” already, considering 
total of Hollywood production of 
past 25 years). 

The MPEA statement received 


was considerably taken aback a 
short while ago. when it requested 
that Jan. 8-17 be reserved as the 
date for the 1961 Mar del Plata 


| Festival, on being told that date 





was reserved for Uruguay's Punta 
del Este. 

However, the situation has been 
smoothed over by mutual agree- 


|ment. The Punta del Este commit- 


tee agreed that the Mar del Plata 
event will be scheduled first on the 
proposed Jan. 8-17 timetable, with 
Punta del Este seguing after from 
the 19th to 26th. This means that 
foreign delegations can attend 
both events without major expend- 
iture on fares. and everyone con- 
cerned can enjoy two weeks of 
blissful junketing. 

The Argentine government co- 
operated by issuing a decree can- 
celling all custom duties, consular 
fees and release taxes on the for- 
eign features and publicity ma- 
terial entered for this Third Inter- 
national Mar del Plata Festival. 
The agreement with Punta del Este 
is that the Argentine event will be 
a serious contest, with first-class 
Jury. 

Punta del Este event, fest on the 
other hand, will be purely local, 
designed to give the foregin dele- 
gations a chance to look around 
that tourist spot, 
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IRISH DRAMA FEST JUST DARLIN’ 





Says Lucia Chase in Moscow— 


Moscow, Sept. 27. 


Sovetskaya Kulture of Moscow, Sept. 13 issue, quotes Lucia 
Chase of the American Ballet Theatre as follows: 
“On behalf of all the members of the company I can say that 


we are extremely happ9 that th 
countries have 
past years 


e cultural relations between our 


been developing successfully and fruitfully in the 
This was greatly facilitated by Mr. Khrushchev’s last 


year’s visit to the United States and his meetings with the American 


people. We hope that Mr. Khrus 
nection with the United Nations 
further expand and strengthen ou 


hchev’s visit to New York in con- 
General Assembly will help to 
r cultural contacts.” 





Se 





‘Boulevard’ Versus Broadway 


Why Paris Hits Don’t Export Well to U.S. Legitimate 
Theatre 





> 


By GENE MOSKOWITZ | 
Paris, Oct. 4. | 

The first two new French legit | 
entries of the season look to be | 
smash hits. They are by Andre | 
Roussin and Marcel Achard who} 
usually score here, especially Rous- | 
sin, and do well in other European 
countries, including Great Britain, | 
but mainly come a cropper when 
transposed to Broadway. Plays are | 
“Les Glorieuses’” (The Glorious 
Ones) by the former and “L’Idiote” 


by the latter 

Roussin and Achard are consid- 
ered “boulevard” writers which 
signifies light comedy or drama| 
which goes over with regular play- 
goers looking for entertainment 
but not with the buffs who want | 
more solidity and content. Local 
fanciers have always claimed that | 
the plays hid serious satirical 


points of view under their mainly 
frothy and lightweight exteriors. | 


Broadway audiences however 
usually demand more meat and 
positive elements in their fare. If 
husbands almost succumb to fe- 


male wiles a reason is forthcoming 


while in the French entries the 
mates invariably give in and the 
reason is that it is life, inevitable 
etc. They almost always wind with 


the French shrug and worldly non- 
commitment 

This may be why Roussin’s “The 
Little Hut” triumphed everywhere 
but Broadway and why his “Nina” 
never reached Broadway, while 
Achard’s “Patate.” an international 
hit and in its fifth year here, only | 
lasted three days over there. But 
one play may break thru and up- 


set these attitudes. That is show 
biz. But even weighter French 
boulevard writers like Jean 


Anouilh and the late Jean Girau- 
doux have had trouble on the Yank 
N. Y. main stem and Felecien Mar- 
ceau’s local hit “The Good Soup” 
also flopped in N_ Y. } 
Hard-To-Handle 

But yet Paris success frequently 
has these plays tried aboard and | 
in N. Y. and these may also find | 
willing producers. 
solid adaptation and production. | 
Though production is usually 
blamed for French flops on Broad- 
way there is still a difference in 
comic and dramatic and even 
moral outlook between the two 
audiences which does not make it 
easy for French plays on Broadway | 
though they have fared better off- 
Broadway where spectators seem 
more comprehensive. Jean Genet, 
Marcel Ayme, Eugene Ionesco and 
Samuel Beckett have made names 


for themselves in the offbeat 
realms of off-Broadway. The more 
commercial writers have yet to| 
click completely on Broadway it-! 
self 

Roussin’s play “Glorieuses” is 
done in Alexandrine verse and 


concerns the abusive wives of great 
men (scientists, diplomats and art- 
ists 
prowess rather than their own tal- 
ents. Roussin is deft but this is a 
gimmicky affair with too many lo- 
cal allusions, plus its tricky prob- 
lem of adapting its rhymes, to 
make for an untoward foreign 
chances. He also has a natty cur- 
tain raiser “The Woman Who 
Speaks the Truth” about two 
friends discussing one’s wife and 
the other’s mistress and revealing 
her infidelities to both. It is witty 


but acceptance and gallantry are | Co} production, “ 
| ercise.” 


(Continued on page 15) 


‘and who won some 


'“Woman Without Camelias,” 


who live off their husband's | 


Israeli Film Data 
Washington, Sept. 27. 

American releases in Israel 
declined last year, according 
to a report of the U.S. Com- 
merce Dept. 

The report said that in the 
year ending March 1960, the 
Israel Film Censorship Board 
reviewed 178 U.S. films—or 
39°> of the total. During the 
1958-59 period, 216 films—or 
43° of the total—were Amer- 
ican. Germany also suffered a 
decrease. France, United King- 


dom, Italy, Russia, Spain, 
India and Egypt all scored 
gains. 








French Backing of Italo 
Director Shows Nations’ 
Closer Filmic Relations 


Paris, Sept. 27. 
An Italian film director, Michael- 
angelo Antonioni, with six pix to 
his credit and almost all of them 
weakies at the boxoffice, had a day 
dedicated to him at two first-run 
Paris pic houses, coincident with 
the opening of his latest film, “The 
Adventure,” which was done under 
the patronage of the French Min- 
ister of Culture Andre Malraux. 
This underlines the governmen- 
tal interest in films as well as the 
closer filmic ties between Common 
Mart countries and 
France and Italy. 


Some Yank film people who pre- | 


fer to be nameless, also say that 
it explains the unpopular prizes at 
Cannes and Venice this year which 
Went to an Italo and French film, 


|respectively, to press outcry and 


public annoyance. 
But Antonioni 


has been discovered by film buffs 
lesser fest 
kudos. The local Film Museum, 
the Cinematheque Francaise, was 
behind the organization of this 
homage. Last July the Museum 


houses. 

“Adventure” got good reviews 
but its length, obsessive preoccu- 
pation with the lack of communi- 
cation between people, and espe- 
cially lovers, make this primarily 
an arty bet. But it may do okay 
biz in film-minded Paris. 

“Adventure” was hooted at the 
recent Cannes Fest but got an 
award for its audacity and style. 
Other Antonioni films shown were 
on 
the film industry and a girl's sacri- 
fice to become a star; “Chronicle 
of a Love,” on an illicit love affair; 
“Friends,” on suicide, and “The 
Cry,” also about the suicide of a 
man who can not adjust after he 
loses the woman of his life. Last 
named was partly produced by 
| Steve Cochran who also starred. 





Keith, L.A. Exec, to Techni 
Willard W. Keith of Los Angeles 
was elected to the board of Tech- 
/nicolor. Hé fills the vacancy cre- 
ated by the resignation of Charles 
L. MacDonald. 
| Keith is president and director 
|of Marsh & McLennan-Cosgrove 
| & Co. of L.A. 
| Alec Guinness costars with Rosa- 
| land Russell in Frederick Brisson’s 
Five Finger Ex- 





especially 


is a specialized, | 
personalized director whose werk | 


By WOLFE KAUFMAN 


Dublin, Oct. 4. 

Theatre is part and parcel of 
Irish life. That would seem to be 
the theme and keynote of the 
Theatre Festival, just ended here. 
|The Festival ran tor two weeks, 
|did not attract (as it had hoped) a 
| great deal of international atten- 
tion, but did give vent to such a 
fine outpouring of purely native 
j talent that it ought to be an im- 
portant world-wide event next time 
round. ‘ 
| There were seven new plays pro- 
duced during the two weeks, two 
of which (in this observer's opin- 
ion) were mighty fine, there was 
an exciting new production of 
“Playboy of the Western World” 
with a cast headed by Siobhan 
MacKenna and a new Old Vic pro- 
duction of “Macbeth.” The paradox 








| hand, did not really belong. 

What exciling about the 
Festival was that it was predomi- 
nantly Irish. Look at it this way— 
who are the greatest English play- 

| wrights of a!l times? The answer 
is Shaw, Wilde, O’Casey, Synge, 
Joyce, Sheridan, Dunsany, Gre- 
| gory, Yeats, etc. All Irishers. And 
|there’s them as would ~ include 
Shakespeare. Which ‘this Festival 
makes clear) is no freak. The Irish 
still love theatre and still write it 
and act it. Although none of the 
new plays shown here is likely to 
see production in other world 
capitals, there are two playwrights 
and one director involved who 
should be heard from again and 
importantly. 

Dublin is a city of approximately 
500,000 population. Normally one 
would expect one or two, perhaps 
three, theatres in a city that size. 
Actually, there are half a dozen. 
But, more, imrortantly, there is an 

|} amazingly strong semi-pro theatre. 
Equity has about 200 actors on its 
| lists in Dublin, most of whom keep 
busy most of the time. There 
were 82 plays produced in Dublin 
last year, not counting read shows 
booked into the regular theatres. 

Most of the plays and thea- 
tres, let’s face it, are on the 
weird side. Off-Broadway at 
its wildest was never like this. 
One of the most successtul 
theatres is the Pike, a 54 seat 
house in an alley. Another is 
the Eblana, which was orig- 

| tnally a newsreel house in the 
bus station. Still another is a 
former show-room at the gas 
company and you have to 
wade through a hundred or so 
gas stoves and furnaces to 
reach it. 
‘The Scatterin’ 

| ‘The best of the new plays (also 
the most successful, which is not 


Was 





But both need showed all his pix to packed | always the same thing) jis “The 


| Seatterin,” a disorganized musical 
|}about the Dublin beatniks ‘here, 
too!) by James McKenna. It 
| doesn’t quite come off. Or, rather, 
| it seems likely it is too local for 
outside-Dublin consumption. 
it’s a fine evening in the theatre 
and it is safe to predict important 
futures both for the playwright and 
| for Alan Simpson, its producer- 
director. Hugh Leonard is another 
new name that promises a good 
(Continued on page 15) 


is that the latter, though in every | 
| way the most frofessional show on | 


But | 


All] VERY SM All \Ailing Mexican Film Industry Divided 
FYPORT POTATOES On Value of New Federal Film Law 





Japan’s Exports 
Tokyo, Sept. 27. 
| Japan’s earnings from Ad- 
gust exports totalled $193,174 
from 223 films which break 
down to 152 features, six 
shorts, 32 newsreels from do- 
mestic product and 27 fea- 
tures, one short and five news- 
reels of foreign films. 
Division of earnings was 
$190.268 for Japanese films 
and $2,906 for foreign product. 


Number of exported fea- 
tures by Japan major com- 
panies was: Shochiku, 20; 


Toho, 32; Daiei, 22; Shintoho, 
11; Toei, 43 and Nikkatsu, 24. 
Biggest earnings came from 


Okinawa ($70,665) with Tai- 
wan ($34,738), U.S. ($23.850), 
Indonesia ($17,945) and Ar- 





gentina ($17,170) next in line. 








US. Bars Pix to Commie 7 
_ Held Hongkong Theatres 
| But Macao Unaffected 


Hongkong, Sept. 27. 


All four of the firstrun theatres 
in Macao, a Portuguese colony 
on the China coast for more than 
400 years, will continue to .show 
American films—they won't be hit 
by a U.S. Treasury Dept. edict 
prohibiting cinemas, owned by 
Chinese Communist interests, from 
showing such pictures. 

The Treasury Dept. has already 
taken action to prevent three 
Hongkong theatres from screening 
Hollywood product. In the wake 
of this step it was generally ex- 
pected that similar action would 
be taken against the four Macao 
theatres which are known to be 
run by millionaire Ho Yin, a Com- 
munist sympathizer who holds 
Portuguese passport. 

A Treasury official in Hongkong, 
when asked 
four Macao theatres—Victorio, Im- 
perio, Apollo and Capital—though 
“designated as national,” would 
still be allowed to show U.S. films 
and the three Hongkong theatres 
would be prohibited from doing so 
under the ban, said: “The situation 
in Macao is different.” 

He added that Macao has only 


screens, it would mean that U.S. 
pictures just would not be shown 
| there. This was something which 
|the Treasury Dept. did not with 
| to see happen. 

| The three Hongkong theatres hit 
| by the ban are the Astor (first-run) 
|and the Metropole and Cathay 
| (second-run). The Treasury action 
taken against them comes under 
the Foreign Assets Control which 
prohibits companies from having 
| dealings with Communist China. 
| It was just routine action and noth- 
|ing sensational about it, according 
to the Treasury official. 

Metro, Universal - International, 
| Paramount, Columbia, Warner 
| Bros. and 20th-Fox show their films 
in Macao. “The 10 Command- 
ments,” “Pillow Talk” and “North 
by Northwest” have had long runs 
in Macao and did well at the box- 
office. 











__USIS Series on Of Broadway : 


Follows Special Packets on TV, Legit, Opera—Feed | 


| Periodicals in 80 Foreign Lands 


“Television in America” is the 
latest packet of special articles 
| prepared for overseas distribution 
| to newspapers and magazines in 
| some 80 lands. This is an under- 
|taking of the U.S. 
| Service. None of the material is 
intended fer domestic American 
| consumption. 

Previously the USIS has pro- 
vided packets of articles on “The 
American Theatre,” “The Ameri- 


Information | 


can Film” and “The American 
Opera.” The legit series include 
| by-lined pieces by Brooks Atkin- 
| son, Joseph Wood Krutch, Wiiliam 
| Inge, Robert Whitehead, Lewis 
Gannett, John Beaufort and others. 
Editor of the several packets has 
been Henry B. Kranz, who has sta- 
ltus as a cultural specialist with 
USIS. He is currently compiling a 
series of articles for foreign pub- 
lication on the Off-Broadway Thea- 
tre of Manhattan. 


to explain why the} 


these four theatres and if Ameri- | 
can films were banned from their | 


By EMIL ZUBRYN 
Mexico City, Oct. 4. 

Forthcoming federal legislation 
affecting films, the first formal 
attempt of its kind (outside of Ger- 
man and Italian efforts before 
World War II), is being hailed as 
a panacea for Mexican motien pic- 
ture industry ills and also as an un- 
controlled headache. 

The good intentions are there, as 
witness serious preliminary discus- 
sions before the Chamber of Depu- 
ties by all segments of the industry. 
But the, main difficulty is that 
there are widely diverging opinions 
on just what should be done for 
the ailing Mexican isdustry, asd 
how. 

Even if the new legislation does 
give the industry a tremendous 
economic hot foot, it may well turn 
out to be a Pyrrhic victory. There 
are far too many ominous over- 
tones, and astute industry execu- 
tives are uneasy about the way the 
bureaucratic winds may blow for 
them. 

Federico Heuer, of the Film 
Bank, paints a picture of a “dis- 
tinct, different and new” organiza- 
tion and development of the indus- 
try in the future. But he warns 
that producers, exhibitors and dis- 
tributors (including foreign distrib- 
utor reps) wil! have to “adjust” 
j}to this “new line” or “cede the 
field to others.” 

The new Film Law is going to 
make many changes within the in- 
dustry structure, Heuer said, and 
all sectors will have to change 
their ways to fit in with the new 
“master plan” if they are willing 
to “cooperate with a new industry 
which will rival the best in the 
world.” 

Just what is expected of the Mex- 
ican industry will be publicized on 
or around Oct. 12, the “L” Day for 
the industry. And while specula- 
| tion is the order of the day, there 
| are certain sources who claim they 
| have an inside track to highlights 
}of the legislation 
According to insiders, the new 
|lay may take up the matter of im- 
| port taxes for foreign films, with 
ja hike implied. Exhibitors will be 
| wooed to give more time to Mexi- 
{ean product by giving tax reduc- 
tions to those who assign 50°) or 

more of their time to exhibition 
{of nationa! product. 

Better Product Scheme 

It is possible that a 10 to 20% 
| Share of taxes levied against thea- 
| tres may build up Film Bank funds, 
with these funds turned over to 
producers as “cash prizes” to in- 
duce them to turn out high qual- 
ity product aimed for the national 
and international markets. 

| A complete reorganization of the 
| distributorship set up, the possible 
launching of a government con- 
trolled third chain, and a shakeup 
in distribution are also predicted 
by “inside” sources as part of the 
new forward march of Mexican pic- 
| tures. 

| Reports have been circulating 
| that Cimex may want to abandon 
| its cestly foreign subsidiaries, aota- 
| bly in France and Germany, with 
|overhead costs not warranting re- 
| sults. It’s felt that Cimex may 
|farm out distribution -te reliable 
firms overseas, retaining for itself 
the lucrative American and Cana- 
dian market. 

The two other official distribu- 
torships, Peliculas Nacionales and 
Peliculas Mexicanas, will concen- 
trate on a drive to develop the Cen- 
tral and South American market 
and Spain. 











Gorham House Gutted 
Gorham, N.H., Oct. 4 

Gorham, formerly known as the 
Ritz, was almost completely de- 
stroyed by fire here on the night 
of Sept. 28 with a loss esfimated 
at $20,000. 

The building was owned by the 
LaBlanc Estate and the film house 
was operated by John Boudoukis, 
who was on a business trip in Bos- 
ton when the blaze broke out, fol- 
lowing an explosion in the boiler 
|}room. The theatre, seating several 
hundred persons, was open only 
on weekends, 
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“Anne Heywood 

is both beautiful 
and believable!” 
—M. P. Herald 

















co-starring ANNE 


“MITCHUM DELIVERS! Plenty of action 
and interest is held throughout! Pro- 


duction and direction are first rate!” 
—Exhibitor 


“ROBERT MITCHUM TURNS IN AN EX- 


CELLENT PERFORMANCE! Full of action 
and suspense! Notable for its taut direc- 
tion and for a number of acutely drawn 
characterizations. Effective and well 
drawn Story!” =-M. P. Herald 


} “ROBERT MITCHUM GIVES AN ESPE- 


CIALLY BRIGHT PERFORMANCE! Direc- 
tion is excellent! Well written, con- 
structed with humor and pathos!” 
—Hollywood Reporter 
“MITCHUM HAS RARELY BEEN BETTER! 
Excitement and suspense! Interest-hold- 
ing, intensely dramatic!” = —Boxottice 





CYRIL also starring 


HEYWOOD O'HERLIHY CUSACK tines 


Screenplay by Robert Wright Campbell / Directed by Tay Garnett 
Produced by Raymond Stross /+ A 0.R.M.- RAYMOND STROSS - PRODUCTION 
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Prizes at Bergamo Festival 
Take Unique Form: Currency 


s 





Bergamo, Italy, Sept. 27. 

The third annual Bergamo festi- 
val of short films awarded its grand\ 
prize to Wolf Hart’s German entry, 
“Rhythm of A Port.” a study of the 
port of Hamburg. One of the five 
additional prizes was won by Walt 
Disney’s “Donald in Mathmagic 
Land” in the cartoon category 

The Bergamo fest is unique 
among film fests in that instead 
of handing out golden palms, bears 
or plaques to the winner, it gives 
cash prizes. First prize is 3,000,000 
lire (approximately $5,000), while 
the five other winners receive 


v 





1,000,000 lire each. Disney turned 
over his money to Boys Towns of | 
Italy. 

One of the things which contrib- 
utes to the smooth running of the} 
annual shorts fest is that entries 
are submitted directly by  indi- 
vidual producers, thereby elimi- 
nating local “selection committees” | 
which have created so many hard 
feelings at the feature film fests. 
This year out of the total of 155) 
filins from 30 countries, the Ber- | 
gamo selection committee (which 
functions also as jury) accepted 


- 


77 films representing 18 countries. 


Germany was repped by 20 films, 
Italy by 17, France by 10 and the 
l S by five 

U.S. entries included Lawrence 
Silberman’s “The  Printmaker,” 
John Hubley’ “Moonbirds,” 
Robert Snyder's “Three Ameri- 


cans” and Curt Oertel’s “Building 
A New World,” in addition to the 
Disney winner. 


Irish Cinema Patrons 
Drop to 10-Year Low 


Dublin, Sept. 27 


The number of admissions to 
cinemas in the Republic of Ireland 
dropped to a 10-year low of 43,800,- 
000 last vear, according to the Cen- 
tral Statistics Office here. The 
peak was reached in 1954 with a 
total of 54,100.000. For the past 


three years the drop has been at 
the rate of about 3,000.00 admis- 
sions a year 

The net outflow of currency 
from the country to pay film ren- 
tals was $2.354.800, against $2.452,-! 
800 in 1958. 
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deal for the future. His play “A 
Walk on the Water” is somewhat 
on the diffuse side but indicates a 
talent worth culturing. 

Sidelights: Biz at all the shows 
was good with a single exception, 
a London import, “Hassan”... two 
of the shows got London offers for 
follow-up runs, “The Scatterin” and 
“The Importance of Being Oscar” 

. Only two American scouts 
showed up: Mrs. Hope Abelson. a 
Broadway producer and an anony- 
mous rep of Sol Hurok ... There 
are a number of Yank actors in 
Dublin, working regularly. Herb 
Moulton (ex of Chi and N.Y.) had 
a key role in “Mourn the Ivy 
Leaf,” an honest but dull play 
based on the life of Parnell; Jack 
Aronson of N.Y. had an important 
part in Walter Macken’s new play 
“The Voices of Doolin” and Gilbert 
Mcintyre (who left his native N.Y. 
for Dublin at the age of 12, some 
eight or nine years ago) does a 
fine hunk of acting and crooning 
in “The Scatterin” . . . There are 
six daily papers in Dublin, which 
seems an awful lot, with Saemus 
Kelly of the Times as the dean of 
the critics . . . Only one New York 
critic flew over for the Festival, 
Henry Hewes of the Saturday Re- 
view ... There is no local tele- 
vision, but BBC from London gets 
a pretty good play. Allegedly 
there will be a commercial teevee 
outlet here within a year... The 
Catholic influence pretty strong 
everywhere; town closes up at 
night, no bars, niteries or enter- 
tainments after midnight; quite a 


bit of open gambling, curiously 
enough, but no prosties on the 
streets . . . Lord Killanin, chair- 


man of the Festival Council, is a 
hep ex-newspaperman who part- 
nered John Ford in a number of 
Hollywood projects. John Huston 
is also on this Council, though no 
one knew just where to find him 
at Festival time ... Like many 
modern cities, Dublin is badly un- 
der-hotelled and desperately needs 
a couple of modern _hostelries 
pronto, 





Red China ‘Too Changed’ 
To Pass as ‘Polo’ Site 


Paris, Oct. 4. 

Peripatetic French pic producer 
Raoul Levy is back from a trip 
through Red China scouting exter- 
iors for his forthcoming produc- 
tion, “Marco Polo.” He has de- 
cided to simulate 14th century 
China in Siam, Iran and India for 
he feels today’s China is too 
changed, the streets too wide, and 
the different communal conditions 


have leavened out too much in- 
dividuality. 
Levy believes he found the 


sumptuous sites in other Eastern 
countries, where it will also be eas- 
ier to shoot. He intends to start 
the film, based on Polo’s voyages, | 
in October, 1961, with Italo actor 
Marcello Mastroianni to play the 
traveler. Christian-Jacque will di- 
rect. 

Levy is prepping his “The Long- 
est Day,” on the “D Day” landings, 
for a March, 1960, start. He’s also 
winding “The Truth” with Brigitte 
Bardot, and H. G. Clouzot direct- | 
ing. 


Specialized Yank Films 








Inherit Tattered Paris | 
Mantle of ‘New Wave’ 


Paris, Oct. 4. 
The “New Wave,” fading here 
due to lagging entries from sup- 


posed new blood. is now being ap- 
plied to specialized Yank pix 
primarily made outside of Holly- 
wood and some turned out within 
the regular major biz pattern. This 
started via these pix getting film 
fest kudos and then release, or 
near-future spotting, here. 

The French “Wave” worked in- 


side the industry but, in some 
cases, money came from relatives. 
When it clicked, the companies 


jumped on the bandwagon and no 
less than 40 pix by newcomers 
were made. Most turned out to be 
disappointing and some came in 
for severe censoring. 

However, it gave new stars, tal- 
ent and outlook to the industry | 
here. It forced older directors to| 
turn to more important themes, | 
pricked public interest and made | 
the usually staid industry more | 
venturesome. 


The first reverse “Wave” label 
was put on Bert Stern’s full-length 
U.S. documentary on the Newport 
Jazz Fest, “Jazz on a Summer's 
Day.” It had first-run beokings and 
did all right in Paris, where there 
is a big nucleus of jazz buffs. 

Next came “Private Property,” a 
sleek tale made outside the indus- 
try for $60,000, but still using the 
techniques and story made familiar 
by Hollywood. It was allowed to 
be shown only in its subtitled form 
by censors but did good if not out- 
standing biz. 

The information section of the 
Venice Film Fest unveiled many of 
the privately made Yank pix which 
led to several articles utilizing the 
“Wave” symbol, plus sales here. 
First was Lionel Rogosin’s “Come 
Back Africa,” which won an aisle- 
sitter award at Venice last year. It 
played the art circuit for good biz 
and drew excellent reviews on its 
compassionate look at race prob- 
lems in South Africa. 

Rogosin’s “On the Bowery,” 
made before “Africa.”” and which 
was also prized at Venice, is due 
this season as well as Joseph 
Strick’s “The Savage Eye.” and 
John Cassavetes’ “Shadows.” They 
will be shown in art houses mainly. 

There is also dickering for Mor- 
ris Engel’s “Weddings and Babies,” 
also a Venice prize graduate. Inci- 
dentally, Engel’s “The Little Fugi- 
tive” won a Silver Lion at Venice 
some years ago and had a fine 
career here. It helped set up the 
“Wave” by inspiring some critics, 
Mamely Francois Truffaut who 
made “The 400 Blows.” to make 
films on their own. 

Yank “Wavers” appear to be 
getting more attention abroad than 
on their home grounds. Rogosin 
had to hire ** wn theatre in N. Y. 
for proper f —cing of “Africa,” and 
European film fests usually show 
them out of competition since they 
deal primarily with U.S. industry 


| acoustics favoring 





orgs. 


32 CHORAL GROUPS 
AT AREZZO, ITALY 


By TRUDY GOTH 


Florence, Sept. 27. 

In no other place in Italy can 
so much singing be heard all at 
once as at Arezzo during the four 
days of the “International Poni- 
fonic Choral Competition.” There 
is singing in theatres, halls, bars 
and on the.street, mostly until the 
early morning hours. The last con- 
cert at the end of the four days 
was given by “Jim” and American 
student at Oxford, tenor of the 
Collegium Musicum Oxoniense 
Chorus and the public consisted of 
three policemen, two night-watch- 
men, two German and_ three 
French tourists—given the hour, a 
good and enthusiastic if not numer- 


ous public. The place was an arch- | 


way of an old palace and Jim, with 
his- guitar sang ancient Elisabeth- 
iam arias, all sad ones as a good- 
bye to the lovely city of Arezzo. 

This year choral groups meeting 
at Arezzo were 32 in all. 18 Italian, 
four Greek, three German, two 
English, two Austrian, one French, 
one Spanish, one Swiss. The 
French chorus “La Psalette d’Or- 
leans” won first prize (for classical 
music—there were also prices for 
folklore-songs) third were the 
British kids (29 of them) under 
the direction of a hungarian direc- 
tor Laszlo Heltay, who had a vast 
repertory of English composers of 
the 16th and 17th century. The 
Italians placed themselves only 4th 
and 5th in the respective cate- 
gories but most noticeable was the 
German chorus from Hamburg con- 
ducted by an Italian under the 
auspisces of the Italian Cultural 
Institute in that city and called 


“Coro Monteverdi.” This group had | 


a rare perfection, generally only 
apparent in professional chorusses 
and was able to execute difficult 
contemporary music such as writ- 
ten by Petrassi, Dallapiccola and 
Schoenberg. In spite of that they 
only got the second prize, perhaps 
because they had won the first last 
year. 

At the end of the tour days, on 
Sunday, some of the choruses par- 
ticipated in the mass given by 
several churches. An Italian boys 
choir sang Benjamin Britten's 
“Miss Brevis” and it was apparent 


| how much more choral music can 


be appreciated in a church with 
this kind of 
music enormously. Therefore next 
year’s competition is to be held in 
one of the many beautiful church- 
es, Arezzo calls her own. Goth. 


Slate More Talks 
For Anglo-French 





Coproduction Deal 


London, Oct. 4. 

A three-way meeting on the pro- 
posed Anglo-French reciprocity 
agreement to arrange for copro- 
duction is skedded for Monday 
(10) in London. The Federation of 
Film Unions will discuss with the 
British Film Producers Assn. and 
the Federation of British Film 
Makers its proposed amendments 
to the agreement as drafted by the 
latter two groups in cahoots with 
French producers. 

The FFU has drawn up these 
amendments following sessions in 
Paris on Sept. 22-23 with its 
French labor counterpart. Federa- 
tion Nationale du Spectac!e. While 
affirming their readiness to see co- 
production launched, the two labor 
outfits lay down seven principles 
that they insist be followed. These 
include that coproduction shall 
lead to an increase in film-making 


{in both countries and not cause a 
lowering of employment or work- | 


ing conditions in either country. 
Also stipulated are that for each 
coproduced pic made in either 
Britain or France there must be a 
coproduced film made in the other 
country. In addition, the unions 
shall be consulted at every stage 


in the preparation and operation | 


of the first inter-government pact, 
which must be on a trial basis, 





William Goetz takes over pro- 


duction reins on “Borrowed Life,” ,Girardot and Jean-Pierre Cassel. | 


Laurence Harvey _ starrer 
Columbia Pictures previously 
skedded for David Stillman’s Cha- 
let Productions for Col release. 


Refugees From Red China Create 
~ Film Fan Boom in Hongkong; 
Gravy Market 


for America 





Joe Saxe to Rebuild 
Gatineau Club in Can. 


Ottawa, Oct. 4. 

Joe Saxe, owner of the Gatineau 
Club nitery destroyed by fire two 
weeks ago, said he would build a 
new, Gatineau Club as soon as pos- 
sible. Flames eliminated the 33- 
year-old 1,000-seater and every- 
thing in it, including the Saturday 
night cash receipts and other con- 
tents of the club's office safe. Loss 
is valued in excess of $300,000. 

The club was established in 1927 
by Alfred Aubry, who added it to 
his farm home which later became 
the Gatineau’s lounge, bar and 
offices. 
Cou!son family (J.P., D’Arcy and 
| Harry) before Saxe took it over in 
1949. The Gatineau was believed 
'to have been one of the oldest 
continuously-operating niteries on 
the continent. 








‘New Wave’ German Pic, 
Financed by U.S. Funds, 
Tackles ‘Taboo’ Subject 


Berlin, Sept. 27. 


What looms as an “unusual film” 
is in the making here under the 
title of “Flueht nach Berlin” (Es- 
cape to Berlin). This German film 
is unusual in view of the fact that 
it has no German—neither distribu- 
tor nor producer—backing. It is 
financed by American Unexcelled 
Chemical Corp., run by 33-year-old 
Bob Crosby, and 
Swiss affiliate, Unexcelled Inter- 
national, Zurich, headed 
Michaei K. Schwabacher. 
Swiss outfit reportedly 
world rights.) 
| “Escape” is 
much as 
usually 


(The 
holds 


also unusual inas- 


regarded taboo by West 


German filmites despite the fact! 
that it (the subject) concerns this ! 


country’s foremost problem today: 
The divided Germany. But the W- 
German industry sees it as box- 
office poison. Only three W-Ger- 


Stars’” made by Helmut Kaeutner 
in 1955. 

“Escape’s” budget amounts to 
the ridiculously small sum of 298,- 
000 D-Marks (about $70,000). It's 
made without studio utilization 
and with a cast composed of un- 
knowns. Screenplay was written by 
| 32-year-old Will Tremper. Latter 
is making his directorial bow with 
this one. He wrote a number of 
screenplays previously. He also au- 
thored “Germany, Your Starlets,” 
an extensive and frank series that 
| was published in “Stern,” German 
;top mag. “Escape to Berlin” is 
| based on Tremper's novel, “Come 
| to Berlin,” which appeared in the 
| same mag. 











| Boulevard-B’way 
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| substituted for action with a dearth 
| Of needed irony. 


| Achard’s “L'Idiote” is about a 
|seemingly simple but warm and 
deceptively frank and canny maid 
accused of killing her lover which 
is unraveled by a kindly and sym- 
pathetic young judge. Play over- 
does its attempted suspense but 
creates a good character in the 
maid, and its slick acting, mount- 
jing and sprightly dialog may have 
this in for a run here. But Achard 
is content with surface characters 
and is also evasive in ending it all 
with a supposedly wordly accept- 
ance of human foibles instead of 
delving their causes even though it 
is a comedy. 

Roussin’s play is at the Madeline 
Theatre and effectively acted and 
directed by Pierre Dux with Rous- 
sin himself doing an acceptable 
\thesp job in the one-acter. Achard’s 
jentry is at ‘the Theatre Antoine 
| with fine perfurmances by Annie 


| Wakhevitch. Roussin looks set for 
}the season and Achard's piay is 
| probably in for a run, 


It was operated by the, 


the company’s | 


by | 


it centers on a subject | 


man pix have centered on this very | 
topic, the last being “Sky Without | 


Hongkong, Sept. 27. 
United Artists’ “Solomon and 
Sheba,” with Yul Byrnner and Gina 
Lollobrigida, netted HK $461,- 
131.20 (about US $82,000) on first- 
run in Hongkong to establish itself 
as the top boxoffice hit from Jan- 
|uary to August this year. 
| If nothing else tops it till the 
end of December, “Solomon and 
Sheba” will end up leading as well 
as for~1959 when MGM's “North 
By Northwest,” starring Cay Grant 
{who has twice visited Hongkong, 
| netted HK $401,265.20 to become 
ithe No. 1 b.o. attraction. 


| One of the surprises of the 1960 
| films seen so far in Hongkong has 
| been a British sleeper titled “Circus 
|Of Horror” which netted for Rank 
HK $203,832.70—seventh best in 
| the b.o. parade. As local film critic 
| Elizabeth Fox put it: The film 
|established a boxoffice record for 
|any Rank picture ever shown in 
Hongkong. .. it means it was more 
popular than films such as “The 
Nun’s Story” and “Northwest Fron- 
tier and “Carry On Nurse.” 
Hongkong has a film-going po- 
tential audience of 3,000,000 peo- 
ple as the Colony’s population has 
been continually on the rise. Sec- 
ond-run theatres also play to full- 
| houses during weekends especially. 
|The Colony’s normal population, 
pior to the change in the political 
situation in the China mainland in 
i949, hovered around the 600,000 
mark. Since the Comnvanists took 
over China, the exodus of thou- 
sands of refugees from the main- 
land into Hongkong has continued 
unabated, despite stringent checks 
made by the Hongkong Govern- 
ment authorities to curb the flow 
of illegal entrants into the Colony. 
But the Colony’s swollen popula- 
tion has paid off dividends for 
Hollywood films which are highly 





| popular, more popular than the 
noticeable increase of other for- 
eign film imports from Japan, 


Franee and Italy shown here. 

As there are no restrictions on 
remittances, Metro, Warners, Uni- 
versal, United Artists and other 
distributors are able to remit 
money back to their head offices 
without any difficulty. This makes 
Hongkong a plus market for Amer- 
}ican films. Yet 1960's big pictures, 
Metro's “Ben-Hur,” has not yet 
been shown here despite clamoring 
|in the corrospondence columns for 
an earlier showing of the film than 
early next year. (A VARIETY article 
}on this subject has already ap- 
peared). 


| Here are the top three pictures 
j geen on first-run in Hongkong from 

January to August and their net 
receipts. (US $1 
$5.70). 

Januarv—‘Pillow T>7lk” (U) HK $280,- 
177.50. “Journey to the Center of Earth 
(Fox) HK $219,232. ““Never So Few” (MG) 
HK $210,085.80. 

February—“South Pacific’ (Todd-AO) 
(Fox) HK $311,096.70. “Sleeping Beauty” 
(70 m.m.) (Disney) HK $242,685.70. ““Tem- 
pest” (Par) HK $158,159.80. 

March—“The Last Voyage” (MGM) HK 
$243,210.10. “Sink the Bismarck” (Fox) 
HK $163,696.50. “Home From the Hill” 
(MGM) HK $160,645.20. 

April—‘‘Can-Can” (Todd-AO) (Fox) H 
$262,442.50. “The FBI Story” (WB) H 
$253,336.70. ‘Please Don’t Eat the Daisies” 
(MG) HK $188,020.80. 

May —‘A Woman Like Satan” (UA) HK 
. “Who Was That Lady?” (Col? 

B) HK 


is equal to HK 


HK $89.810. “Bramble Bush” (¢ 
$77,446.90 
June—‘‘Solomon and Sheba” (UA) HK 


$461,131.20. “The Miracle” (WB) HK 
$258,721.40. “Operation Petticoat” (U) HK 
$250.847.40. 

July—“The Giant of Marathon” (MG) 
HK $245.918.80. “Northwest Frontier”® 
(Rank) HK $174,281.20. “Story of Ruth” 
(Fox) HK $144,399.40 

August—"CGircus of Horror” (ank) 
HK $203,832.70. “Sergeant Rutledge” (WB) 
HK $163,608.40. “The Devil’s Disciple 
(UA) HK $142,631.20. 


METRO, DISNEY RENEW 
AUSSIE DiSTRIB PACT 


Sydney, Sept. 27. 

Metro-Goldwyn-Mayer will con- 
tinue as the chief distribution out- 
let here for the Walt Disney prod- 
|; uct, according to Bernie Freeman, 
Met's topper in this territory. Re- 
newal of the pact includes “The 
Big Fisherman,” “Toby Taylor,” 
“Pollyanna,” “Kidnapped,” “Jun- 
gie Cat” and “Life in the Forest.” 

Metro has turned in top biz with 
“Shaggy Dog,” “Darby O’Gilil,” 








for| Both have good sets by Georges | “Tonka” and “White Wilderness,” 


jae the renewal. Disney prod- 


uct formerly went out via RKO 
before latter’s shutdown. 
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Our Pilots, Mr. Hillard, are another of the 
reasons why American Airlines is first choice 
of experienced travelers. There are 1,750 of 
them; many are 15 and 20-year veterans— 
multi-million-mile Captains. Each follows 
a rigid apprenticeship with continuing com- 
pany and government examinations. They 


are the elite AMERICAN AIRLINES 


ofthe Jet Age. Americas leading Airline 
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ROBOT-RUN THEATRES COMING 








Cameramen Ask Dislocation’ Benefits; SFFK MECHANICAL 


New Moves Hit Runaway Trend 





Hollywood, Oct. 4. 
Camerarmen’s Local 659, interna- 
tional Alliance of Theatrical Stage 
Employes, will ask producers for 
$35 more per week to provide sup- 
plementary unemployment bene- 
fits to be administered through the 
California Employment Dept., ac- 
cording to business representative 
Herb Aller. Move is another cam- 
eramen’s attack on “runaway” pro- 
duction 

The 
mission 
January 


demand foreshadows sub- 
of a bill in Congress in 

requiring importers of 
foreign product in competition 
with domestic wares to ante up 
funds to take care of employment 
dislocation caused, presumably, by 
such imports. Though unconfirmed 
by him, it’s understood Sen. Jacob 
Javits of New York is to be author 


of the bill which could be con- 
strued to include pix production 
overseas 

Aller said the additional $35- 


per-week demand would be in ad- 
dition to the local’s other money 
proposals in forthcoming negoti- 
ations. There are, he said, 1,000,- 
000 employes in various industries 
including auto workers and steel 
workers—who are covered by such 
supplementary unemployment ben- 
efit provisos. Way it works, he ex- 
plained, is that money is adminis- 
tered by the state emplovment de- 
partments and paid to those who! 





qualify for regular unemployment 
compensation, in addition to that 
compensation 

The cameramen’s business rep 
said he has no plan to seek gen- 
eral IATSE proposal concerning 
such additional benefits and that 


the matter hasn't been brought be- | 
fore groups now mapping the gen- 
eral proposals 
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fs that the Italian public {s more | 


attuned to dubbing than Ameri. | 
cans and would accept the films 
more readily than countries like | 
the U. S. Great Britain and Aus- | 
tralia, which have found dubbing | 
distracting Another change in | 
the pictures that Levine will now | 


handle is the presence of Yank | 


stars and directors | 

For “Sodom and Ga-j} 
morrah,” Levine is copro- 
ducing with Titanus of Italy, will 
star Stewart Granger and Cyd 
Charisse of Alladin,” 
which Levine will make with Lux 
Films, will star Donald O'Connor, 
with Andre de Toth directing. 
Arthur Lubin is directing “Thief 
of Bagdad,” another coproduc- 
tion with Titanus. Levine will have 
worldwide distribution rights on 
all three films 


example, 


which 


“Wonders 


In addition to the upcoming 
“Where the Hot Wind Blows,” 
starring Gina Lollobrigidas and 


Yves Montand, Levine has a num- 
ber of other pix for which he holds 


rights in certain territories only. | 
He has U. S. and Canadian rights 
to “Blows,” with Metro holding 





the rights to the rest of the world. 
A similar arrangement exists on 
“Morgan the Pirate” and “Laughs | 
of Joy,” the latter starrin yaa | 
Gazzara and Anna Magnanni. Lev- 
ine is also involved in other types | 
of deals. For example, he holds | 
distribution rights to seven Italo | 
pix for the Philippines and has | 
turned them over to Metro to han- 
dle the physical distribution. 

At one time, Levine indicated, 
he had contemplated setting up his 
own distribution organization, but 
that he has found that his present 
setup, whereby he farms out the 
physical distribution arrangements 
to one of the major companies, 
a thighly satisfactory method of 
operation. 








will direct andj} 


Richard Wilson 
eo-produce with Sidney Harmon} 
“The Kingdom of Man,” to be 


scripted by John Mantley, for Co-;| 
lumbia release. \ 


FORCED TO UP ADMISH 


Competitive Bidding Blamed By 
Bennie Berger 





Minneapolis, Oct. 4. 

Bennie Berger, circuit owner, 
has assailed admission upping as 
“sure to be harmful to exhihition 
in the long run.” 
local loop Gopher he has himseilf 
tilted the regular ante from $1 to 
$1.25 (after 5 p.m.) for the second 
time this year. On the other oc- 
casion, it was for “The Fugitive 


Kind” (UA). Currently, it’s for 
“Jungle Cat” (BY). 
Berger apologetically explains 


that “the competitive bidding foist- 
ed on us by the film companies” 
drives him to ‘this reprehensible 
action.” 


Sunlight Dims 


As Hollywood's 
Trump —Garfein 


Although many reasons have 
been offered for the decline of 
Holivwood as a filmmaking centre, 
little has been sa‘‘{ about the tech- 
nical advances in production that 
no longer make studios necessary, 
says young director Jack Garfein. 
Now working on his second pic- 
ture, “Something Wild,” 
United Artists release, Garfein 
points out that film has been de- 
veloped to such a degree that very 
little light is needed. In some in- 
stances, he adds, sunlight can be 
a disadvantage. 








Reviewing the history of the 
growth of Hollywood, Garfein 
notes that filmmaking moved to 


the Coast because of the sunshine. 
Later the huge studios were built 
to gain better controls in lighting 


However, at his! 


set for, 


and sound. Moreover, Garfein ex- | 


plains that the tremendous ad- 


vancement in air travel, particu- | 


larly the jet age, no longer makes 
it necessary to build elaborate in- 
door or backlot sets. “If you need 
a New York or London street or 
a landscape anywhere in the 
world,” he points out, “you can be 
there in a few hours. You can 
shoot the real thing, so why should 


| would presumably 


Hollywood, Oct. 4. 
Efforts to developa fool proof 
suLstitute for the girl in the cage 
continue. The latest is a hint from 


more that its “Vendaticket” 
‘chine may have the answer. 

“Vendaticket,” according to Uni- 
versal Controls prexy M. 


ma- 





electronically identify currency, 
issue the desired ticket and make 
change in one operation—without 
an operator. 

Probelms with such machines 
usually are: (1) they don’t accept 
paper money; (2) they sell only 
uniformly priced tickets — i-e., 


they can’t differentiate between 
adult and child admissions, he- 
tween loge and general admis- 


sions, etc.; (3) if they can meet the 
other objections, they're too ex- 
| pensive. 
| With price of tickets trending 
| into the folding money level, it’s 
even more important than before 
that the machines be able to handle 
paper money—but it'll take a ma- 
jor educational campaign to sell 
the public on idea of entrusting 
five- and ten-dollar bills to a slot 
machine. 

And, with the doorman selling 
popcorn and the girl replaced by a 
robot, who's to answer the ques- 
tion, Who's in it? Presumably 
another robot? 

By way oft 
Ticket Co. 
the tickets used in the Los An- 
geles area) has a _ coin-operated 
ticket machine being used in about 
ten bowling allevs and sells it for 
$264 to $1,080, depending on the 
model. 
| Outfits like National Cash Regis- 
| ter’ make operator-operated ticket 
vending devices but haven't re- 
garded theatres as sufficiently lu- 
| crative a field to justify designing 
fully-automated machines express- 
ly for theatres, although some 
semi-automated NCR equipment is 
in theatrical use, mostly at dive- 
, ins. 

Schwebel's revelation that thou- 
sands of exhibs may soon be sell- 
ing tickets via automation, there- 


comparison, Globe 


fore, prompts a wait-and-see atti- | 


tude 

Clue to solving the difficulty 
lies in Schwebel’s remark that his 
device “could easily be adapted to 
sell tickets at air terminals, bus 
and railroad stations, stadiums aad 
parks.” 

With automation being promoted 
by a number of businesses, the 
problem of public . acceptance 
diminish as 


{would costs of production. 


filmmakers settle for artificial 
backgrounds.” } 
Garfein's production theory, 


which he is now utilizing in shoot- 
ing “Something Wild” almost com- 
pletely on location in N. Y., is not 
entirely new and has been em- 
ployed in recent years by some of 
the top-ranking filmmakers in the 
industry. Otto Preminger, for ex- 
ample, filmed “Bonjour Tristesse,” 
“Anatomy of a Murder,” and “Ex- 
odus” entirely on location. Andrew 
and Virginia Stone, who make pic- 
tures for Metro, are also staunch 
advocates of the technique. It 
involves the use not only of out- 
door locations, but actual scenes 


| company 





Todd-A0, Licensor, Nets 
Half-Yearly $100,000 
And Anticipating More 


The Todd-AO Corp., licensing 
for the 70m _ process, 
showed a net profit of $100,000 for 
the sixmonth period ending July 


| 31, 1960. At the same time, A. E. 


in hotels, schools, stores, subways, | 


apartments, etc. 

For “Something Wild,” 
stars Garfein’s wife, Carroll Baker, 
Garfein took his cameras into 
Woolworth’s, City College of N. Y., 
an old police station, a home on 
the upper west side, a subway 
train, a subway platform, a room- 
ing house, and on the Manhattan 
Bridge in addition to numerous 


which | 


Bollengier, v.p. and treasurer, dis- 
closed to the company’s board that 
an additional $150,000 profit is 
anticipated for the balance of the 
year. 

At the board meeting, the firm 
elected three new vice presidents 
—Bollengier, who up to this time 
served only as treasurer; Joseph 
M. Sugar, sales v.p. of Magna pic- 
tures Corp., and Fred Hynes, here- 
tofor director of sound operations. 
With his new title, Hynes will be 
v.p. and general manager in charge 
of studio and West Coast opera- 


streets in N. Y. extending from| tions. Reelected as officers were 


upper Manhattan to the lower east 
side. 


As part of his desire for authen- | 


ticity, Garfein took his cameras 
into Woolworth’s during regular 
business ‘hours and was able to 
shoot his long shots, with Miss 
Baker actually working as a sales 
girl. The closeups were filmed 
after business hours, utilizing ex- 
tras and some of the regular cts- 


| George P. Skours, president; 
| George J. Solomon, secretary; and 
Martin Kasman, assistant treasurer. 
It was also reported that the 
Todd-AO Corp. had issued a li- 
| cense to 20th-Fox for “Cleopatra,” 
| which will be the seventh film to 
be made in the Todd-AO process. 
Magna was also granted a license 
| to use the process for an untitled 
| picture dealing with the life and 


tomers who had been pressed into | times of Constantine and Helena 


extra service, 


‘of the Roman Empire. 


CASHIER, ETAL 


Universal Controls Inc. of Balti-| 


Mac | 
Schwebel, is a machine which can | 


(which prints most of | 


'IATSE, With Expert Actuarial Aid, 
Projects 16c Man-Hour Payments 


By Producers Into Pe 


nsion Fund 





Sf 


TORONTO PLEBISCITE 


| = 
‘Asks Voters If They Wish City To 
Seek Sunday She-vs 








Toronto, Oct. 4. 
Sunday films plebiscite has re- 
ceived unopposed consent of the 
City Council of Toronto, but 
formal clarification of the wording 
has now been okayed. Expanded 
ballot. for civic issue at Dec. 5 
elections will read as follows: 
Are you in favor of the City 
of Toronto seeking legislation 
to legalize the showing of mo- 
tion pictures and the perform- 
ance of eoncerts and plays in 
theatres and halls on Sundays? 
Because his personal business {is 
the exhibition of films, Controller 
Donald Summerville asked to be 
excused from voting on City Coun- 
cil issue in that he is a partner of 
Famous Players (Canadian) and 
owns a chain of houses in 
Toronto. 


A Cruel Spring, 
But Summer Shed 


BO. Sunshin 


Minneapolis, Oct. 4 
Allowing for a fewer number of 
theatres now comprising the chain, 
though still by far this area's larg- 
est in size, the past summer on a 
pro rata basis has been the most 


prosperous for the Minnesota 
Amusement Co. (United  Para- 
mount) in its long history, even 
outdistancing such pre-television 
periods. 

This revelation comes from 


Charles Winchell, president-gen- 
eral manager. And a survey shows 
it holds true, too, for some of the 
territory's other circuits and for 
{some individual exhibitors. 

And Winchell, who feels the re- 
sults would have been even better 
except for Minnesota daylight sav- 
ing time, credits the summer 
boom to the strong average prod- 
uct. The latter, he points out, has 
included more than a “normal” 
number of boxoffice blockbusters, 
topped by such “smashes as 
“Psycho” (Par). 

Coming on the heels of one of 
the “worst” boxoffice springs, the 
summer splurge is al] the more 
gratifying and encouraging as far 
as exhibition’s potential and future 
are concerned, at least for the 
more populous centres, he believes. 

Winchell had blamed the spring 
slump to a product “deficiency” 
and was not alarmed by it. He kept 
;on insisting that “all we need is 
| good pictures and exhibition will 
be healthy.” And what has hap- 
pened—and, for that matter— 
|what’s happening now boxoffice- 
j wise testifies to this appraisal’s 
| correctness, in his opinion. 

In all this connection, however, 
\it should be pointed out, perhaps, 
that the MAC circuit once num- 
bered more than 80 theatres, but 
today is down to some 39—which 
may make the past summer's show- 
ing less significant. 


Mrs. George Sidney Part 
| Of New Columbia Pics’ 
New Contract for Prod. 


Hollywood, Oct. 4. 

Columbia Pictures has rewritten 
George Sidney’s contract so that 
his indie company will deliver four 
more features, bringing total to 
seven. Sidney will direct minimum 
| of five. 

Lillian Burns, producer's wife, 
will be coproducer under pact, to 
take effect at conclusion of current 
contract, which ends in spring of 
‘1962, 





Hollywood, Oct. 4. 

Producers would be asked to 
double their present contribution 
}to the Motien Picture Industry 
| Pension Plan under draft proposal 
{now being completed by,the Inter- 
‘national Alliance of Theasrical 
'Stage Employe’s committee on 
pension proposals—the object be- 
ing to raise retirement benefits to 
$125 per month. 

At present, producers pay 8c per 
man-hour and empioyes contribute 
|5e. If the committee’s proposal is 
jaccepted by the 29 JATSE and 
|basie craft ousiness reps and the 
| other union agencies affected, pro- 
| posal to the Assn. of Motion Pic- 
| ture Producers would be that pro- 
ducers pay 16c per man-hour while 
employes continue to contribute 
5c 

In an unprecedented move, the 
IA’s pension committee (composed 
of Don Haggarty, chairman, and 
Clayton Thomason, Thelma Preece, 
Dick Mahn and Elmer Ellsworth) 
has had representatives of Johnson 
|& Higgins sitting in on some of 
| the proposal-drafting sessions. J&H 
is the large actuarial firm which is 
| retained by the union management 
sponsored Motion Picture Industry 
Pension Plan, which now has an 
|estimated $20,000,000 in its coffers 
and covers approximately 30,000 
| industry emploves. 

' As a result of actuaries’ aid, the 

pension committee can tell to the 
tenth of a cent how much each 
proposal will probably cost 

For instance, it's estimated that 
| for a penny more per man-hour r 
|}would be possible to institute an 
|“automatic vesting provision” 
|which would allow an employe to 
| get partial retirement benefits at 
|retirement age (now 65) even 
though he leaves the industry at 


| 


(say) 45. At present he can only 
get the sum he contributed into 
the plan and doesn’t touch the 


producers’ contribution or receive 
any part of retirement pay, now 
1$75 per month. Committee would 
jhave him receive a pro rate por- 
| tion of the retirement pay. 

| Other provisions would have the 
|retirement pay of a deceased mem- 
ber continue to be paid into his 
jestate for 10 years after retirement 
eligibility age; would assure $1,000 
jin burial expense; would reduce 
lretirement age requirement; and 
would provide payments to mem- 
|bers totally and permanently dis- 
jabled after age 45. 

Although the committee’s pro- 
posals are specific they're still 
| highly tentative because they will 
| have to be integrated into the gen- 
jeral proposals to be made by the 
{TA and the basic crafts. 











Film Auction 


ames “Continued from page 3 Bas 


| 
|served them because of the risks 


ithey took in financing pictures. 
| However, he declared that the “ac- 
tual expenses were too high.” For 
| example, he noted that it was un- 
{realistic to require a gross of 
$5,500,000 to $6,000,000 to break 
even on a black and white picture 
that costs $2,000,000. He said that 
one-third, or $2,000,000, went for 
distribution costs, $1,500,000 for 
prints and advertising, and the re- 
mainder for the actual cost of pro- 
duction. Moreover, he pointed out, 
the distribution charges did not 
include various fees—shipping and 
packing charges, telephone calls, 
etc. 

| “An Industry can only remain 
|healthy if it is realistic about its 
costs,” Preminger contended. 
i“Other industries try to improve 
\their methods, but the film busi- 
jmess has a tendency to cling to 
{outmoded marketing techniques.” 





4 





{ Frank Borzage will direct “At- 
|lantis” for European producer Nat 
| Wachsberger, to be filmed in 
| Libya, Madrid and Rome. 
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‘.. 1 believe 
itis a 

beautiful way 

to open 

our theatres...” 


.. TIS... BECAUSE 








in National Screen’s 
brand new—grand new 


NATIONAL ANTHEM TRAILER 


in thrilling color | 








And the response we've gotten to this beautiful, fully-scored, full color 
trailer has filled our hearts with pride! All the scope, the sweep, the 

grandeur of this great land of ours are here, plus the thrill of the new 
Old Glory, waving in the breeze .. . prompting the statement at the top 
of this page, from Sam J. Russo, of the Eldorado chain in San Diego. 


Thank you Sam, and thank you, Al Dennis, manager of the Rivoli :. 
Theatre, in Toledo, Ohio, for letting us know about the exciting patriotic i 
response of juvenile audiences in your theatre to our National Anthem t 
Trailer. You must be right when you Say, ‘‘you can’t oversell this one.” a 

is 
And you can’t afford to be without the one trailer that will dress up your F 
program openings and closings for years to come... prints are avail- f 


able now at $14.95 each. th 


NATIONAL SCREEN SERVICE r 
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VARIETY 


PICTURES 1S 





DOGMA VS. DRAMA IN BIBLE 





Amusement Stock Quotations 


Week Ended Tues. (4) 


1960 N. Y. Stock Exchange Net 
High Low “Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
4234 2334 ABC Vending 145 31% 2814 2934 +1% 
415g 25%, Am Br-Par Th 170 3834 37 371% —% 
42% 23\4 Ampex ..... 2046 25% 227% 23% —1% 
45% 3653 CBS ...... - 128 3914 38 38 — % 
2514 145, Col Pix 171 231% 21 22% +1% 
353g 1738 Decca....... 608 3554 315% 3438 +1% 
4914 2614 Disney ...... 85 2634 2518 2518 — % 
13612 94 Eastman Kdk 506 112 107!2 10834 —234 
814 6% EMI .....c« 398 67% 6°% 634 5 
2373 13'2 Glen Alden.. 450 147% 131% 125% —"% 
19 14 Loew’s Thea. 110 154 1438 15% + MU 
40% 2214 MCA Inc. ... 64 3414 3134 337% +158 
40 2473 Metro GM.. 341 3758 3414 3614 +% 
667% 1272 NAFI Corp... 422 3612 33 3414 + % 
13 6'— Nat. Thea-... 108 638 6 6 —M*% 
6754 39% Paramount .. 88 5712 5414 5414 —! 
38% 2014 Philco ...... 423 2138 1975 2034 +h 
26134 16314 Polaroid 358 229 219% 2192 —5% 
7834 52% RCA ....... llll 54% 512 5234 + % 
1134 715 Republie .... 92 Ve 9 97% +1 
14% 1214 Rep., pfd. ... 9 14% 14%% 1434 a 
425g 2354 Stanley War. 36 2458 2312 2314 — %*% 
3076 2614 Storer .. ¥ 6 2858 2734 2734 —l 
43°38 30 20th-Fox . 195 4078 38 3834 —%*% 
32%, 235g United Artists 83 3012 2914 29142 38 
4834 2834 Univ. Pix ... 5 4912 47 47\2 +2% 
81 7012 Univ., pfd. - +200 82 82 82 es 
52% 3738 Warner Bros. 31 4958 4734 48 —%"% 
129°3 891, Zenith .. . 399 115 110 110% —2 
American Stock Exchange 
634 4% Allied Artists 92 6 5a 534 +% 
7% 35, Buckeye Corp. 145 435 4 4% +% 
11% 8 Cap. City Bde. 87 1038 934 10 —* 
6'% 3% Cinerama Inc. 567 6 558 6 - 
1434 1014 Desilu Prods. 40 10% 10 10 — % 
74 4% Filmways . 32 5'2 5 514 —%"% 
23% 1 Guild Films.. 120 148 1 1 oe 
87% 3% Nat'l Telefilm 6 314 3'4 314 a 
10% 67 Technicolor 206 914 858 7 —%*% 
1412 8's Teleprompter 104 1134 1034 111% +M% 
414 2 Tele Indus. .. 5 25% 214 2% —'h 
1334 8% Trans-Lux .. 20 1214 12 1218 
Over-the-Counter Securities 
Bid Ask 
America Corp. ......... é(eeneuceeseesss 2 2% — 
Gon Asians & FA... ccccwccsicsoevscecces 350 380 —20 
Gold Medal Studios ...,....eceecee- 34 1% oe 
King Bros. bese eens eeeeneees 1% 1142 —% 
Magna Theatre ....... ieseeeaesesnasee Oe 3% —h 
Medallion Pictures ........ SORES Ar ae 1% 5 
Metropolitan Broadcasting .........+..-. 17% 17% +1% 
=e poweudes6seoes) See 14 +h 
Scranton Corp. ....... feseeeeeseeetsoces «EOE 3% : 
Sterling Television .....cccccosccccsecee 1% 1% —% 
U. A. Theatres Sigh Gea eeeeeeeesme imal 7% ‘ 
Wometco Enterprises .....ucceesceecees 1154 12% —t 


* Week Ended Mon. (9). 
¢ Actual Volume. 


(Courtesy of Merrill Lynch, Pterce, Fenner & Smith, Inc.) 











F oreign F eatures Hit States Unsold; 


Schacker: ‘Imports Need Trade Bally’ 





Walter H. Manley, formerly di-4+— 


vision sales manager for Republic 
Pictures, has joined Marshall 
Schacker’s Premiere Films as veep 
and sales manager Schacker, a 
leading rep this side for European 
producers, describes move as part 
of general expansion of firm’s ac- 
tivities to include a concentration 
on sales in the South American 
an’ Far Eastern markets, as well 
as the U. S. 

Schacker, among whose clients 
is Titanus Films of Rome, plans 
something of an innovation as far 
as producers reps here are con- 
cerned, that is, trade promotion 
of film properties in the U. S. be- 
fore and during actual production 
abroad. Exec, who will probably 
hire an outside agency to handle 
this work, says too many foreign 
pix arrive in States “like orphans 
nobody has ever heard of.” 

Schacker left New York Fri- 
day (30) on a four-week biz trip 
to Rome, Paris and London. 


Pickman to Stockholm 








Jerry Pickman, Paramount vp., 
left New York Sunday night (3) 
for a two-week swing of Stockholm, 
Paris and Rome. | 

Accompanied by his wife, Min- 
ette, exec will call on the “Count- | 
erfeit Traitors” company in the 
Swedish capital, then will brief Par | 
associates in Paris on the “Psycho” 
marketing and follows through 
with conferences with Par people | 
in Rome. 


Natch 


Chicago, Oct. 4. 

Columbia Pictures which set 
a marathon piano session in 
several keys to nelp bally its 
“Song Without End.” dittoed 
here by installing a 24-year-old 
dentist at the ivories in the 
window of a State St. five-and- 
ten. 

One upshot: after a couple 
of days, musicians union reps 
showed up, wanted to sign him 
to membership. The doc nixed 
it to continue his molar work. 


Macken’s ‘Home Is Hero’ 


From Ireland to U.S. 
Market Via Showcorp’n 


Showcorporation, which entered 
the theatrical distribution ranks 
with British Lion’s “Man in a 
Cocked Hat,” will distribute the 
Irish-made 
starring Arthur Kennedy, Harry 
Brogan and the Abbey Theatre 
Players. Fielder Cook directed and 
Emmet Dalton produced. 

The picture is based on the play 
by Walter Macken, who starred in 
the short-run Broadway production. 
It was shown at the Berlin and 
Stratford (Conn.) film festivals. 

Showcorporation was originally 
organized by former employees of 





/ RKO General Teleradio to handle 


the television distribution of the 
RKO Pictures library. 





{edited pic several weeks ago there 


; gious group of another. 





AOGARY' FILM 
NOT FOR PUBLIC 


Twentieth-Fox definitely will not! 
release “Jesus, Son of Goda,” its 
projected retitled, reedited version 
of Father Patrick Peyton's “The 
15 Mysteries of The Rosary.” Film 
was originally made as a series of 
15 half-hour tv films to raise money 
for Father Peyton's Family Cru- 
sade as well as to instruct Roman 
Catholics. 

The half-hour segments were 
later edited into a nearly three- 
hour feature film which was shown 
last winter at the Donnelly Mem- 
orial Theatre (ex-Loew’s State) in 
Boston, owned by the Archdiocese 
of Boston. It was this film which 
20th became interested in distrib- 
uting during the spring, following 
the 20th-Metro contretemps over 
Metro’s acquisition of Samuel Bron- 
ston’s Madrid-made “King of 
Kings.” 20th’s interest, however, 
was conditioned on its being able 
to edit out portions of the film 
which had been criticized as anti- 
Semitic. 

Apparently, this reediting was 
not successful. During a series of 
|homeoffice screenings of the re- 


were reports that a number of 20th 
staffers considered the latest ver- 
sion still objectionable. There were 
others who said that it wasn't that 
the pic was so objectionable, but 
rather because of all the editing, 
it was pretty uneven in the con- 
tinuity department. 
Protestants, Too 


One 20th exec pointed out that 
fact should be kept in mind that 
the film had never been intended 
for general theatrical release, or 
ever pretended to be anything but 
a film made by Catholics for the 
Catholic audience. Exec praised 
the physical quality of the film, 
but said that because of its ecclesi- 
astical point of view it would in- 
evitably have raised questions with 
Protestants as well as Jews. 


Hassle which surrounded the pic- 
ture has also served to spotlight 
the problem of all filmmakers who 
attempt to tell the story of Jesus 
and the birth of Christianity with- 
out offending Jews, or distorting 
that which Catholics and Protes- 
tants take as historical fact. There 
is also the problem of reconciling 
the differing interpretations of the 
agony of Jesus held by Catholics 
and by the various Protestant sects. 
It's an extremely touchy area, espe- 
cially for the filmmaker who can't | 
possibly afford to make a picture | 
that (1) could be accused of preju- | 
dice, or (2) could only count on 
boxoffice support from one reli- 


‘Simplified’ Tale 








|raised when filmmakers, 


“Home Is the Hero,” | 


A film industry Protestant sug-| 


| gested last week that accusations 


of anti-Semitism may be _ justly) 
or seid 
other storytellers, for that matter, | 
| attempt to tell the story of Jesus | 
| trial and crucifixion in a manner} 
| which oversimplifies the political- 
religious climate in Rome-governed 
Jerusalem at the time and which, 
lin effect, serves to blackout the| 
common Judaic heritage which} 
Christians and Jews share. | 
In addition to the kind of “over- 
| Simplification” which allows the! 
charge of anti-Semitism to be lev- | 
eled against some interpretations | 
of Jesus’ story, there is also the 
other kind which prompted critic 
Dwight MacDonald, in his Esquire 
review of “Ben-Hur” last winter, | 
to claim that the picture totally | 
disregarded the accepted Christian | 
view in putting the entire respon- | 
sibility for Jesus’ crucifixion on 
the Roman Pontius Pilate. His im-| 
plication being that by eliminating | 
“facts,” the film was offending 
orthodox Christian belief. 
Upcoming “King of Kings” and | 
,/George Stevens’ “Greatest Story | 
Ever Told” will undoubtedly pro-| 


200 More ‘Ben-Hur’ Dates by 1961; 
Meanwhile 11 Bookings Completed 


+ 





‘Ben-Hur’ Saves House 
Peoria, Oct. 4. 

Peoria’s biggest downtown 
theatre, the Palace, which was 
scheduled to shutter shortly 
after Labor Day, will remain 
open for an indefinite period 
according to Duncan Kennedy, 
division manager of Publix 
Great States Theatre. 

A new life expectancy for 
the house is expected with the 
booking of Metro's “Ben-Hur” 
for an extended run beginning 
Oct. 21. 


Clement: Count Me Out if 
Japanese Segment’s Not 
Directed by Kurosawa 


Tokyo, Sept. 27. 
Preparations for the tri-country 
production of Harry Saltzman’s 
“Articles of War’ have been.tem- 
porarily stymied by the insistance 
of France’s Rene Clement for 
Akira Kurosawa to direct the Japa- 
nese segment of the omnibus-style 
film. Bernhard Wicki of Germany 
will direct the third part. 
Clement reportedly will not 
agree to participate unless the 
Kurasawa does likewise in capacity 
of director. Toho, which is han- 
dling the Japanese end had stated 
that Kurosawa would produce the 
Nippon segment from his own 
script with Hiromichi directing. 


It now appears that schedules 
will have to be adjusted so that 
Kurosawa can direct or else 
Clement will be obiiged to bow out. 


‘PSYCHO’ AT 35% IN 
28-DAY SITUATIONS 


Minneapolis, Oct. 4. 

After setting a five-week loop 
firstrun boxoffice record for any 
non-hard ticket attraction here, 
“Psycho” (Par) looks en route to 
turn the same trick for all of the 11 
neighborhood houses in the earliest 
subsequent-run clearance slot, 21 
days in this instance instead of the 
usual 28. 

This current b.o. feat is consid- 
ered all the more remarkable by 








the industry here in view of the} 


fact that the 1ll.are playing it day 
and date. 

The 11 have piled up a total 
estimated tremendous $60,000 for 
the first seven days—considerably 
more than any other picture ever 
has garnered here for its first up- 
town subsequent-run showings. 
The theatres Nave it for an addi- 
tional minimum of three days, or 


v 


Metro has scheduled a new wave 
of “Ben-Hur” hardticket openings, 
with 91 to open by Thanksgiving 
and another 200 by the New Year. 
The new dates will bring the pic- 
ture to communities with a popula- 
tion extending down to 25,000. In- 
cluded in the new batch of open- 
ings are such cities as Eugene, 
Ore.; Farmington, N. M.; and 
Clearwater, Fla. 

Meanwhile, a number of en- 
gagements have been completed 
and others are nearing the end of 
their runs. Of 11 engagements 
that have been completed, runs 
extended from nine weeks in 
Myrtle Beach, S. C., to 40 weeks 
in Atlanta. San Antonio, Tex., is 
winding up after 20 weeks. Ap- 
proximately 12 more engagements 
will terminate by the end of Oc- 
tober. As of the present, 80 the- 
atres are -showing “Ben-Hur” ia 
the U. S. and Canada. 


According to sales v.p. Robert 
Mochrie, the new engagements 
will be given the same “careful” 
handling accorded all the previous 
bookings. For many theatres, he 
noted, it will be the first time they 
will be involved with a reserved- 
seat operation. Sales and campairn 
strategy for the series of new open- 
ings were set at a Chiacgo meei- 
ing earlier this month. 

In the overseas market, the pic- 
ture is playing in 20 situations, 
where the theatre gross has ale 
ready topped $4,000,000, with $5,- 
000,000 expected by the end of this 
month. The picture had its first 
overseas opening in London last 
December. It has been running in 
Tokyo for 26 weeks, in Osaka for 
24 weeks, and in San Juan for 21 
weeks .In ten of the 20 foreign en- 
gagements, it has been playing less 
than six weeks to date. 

The picture bows in Paris Friday 
(7) and will be accompanied by 
considerable hoopla. Prexy Joseph 
R. Vogel and International v.p. 
Maurice Silverstein planed over 
for the vremiere. In addition, di- 
rector William Wyler and star 
Char'!ton Heston will be on hand 
for the opening. 


JESSEL PROPERTIES 
0 TO SEVEN ARTS 


Seven Arts Productions, the 
David Stillman-Luu Chesler-Eliot 





| Hyman firm, is scheduled to buy 


out George Jessel’s interests in two 
properties. “7 Keys and a Girl” 
and “Mary Todd Lincoln.” 

Jessel, whose company is George 
Jessel Associates, will meet with 
Stillman and Chesler in New York 
this week. “7 Keys and a Girl,” an 
updated version of George M. 





Cohan’'s “7 Keys to Baldpate,” was 


10 days in all, and it’s estimated | originally contemplated by Jessel 
that’ll mean an aggregate of $20,- | as a project for Jack Paar. Latter 
000 more, or grand total of $80,000. | meantime encvoutered NBC's resist- 


Sunday is usually an off-day for 
the local neighborhood houses, but 


One of the uptown theatres alone 
grossed just under $3,000, marvel- 
ous for Minneapolis. 

The neighborhood houses are 


parted from the loop while still do- 
ing big business in its fifth week, 
having to make way for long de- 
ferred “From the Terrace.” All of 
the 28-day houses grabbed it. 


They had expected to get it two} 


weeks earlier—Labor Day week— 
because only a two-week loop first- 
run was anticipated. But when 
“Psycho” developed into such a 
smash downtown the availability 


had to be changed, but seven days | 


were clipped from the regular 28. 

In the 28-day houses “Psycho” is 
35%. With what this and engage- 
ments in the remaining neighbor- 


hood theatres will mean in film | 


rental, atop of what was paid by 
Twin Cities downtown theatres and 
what’s being received from houses 


| Jessel 
|“Psycho” opened on that day and | 
was tremendous all along the line. ; 


| benefitting because the picture de- | 


|/ance to any filming time-out. 

will be going to Israel 
shortly where he plans to make 
another film. 





|*Psycho’ Rated Four Weeks In 
| Georgia Metropolis 





Atlanta, Oct. 4. 
Alfred Hitchcock's ‘“Psycho” 
|closed a four-week run at Wilby 
| Kincey’s 4.500-seat Fox and rolled 
up a neat $80,090 plus bundle. 
Although Anthony Perkins 
starrer did a big first week, most 


|sanguine expectations hardly in- 
dicated it would go four weeks 
without sagging badly, but it did 
and people were queucing up dur- 
ing last week to see film. 

One spectator was fatally 
(stricken during run of “Psycho.” 
He was ‘removed from his seat 
during intermission and was pro- 


nounced dead on arrival at hospi- 
|tal. It was not determined whether 
his death had occurred after see- 
ing film or fatal seizure came while 


throughout the territory, promises | he was wailing to see gory chiller. 


to help make 1960 one of the most 


profitable years for the local Para- 


vide material for endless debate | mount exchange. 
among critics-turned-amateur-the- | total Minneapolis take was nearly 
| clogians. } $100,000. 


The five-week | Procuccicn: 


Richard Wilson formed Hermes 
Inc., under which he’ll 
produce and direct program of 
{films for Columbia Pictures, 
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On the advise of his dectors, John Wayne has been forced to cancel 
ve remainder of his tour on behalf of the hardticket engagements of 
‘The Alamo.” He returned io the Coast from New York for “rest and 
treatment 


The sole cinema in Ascona, Switzerland, the Othello Theatre, pre- 
sented the following imulti-lingo program recently: commercials, in 
German; tollowed by Walt Disney short in English; Italian newsreel; 


trailer on upcoming “Wild Strawberries” shown in the origina) Swed- 
ish with German and French subtitles; and main film, a French dilly 
about American teenaze dclinquents and race problems in the U. S., 
called something iike “I Spit at Your Courage,” shown in French with 
German subtitles. 

Frontcover storv of Oct. issue of Canada’s Liberty mag “The Two 
Faves of Marilyn Monroe” by Yves Montand. 

Yves Montand refers to ‘34-year-old 
given as 31 or 32) as “powerful 
she arrived hours late 

Pedro Armandariz, the Mexican screen star, 
at Alameda Theatre, San Antonio this week. 

MPEA toppers Ralph Hetzel and Griffith Johnson hosted a luncheon 
at the Harvard Club Friday (30) tor Spain's Alfredo Timermans, sec- 
retary general of the department of Cinematography and Theatres ; 
Film-tv director AHen Reisner has bought the rights te William Gold- 
man’s novel, “The Temple of Gold.” and plans to start production of 


Marilyn” ther age is usually 
and adds, “It never bothered me when 
. She always had a good reason.” 





headlining stage show 


the feature pie in May, 196] Ed HarriSon's “The World of Apu” 
was given a special invitational premiere Sunday (3) night at the Fifth 
Ave. Cinema. sponsored by UNICEF for ambassadors to the United 


Nations A print of the Morel Re-Armament feature, “The Crown- 
ing Experience.” was flown to Nigeria last week for screening as part 





of that new nation’s incependence celebrations 
Local industryites were scmewhat amused by fact that 20th-Fox 
prexy Spyres P. Skoures picked ursday ‘29), the same day that the 


Enai Brith wes honorirg United Artists’ Max E. Youngstein, to throw 
his luncheon for Sarwet Okasha, the United Arab Republic’s minister 
of culture and national guidance. Two competing functions put some 
thing of a strain on the usual group of personalities who are used to 
“dress” these affairs. However, Skouras came through with Ina Balin, 


Julia Meade, Maggi McNellis, Anne Bancroft, Fabian and Frankie Ava- 
Jon. 

Ira D. Beck, UA’s Latin-America tele supervisor, in town from Mexi- 
co City. Will spend a week in HQ huddles. 

Twentieth veep Charlie Einfeld has ::itiated a series of exhib ad- 
pub conferences, brinsing in Importani exhibitors from around the 
country to address the homeoffice ad-pub people. Series kicked off 
Wednesday (28) with the visit of Bert Pirosh. prexy of Cal-Tech Thea 


tres Arthur Blaustein, owner of the Right Bank coffee house 
Macison and 69th St.. has been awarded the contract to operate the 
new Trans-Lux 85th Street Cinema-Cafe 20th prexyv Skouras and 


David Sarnoff, RCA chairman, are two of the six winners of the first 
annual Eastman Achievement Awards. 
Writer-director Joe Msankiewiez has delayed his projected trip to 


Feypt ‘for a look-see ai “Justine” locations) in order to head the dele- 
Ration of 20th reps gong to Moscow for the opening of “Al] About 
Eve” there. Julie Newmer also is scheduled to make the junket 


NBC newsman Chet Hunt'ey is going to appear in a proiog for Allied 
Artists’ prizewinning Germen import, “The Bridge.’ 

Metro signed George Pol to produce and direct another picture. ten- 
tatively titled “Project 4 Embassy Pictures’ Dick Brooks 
Phyllis Leder on Dec. 17 Joe Pasternak’s “Where the Bovs Are” 


reds 


set as Metro's Christmas-New Year's offering . . . Ralph Wheelwright, 
who has been coordinatine te publicity campaign for “King of Kings” 
a in N. ¥. as is Sam Bronston to confer 





ing its production in Madrid 
with Metro officials. M-G will 
roadshow attraction in 1°61 
Stanley Kramer returred from Germany to begin a three-week tou 
on behalf of his “Inherit the Wind”, Universal throwing a feed for 
Doris Day at the Plaza Thurs.) in connection with “M 


tomorrow lid- 
night Lace” . Cary Grant in {rom London te discuss release plans on 


release the Brunston production as a 





“The Grass Is Greene:” . Milton Fenster huddling with Gov. Nelson 
Rockefeller at the Thectre Network Television telecast for the GOP 
Seymour Mayer, Metro International v.p., back from a t0-day 


sewing through Central America where he set film deals for the new 
Sydney M. Goldman, Radio City Music Hal! director of 
re operations, and his wife. concert singer Tessa Smallpage, off 
to Europe for four weexs United Artists publicity staffer Walter 
Waldman sent Lee Solters a thank-you note for tickets for “The Tent}! 
Man.” The missive read: “Thanks a minion”, .. Herbert Swope Jr. and 
his wife, actress Margaret Haves, back from the Coast. Swope 
some casting for “The Chase.” a film he will produce early next yea? 
jn partnership with director Lewis Milestone. 

Several hundred Democrats. in the Republican County of Greene, 
heard addresses at the Klein Brothers’ Hi-Way Drive-in, Coxackie, by 
playwright Gore Vidal, candidate for Congress from the 29th District, 
Jeanne Woodward, Paul Newman and Ima Ballin. ‘ 

William Wyler stopped over in New York at the weekend enroute 
10 Europe to attend “Ben-Hur” epenings ... Embassy Pictures publicity 
director Ed Feldman back at his N. Y. office after a 10-day 
Rome where he met with Titanus officiais on bally plans for “Morgan 
the Pirate” and “The Thicf of Baghdad.” Embassy topper Joseph E. 
Levine also returned from Rome ... Erie Ambler, who just completed 
the screenplay for “Mutiny on the Bounty,” signed for two more screen- 





will do 


visit to 
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Youngstein 


ae CONtInUed from 
ferring to the “Bel Air ghetto” 
where “at least One person in the 
household must be in psychothera- 
py before you're eligible to 
in.” 

Speakers at 
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HOTEL SALISBURY 
in Excellent tetel 


in Mid-Wanhatian. 
NEW YORK CITY 


move 


the luncheon  in- 


Residence of the Stars 





; cluded Metro ad manager’ Si 

Very large Rooms Seadler, Cinema Lodge prexy Abe 

by = : aeons : Dickstein, Paramount Theatre man- 

pak = Pantries _ BH |aging director Robert Schapiro, 

Airconditionine © F\ doubletalk artist Al Kelly, and ac- 
Daily rates trom tor Tony Randall. 

$i0 for one, $15 for two | Randall said that he had been 

Parlor suites from $20 |ealled by the 20th-Fox publicity 

Residenve tates quoted p< oninong to appear at two 

uncheons on the same day—the 


123 West 57th Street, 


'Bnai Brith one for Youngstein 
New York 19. WN. Y.e Circle 6-1300 


‘and a Spyros Skouras-sponsored 
one for the cultural attache of the 
{United Arab Republic. Turning to 


er, coll your local 


Ask Mr Fac 





| Youngstein, Randall said: “I fig- 
jured who covid do me the most 


+} good-—you or Nasser.” 





} Grant Leenhouts, formerly asso- , 


plays by Metro . Steve McQueen wi!] make a national personal ap- 
pearance tour on behalf of United Artists’ “The Magnificent Seven.” 

Brooklyn Academy of Music's four children’s matinees Saturdays 
at 3 on Oct. 15, Dee. 7 and April 8 is on one child-one adult basis via 
general membership card. “Toby Tyler,” “Pollyanna” and “Dog of 
Flanders” are set. : 

Ai Cohan begins a three-week swing to bally Metro's “Butterfield 8” 

Meade Roberts signed by M-G to write the screenplay of Susan 

Ertz’'s “In the Cool of the Day”. Doris Day to promote Universal's 
‘Midnight Lace A five-week sales drive saluting Americo Aboaf, 
Universal-International's v.p. and foreign general manager, will con- 
tinue to Oct. 29 

Metro will hold the worid premiere of “Ci: 
City on Dec. 1 Walter Reade and Universal held four 
previews of “Spartacus” at the DeMille Theatre before 
Thurs.) opening for the benefit of the Amrican Academy of Dramatic 
Arts. A post-preem supper dance sponsored by the Academy will be 
held at the Hotel Astor . Embassy Pictures v.p. Eddie Solomon to 


arron” in Oklahoma 





tomorrow's 


e Coast to confer ith Metro on release plans for “Where the Hot 
Wind Blows Jules Dassin and Melina Mercouri to the Coast to 
bally “Never On Sunday” Louis Nizer named guest of honor for the 
1960 “Health for Peace’ dinner to be held on behalf of the Children’s 
Asthma Institute for Research . Billy Wilder came to N. Y. to see 
the Broadway bow of ‘Irma la Douce,.”” which he will film in Paris next 
summer for Mirisch as a UA release Mirisch signed Rita Moreno 


to a three-year pact Fortunat Baronet, Universal's foreign pu 
ty chief, back from South American meetings on ‘Spartacus’ 
ley Donen in from London after winding up the Cary Grant starrer, 

The Grass Is Greener.” for Universal Metro has 27 writers work 
ing on scripts. with studio chief Sol C. Siegel expected to add five 








more within the next three weeks 

Columbia's Mo Rothman got Eduardo Haedo's ear about a picture 
tax reduction in Uruguay and this could be meaningful because Haedo 
likes pix and also happens to be President of the country Word 
out of Texas has it that Stan Sheptner will produce a film on the site 
of the Alamo ch. as everybody knows, has been made famous by 
John Wayne. Ii’s to be a western directed by John Ford and starring 
James Stewart and Richard Widmark Paul Montasue, Harry Free- 


man and Jack Wodell, film exploiteers, joined the Metro ficld staff to 
work on Joseph Levine's “Where the Hot Wind Blows 











While Otto Preminger was watching a rough cut of “Exodus he 
received word that his wife. Hope Bryce, former model and fashion 
coordinator on a number of his pix, had given birih to twins. a Dos 
and a § on Monday ‘3) at Doctors’ Hospital .. Elizabeth Taylor and 
Eddie Fisher have agreed to host a London premiere ot Metro's “But- 
terfield & Nor nandie Theatre bringing back Metro’s “Gigi to 
coincide with the Broadway bow of the Alan Jay Lerner-Frederick 
Loewe musical “Camelot Phe return engagement will begin during 
the week of Nov. 14, the same week in which “Camelot” i] open 
With “Mv Fair Lady” still running at the Hellinger Theatre, Lerner 
and Loewe will have three offerings on Broadway. 

TV Sponsor Fee ‘First Money’ 
———m Continued from page 3 SN 
early in September at the Festival ;ciated with Cinerama Inc is con- 


with Kaufman in the new 
According to Kaufman, 


nected 
scheme 


Hall as a Roval premiere 
Advantages 











Foll ng the showing on Leennouts is in the process of 
he U. S., the U. S. and Can lining up five similar deals—that 
rights belong to Hallmark is, arrangements whereby the film 
Compass ho can use it for re-|is pre-sold tor U. S. television and 
uns. or if they desire. ean arrange is available for theatrical release 
for subsequent theatrical release elsewhere Arrangements also 
in the U. S. and Canada. The ad-'| pending to expand the filming ac- 
vantages of the deal are many,!'tivities to other countries which 





according to Kaufman also enjoy government subsidies. A 

(1) Hallmark. without § in- deal has already been set with 

creasing its costs, can get two Louis Dolivet’s Grav Films of 

or three times as much on the Paris, according to Kaufman. 

screen. ' = ae 
(2) Hallmark obtains unlim- | es iia 

ited U. S. and Canadian rights | r hib Sh dd 

and can rerun the film as | X I S u er 

many times as it wishes with- Seihiinnds deene-eaee. © ai 


out additional payments to the 
performers or others. |} homes and thus 
(3) The film qualifies as a | audience.” 
Brit'sh quota picture and is | 
eligible for Fady Plan funds. 
(4) The cost of production is 


unavailable as a tv 


Sindlinger Rating 
Debate program on_ television 
and radio resulted in a major dent 








approximately 60°, less of in theatrical boxoffice income 
what it would cost in Holly- across the country. Sindlinger & 
wood. Co., market analvsts. states its sur- 
Halimark, Kaufman maintained,! vevs show a tv audience of 69.142.- 
may emerge with a free program: 000 and ae radio audience of 
“or better.’ He pointed out, for | 17,119.000. : 
example, that Hallmark shares in Watching or listening was a to-| 


the profits of the world-wide the-| tal of 52.1% of the entire popula- 
atrical release after the coin pro-| tion (12 years and older) in the 
vided by Grand Prize is recovered | east, 53.9 in the midwest. 50.1 in 
Similariy, Grand Prize shares in| the south and 73.4 in the west. 
any extra revenue the film may! All this added up to a great plus 
earn in the U. S. after Hallmark's! for tv and am. in terms of audi- 
costs are recovered. The principals| ence. And murder on film exhibi- | 
who agrecd to deferments also! tors, who also must face the com- 
share in the profits of the world-} petition of followup Nixon-Ken- 
wide theatrical release 'nedy “debates.” 


Appeal To British These come as an additional mi- 


The plan also has significant ad-| graine for the theatremen who 
vantages for a British company,|must cope with the traditional 
Kaufman noted. He noted, for ex-; post-Labor Day b.o. sluggishness, 


ample. that the chronic problem 
faced by all British films is its 
destiny in the U. S. market. The 
British company. he pointed out, is 
ahead if it get 50°% of its cost 


|the Jewish holidays ‘meaningful on 
turn of the straight entertainment 
programs on tv. 


can P. S.: Sindlinger savs Kennedy 


in the American market via pre-! got the edge, 26.4°7 to 235°. with 
selling to television. He said that; the balance of those surveved 
not many British films can get as| either feeling the contest was a 
much as $280.000 from the U. S./¢ or having no opinion. 

Grand Prize also has its own 





distribution company, 


but handles | 
its releases through 


3ritish Lion in| 


Importers’ Elections 








the quota countries. S Eckman | 
Jr., formerly an executive of| Membership of the Independent 
Metro's British operation, heads| Film Importers & Distributers of 
the distribution unit America has reelected its three- 
In summarizing the advantages | man board of governors for anoth- 
of the tv-theatrical film partner-| er year’s term expiring Oct. 1, 
ship, Kaufman called attention to! 1961. Governors are Richard 
1) the financing above U. S. costs,| Brandt, prexy of Trans-Lux Dis- 
(2) the Eac Plan and British! tributing; Daniel Frankel, prexy 
quota, (3) the cempletion guaran- Of Zenith International, and Jack 
tee, and ‘4) the distribution ar- Ellis, prexy of Ellis Films. 
rancement outside of the U. S. and Election of secretery and treas- 


Canada. urer will be held at the Oct. 19 


board meeting in New York. 


invitational | 


|offering. of cc 


jrealizing the 


ja regional basis) and the fall re- | 
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 Binfeld Idled 


\ as Continued from page 3 sos 
| ating the national market which 
|would, in turn, prepare the pub- 
\lic for the local sales pitch to be 
made by the exhib. 

Its an open secret that 20th-Fox 
had particularly successful results 
from its 





national tv promotion of 
“From the Terrace” and “The Lost 
| World,” via a large buy-in in ABC- 
TV's coverage of the Democratie 
and national conven- 
tions last summer. 

At present 
that the major companies all to- 
gether spend approximately 90% 
of their budgets at the 
local level, with perhaps not even 


Republican 


time it’s estimated 


total ad 


10° on the national sell. In the 
forefront of the national sell idea, 
of course, has been Walt Disney 


who has had tremendous success in 
several cases by pitching his the- 
atrical offerings via his national tv 
shows. Universal also has had 
success through a heavy cencentra- 


tion on national magazin o sell 
its product, particularly t! films 
slanted toward the distaff market. 
Einfeld would actually go further 
in this direction than either Dis- 


ney or U has yet done 

National Media 
He would utilize both tv 

the national publications, 

tv for example. he 





and 
but in 
would utilize a 
wide-ranging group of network 
programs, always. of course, pro- 
viding the opportuniiy for the local 
exhib to buy up local spots to tie- 


,in with the network sales pitch. 
This was done on both the “Ter- 
race” and “World” pushes over 
ABC last summer 

Its also conceivable that the 
distributor would seek to adver- 
ize “as a national manufacturer” 
in Newspapers but off the amuses 
ment pages 

As Einfeld envisions the plan, 


distrib would probably continue its 





support of the three key openings 
of a pic (New York. Los Angeles 
and Chicago!, with those cpenings 
regarded as part of the national 
campaign Once out of those 
cities, however, he would present 
his nationally presold product to 
the local exhib-retailer and say, 


“You carry the budget from here,” 
materials and 
campaign. 
The amount of money this would 
free for the national buildup would 
be of incomparable value towards 
full boxoffice poten- 
jtial of the big budget product, he 


advice for the local 


says. Exec doesn’t say this proce- 
dure should be followed for all 
films, of course, since there will 


always be those low-budget or exe 
Ploitation-type films which benefit 
| principally from the intense Jocal 
level, saturation campaigns. He 
also admits that it may be a bit 
difficult to seil exhibs on the idea, 
| ‘but it shouldn't be impossible, not 
if you have a picture they want to 
play badly enough.” 

+ As things 
| Einfeld, motion picture 
tion is about the only business in 
the world which (1) has to sell its 
retailer on the quality of the prod- 
uct, (2) pursnade the retailer to 
| buy it, and (3) then go out and sell 
that product to the customer of the 
retailer. 


Se 


stand presently, says 


distribue 
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MOTOR HOTEL 


King-size swimming pool! Queen-size 
beds! TV, Hi-Fi, Radio in every room! 
Air, Sound Conditioning! Suites with 
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Picture 





Grosses 











‘Stairs’ Strong $15,000, 


Frisco, ‘Cat’ Steady 126, 


Time’ Snappy 926, 2d 


San —— Oct. 
First-runs are fair. meen is 
still hot in an ciaitha round. “House 
of Usher” is stout in a second Para- 
mount frame. “Dark at the Top of 
the Stairs” is nice at the St. Fran- 
cis Jungle Cat” is okay at the 
United Artists. “One Foot in Hell” 

is slow at the Warfield 

Estimates for This Week 

Golden Gate (RKO) (2,859; $1.25- 


$1.50 Psycho” (Par) (8th wk). 
Hotsv $11,000. Last week, $12,500. 

Fox WC) (4,651; $1.25-$1.50)— 
“High Time” (20th) and “Young 
Jesse James” (20th) (2d wk). Dandy 
$9,500 on six days. Last week, 


$12,500 for 6 days ‘closed one day). 

Warfield (Loew's) (2,656; $1.25- 
$1.50 One Foot In Hell” (20th) 
and “High Powered Rifle’ (20th). 
Dull $6,500. Last week, “Fine 
Young Cannibals” (M-G) and “Plat- 


inum High School” (W-B) (2d wk), 
$7,000 e 
Paramount (Pai 2.646; $1.25- 


$1.50 ‘House Of Usher” (AI and 
“How To Beane A Monster” (‘Al 
(2d wk). Strong $11,000. Last week, 
$19,000 

St. Francis Par (1,400; $1- 
$1.50'—“Dark At Top Of Stairs” 
(WB). Good $15,000. Last week 
“Mary Magdalene” (Magna) and 
“T-Bird Gane” (Indie), $11,500 

Orpheum (Cinerama, Inc.) (1,456; 
$1.75-$2.65) — “This Is Cinerama” 
(Cinerama reissue 14th wk). 
Slipped to $14500. Last week, 
$14,000 

United Artists (No. Coast) (1,153; 
$1.25-$1.50 Jungle Cat” (BV). 
Adequate $12,000 Last week, 
“Night Fighters” (UA) and “Under- 
sea Girl UA), $7,000 

Stagedoor ‘A-R: (440; $1.25-$1.50 
—"School For Scroundels” ‘(Cont 
(3d wk: and “When Comedy Was 
King” ‘Ist wk) (20th). Okay $2,000 
Last week, “School For Scroundels” 
(2d wk: (Cont), $4,000 


Vogue ‘S.F. Theatres) (364; $1.50) | 


—“Savage Eve” (King) (4th wk 
Nice $2,400. Last week, $2,500 


Coronet ‘United California 
(1.250; $1.80-$3.50) — “Ben-Hur” 
(M-G 4ist wk Fine $20,000 


Last week. $22,000 
Alexandria (United California) 


(1,610; $2.20-$2.75 — *“Can-Can” 


(20th) (19th wk). Fair $4,000 on) 
three days and closed. Last week, 
$9,500 

Presidio (Hardy-Parsons) (774; 
$1.25-$1.50\—"“‘Rue De Paris” (In- 
die Steady $3,000. Last week, 
“Marie Octobre” (Indie) (2d wk), 
$2,400 


CHICAGO 
Continued from page 9) 

$1.25-$1.80 “Captain's Table 
(20th) (2d wk). Okay $7,200. Last 
week, $9,000 

Loop ‘Telem’t! (606; 90-$1.80'— 
“Rosemary FAW) (2d wk). Brisk 
$6.100. Last week, over $9,000 

Monroe (Jovan) (1,000; 65-90)— 
“Love Specialist” (Indie) and “Sin 
and Desire” ‘(Indie)’. Good $5,200. 
Last week, “Five Bold Women” 
(Indie! and “Prime Time” (Essen- 
jay), $5.500 

Oriental yIndie! (3.400: 90-$1.80 
—— Under 10 Flags” (Par) (3d wk). 
Thin $13,000 Last week, over 
$15,000 

Palace (Indie) (1,434: $1.50-$3 50) 
—“Can-Can” (20th) (24th wk). Oke 
$14,500. Last week, about $15,000 

Roosevelt (B&K) (1.400; 90-$1.80) 
— House of Usher” (AI). Good 
$18,500 Last week, “Crowded 
Sky” (WB), $15,000 

State-Lake (B&K) (2,400; 90- 
$1.80)—‘'Hell to Eternity” (AA) (3d 
wk Good $17,000. Last week, 
$22,500 

Surf (H&E Balaban) (685: $1.80) 
—‘‘Man in Cocked Hat" (Show) 
(3d wk'!. Nice $3,500. Last week, 
$6,000 

Todd (Todd’ (1,089; $1.'75-$3.50) 
— “Ben-Hur” (M-G) (41st. wk). 


” 


Good $18,000. Last week, $18,200. |‘ 


United Artists (B&K) (1,700; 90- 
$1.80)\—“Song Without End” (Col). 
Spirited $23,000. Last week, 
“Strangers When We Meet” (Col) 
(5th wk), $13,000. 

Woods (Essaness) (1,200: 90- 
$1.80)\—“Let’s Make Love” (20th). 
Disappointing $22,000. Last week, 
“Elmer Gantry” (UA) (6th wk), 
$14,000. 


World (Teitel) (606; 90-$1.50)— | 
1$3.50) — 
wk). Nice $20,500. Last week, $20,- 
{900. 


“Threepenny Opera” (Brandon) (3d 
wk Weak $1,500. Last week, 
$5,000. 


\‘SEXY’ BRIGHT $8,500, 
K.C.; FLAGS’ FAIR 66 


Kansas City, Oct. 4 

Moderate — strength is being 
shown by newcomers “Fast and 
Sexv” at the Midland and “Under 
Ten Flags” at the Pseramount 
atest pull is in holdovers, 
“Come Dance With Me” at the 
Kimo being ag) teen good, and 
very close to Bardo:’s sock reg 
istrv on her first film here. Weath- 
er dry, but in fine fall pattern, 

Estimates for This Week 

Brookside (NT) 800; $1.50-$2)— 
Currently sub-runs Last week, 
“Can-Can” (20th) (15th wk!. Great 
$3.500 to close run. 

Capri (Durwood) (1,260; $1.50- 
$2.50)—“Ben-Hur” M-G) ‘36th 
wk) Steady $10,000, very good 
Last week, strong $10.500. 

Fairway (NT) (700; $1)—‘Carry 
On Nurse” ‘Gov? (13th wk). Shows 
surprising staying power, nifts 
$1,500. Last week, same. 

Kimo (Dickinson) (504; 90-$1.25 
—"“Come Dance With Me” 
lev) (2d wk). Rousing $4,000, holds 
Last week, great $4,300. 

Midland ‘Loew) (3,500; 75-$1)— 
“Fast and Sexy’ (Col) and “Nights 
of Lucretia Borgia” (Col Bright 
$8,500, stays. Last week, “All the 
Young Men” (Col) and “Enemy 
General” (Col) (2d wk). Fairish 
$4.000. 

Paramount (UP) (1,900; 75-$1)— 
“Under Ten Flags” ‘(Par Modest 
$6.000. Last week, “All the Fine 
Young Cannibals” (M-G) (2d wk) 
Fair $4.000. 

Plaza (NT) (1,900; $1)—‘“Sons and 
Lovers” (20th) (2d wk). Pleasant 
$6.500. Last week, sharp $8.000 

Roxy ‘Durwood) (850: $1.25- 
$1.50'—"Ocean's 1% (WB 6th 
wk). Okay $6.000. Last week. 
$6,500 ; 

Uptown, Granada (NT) (2,043: 
1.217; 85-$1\—“House of Usher” 
‘Al! (2d wk). Dandy $7,500. Last 
week, good $10,000 


LOS ANGELES 


(Continued from page 8) 

Fine Young Cannibals” (M-G) (1st 
general release’) and “Who Was 
That Lady?” (Col) (reissue) (State), 
“Julie” (M-G) (reissue) (Wiltern), 
“Hondo” (WB) (reissue) (Hawaii), 
“Night Fighters” (UA) (moveover) 
Baldwin). Soft $16,800. Last week, 
State, “Beyond Time Barrier” (AI), 
“Date With Death” (Fav) (2d wk) 
$1.900 

Four Star (UATC) ‘868: 90-$1.50) 
—"South Pacific’ (20th: (reissue). 
| Dull $1.000. Last week, “Marie- 
| Octobre” Lop) :2d wk), $1,800 
| Los Angeles (FWC) (2,019: 90- 
$1.50\—"On Waterfront” (Col) and 
“Wild One” (Col) (reissue) ‘move- 
over). Thin $4,400. Last week with 
Vogue, Loyola, “High Time” (20th), 
“13 Fighting Men” (20th) (1st wk 
$16,700 : 

Hollywood Paramount’ (Elect) 
1,408; $1-$2)—"Man With Green 
Carnation” (War) (2d wk). Slim 
$4.500. Last week. $7,000 

Hillstreet, Iris | (Metropolitan- 
FWC) (2.752; 825; 90-$1.50' — “It 
Started in Naples” (Par) and “Pris- 
oner of Volga” (Par) (2d wk). Oke 
$9,000 

Vogue, Loyola ‘FWC) (810: 
1,298; 90-$1.50) — “High Time” 
20th) and “13 Fighting Men” 
20th) (Vogue) (2d wk), ‘Fast and 
Sexy” (Col) (moveover) (Loyola) 
Ist wk). Busy $8,200 

Fite Arts (FWC) (631: 90-$1.50) 
— “Sons and Lovers” (20th) (3d 
wk). Bully $5,500. Last week, 
$7,100. 

El Rey (FWC) (861; 90-$1.50) — 
“Apartment” (UA) and “Some Like 
It Hot’ (UA) (reissue) (3d wk). 
Mild $2,600. Last week, $3,300 

Music Hall (Ros) (720; $1.85- 
$2.25)—"I'm All Right, Jack” (Col) 
‘11th wk). Firm $4,200. Last week, 
$4,500. 

Crest (Elect) (750; $1.25-$2) — 
‘Carry On, Nurse” (Gov) (30th 


= 






wk). Hotsy $3,800. Last week, 
$4,000. 

Carthay (FWC) (1,138. $1.75- 
$3.50) — “Can-Can” (20th) (30th 


wk). Fairish $7,500. Last week, 
$5,800. 

Warner Hollywood 
Inc.) (1,387; $1.20-$2.65)—Search 
for Paradise” (Cine) started 35th 
wk (2) after $11,900 last week. 

Egyptian (UATC: (1,392; $1.25- 
“Ben-Hur” (M-G) (45th 


(Cinerama 


(Kings- | 


CAT’ QUIET $3,500, 
OMAHA; ‘TIME’ 86, 20 


Omaha, Oct. 4. 

Biz is strictly soft at pa 
first-runs this stanza. Only new 
entry, “Jungle Cat,” is racking up 
fair grosses at the State. Second 
weeks of “It Started in Naples” 
at the Omaha and “High Time” at 
the Orpheum are shaping okay but 
nothing to brag about. Hard-ticket 
“Ben-Hur” is just fair at the 
Cooper in its 33d round and seems 
to be heading for an exodus 
shortly, ™ 

Estimates for This Week 

Cooper (Cooper) (693; $1.55- 
$2.20)—"Ben-Hur” (M-G) (33d wki. 
Easing to $5,000. Last week, $7,000. 

Omeha (Tristates) (2.966; 75-S1i} 
—"It Started in Naples” ‘Par) (2d 
wk Medium $4000 after last 
week's good $6,000. 

Orpheum (Tristates! (2.877; 75- 
$1)\—"High Time” (20th) (2d wk). 
Moderate $6,000. Last week, 
$7,000. 

State (Cooper) (742; $1!—‘Jun- 
gie Cat” (‘BV) and “Hound That 
Thought He was Raccoon” (BV) 
Average $3,500. Last week, “Angel 
Wore Red” (M-G), $3,000. 


~ BOSTON © 


(Continued trom page 8) 
WB). Good $15,000. Last week, 
“Let's Make Love” (20th) (5th wk), 
$7,000 

Memorial (RKO) (3,000; 60-$1.19) 
—*All Young Men” ‘Col) and ‘12 
Hours to Kill” (20th) (2d. wk). 
Hotsy $16,000. Last week, $21,000 

New Fenway (Indie) ‘1,350; $1.25- 
$1.50\—“Hiroshima Mon Amour” 
Zenith) ‘Sth wk Perky $6.500 
Last week, $7,200, over estimate 

Orpheum ‘ Loew) ‘2.900; 90-$1.50 
—"Last Days of Pompei” 
and “Cage of Evil” (Indie). Fast 
$12.000. Last week, “Fast and 
Sexy" ‘Col) and “Nights of Lucre- 
tia Borgia” (Col), $11,000. 

Paramount ‘NET 2.357: 7- 
$1.10\—“Hell to Eternity’ (AA) 
and “Raymie’ (AA) (2d wk. 
Flashy $15,000. Last week, $18,000. 

Pilgrim (ATC) (1,900; 60-$1.10)— 
“From Terrace” (20th) (m.o.) and 
“Valley of Redwoods” (Indie). Nice 
$6,000. Last week, “Key Witness” 
|(M-G) and “Kill Me Tomorrow” 
Indie), $7,000 

Saxon (Sack) (1,100; $1.50-$3'— 
“Ben-Hur” ‘(M-G) (46th wk). Hotsy 
$16,000. Last week, same. 

State (T-L) (739; 75-$1.25')—“For 
Members Onlv" (Indie! (m.o.) and 
“Mating Time” ‘Indie’. Torrid 
$7,400. Last week, “Naked Holi- 
day” (Indie) and “Love in City” 
(Indie) (4th wk), $4,000. 


‘NEW YORK 


4 (Continued from page 9) 


(520; $1.25-$2)—“‘Carry On, Nurse” 
(Gov) (5th wk). The fourth week 
finishing tomorrow (Thurs.) is seen 
tallving fine $12,000. Last week, 
$12,500. Continues 


Guild (Guild) (450; $1-$1.75)— 


(Indie) | 


| New 20th Branch Mgrs. | 


Twentieth-Fox has appointed 
new branch managers in Dallas and , 
Chicago to replace managers pro- | 
moted earlier in the week to gen- 
eral sales manager Glenn Norris’ 
new sales cabinet (see separate 
stors 

William B. Williams takes over 
Dallas branch, succeeding Tom 
McCleaster, and Henry Harrell 


takes over in Chicago, sueceeding | 
Both Williams and Har- | 
rell had been functioning in theu 


Bob Conn 
respective branches as sales 
managers. 


Mexico’s Films: 
Off 42, Made Sf 


Washington, Oct 
Mexico produced 84 feature ime 
during 1959 of which 15 were in 
color, per the U. S. Commerce 
Dept 
This total represented a drop of 
42 from the year before and 22 
from 1957. Average cost of pro- 
duction for the 1959 films was es- 
timated at $94,700 — about 50°% 
higher than the 1958 average. 
Boxoffice receipts at Mexican 


with attendance pegged at 626,- 


theatres amounted to $89,600,000, | 


‘Adjacent Land In 


Qzoner Chain's 
Realty Subsid 


Los Angeles, Oct 

Pacifie Drive-In Theatres, as 
ozoner operator on the Coast, has 
)set up a Land Development Divi- 
i in an expansion of its Real 

state Dept. and appointed C. T. 

lon ‘harack as administrative head of 
‘the overall Real Estate and Devel- 
opment activities of ecompany. 
Charack previously headed firm's 
Snack Bar and Concessions Opera- 
tion 

Circuit owns considerable sur- 
plus acreage adjacent to its pres- 
ent drive-in theatres which will be 
developed for both commercial and 
industrial uses compatible with 
those theatres 

In building its chain of out- 
doorers, Pacific is planning con- 
struction on several drivein sites 
recently acquired, in concordance 
with the prises sro dl of the sur- 
rounding communities 


NC TELEVISION TEMPLE 


598,710. It was estimated that | 


2.459 theatres are in operation 
with a total seating capacity of 
about 1,615,000. 





Motion Pic Advertisers’ 
| Awards Will Single 
Out Constructive Deeds 


Awards for “outstanding indus- 
tryites” are being established by 
the Associated Motion Picture Ad- 
vertisers, the 44-year-old organi- 
zation of film advertising, promo- 
tion and exploitation personne! 
The awards, according to prexy 
Bob Montgomery, will be started 
at AMPA’s first 1960-61 luncheon 
on Nov. 2 at the Piccadilly Hotel, 
M, 

Five awards will be given an- 
nually in the following categories: 

1) to the individual exhibitor or 
theatre company judged to have 
performed the greatest service to 
the industry. 

(2) to the film company or film 
company official judged to have 


most benefited the industry during 


the past 12 months; 
(3) to the outstanding showman; 
(4) to the advertising man or ad- 
vertising campaign judged as the 
year’s best; 
| 5) to a person or organization 
| in the service area of the industry 
—the craft or trade association. 


Under-Scale Dubbing 


Set as New SAG Issue 


“I'm All Right, Jack” (Col) (24th | 


wk). The 23d round finished Sun- | 


day (2) with steady $9.000. Last 
week, $9,500. Continues 

Murray Hill (R&B) (565; 95-$1.80) 
—Started in Naples” (Par) (6th- 
final wk!. The fifth frame complet- 
ing tomorrow (Thurs.) is antici- 
pated tc reach okay $8,000. Last 
week, $9,000. “Surprise Package” 
(Col) opens Oct. 14, day-dating with 
Criterion on Broadway. 

Paris ‘Pathe Cinema) (568; 90- 
$1.80\—"The Ostrich Has Two 
Eggs” (Janus) (2d-final week). The 
opening round concluded Monday 
(3) with poor $4,200 and pic is 
being pulled after two-week run. 
“Picnic on Grass” (Kingsley) opens 
Tuesday (11). 

Plaza (Lopert) (525: $1.50-$2)— 
“Apartment” (UA) (17th wk). The 
16th round finished last night 
Tues.) with $7,000, nice for this 
period of run. Last week, $8,000. 
“Never on Sunday” (Lopert) is due 
in Oct. 18. 

68th St. Playhouse (Leo Brecker) 
(370; 90-$1.65)—"The 
Table” (20th) (2d wk). Premiere 
week ended Monday (3) with aver- 
age $4,800. 

Sutton (R&B) (561: 95-$1.80)— 
“Entertainer” (Cont). Opened Mon- 
day (3) after benefit performance 
Sunday night. In ahead, 
for Scoundrels” (Cont), $6,000 for 
final six days of 12th week. 

Trans-Lux 52d St. (T-L) (540: 
$1-$1.50) — “Let's Make Love’ 
(20th) (5th wk). The fourth week 


finishing today (Wed.) looks to hit | 


okay $9,000. Last week, $11,000. 
Continues. 

World (Perfecto) (390; 90-$1.80) 
—‘Nature’s Paradise” (Indie) (10th 
wk). Ninth round ending tomor- 
row (Thurs.) is seen scoring steady 

1$8,000. Last week, $8,000. 


Captain’s | 


“School | 


Holiywood, Oct. 4 

Screen Actors Guild, in a move 
to protect members, has declared 
war on Hollywood sound compa- 
nies without SAG pacts which have 
been employing Guild members 
to dub foreign films at less than 
going Hollywood rates for the 
work. 

“We want to make sure that all 
SAG members know that the Guild 
has a collective bargaining con- 
tract covering the dubbing of for- 
eign films and that they must not 
do any dubbing for companies that 
have not signed the agreement,” 
John L. Dales, national exec secre- 
tary, stated. 

“The actor is cheating himself 
and his fellow Guild members if 
he dubs for any company that has 
not signed a Guild contract, for in 
addition to working for cut-rate 
wages he also loses the benefit of 
the payments into the Guild wel- 
fare and pension plans which are 
required under the contract.” 

While SAG doesn’t name any 
particular firms its action patently 
is hypoed by growing number of 
local sound companies which have 
been cutting into N. Y. and Euro- 
pean outfits which ip until recent- 
ly have pretty well cornered all 
dubbing of foreign imports. It's 
estimated that between 200 and 
300 films are dubbed annually for 
showing in this country, with at 
least half owned by Coast pro- 
ducers. 

Since a dubbing job costs be- 
tween $14,000 and $20,000 for a 
first print, this phase of the biz is 
becoming a highly lucrative enter- 
prise and attracting more and more 
sound companies, which in turn 
means added employment for 
i thesps, 


Shapiro Denies That Broadway's 
Par Headed Thataway 


rector of the Paramount Theatre, 
New York firstrun, this week un- 
dertook to stem rumors that the 
long-running house will cease to 
be a showcase for feature pictures. 

Par has been playing top film 
product for years and will continue 
to do so, said Shapiro 

Rumor, as printed by columnists 
had it that the United Paramount 
Theatres flagship would become a 
“television temple.” 

Rumor, according to Shapiro, 
probable had its origin in the fact 
that the Par recenlly had a tieup 
with WABC-TC whereby the thea- 
tre, on a Sunday morning, was the 
site of a moppet preview of car- 
toons to be seen on the Gotham 
station 

Both the Par and the station are 
a part of American Broadcasting- 
Paramount Theatres. 


| 
| Robert Shapiro, managing di- 
| 
| 
| 
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Norris Names 


——ae Continued from page 4 = 


between homeoffice and field. It 
will be the duty of cabinet execs 
to alert the field to sales and 
product developments—and there- 
iby do a lot of traveling—tm addi- 
|tion to which they'll help formulate 
sales policy at homeoffice meetings 
{with Norris and Moskowitz. 

Each of these men, said Norris, 
“will act as my eyes, ears and 
tongue when he goes into the 
field,” though he won't take over 
the deal-making function of the 
branch manager. Asked just how 
autonomous the branch managers 
now are, Norris answered wryly: 

Vell, we (the h.o.) still reserve 
the right to fire one if we don’t 
like what he's doing.” 

With the exception of Pantages, 
each of the cabinet will have a 
geographical area of responsibility. 
Conn will have the midwest; Dick- 
stein the east, McCleaster, the 
south and southwest, and Myers 
Canada. Pantages, on the other 
hand, will be more concerned with 
promotion and sales campaigns on 
so-called exploitation pictures. In 
this connection, he'll be working 
closely with veep Charles Einfeld’s 
ad-pub staff. 

Asked how this tied in with the 
duties announced several months 
ago as being taken over by Gil 
Golden, Einfeld said that Golden 
was not avttually a permanent mem- 
ber of the 20th staff, but was hired 
to work on merchandising and ex- 
ploitation on a_ picture-by-picture 
basis. Pantages will be paying spe- 
cial attention also to company’s 
saturation openings throughout the 
U. S. 

Since company expects to have 
as many as 60 films in reiease dur- 
ing the calendar year of 1961, 
Norris said efficient running of the 
department required the cabinet 
setup. Another exec pointed out 
succinctly that as things stood pre- 
viously under local autonomy, Nor- 
ris was liable to get at least two 
phone calls a day from every 
branch man, and considering there 
are 38 of them, that didn’t always 
leave much time for Norris’ other 


_etiiie,.' business. 
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Hartford Toll Petitioners Get FCC 
Hearing, Strictly on the Local Merits 





Washington, Oct. 4. 


Federal Communications Com- 


mission will hold hearings begin- 
ning Oct. 24 on RKO General's 
application for a three-year $10,- 


000,000 pay television experiment 
in Hartford. The hearings will be 
before the Commission itself, sit- 





ting en banc. 
Fhe decision, taken by unanl- 
mous vote of FCC, represents a 


procedural victery for RKO Gen- 
eval and, in terms of precedent-; 
setting, perhaps for toll generally. | 

RKO General had the | 
en bane hearing as the fastest 
means of getting the greenlight | 
from FCC. The opposing theatre | 
groups—spearheaded by the Joint 
Committee Against Pay TV—had 
pet for full-scale “eviden- 
lary hearings before a regular 
hearing examiner. RKO General! 
contended that sole motive behind | 
the request was to stall FCC aec- 
lion on its application through the 
ivral channels available in 
an evidentiary hearing. 

Also working in RKO General's 
favor the Commission's deci- 


sought 


ttioned 


proces 


Vas 
sion to sidestep any general in- 
quiry into pay-see and limit the 
upcoming hearings to the strict 
merits of the Hartford application, 
Ally general inquiry probably 
would have had to have been fol- 
lowed by a second hearing on the 
Hartfe experiment alone before 
the application could be granted 
‘Issue’ Pends 

In explaining its action, the 
Commission stressed that the gen- 
eral subject of pay tv is still held 


“in abeyance Further consideéra- 
added, must await comple- 


tien, if 

lion of e Hartford and other pay 
tv experiments so that the Com- 
mission can weigh actual results 
of a tollivision operation. 

The Connecticut Committee 
Against Pay TV and five exhibit- 
ing firms operating in Hartford 
area won the right to participate 
as adversaries in the proceeding. 
Their attorneys will have cross-ex- 


amination privileges, and a mavxi- 











mum 30 minutes for ora! summa- 
tions The Commission said oth- 
ers could be made parties to the 
hearings only if they can give con- 
vincing evidence their interests 
ére directly affected by the RKO 
General proposal rhe hearings 
are ited run through Oct. 28, 
but FCC said more days would be 


allotted if necessary. 








Issues FCC said it will decide 
in the hearings are 1) whether 
the RKO General proposal con- 
forms ith the conditions laid 
down in the Commission's Third 
Report: :2) whethe: le Operation 
will deprive viewers of programs 
Which ould have been available 
on free channels; ©3) whether it 
will adversely affect competi- 
tit the tv industrv; (4) wheth- 
er the ensee tor the operation 
‘wholly owned RKO General sub- 
sidiary Hartford Phonevision) will 


have enough discretion in connec- 


tion with programming and fees 
to carry out its public service re- 
sponsibilities; and (5) whether the 
application meets the public in- 


terest in general. 


Hartford Phonevision will carry 
Out the trial over recently pur- 
chased WHCT, Channel 18. The 
over-the-air system, develoned by 
Zenith, will make heavy use of 
first-run feature films, accorcing 
to present plans 


In addition to the Connecticut 
Committee Against Pay TV, FCC 
made these exhibitors parties to 
the proceeding: Stanley Warner 


x 
Management 


Co.; Loew's Ine.; 
Connecticut 


Theatres; Manchester 
Drive In Theatre Corp., and Out- 
coor Theatres Corp. 


Hoblitzelle Name Given 
Clinical Science Center 


Dallas. Oct. 4 

Clinic Science structure on the 
Campus of the Southwestern Medi- 
ea! School of the U. of Texas here 
will be renamed on Oct. 7 as Karl 
Hoblitzelie Clinical Science Cen- 
te) 

It's first time that the U. of 


Texas has named a building in 
honor of a living man. Hoblitzelle, 
prez of the Interstate Theatre Cir- 
tuit, gave the 85 acres of land on 
which the medical school and other 


jacilities of the medicel center are 


located, | 


| misleading” 


| order 


SEC Finds Skiatron ‘Guilty’ 


13-Page Scolding for Promotional Methods—Coin 
Lacking for Fulfillment 


Washington, Oct. 4 

Securities & Exchange Commis- 
ion has formally found Skiatron 
Electronics & Television Corp. 
guilty of omissions and “materially 
representations in & 
stock registration statement 

The Commission issued a 
suspending the statement, 
filed August 1959, seeking to reg- 
ister 172,242 shares of Skiatron 
common for public sale. 

SEC's blast, contained in a 13- 
page document, winds up proceed- 
ings against the t:ouble-ridden 
pay-see system whose tale of finan- 
cial woe and complex manipula- 
tion was laid bare at public hear- 
ings beginning early this vear 

The stop order to a great extent 
has only symbolic importance, 
since, as Was brought out in the 
hearings, many of the shares Skia- 
tron purportedly wanted to sell 
had already been sold to the public 
However, it stands as a black mark 


stop 


against the firm which—together 
with the findings of the Commis- 
sion—will undoubtedly put any 
prospective future investors in 


Skiatron on guard. 
No Resources 

Basie finding of the Commission 
was that Skiatron and Skiatron of 
America, the licensee outfit run by 
Matthew M. ‘Matty! Fox to exploit 
the pay-tv system, were completely 
lacking the resources needed to 
put the «system into operation in 
early 1960 as promised in the reg- 
istration statement. 


“Such representation was mate- 
rially misleading in failing ade- 
quately to disclose the financial 


and other difficulties encountered 
and to be met before cuch a 
tv system could be put in opera- 
tion as well as the financial 
of Fox and Skiatron,”’ the 
mission asserted 

Most “striking” omission. SEC 
said, was the failure of Skiatron 
to show the large amount of mone. 


pays 


status 
Com- 


testimated at $13,000.000' needed 
to put across its system and the 
absence _of funds to accompl’sh 


this. SEC gave rut 
Skiatron’s financial status 

Skiatron itself had no 
income or credit big enc 
finance the system. Fox and_ his 
Skiatron of America. on whom 
Skiatron relied to finance and pro- 


mote the system. did not have the 


this 


down of 


source Ol 


equipinent, facilities or fina ! 
ability to undertake commercial 
operation. Fox and his outfit are 
both deeply in debt and id at 
least $1.000.000 in outstanding 
debts, which have been reduced to 
judgments, together with about 


$3,000,000 in outstanding debts to 
various lending companies and in- 
dividuals. a large portion of which 
are in default. 

In addition, the SEC said Skia- 
tron and its licensee faced other 
difficulties. including negotiations 
with telephone companies for in- 
Stallation of the wire svstem and 
solicitation of subscribers. 

As to Hurok 

Furthermore, while discussions 
were held abovt potential pro- 
grams, no commitments or arrange- 
ments had been tirmed up. SEC 
noted that through releases Skia 
tron had circulated reports that 
Sol Hurok and the Los Angeles 
and San Francisco baseball clubs 
had been sewed up for program- 
ming. But the baseball arrange- 
ments lapsed or were in default 
by the time the firm filed its state- 
ment with SEC, and Hurok was 
hired only as a consultant with no 
commitment to furnish talent 

The actual registration 
ment covered a proposed offering 
of 172,242 shares, consisting of 
125,000 covered by warrants owned 
by Fox, 30,000 shares owned by 
Skiatron prez Arthur Levev and 
17,242 issued to various other per- 
sons. SEC charged there was fail- 
ure to disclose that Fox no longer 
held any of the 75.000 shares, that 
he had pledged 70,000 of these and 
that many of them hid been sold 
to the public before the registra- 
tion statement was filed 

Previously, SEC said, warrants 





state- 


'for 195,000 shares were either sold 


by Fox or pledged as collateral for 





loans to him. By December 1958, 
all 195,000 warrants had been ex- 
ercized and the underlying shares 
sold to the public. Also, Fox had 
disposed of 206,000 shares loaned 
to him by Levey. None of these 
transactions were disclosed in the 
statement, according to SEC. 

SEC attornevs conducting the 
case charged that the Securities 


Act had been violated by the sale 
of stock to the public without prior 
registration. Such violations are 
criminal offenses, but convictions 
require proof of willfulness, In 
such cases, the Commission recom- 
mends prosecution by the Justice 
Dept. There was no indication SEC 
would do this in the Skiatron case 

SEC said that it would lift the 
suspension of trading in Skiatron 





stock on Oct. 12. Trading was sus- 
pended on Dec. 18, 1959, when the 
proceedings aga inst Skiatron were 
disclosed. Skiatron is registered on 
the American Stock Exchange. 
WASTE OF COIN 
Harris Sees Exhibs’ Fight 
On Toll Misguided 
Hollywood, Oct. 4 
The energy and monev_ exhibi- 
tors are Spending in an attempt to 
stop pay-tv should be channeled 
in efforts to revive close-circuit 


neatre television 


according to a 





Coast theatre executive. E. D. Har- 
ris, promotion manager of Herbert 
Rosener Theatres, contends that 
home pay-tv. under the “American 
wav.’ is entitled to a test 
Howevet e feels that a concen- 
trated drive should oe started to 
recreate est in theatre tele- 
vis not ¢ or sports, but for 
le S Ss \ riety Snows ice 
follies. and o attractions. “This 
\ stimulate theatre going during 
periods e! vig films are not 
it Sa Harris. “and it 
vil] oO create k for producers, 
ers and pe rmers 
{ s maint that through 
I er igning over-the-air 
channels can be obtained for thea- 
re telecasts. “We Know that pay-tv 


ng some 


viewers 











t home p g the attraction 1s 

t B theatre tele- 

cast is big enou it would attract 

large crowds to theatres, too,” 
H ’ <¢ ry; ‘ 

Harris charges that theatremen 

p en plans for home 

pav-tv were ng formulated. He 

i ough thev failed 

then to create their own 

isting te ‘s not 

jo it now if thev are 

\ the future of the 





Fox’s ‘Clarification’ 
Matthew M. Fox Ina 


out 


hand- 
following the * suspen- 
s10n empnasizea 

“Because of a confusion in 
names, it is important to make 
clear that my f Tolvision 
of America Inc. (formerly Ski- 
atron of America Inc no 
corporate connection with Ski- 
atron Electronics & Television 
othet lolvision 
licensee of Skiairon and 
be obliged-to pay rovalties 
to Skiatron once the Tolvision 
system of subscription TV be- 
gins to vield revenues. 

“Tol America Ince., 
is a privately-owned company. 
Tolvision and I, personally, 


has 


than that 


1810n of 


have incurred more than $6,- 
000,000 in costs to complete 
the development and to field 


test our system ulllizing coax- 


al cable for closed-circuit 
telecasts. Every dollar spent, 
or of indebtedness, is mine or 


rolvision’s, for which I am per- 
sonally responsible 

“We are that Tol- 
vision, generally acknowledged 
to be the best and most feasi- 
ble system, will be established 
through private tinancing.” 


coniident 


Company hooks into established 
der to air the material and obtain 





New Outfit Sets In- 
Of Shows, Coms Via CATV Tiein 


An important breakthrough in the researching and pretesting of tele- 
vision programs and commercials—the use of closed-circuit tv for in- 
| home testing on a regular basis—has been achieved by a new company, 
Communications & Media Research Services Inc. 


Home Testing 


community antenna systems in ore 
its results from regular viewers in 


itheir homes. Until now, except for sporadic on-the-air testing, such 
lresearch has been confined to invited theatre audiences, which in the 


{minds of many 
purposes. 
Communications & 
subsidiary of The C 
It has 





permanent installations at 


agency people, have drawbacks as a 


Media Research was founded 
entre for Research in Marketing, 


sample for testing 


last January as & 
of Peekskill, N.Y. 
setups in 


the community antenna 


Port Jervis, N. Y., and Palmerston, Pa. In addition, it is establishing 
permanent systems in 12 other closed-circuit markets. Beyond this, it 


mobile setups in the 
community-antenna 


has 


into setups in 


northeast and far west 


which can connect 


urban areas where they exist in 


housing and apartment developments like N. Y.’s Stuyvesant Town. 


Test ‘Pilots’ 


& ‘Pitches’ 


Thus far, the outfit has tested some 34 pilot films and 23 commercials 


in the two closed-circuit systems 


Program tests have been made for 


agencies and clients, but mostly for one network, identity of which the 


company can't disclose 


the program testing 


Prexy William Capitman states, however, that 
was conducted not only to evaluate shows which 


had already been scheduled, but to make choices between potential 


programs. On the commercial end, 


there have been tests not only for 


effectiveness of the commercial, but for acceptability of subject matter. 
General technique used in the CATV tests involves selection of a 


150 or so fa 
out 
of telecast 
a number of 


sample of 
Families fill 
day and time 
saw, in one of 
after the telecast 

questionnaire on th 
the show is in progress and they 
In the Port Je 





wards. 


vis setup, the existing local station 


milies some five days before the test is aired. 
a background questionnaire and are advised as to 
Then they are questioned about what they 
methods 
There may be personal intervic 
> telecast may be deposited on their mailbox while 


be telephoned right 
ws afterward. Or a 


They may 


will find it out immediately after- 
which feeds 


into the CATV system) cooperates in the tests. 


Big advantage in the 
under normal viewing ci! 
ing setup in most tes 
ple itself, 
traffic and 
disadvantages 


whereas the 
mailings to lure 
too—an audience Ww 


s. Moreover, t 
theatre tests rely on giveaway 
its sample to the theatre 


‘Home Setting’ Value 
in-home testing is that 
cumstances, as opposed to the theatre-screen- 


it catches its sample 


here's greater control over the sam- 
prizes, street 
There may be 
hich pays for its television shows 


most CATV setups charge an initial installation fee and a monthly 


service charge) might resent 
not been apparent in the response 


commercials 


But Capitman says this has 
thus far. 


Company has only used its two permanent installations for tests for 


clients thus’ far, and is adding 


range of its sample 


the 
It has used the mobile units onlv experimentally 


12 new installations to widen the 


thus far. but expects to be able to utilize them the first time a truly 
us far, it expects to be able 


urban sample is required 


Capitman, a former psychology 
staffer for Dr. Erns 
before setting up His o\ 





up Commun 
with Dr. Sidney Lirtzm: 





Family Willingness ‘ 
Pay 75c for Airing 
Of ‘Pollyanna’: 38.87, 


up 


almost 


has come 
that 


10 television fam- 


Pulse 


usion 


A special 
with the 
four out of every 
ilies (38.8°c) in metropolitan New 
York area would have paid to see 
The 
13 to 
film 


conc 


survey Was 
June 17 
was 
Music 


“Pollyanna’ on ty 
conducted from June 
when the Walt 
playing at the 
Hall. 

A similar vey in June, 
1957 revealed that 33.6°c of the tv 
families indicated a willingness to 
pay to see the laying at the 
Music Hall at that time. According 
to Laurence Roslow, associated di- 
rector of the present in- 
“stems from the current 
programs available to veiwers be- 
ing considered poorer than those 
aired two years ago plus the fact 
that fewer top-quality movies are 
being shown on television for the 
first time.” 

It's pointed out that the survey 
was aimed specifically at estimat- 
ing the potential audience and 
“boxoffice” gross for a_ specific 
“Grade A” pic offered in competi- 
tion with regular free television 
fare. 

The survey, involving 500 people 
in the 17-county metropolitan N.Y. 


Disney 


Radio City 


puise sui 


fiim 


Pulse, 


crease 


area. indicated that among those 
willing to pay to see “Pollyanna,” 
27°C were willing to pay 75¢ or 
more. Pulse savs that this, too, 
represents an increase from the 
June, 1957 survey when only 19% 


were so inclined 

The Pulse study notes, however, 
that in terms of money a charge of 
50c would have produced the max- 


imum “boxoffice’’—over $500,000. 
The potential receipts at various 
levels were as follows: 25c. $409,- 
000; 50c. $543.000: 75c, $329,000; 


$1, $262,000. Pulse figures that if 
the results were applied nationally, 
“Pollyanna” would have grossed 
}as much as $5,900,000. 


instructor and sales exec, was & 


t Dichter of the Institute for Motivational Research 
n outfit some three and a half vears ago. He set 
cations & Media Research as a subsid only last January, 
n in charge as exec v.p 


Harling Calls FCC 


~ Ruling ‘Victory’; 
Chance to Quiz 


Exhibition is hailing as a victory 
the Federal Communications Come 
mission's decision to hold full hears 
ings on the Zenith-RKO General 
application for an over-the-air pay- 
tv test in Hartford. 

Philip F. Harling, chairman of 
the Joint Committee Against Pay- 
TV, said the FCC's ruling to per- 
mit exhibitors to submit protests, 
present Witnesses and their coun- 
sel to cross-examine the Zenith- 
RKO witnesses were conditions the 
Joint Committee proposed to FCC, 

According to Harling, the pay-tv 
outfit in its Connecticut advertis- 
ing claimed that it would present 
first-run films. including such of- 
ferings as “Ben-Hur” and “Cane 
Can.” “Now,” said Harling, “these 
proponents will have to. testify 
what they actually will be able to 
deliver in return for coins in the 
slot.” 

Harling indicated that this will 
be the first time a pay-tv proponent 
will be subjected to cross-examinae 
tion and testimony under oath as 
to actual programming plans. Here- 
tofore, he declared, opponents of 
tollvision have had no means of 
specifically refuting what he 
termed the “wild” claims and ad- 
vertising of the proponents. 

Meanwhile, the Joint Committee 
has set Oct. 14 as the last day of 


the current nation-wide exhibitor 
campaign to solicit public signa- 
tures for Congressional petitions 


urging the legislative outlawing of 
pay-tv. The Oct. 12 cutoff date will 
have given the nation’s theatres a 


total of : ix weeks to cellect the sig- 
natures. 

Harling said the results are far 
from final, but he indicated that 


he was confident that when Con- 
gress convenes in January signae 
tures totaling 30,000,000 people will 
ibe presented. 
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OVEREXPOSURE FOR POLITICOS? 





TV & the Minority Parties 


ABC's radio and tv networks are the only ones providing free 
airtime to the Socialist Workers and Socialist Labor parties for 
their Presidential aspirants. NBC and CBS have not made time 
available for the minority parties in the present campaign. 


Since Congress amended the 


that the webs could have Nixon and Kennedy appear for the major 


political without making 


else, 


parties, 


pe roe 


ABC said its act was strictly voluntary. NBC, meanwhile, has 
refused the requests for time of both minority parties. CBS, said 
one network spokesman, will put them on if they pay for the time 
and cover the cost of preempting regular programming. 


equal time ruling this year so 


equal time available to everyone 








Gov. Collins Chosen as NAB Prexy; 
Choice Seen High in D.C. Stature 


By LES CARPENTER 


Washington, Oct. 4. 

Florida's Gov. LeRoy Collins, a 
newcomer to radio and television 
but a seasoned and experienced 
operator on both stormy and 
smooth political seas, is slated to 
become the new president of the 
National Assn. of Broadcasters. 

His salary will be roughly the 
game as that earned by his prede- 
cessor, the late Harold E. Fellows. 
That's about $75,000, split up be- 
tween actual pay and services, ex- 
penses, use of a limousine, etc., to 
obtain a favorable tax advantage. 

Collins was the final choice of an 
eight-member special committee 
formed within NAB to find a man 
to take the industry’s helm during 
its most turbulent period in Wash- 
ington politics. The committee de- 
cided immediately that new NAB 
leadership should come from the 
political arena, rather than the in- 
dustry, the training ground for 
Fellows and his predecessors. Buf- 
feted by influence peddling at the 
Federal Communications Commis- 


sion, payola and quiz show scan- 
dals—and with the threat of fed- 
eral regulation over the networks 


looming before the next session of 
Congress — the president-finders 
said they wanted “an Eric John- 
ston,” a man of high national and 
personal stature who knows the big | 
names in Government on a first- 
name basis 

The job will not belong to Col- 
lins officially until the contract is 
signed (nothing but minor details 
and consultations with tax lawyers 
are involved! and his appointment 


has been formally approved by 
NAB's board of directors. 

Collins’ current term of office 
as governor runs until January. | 
NAB directors will have a special | 
Oct, 10 session here to act on his 


appointment 
that he wil 
the post until his term of office as 
Governor expires in January, al- 
though ciation leaders had 
hoped he | assume the duties 
prior to the beginning of the new 
Congress. “I must fulfill my obli- 


as 


woul 


gations to the people of Florida 
who elected me to serve my full 
term,” Collins told them 

The other final contender for 
the NABP presidency was George |! 
V. Allen. chief of the U. S. Infor- 
mation Agency and former U. S. 
Ambassador to India, Iran and 
Greece (not to be confused with| 
joke-teller George E. Allen, inti- 
mate of the last three U. S. presi- 
dents He impressed the special 

(Continued on page 52) 





P&G to Rescue 


On Ist ‘Classics’ 


CBS-TV has gotten off the spon- 


sor hook on its opening two-part- 
er in the “Family Classics” series 
Oct. 28 and 29. Procter & Gamble 
has come to the rescue with pur- 
chase of half-sponsorship of the 
opening attraction, “The Scarlet 
Pimpernel.” 

With Breck having bought half 
of all six “Classics” two-parters, 
CBS-TV is SRO on the kickoffer, 
but of course must still sell off 
half of the remaining five coupl- 


ings. Shows run two hours, divided 
over two consecutive nights. P&G 
buy was for iis Crest toothpaste, 
via Benton & Bowles, 





Collins has told NAB} 
1 be unable to take over | 


Forgot Something 

Within the trade, and at the 
networks particularly, the post 
mortem on the “Great De- 
bate’’ seems to be focussing 
on visual aspects rather than 
the format, the mechanics or 
the value of what was said. 
Even before the program was 
aired the visual matters cre- 
ated headaches, with CBS-TV 
revising the set four times. 

Biggest beef from the pub- 
lic, and a source of some em- 
barrassment to the network, 
concerned the backgrounds for 
the Presidential aspirants. 
Where, the people want to 
know, was the American flag? 


Cleve. Burns At 











NBC's ‘Deception’ 
In Debate’ Switch 


Cleveland, Oct. 

When NBC officials left nere a 
other night after checking the local | 
| Scene for a suitable telecast site 
| for the second television “Great 
Debate” Friday they left a 
somewhat shaken city behind them. | 





(7), 


The scouting party from the net, | 
| which is responsible for the second 
|head-to-head encounter between | 
|Sen. John F. Kennedy and Vice| 
President Richard M. Nixon, was 
led by Julian Goodman, NBC news- | 
public affairs director. 

| Right up to the point where he} 
and his assistant scouts — Frank | 
|Slingland, John Rogers and Rod 
Clurman—boarded a night flight 
out of town, Goodman was main-| 
taining that Cleveland would have | 
the debate. 


“We haven't found just the right 
site yet, but we are certain one 
| will be found here,” was the way 
he phrased it. 

Also that 
New 


NBC from 
York confirmed that the de-| 


day (28), 


| paigning, it’s 
|fore the same audience time and 


|The reasoning, 





FLOODGATE OPEN 
tld REPEAL 


By BOB CHANDLER 

Can political candidates, like 
comedians, suffer from overexpo- 
sure on television? 

This is the year that the politicos, 
as well as the tv industry will find | 
out. With the temporary repeal of | 
Sec. 315, the “equal time” pro-| 
vision, as regards Presidential and | 
Vice Presidential candidates of the | 
two major parties, the candidates | 
will be exposed to the American | 
public as never before. 


All of which, on the face of it,! 
is fine, pinpointing the industry's 
dedication to public service, the 
vital role it plays in the democra- 
tic process, and the truly impor- 
tant function of providing more of} 
the public than ever before with} 
more familiarity than ever before 
with the candidates and the issues. 

But despite the wholehearted re- 
ception given the first of the so- 
called “great debates” last Mon- 
day (25), and despite the outward 
advantages of as much tv exposure 
as possible, some observers are be- 
inning to experience a feeling of 

oubt. One factor in bringing this 
doubt to the surface was the re- 
cent cancellation by Vice President 
Nixon of a scheduled appearance 
on “Person to Person” and his un- 
explained delay in replying to a 
“Face the Nation” invite later this 
month. 

Nixon is an experienced televi- 
sion campaigner, and although no 
reason was given for the “Nation” 
delay and a new date could have 
| been given him on “P to P” (a 
| speaking date in Boston caused the 
| cancellation), it’s believed that 
Nixon has decided that there’s a 
point of diminishing return in 
saturating himself cn_ television. 
some insiders be- 





lieve, is this: 

1. The candidates have been seen 
| almost continuously since the sum- 
mer conventions, where they natur- 
ally got a lot of play. There was the 
Nixon appearance on “Open End” 
and the Jack Paar show, plus Ken- 


| nedy's spotting on Paar. Then, with 
ithe repeal of Sec. 315, the flood- 


gates opened. Invites poured in 
from “Face the Nation,” “Meet the 
Press,” “Presidential Countdown,” 
“The Campaign & the Candidates,” 
et al. Added to these were the four 
hourlong face-to-face discussions 
between the candidates. Plus, of 
course, paid political time, which 


will accelerate as the election 
draws closer. 
2. With so much time, there's 


the question of how to fill it. Po-| 


| liticos, like comedians, can run out 


of material too, and find them- 


| selves repeating. Though repetition 


of course is native to political cam- 
not generally done be- 


time again. Moreover, neither can- 


bate would be held here and named | @idate has the fire and passion to 


| Frank McGee, net newshawk, as 


the moderator for the panel dis-| 
cussion between K&N. 
But that night, CBS Radio 


; beamed a flash from New York 
that was carried on WGAR, that 
net’s outlet here. This was to the 
effect that Sy age had been 
dumped as the Oct. 7 debate city 
and the whole bit shifted to Wash- 
ington. 

NBC hotly denied this both at 
the local and New York level. But 
jthe next morning, word filtered 
| down through the corporate chan- 
nels that the competition had in- 
deed been right: Washington's 
(Continued on page 55) 





Marlboro Buys ‘Polaris’ 


Philip Morris bought the entire 
hour of the season's first “CBS 
Reports.” Stanza, scheduled to kick 
off a series of 26 specials on Oct 
11, is “Day ofthe Polaris.” 

Sale to the cig house for the 
Marlboro brand marks the first 
and, so far, only “CBS Reports” 
sale. Agency on the “Polaris” deal 
was Leo Burnett. 








|hammer away at the same theme 


(Continued on page 67) 











‘Just Wonderful’ 


Stan Freeman and Bill 
Hayes, departing WCBS Radio, 
N.Y., after two years with the 
Station as tandem deejays, 
Sent an unusual farewell note 
to all staffers. They simply 
took a memo sent on July 1 
by former program chief Hal 
Moore, crossed his name out, 
wrote in theirs and changed 
the date. 

Although Moore and the 
CBS flag split under strained 
circumstances, he had sent out 
a memo which read: “You've 
been wonderful Thank 
you for your help—for the nice 
things you've said and the nice 
things you've done to make it 
something I'll remember.” By 
using Moore’s memo (his name 
was still visible—intention- 
ally), Freeman and Hayes sug- 
gested that their departure, 
too, might have been made 
under less-than-pleasant cir 





cumstances. 


|Webs Braced for Whopping Demands 
By AFTRA in Contract Negotiations; 
Sessions Start Next Week in N.Y. 





Pollitis 

The Nixon-Kennedy debate 
Sept. 26 was probably the 
most surveyed tv program in 
history. Sidlinger & Co, 
Schwerin Research Corp. and 
the N. Y. Times, among oth- 
ers, tried to estimate the im- 
pact of each Presidential can- 
didate as the result of the 
hourlong program on the three 
tv webs. 

In the Schwerin and Sid- 
linger tallies, Democrat Ken- 
nedy was deemed by the re- 
spondents to have made a 
more favorable impression 
than Republican Nixon. With 
Schwerin, 39° thought Ken- 
nedy “outscored” Nixon in the 
“debating,” while 23° fig- 
ured it the other way around. 
With Sidlinger, 26.4° of the 
Country thought Kennedy won 
and 23.5° considered Nixon 
the victor. 


Fla. WIVT Puts 
All Programming 








Under News Chief 


St. Petersburg, Oct. 4. 

WTVT, St. Petersburg-Tampa, 
has placed its news & public af-! 
fairs director in charge of all pro- 
gramming for the station. Eugene 
B. Dodson, v.p.-general manager 
of the CBS-TV: affiliate, said the 
move “more accurately reflects the 
importance of information and 
public affairs programs.” 

Cawford Rice, the news. chief, 
was given the title of director of 
programs, news and public affairs, 
and beside keeping the news setup 
under his wing, he'll select and 
mold all other WTVT 
The WTVT shift marks what is 
probably the first occasion in tv 
that the news department has been 
put in charge of all programming. 
Practice has been to subject news 
to the exigencies of entertainment 
étanzas. 

With Rice moving up, 
Joe Loughlin as news 
Loughlin will report directly 
Rice. 

Dodson reiterated 
belief about the ty relationship 
between entertainment and news 
programs: “In the past, special 
news department projects were 
routed through the program de- 
partment for placement on the 
schedule. They could be stymied 
there for indefinite periods because 
of a conflict of interest. But now, 
with both departments under one 
head and with that head being our 
former news chief, the road to bet- | 
ter public affairs programming is | 
cleared in advance.” 

In the first davs following the 
change in “the internal flow 
authority” by Dodson, WTVT aired 
three half-hour film documentaries 
and two live 60-minute remotes. 


Ed Lamb’s ABC Switch 


ABC-TV is getting WICU-TV, a 
VHF outlet in two-station Erie, Pa., 
as a primary affiliate next May, 
when station’s NBC affiliation con- 
tract ends, Edward Lamb, presi- 
dent of the station on Channel 12, 
made the decision to change this 
week, commenting, “It is time to 
be associated with people who are 
creative, who are bullish.” 

Lamb said he'd probably carry 
some NBC programs, which would 
make NBC a secondary affiliate of 
WICU-TV, the role ABC-TV now 
plays. Only rival to the Lamb sta- 
tion is WSEE, a U, which is the | 
CBS primary in Erie. 

Erie, according to Lamb, is the 
90th market, in terms of retail | 
sales, in the U. Ss. 


he chose 
director. 
to 


the general 





programs. | 


of | 


+ 


| 


By ART WOODSTONE 


| The networks and adveytising 
| agencies are dispeptically digesting 
|the demands handed them last 
|} week by AFTRA. Dickers on a 
new two-year contract are to begin 
Tuesday (11) at CBS headquarters 
in N.Y., with all management reps 
in attendance. 

Networks have been trying to 
mount figures that indicate how 
|}much of an increase AFTRA's de- 
| mands in tv and radio commercials 
j}are going to -cost if accepted, 
which is not likely to happen with- 
out a long fight. AFTRA, which 
will have SAG sitting by its side 
when the time comes to discuss the 
blurb portions of the proposed new 
contract, is demanding marked in- 
| creases, but how marked the net- 
works have not yet been able to 
determine. 

Following the pattern of de- 
mands laid down by delegates to 
the AFTRA national convention in 
Washington, D.C., last July, the 
union has presented its new rale 
schedule, based on a series of com- 
plicated changes in the size of the 
population units upon which the 
old fees were based. AFTRA re- 
portedly gave up the idea of reduc- 
ing the 13-week cycle to a once- 
; weekly cycle, but the demands 
handed the networks last week are 
'said to more than compensate in 
other directions. 

Originally, the networks seemed 
reluctant to give an okay for the 
appearance of SAG at the same 
bargaining table as AFTRA, but 
{they relented. AFTRA and SAG 
|have a recent compact of their 
own, which provides that when it 
comes to commercial  dickers 
(whether with networks or ad 
agencies) they'll go them together. 
Guy Farmer, lawyer for the Assn. 
of National Advertisers, will be an 
“identified observer” throughout 
the meetings up at 485 Madison 
Ave., where CBS has its head- 
quarters and the large conference 
room in which the AFTRA negotl- 
ations are traditionally held. 

AFTRA has not provided the 
networks with complete copies of 
its demands for tape, film and live 
commercials, They are to come 
this week. 

The pace dances covering com- 
mercial rate and working condi- 
tions will be negotiated beginning 
Sept. 18. 

But AFTRA, according 
early investigations by network 
bargainers-to-be, has set forth a 
group of working condition 
changes, which will contribute 
heavily in themselves to increases 
in network costs. 


Narizano Inked 
‘For Bergman Spec 


| 
CBS-TV has landed a third, aid 
hopefully, a final director on its 
90-minute Ingrid Bergman special, 
“24 Hours in the Life of a Wom- 
; an.” He's Silvio Narizano, the 
| British director who did a short 
stint here last season, turning in 
a “Play of the Week” for NTA and 
a “Du Pont Show of the Month” 
for Talent Associates, among 

others. 

| Originally, Norman Jewison was 
to direct. That deal fizzled. Then, 
CBS pulled a coup in signing Jack 
| (“Room at the Top”) Clayton, but 
| that fell through in a mafter of a 
few days. Along with that, taping 
was postponed from June until 
| next January. But now Narizano is 


set, the show will be taped in 
| London in January, and it’s due to 
go on the air under Revlon spon- 
sorship on March 6 at 9 to 10:30 
p.m. 





to the 
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It's ABC Vs. Maximum Telecasters 
In Battle Over FCC's Drop-In Plan 
For 3d Channel in ‘Major’ Markets 


By JAY LEWIS - 


Washington, Oct. 4. 
The battlelines have formed on 
the Federal Communications Com- 


mission’s proposal for additional 


VHF drop-in assignments. ‘I he | 
historic rulemaking, designed 19 
give television some CI ucial elbe W 
room until a longterm remedy {oi 
the channel squeeze is worked out, 
drew both heavy fire and hardy | 
support from key industry seg- | 
ments | 

The rulemaking, Jaunched last 
Jan. 7, preposes adoption of an 
interim policy whereby -present 
minimum co-channel separation 
requirements would be waived un- 


exceptional circumstances” to 
ditional VHF assignments 
to markets suffering “serious” 
channel shortages. The Commis- 
sion said its limited goal is to give 
at least three “competitive” chan- | 
nels to the “major” markets, but 
did not spell out what constituted 


dei 
permit at 


a major market or propose a spe- 
cific number of drop-ins. 
At the same time, the Commis- 


sion proposed a general revision of | 
engineering standards for all VHF 
stations. This involves new defin i-| 
tions of service contours, revi amped | 
field strength curves and reduction | 
ot VHF minimum adjacent channel 
separations from 60 to 40 miles in | | 
all zones 

At opposite poles in 
ments filed were the Assn. 
imum Service Telecasters and 
ABC-TV, AMST went down the 
line in opposition to all facets of | 
the rulemaking. while ABC gave 
enthusiastic endorsement with only 


the com- 
of Max- 


Dick Brill to Selmur 


Productions, the new American 
Broadcasting-Paramount 
tape-film production 
|Former CBS producer and indie 
packager comes to the Coast unit 
as producer and general program 
executive under prexy Selig J 
Seligman 

Brill will report direc 


subsidiary. 


tly to Peter 





G. Robinson, Selmur director of 


programs. 


Good Eye 


, Oct: 4 


London 








On-the-ball talent spotting 
by Ben Lyon was spotlit in a ABC Has Fd é 
British Sunday newspaper 4 g 
Lyon, AssociatedRediffusion’s 
light) entertainment chief, ° 9 
asked the paper if he could be On Arbitron S 
put in touch with a girl who 
had modelled a hat in the pre- 
vious issue of the sheet. °* 
would like to interview her in Score for Week 
regard to the possibility of | 
some television work,” wrote 
Lyon The three tv networks split the | 
The paper reprinted the pic- rating boodle almost evenly for the 
ture next to Lyon's letter and past weck Arbitron national re- 
added the deadpan comment: ports. Big shows of the week were 
“We've asked Miss Joan Col- “Wagon Train” on NBC-TV, and 
lins to get in touch with Mr. CBS-TV's “Perry Mason,” Ed Sul- | 
Lyon.” livan and Red Skelton. The edge, 
——— a slight one, went to ABC for win- 
‘ ning the most half-hours three 
nights of the week. NBC and CBS 
Oscar in Hand, 320 
’ CBS-TV copped the most half- 
hour wins on Tuesdays and Satur- 
B h || days, while ABC-TV won out on 
a enging — wae? Friday and Monday. 
he same way pulled ahead 


on Wedne sdavs and Sundays. 
All the stanzas for the new sea- 
son have not yet preemed, making 


any overall picture inconclusive, 
Now that it has won the Oscar but, of the new stanzas, here is 
telecasts, ABC-TV is gunning for the way they stand 
the Emmy awards stanzas, which Tuesday — NBC's “Thriller” 
NBC presently carries pulled a 26.0 at 9 p.m. to outdo 
NBC-TV still has two years to CBS’ new starter. Tom Ewell, who 
go on its contract for the Emmys had 19.8. On the other hand, CBS 
with the Academy of Television retaliated at 9:30 when Req Skel- 


Aris & Sciences. 
making .an etfort to assure it will 


and is said to be ton pulled a 30.8 in his return, to 


“Thriller’s’ second-half 20.7 

















minor qualifications. CBS and! have the awards show for still an- Garry Moore beat all opposition 
NBC gave more limited support to! other four vears. ARC, however, at 10 and again at 10:30 om. for 
the interim program. teld the Academy last week that it CBS. with ABC's new “Bell & 
AMST centered its opposition on | Seeks open bidding by networks for Howell Closeup” way behind. 
the contention that to give some | the programs done between 1963 Wednesday Wagon Train” re- 
big city folks a second or third ty | and 1966. turned to its NBC 7:30 slot and 
service by waiving separation! In order to tie up the package murdered all the competition with 
standards would inevitably lead to |for the additional four years, NBC 28.8 and 33.6 in successive half- 
“destruction or serious degrada-'|is willing to increase its payments hours. CBS’ “Aquanauts” came in 
tion” of present tv service to a/ for Emmy telecast rights. Last vear. second with 15.1 and 16.7, as the 
great many others, namely those in | NBC paid the Academy $80,000 for Premiere of ABC's “Hong Kong 
rural, small-town ard suburban/the rights. Next year, the price hit 9.9 and 11.8. NBC's special, 
areas. This argument alone, AMST | will be $90,000, and, according to “Astaire Time.” won handily at 10 
asserted, should be erough to per- | the current contract terms, will be 4nd 10:30 with ratings of 25.3 and 
suede FCC to abanden the plan. ‘Continued on page 67) Continued on page 55) 
AMST went on to list other dis- 
advantages. The drop-ins, it said,;~ — a aa ~ ee 
would prejudice long-range televi- | 
sion development by further un- | T\ 
dermining the ability of UHF to é wer remleres 
coexist with VHF. Also, the co- 
channel standards proposed by 
FCC are far too low to safeguard (OCT. 5-15) 
existing stations from interference 
The present mileage separation WEDNESDAY. OCT. 5 
requirement, AMST said, “h»: My Sister Eileen (film), Situation Comedy, CBS. 9-9:30 pm. 
worked—and extraordinarily well Colgate via Lennen & Newell and Pillsbury via Campbell-Mithun. 
—to provide the American public THURSDAY. OCT. 6 
with a tremendous amount of high Angel ‘film), Situation Comedy, CBS. 9-9:30 p.m. General Foods 
eee arg cited ere and S. C. Johnson via Benton & Bowles 
ce It addea: Ww id be mos » S - 
unwise even to consider departing | = , FRIDAY, O€ T. ae ae ee 
from present minimum co-channel! |. Route * film) Action-Adventure, CBS, 8 30 9:30 p.m. ¢ hevrolet 
via Campbell-Ewald, Philip Morris via Leo Burnett and Sterling 
Continued on page 53) Drug via Dancer-Fitzgerald-Sample 
ia a area Mr. Garlund (film) Action-Adventure, CBS, 9:30-10 p.m. Liggett 
a & Myers via Dancer-Fitzgerald-Sample. 
FCC Soli The Law and Mr. Jones ‘film) Drama, ABC, 10:30-11 p.m. Procter 
D l S nl & Gamble via Compton. 
MONDAY, OCT. 10 





Renewing WITG 


Washington. Oct. 4 
Metropolitan Broadcasting Corp 


has been granted a renewal by 
Federal Communications Comnis- } 
sion for its Washington television 
outlet, WTTG 

Commissioner Robert T. Bartley | 
dissented, and Commissioner John 
Cross voted for one-year renewal | 
only—marking the first such vote | 
cast ince the Commission an-} 
nounced last week the rule} 
change permitting shorter-term | 
licenses and yenewals | 

WTTG has been in hot water at | 
FCC over its publie service pro- | 
gramming policies in the past and | 
it role in the furor over the 
Kohler strike kinnies several years 
ago. WTTG was hired by National 
Assn. of Manufacturers to preduce 
and, distribute kinnies of the Sen 
ate Rackets Committee hearings | 
on the strike. A flock of stations 
had knuckles rapped by FCC | 
for violating the sponsor identifica- 
tien quirements of Section 317 





because the kinnies did not dis: | 
Close they had been supplied by 
the NAM ! 


S 


Bringing Up Buddy (film), Situation CBS, 8:30-9 p.m. 
cott Paper via J. Walter Thompson. 


Klondike (film, Adventure, NBC, 9-9:30 p.m. R 


Comedy, 


J. Reynolds via 


William Esty. 


F 


TUESDAY, OCT. 11 
Bugs Bunny (film), Animated Comedy, ABC, 7:30-8 p.m. Gener»! 
oods via Benton & Bowles and Colgate via Ted Bates 
WEDNESDAY, OCT. 12 


Peter Loves Mary (film). Situation Comedy, NBC, 10-10:30 p.m. 
Procter & Gamble via Benton & Bowles 

Naked City (film), Action-Adventure, ABC, 10-11 pm. Partici- 
pating. 

SATURDAY, OCT. 15 

The Roaring 20's (film), Action-Adventure, ABC, 10-11 p.m. 
Participating. 

Bing Crosby Show ‘tape), ABC, Wednesday, Oct. 5, 10-11 p.m. 
Oldsmobile via D. P. Brother. 


F 


tape), ABC, Thursday, Oct 
John & Adams. 
Diamond Jubilee Plus One 


Victor Borge Show 
ontiac via McManus, 
Eleanor Roosevelt's 


6, 9:30-10:30 p.m. 


tape 


Fi iday, 


Oct. 7, 9-10 p.m. Cancer Foundation. 


8 
S 


Phil Silvers and Polly Bergen (tape), CBS, Saturday, Oct. 8, 


? 
& Steshower. 


30-:930 p.m. Carling Brewing via Lang, Fisher 
Jackie Gleason Show (tape), CBS, Sunday, Oct. 9, 9-10 p.m. 


peidel via Norman, Craig & Kummel. 


Donald O’Connor Show (color, tape), NBC, Tuesday, Oct. 11, 


10-11 p.m. Brewers Foundation via J. Walter Thompson. 


AT&T via N. W. 


v 


Bell Telephone Hour (color, live), Oct 
Ayer. 

Lists of network premieres include only 
sion), 


NBC, Friday, 14, 9-10 p.m. 


programs new to tele- 


Richard Brill is joining Selmur 


Theatres 





| 
| 








Next ‘Witness, Please 


CBS-TV and Talent Associates have been going through some- 
thing of a frantic juggling act in the scheduling of segments for 
tomorrow night’s ‘Thurs.) edition of “The Witness.” which pre- 
miered last week. As of vesterday ‘Tues.), the web and packager 
had decided on the Jimmy Walker segment, starring Murray Ham- 
ilton as Walker and George Jessel as a witness for him. 

The Walker segment, taped only a week and a half ago and 
edited through early this week, was the third choice for the spot. 


Earlier, the Huey Long segment was scheduled. Then, the web 
changed its mind and decided to run the pilot, on Arnold Roth- 


stein. But it was decided that some retaping was necessary, and 
though this was done over the weekend, apparently the show still 
wasn't satisfactory as the second-week entry. 

There had even been discussion about substituting for the pre- 
miere show last week, which dealt with Lucky Luciano, theory 
being that the public might get the impression the show's sub- 
jects would be restricted to gangsters. That was another reason for 
the web’s hesitancy in scheduling the Rothstein siory as the sec- 
ond in the series. The Huey Long segment was vanked for later 
playoff because it contained to an even greater degree what the 
critics had complained about in the premiere—too much crowd 
noise and disorderliness in the hearing room. Long segment is set 
in a Louisiana courtroom ful! of Long adherents who make the 
place a virtual shambles 

Decision to go with-the Jimmy Walker seg was reached over the 
weekend when it became apparent that editing and final dubbing 
would be complete before tomorrow night's airtime. No decision 
_ yet on next week’s show 


ica - -~ 


‘Little Debates’ Everywhere: KLZ, 
Denver, KING, Seattle, WOOD, Mich. 


+ Denver, Oct. 4. 
KLZ-TV-AM here follows the 

current frend in broadcast political 

campaigning by scheduling a de- 











Goldfish, Anyone? 


Taking a leaf from the flag- 


pole-sitting and dance mara- bate between U.S. Senate candi- 
thon days, WHYN-TV, Spring- dates from Colorado, incumbent 
field, Mass., set up a public Gordon C. Allott and Lt. Gov. Rob- 
televiewing endurance stunt ert L. Knous. Hour debate will be 
in connection with its affilia- seen and heard Oct. 20 at 7 p.m. 

tion switch from CBS-TV to KLZ’s offer of the show to all 


Colorado radio and tele outlets has 
been accepted by 26 radio and 
seven tv stations. Some Stations 
will broadcast the debate by direct 
pickup, but tapes will be provided 
at no charge for radio outlets de- 


ABC-TV last week 

Station, at the behest of con- 
sultant Dave Gordon, installed 
a model in a main street store 
window, complete with set 
and couch, where she watched 











tv continuously for 45 hours, | siring delaved airing. Three tv 
all in full public view, and of | stations will carry the live KLZ@ 
course, with due credit to the |TV signal. Four will vidtape for 
station. later slotting 
9 KING-TV, Seattle, Debate 
OK Sh t Seattle. Oct. 4. 
S$ or er |} KING-TV’'s news-interview show, 
| “What's the Story,” last week 
e . |paired Demo Governor Albert D. 
L P | d |}Rosellini and Republican chale 
1cense erid S jlenger Llovd J. Andrews in an 
hour debate. 


° | Duo faced a panel of newsmen, 

or tations as in the first Nixon-Kennedy de- 

jbate, but, unlike the kid-glove 

atmosphere of the Presidential 

hopefuls, KING officials report 

that Andrews and Rosellini “freely 

criticized each other's campaigns 

and sharply contradicted each 

other's statements during the pro- 
gram.” 

Both candidates endorsed th 
debate format and are scheduled 
for a return bow on the same show 
of Nov. 6, Sunday preceeding the 
elections. 


Oct. 4 
Com- 


rules to 


Washington 
Federal Communications 
mission has changed its 
all6w issuance and 
censes for less than three years. 
The new rule, the Commission | 
said, will enable use” 
of shorter-term any 
station which it thinks should un- 


renewal of li- 


“occasional 


licenses for 


5 “observation” before bei : 
dergo “observati ore being | Show was also carried by KING 
considered for three-vear status : ; aiknies “PEAT. > 
‘ - 2 siste1 stations KREM-AM-FM 
FCC added that it believed this |p, . : : va 
zu | Eastern Washington, and KPQ-TV 
will not only have a bettering Wenatc > ‘ , 
| Wenatchee Panel consisted of 
effect on the performance of the! ae ; eee ; 
ot ll Bob Schulman. KING - special 
station involved, but will also have | ¢,.4,,, a - : 
by serait al - aaiaiiaa features director; LeRoy Hittee, 
e é auence on broadcast | Olympia Bureau chief for Asso- 


stations generally 

The revision is culmination | 
of rulemaking launched last March. 
Actually, the rule making proved 
unnecessary since the recently 
enacted catch-all broadcasting bill 
contained a provision spelling out | 
unequivocally FCC's authority to 
issue shorter-term licenses without 


(Continued on page 55) 


Boone, Robinson 


In Right Man’ 


the 





having to resort to rulemaking 
proceedings. 

The Communications Act pro- Richard Boone will portray Abra- 
vides only for a maximum three-|ham Lincoln in the final scene 
year term, allowing leeway for fron ae eee a y 

Pho Ps m Robert Sherwo “Say i 
shorter periods. However, FCC ood's “Abe Lin 


coln in Iinois” on CBS-TV’s “The 


boxed itself in by adopting the 





rule for a uniform three-year term, | Right Man” preelection special 
requiring rulemaking to undo the Oct. 24. Boone starred on Broad- 
Soaccine aan last ‘month. the way last year in “Tonight: Lincoln 
Vs, Douglass,” the dramatized vere 
;sion of the Lincoln-Douglass de- 
‘POLARIS’ ON BBC-TY; tes 


Edward G 
vesterday 


Robinson was signed 
Yues.) to portray Teddy 


MURROW’S GUESTINT . 


CBS’ Edward R. Murrow will | Roosevelt. He replaces Cliff Ar- 
face a panel of British military ;Quette ,whe left the show by mu- 
» | tual agreement 


and missile experts in London on | 


Oct. 17, concurrent with showing| Scene, train platform finale from 
on BBC-TV of “The Year of the | the play, was taped over the week- 
Polaris.” “Polaris” is the opening!end in Television City on the 
documentary of the “CBS Reports” | Coast by director Burt Shevelove 
series, which CBS will expose in! and producer Fred Freed. Week 
the U.S. next Tuesday (11). earlier, Freed had set Tom Bosley 

Last year, BBC-TV rebroadcast |to play the original Victor Moore 
four of the “CBS Reports” pro-'role in an excerpt from another 
grams. ‘legiter, “Of Thee I Sing.” 





SRNR Sear gees re 


NRE er 








Wednesday, October 8, 1960 


VARIETY 


RADIO-TELEVISION 








‘KANGAROO’S’ FIVE-YEAR HOP 





Disappearing Act 


CBS-TV, which last spring announced a flock of specials bearing 
an extra-special dramatic and cultural tag. has lost most of them 


by the wayside as the new season 


dozen or so, only one, Ingrid Bergman's * 
is set to 80, on March 6 under Revlon sponsorship. 


Woman,” 
“Playhouse 90,” to all intents 
season 
January 
sponsor ‘inter est in sight. 


Stravinsky and choreography by 


starts. Of an entire group of a 


‘24 Hours in the Life of a 


and purposes, is dead for this 


Network is hopeful of selling a group of four of them after 
, but hopeful is all, with nothing substantial in the way of 
The original ballet with music by Igor 


George Ballanchine is still in 


work. but the team has thus far given no indication of when the 


work will be ready, 


Gian-Carlo Menotti’s play-with-music, 


work 


and it’s figuring on ’61-62 for that one. 


Ditto 


commissioned by the net- 


The special on artist Mare Chagali has now been distilled into 


half-hour form and 
Nelles modern-dress 
ago when Welles 

Coliseum as the setting. 


decided he'd 
A plan 


France’s chateaux has likewise been discarded. ; 
series is still being pitched strongly, 


ridge-Gore Vidal “Monograph” 


is still in search 
“Julius Caesar” 


of a sponsor. The Orson 
fell by the wayside some time 
prefer Roman dress and the 
for taping of period dramas in 
The Robert Her- 


but is no farther advanced than when first presented to Shell Oil 


a couple of months ago. 
On the other hand, the network 
principally “The Gershwin Years,” 


and the possibility of a tv version of “A Thurber Carnival,” 
Apart from these and the du Pont 


under the Hayward aegis. 


has since picked up some items, 
with Leland Hayward produc ing, 
also 


specials, most of the web's specs will fall into the personality vein, 


with Jackie Gleason, 


al., 


Art Carney, 


Red Skelton, Art Linkletter, et 


predominating in various formats. 





—_—_—_— 





Murrow Raps CBS 


Indirectly Hits Own Web in Blast on State Dept. Bid 
To Soft-Pedal Khrushchev Visit 


CBS commentator Ed Murrow 
has uncorked another outspoken 
blast that involves a backhanded 
slap at his own web, this time a} 
castigation of the State Dept.’s re- | 
quest to the web to soft-pedal the 
Khrushchev visit and their coop- | 
eration with the “informal” gov- | 
ernmental request. 

On his Sunday (2) CBS Radio} 
news show, “Background,” Mur-! 
row led off: “Another precedent | 
has been established in recent days | 
in regard to television. A spokes- | 
man for the State Dept. telephoned 
the networks and suggested. quite 
informally of course, that it would 
be a good idea not to give too much 
exposure or time to Khrushchev 
and his cohorts. This is dangerous 
business, made more dangerous by 
the fact that only John Daly of 
ABC and the president of the Mu- 
tual Radio Network ‘(Robert Hur- 
leigh) said in effect that they | 
would decide what was news and 
what wasn't, without any help or 
guidance from the State Dept. The 
others remained mute 

“I am not saying that the 
works’ news judgment was 
enced by this State Dept. inter- 
vention I am saying that thev 
should have risen as one man and 
said, ‘Thank you very much. We 
are in the news business, think we 
are competent to make our own 
decisions, are prepared to be 
judged by the results, and require 
no editorial assistance from the 
State Dept.’ Of what shall we be 


net- 
influ- 


afraid?” 
He said the webs might also 
have, with a little guts, reminded 


the State Dept. of something once 
(Continued on page 56) 





Henry White To | 
WNTA as V.P.-G.M 


White has been named 
general manager of 

Newark-N.Y indie 
owned National Telelm Asso- 
ciates. White fills the post vacated 
by Mal Klein, who resigned to take 
over the operation of KHJ, Los 
Angeles. 

White resigned as national sales 
manager of Screen Gems to assure 
his new assignment. An industry 
vet, White also was manager of 
the radio and ty department of the 
Biow Co. and associate director of 
network programming for CBS-TV. 

White also currently holds the | 
post of president of the Academy ; 
of Television Arts and Sciences, 
MN. ¥. 


Henry 
v.p. and 
WNTA-TV, 
by 





Triple-Exposure 

WNJR will become the third 
N.Y. radio outlet to broadcast 
“Urban League Presents.” a 
weekly 15-minute  pubaffairs 
skein on minority problems, 
“Triple-exposure” for a_pro- 
gram is unusual. 

WNJR will begin carrying 
the N.Y.U. radio production on 
Sunday (16). Time was not 
disclosed. but on the same 
dav of the week WLIB and 


WWRL also air “Presents,” 
first at 6:45 pm., second at 
8°45 


p.m. 








i the 


O'seas Telecasts 
Of Nixon-Kennedy ° 
Via CBS Films 


four Nixon-Kennedy hour- 
long tv debates will be seen in 
nine foreign countries, under ar- 
rangements concluded by CBS 
Films, 

Films of the first 
Sept. 26, 
next day 
many, 
France, 
Canada 

CBS Films is supplying the foot- 
age at cost of the print, roughly 
$100 per show. The films have 
been sold on a non-exclusive basis 
abroad. In Australia and Japan, 
for example, both the private and 
state-owned networks pacted for 
series. In countries where 
translation is necessary, the trans- 
lation will be done “‘live’’ locally. 

In another overseas develop- 
ment, four more foreign tv stations 
have recently become subscribers 
to CBS Newsfilm’s daily service. 
New foreign subscribers are Fuji 
Telecasting, Tokyo; CFCN, Cal- 
gary, Canada; CHAN, Vancouver, 
Canada; and Productores Televi- 
sion Associados, Montevideo, Uru- 
guay. 

In the U. S., five additional sta- | 
tions signed up for CBS Newsfilm’s 


The 


debate, 
were shipped by air the 
to England, Japan, Ger- 
Sweden, Denmark, Norway, 

Finland, Australia and 


held 


service. Roster includes WRDW, | 
Augusta, Ga; and WTOL, To-| 
ledo, O. 





Benham’s Tape Course 


Los Angels, Oct. 4 
U. of Southern California, which 
initiated a special course in vid- 
tape editing during its Spring 
| semester, is repeating for the new 
fall semester, owing to enthusias- 
tic student interest it aroused. 
Ed Benham, chief KTTV engi- 
neer, is handling rostrum. 


0,000 NOW 
IN KIDDIE POUGH 


“Captain Kangaroo,” CBS-TV’s 
pint-sized answer to “Today,” cele- 
brated its fifth anni over the week- 
end, and things never looked 
brighter for the early-morning Bob 
Keeshan stanza. A week earlier, 
“Howdy Doody” played its last, 
dying allegedly for lack of kid- 
slanted sponsors; not only did 
“Kangaroo” succeed to the man- 
tle of the oldest continuous net- 
work kidstanza, but moved into a 
virtual SRO status with a fat order 
for Kellogg. 

It wasn’t all rosy at the start for 
the 8-9 a.m. hour. 
year, it was nearly 
lack of sponsor interest 
rave reviews and fat ratings. But 
\* Kangaroo” has prospered, to the 
point where it’s now grossing at 
the rate of nearly $4. rey 
year, q ‘ite a hunk of coin forak 
| strip in “C”—or is it “D’ sh 

The grossing history of the teow | 
|}indicates how it’s built over the 
years. Preeming in the fall of} 
1955, 
sg of the year. During calendar 

it grossed $250,000. In 1957 
bed was doubled, to $500,000, and 
in 1958, it rose to $750,000, 
hardly at breakeven. But in 
jcalendar 1959, it started paying 
;off but good, with a take of 
| $3, 000,000 that year and by the end | 
|of this year wil! have grossed some 
$3.775.000. 





by “Kangaroo” 
ithe air, 
made this year, with prospects 
{bullish for next. As of the mo- 
ment, “Kangaroo” is sold out in 
}14 of its 15 weekday time periods 
and seven out of eight on Saturday. 
|Kellogg starts next week with a 
| big three - quarter - hours - a-week 
order on weekdays, and in January, 
takes on an alternate Saturday 
quarter-hour to boot. 

| Ironically, 
Benny 2 Doody” fade, Keeshan 
was that show's first Clarabelle, | 
~ shifting over to WABC-TV 


In fact, the first | 
cancelled for | 
despite | 


~ 





Almost 


After struggling with a 60- 
75° sold status for the past 
18 months, ABC-TV’s daytime 
this week finally achieved that 
blissful state-—-SRO. The un- 
usual status is short-lived, 
however, because next Monday 
(10) the ‘network adds another 
hour daily. 

The new hour, between 11 
and noon is not yet sold out, 
but will create openings in the 
hausfrau. programming  be- 
tween 2 and 4 pm. when ABC 
shifts some of its business into 
the new “Morning Court” and 





- | 





it was virtually blank till the | 





still | Screen 


| Thus, of some $8,500,000 grossed | their 
in its five years on | 
some 40° will have been | 


with reference to the | 


the Bob Cummings telefilm re- 
runs. 


Revue Beats SG 
To ‘Tom Sawyer’ 
Via Kraft Sale 


Revue 








Productions has _ beat 
Gems to the punch with 
|sale of a “Tom Sawyer” series, 
Kraft Foods Confections division, 
| via Foote, Cone & Belding, has 
bought the Revue series for next 
season, without a pilot. 

| Company and agency men gave 
okay based on story lines 
and scripts and casting potential 
(with the latter underway) 
They're shooting for a October ’61 
web slotting of the Mark Twain 
property. 

Screen Gems had announced its 
intention of filming a “Sawyer” 
series some nine months ago, and 
had recently set a date for shooting 
|of a pilot. But the MCA subsid. 
working on the q.t., moved in first 
| with the Kraft deal. 


Bill Munday, of Early 





Y. for an early morning show, | Gridcasting Fame, Back | 


‘Tinker’s Workship,” on the ABC- 
TV flagship. CBS spotted him 
there, and he partnered with Jack 
Miller to form Keeshan-Miller Pro- 
duction as the packager of ‘“Kan- 
garoo” in association with CBS 
Show bowed to raves in terms of 
its kidappeal, and immediately gar- 
nered high ratings as well. But °55 
was the period where the sponsors 
of kiddie-slanted products, having 


gotten over their first flush of en-! 


thusiasm over the power of tv as a 
selling tool, reacted strongly the 
other way and all but dropped ty 
for a while. 

CBS thought of axing the show, 
instead cut it back slightly but de- 
cided to keep it for prestige pur- 
poses, if nothing else. Gradually, 
the sponsors started to come in. 
,;One, in from the beginning, was 
Gerber Foods, which celebrated its 
fifth anni with the show too. Three 
years later, Schwinn’ Bicycles 
came in, to stay. American Doll 
& Toy was in for the past three | 
|years on a seasonal basis, and 
since then the list has swelled 
considerably. 
| Keeshan and Miller split a 
couple of years back, the latter 
starting his own packaging outfit. 
But “Kangaroo” continues in its 
'same gentle, imaginative groove, 
| proof that sensitivity, delicacy and 
respect for the audience can and 
|does pay off. 


ABC Yens Williams 


ABC-TV is seeking to put to- 
gether a group of 60-minute sports 
specials fronted by Ted Williams, 
j the retiring Boston Red Sox out- 
| fielder. 

Web wants to do “things like 
the Pendleton Rodeo and_ the 
Seabring Races” on tape and then 
boil them down to an hour, to be 








used in prime time. Meantime, 
lthe web is dickering with the 
slugger, who had been with the 


Boston baseball team for 22 years. 


At Mike on Georgia Web 


By SAM LUCCHESE 


Atlanta, Oct. 4. 

Thirty vears ago the Big Three 
|of football broadcasting was made 
up of Graham NcNamee, Edward 
B. (Ted) Husing and William C. 
Munday, Jr. Back in those days 
what it wuz wuz radio. Television 
wouldn't be along for another 15 
or so years. 

McNamee, Husing and Munday, 
|mames to conjure with as football 
fans, unable to attend the games, 
stayed glue to their radio sets to 
follow the action of their favorite 
| teams. 

McNamee is gone now, and Hus- 
ing, downed with illness, only 
cently started another comeback ef- 
fort in Los Angeles. 

That leaves Bill Munday, Jr., 
| the voice that dripped with sorg- 
hum and molasses, the homespun 
| spieler who made the whole nation 
| conscious that they were listening 
to a new type of radio announcer, 
congenial and enthusiastic by turns, 
but always soft-spoken like any 
good and true son of the South. 

After McNamee died Munday 
dropped out of the radio announc- 
ing picture and wasn’t around to 


Later, around Atlanta, a familiar 
voice began to be heard on the pub- 
lic address systems at high school 
football games. Munday was try- 
ing for a comeback and this was 
his way of conquering his nerves. 

It wasn’t long before CBS had 
him on every Saturday on the pick- 
up that skipped from one football 
stadium to another throughout the 
football season. 

It was 22 years ago that WRBL, 
Columbus, Ga 


ated by Jim Woodruff, Jr., organ- 


ball games each Saturday. Texaco 
has been the sponsor since that 





(Continued on page 52) 
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| ging, 


| are instead, as NBC sees them, 


NBC Special Projects Unit Maps 
Ambitious 56-Show Sked for ‘61-62 


The NBC special projects unit, 


|in a sharp multiplication of effort, 
} will 


be charged during the 196i- 
1962 television season with produc- 
tion of a minimum of 56 indiviual 
programs. This is in comparison 
with the five “Project 20" pro- 
grams and the few other scattered 
shows Don Hyatt's department will 
de this year. 

The network wants to sell as 
many of the programs made by the 
special projects unit (under de- 
partmental director Hyatt) as it 
possibly can, as much to dress up 
the schedule with potential class as 
anything else. According to the 


network, Hyatt's programs by tra- 
dition, are not quite public affairs 


and not quite entertainment. They 
a 
combination of both, leaning more 
toward entertainment. 

Hyatt, who likes it known he is 
also producer-director of “Proj- 
ect 20,” noted that most of his 
stanzas cannot be called public af- 
fairs, because, for one, they are not 
always completely factual. For 
another, they don't necessarily 
dwell on important facts. 

“When we take a program about 
the '30s,” he said, “we may not 
have said one important thing, but, 
perhaps by centering a whole se- 
quence on a craze like jitterbug- 
we capture the jatmosphere 
of the time. These programs are as 
entertaining as they are anything 
else.” 

To insure the’ entertainment 
flavor, which might lead to quicker 
acceptance by sponsors than pub- 


| affairs stanzas receive, the current 


' of 


re- | 


make the transition to television. | 


| over-commercialization, FCC 


. owned and oper- | 


crop of “Project 20” specials are, 
in three out of five instances (‘all 
them sold), fronted by Gary 
Cooper, Bob Hope and Hoagy Car- 
michael. 

Cooper will appear as narrator 
of the “Real West,” a favorite topic 
of the actor's. Bob Hope was just 
signed to narrate the “Project 20” 
about Will Rogers, the comedian's 


idol, according to Hyatt. Com- 
poser-pianist Carmichael will nar- 
rate “Ragtime Years.” Hyatt 


doesn't believe it would be abso- 
lutely fitting to use a comedian, a 
| musician or a rangy Hollywood 
| player to narrate the remaining 
two “20s” for 1960 and 1961. So 
Alexander Scourby’s voice was 
hired for a revised 90-minute ver- 
sion of “Victory at Sea” and also 
for the Xmas-time “Coming of 
Christ.” 
Although 
not 


Special projects has 
always been as successful In 
(Continued on page 55) 


FCC in Crackdown 
On 2 AM Renewals 


Oct. 4. 





Washington, 

Underscoring its toughening 
stance on programming, Federal 
Communications Commission has 
threatened two radio stations 
with hearings on their applications 
for license renewals. 

Targets of the FCC action were 
WAVZ, New Haven, and KORD, 
Pasco, Washington. Both received 
socalled 309-B letters stating that 
their programming performance 
“indicates the necessity” of hear- 
ings before action could be taken 
on their renewals. 

WAVZ was questioned abgut the 
number of spots it was carrying, 
while KORD was told its program- 
ming performance did not jibe 
with its original promises in sev- 
eral respects. They were given 30 
davs to reply. 

Commissioners Rosel Hyde, T. 
A. M. Craven and Charles King 
dissented from the action. 

In scrutinizing licensees for 
is be- 
lieved to be using a rule-of-thumb 
roughly corresponding to the TV 


| Code’s recommendation for a ceil- 


| 


ized the Georgia Sports Network to |} 
broadcast the U. of Georgia foot- | 


ing of 12 one-minute spots per 
hour. Under the policy, the 309-B 
letters are being reserved for those 
licensees whose spot totals are sub- 
(Continued on page 52) 
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Cagan Raps TPEA, Sez More Stations | 


Key to Expansion of Latin Market 


Television Programs 
Acsn.. in its campaign to broaden 
the market for U.S. programming 
jn Latin America, was suid this 
week to be missing the boat. 
ing this criticism of the compara- 
tively new organization was Leon 
Cagan, American indie program 
distributor, 
fico City. 

The big restrictive evil in Latin 
American markets. Cagan main- 
tained, is monopolistic situations 
The best way to get more shows on 
the air and higher prices is to aid 
the development of competitive 
stations in as many countries as 
possible 

He cited Argentina as an exam- 
ple. One and a half years ago, the 
sole Buenos Aires station paid $80 
for a half-hour vidlm show. Now 
the going price is $300, with more 
product being sold. What has hap- 
pened? There are now three sta- 
tions instead of one there. 

Cagan was critical of TPEA pub- 
lic statements calling for the elim- | 






{nation of quotas and raising prices | 
public | 


in Latino markets. Such 
talks, according to Cagan, only 
makes station buyers sore and trig- 
pers a negative reaction. The Latin 
American market, altnough In its 
infaney, just won't be bullwhipped, 
he maintained. 

Enroute back to Mexico from Eu- 
rope, Cagan had a short stay in 
N.Y. He represents National Tele- 


film Associates in Mexico and As- 
sociated British Pathe in Latin 
America. Prior to turning indie 


sssociated with NTA International | 


in Mexico City. 

He called upon member 
nics of TPEA to invest in competi- 
tive stations in Latino markets, as 
the networks are doing, thus break- 
ing existing monopoly situations. 
He was critical of ABC's Central 
American Network, charging that 
the American web was doing the 
filmbuying for the 
ized Central American Network, 
and emulating some monopolistic 
practices. He said ABC will take 
film programming for its Latino 
network only on consignment. It 
will not buy any shows outright, 
holding off on any deal until spon- 
sors pick up the tab. 

TPEA, Cagan maintained, could 
do a very fruitful job if it would 
collect political, economic and tv 
industry data for all Latino coun- 
tries. This new compilation could 
serve as an index for investment 
possibilities, American firms tying 
up with native entrepreneus In 
launching tv stations. 

In Mexico, Cagan stated, there 
are 60 applications for new tv sta- 


tions now pending. Fifteen of 
these applications, he forecast, will 
result: in stations in the next two 
years. The 15 new stations, he 
went on, most likely could use out- 
side help, either in financing or 
programming. The situation tn 


Mexico is duplicated to some ex- 
tent in other Latino markets. 
American exporters, he cau- 
tioned, must realize that they s1m- 
ply can’t be on the taking end alone 
—selling shows and being out of 
the market. In some wavy or other. 
a share of profits should be rein- 
vested in the particular market. 


Ist 7 Arts Group 
All Post-50 Pix 


Seven Arts Associzted kick-off 
ackage of 40 features are all post- 





50 Warner Bros. p:x. In the pack- 
ave, there’s a good sprinkling of 
Warner Bros. procuct jabelled in 
"55 and thereafter. 

Most recent pix in the bundle, 
those released in ‘55 and there- 
after, include: “As Long as You're 
Near Me.” Maria Schell: “Blood 
Alley, John Wayne, Laureen 
Bacall, Anita Eckberg: “Dam Bus- 
ters.” Richard Todd: ‘‘Land of the 
Pharoahs.” Jack Hawkins, Joan 
Collins; “Ring of Fear,’ Clyde 
Beatty. Pat O’Brien; “Searchers,” 
Join Wayne; “Sincerely Yours,” 
Liberace : 

Others of more recent vintage, as 
P’ v.ously reported, include “Star 
Js Born,” Judy Garland;. “Rebel 
Without A Cause.” James Dean: 
and “Prince and the Show Girl,” 


Marilyn Monroe, 


Export ¢ 


Offer- | 


headquartering in Mex- | 


compa- | 


newly-organ- | 


Laurence Olivier. 





Nearly 500 Post-’48s 


What's the tally on new 
post-'48's being released to the 
tv market? 

Seven Arts Associated h 
110 Warner Bros. cinematics; 
National Telefilm Associates is 
out with a group of 61, just a 
few of which are pre-'48s; 
United Artists Associated has 
a fresh batch of 26 from com- 
pany NA; Colorama has some 
Pine-Thomas features; and 
there are groups from M&A 
Alexander and Medallion. 


Aimer. Hardware 


In Ist TY Buy Via 
NTA ‘Underwater’ 


American- Hardware & Supply 
Co. has bought National Telefilm 
Associates’ ‘Assignment 
water” in a total of six 
marking the first time the hard- 
ware outfit will use television for 
its dealers. : 

Company plans to start with a 
minimum of five stations and in- 
crease its coverage to a total of 20 


as 








Under- 


States, 


stations. Kick-off station will be 
KDKA, Pittsburgh, Oct. 10, fol- 
lowed by outlets in Rochester, Buf- 
falo, Huntington-Charleston, and 


Harrisburg. 

Retail hardware store dealers 
participating in this regional cam- 
paign are located in N.Y., Ohlo, 
Pennsylvania, West Virginia, Mary- 
land and Virginia. Svkes Advertis- 
ing, of Pittsburgh, was the agency. 

Deal puts the series well over the 
80-market mark. 





Educ! TVer Buys 
Play of Week’ 


The first university-operated tv 
Station to buv National 
Associates’ “The Play 
oe is WILL-TV, 
Il. 

Educational outlet, run by U. of 
Illinois, is in a two-station market. 
University will utilize the series as 
part of the curriculum for students. 
Understood the educational outlet 
paid a price close to the commer- 
cial tag for that market. 

‘TA currently is 
with U. of Michigan, 
ates a tv channel in 
pick up the series. 


of 


negotiating 
which oper- 
Lansing, to 


Telefilm | 
The | 
Champaign, 


Par-TY Ups Cramer 


Hollywood, Oct. 
Joe Cramer has 
director of business affairs for 
Paramount Television Productions. 
Cramer, who joined the Paramount 
organization in February. had | 
been head of the Paramount Sun- 
set Studio operation. 
He reports to Jim Schulke, Vv 
in charge of Paramount Television 
Productions. 


been named | 


"RE 
08, 


Metro-TV Plans 
Filmed Specials, 


Dickers Mercer 


Hollywood, Oct. 4. 
Metro-TV is blueprinting plans 
to enter the fieid of filming tv 
spectaculars. Entrance of company 
into spec production marks a new 


tacet of operation for the studio. | 
Although plans are still in the 
formulative stages, Robert Weit- | 


lan, Veepee in charge of tv produc- 
tion, has opened parlays with} 
Johnny Mercer to take his hand | 
at producing a musical spec. Metro- | 
TV would package the entire show. | 
It's understood Metro will not re- 
strict the specials to just music. 
Comedies and dramatic yarns 
would be spec-filmed as well 

Herb Sargent. writer of the 
“Bing Crosby Show” being aired 
tomorrow ‘Wed.) has received a 
pitch Mercer to write the 
spec. 


Col’s Playback’ {Ver 
Getting L.A. Showcase 


The Columbia Records-produced 
tv show, “Playback.” is hitting the 
road. After a season on WNTA in 
N_Y.. show is now going to Los 
Angeles. It'll be aired on KCOP-TV 
there 

“Plavback” will also start an- 
other seven-davs a-week season on 
WNTA beginning Sept. 19. Among 
the Col artists who'll appear on the 
show will be Mitch Miller, Leonard 
Bernstein, Duke Ellington, Igor 
Stravinsky, Tony Bennett and Isaac 
Stern. Col prexy Goddard Lieber- 
son will continue as show's host. 
director 

Bill Hallahan is 
producer 


ITC Ups Andrews 


Willian Andrews has_ been| 
named general sales manager of 
syndication at Independent Tele- 
vision Corp., filling the spot va- | 
cated by Alvin E. Unger. Latter re- 
signed to join the Hank Saperstein 
Organization 

Andrews joined ITC in July, 
1958, as western division manager. | 
In June, ‘59. he was named north- 
eastern division manager. Before 
coming to ITC. Andrews was spot 
sales manager for Ziv. 


from 


the “Playback” 


| 
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|THE THIRD MAN 
| (Listen for the Sound of a Witch) 
| With Michael Rennie, Suzanne 

Pleshette, Warren Parker, Eugene 

Borden, Theodore Marcuse, Joe 

di Santis, Ralph Moody, others 

ec Producer: Mort Abrahams 
Producer: Felix Jackson 
Director: Arthur Hiller 
Writer: Hager Wilde 
Distributor: National Telefilm 

sociates 
30 Mins., Thurs., 10:30 p.m. 
RHEINGOLD 
WNBC-TYV, N.Y. (flim) 
(Foote Cone & Belding) 

Here's a new private eye series 
without a jazz theme. Like that 
“Third Man” feature of years ago, 
this series has themed music 
sociated with zither. The change is 
a welcome One. 

But is it a good show? In the 
preem, there were some 
suspensful remindful 
the mysterios of yore. The clim 
though was a real! letdown, it just 
seemed too simple to explain away 
all the preceding grim events. If 
most of television is chewing gum 
for the eyeballs, as held by the late 
‘Frank Lloyd Wright, 


As- 


as- 


fine, 
of 
ax 


touches 


Syndication Reviews 


PHEEEEEFEEEESFEFEFEFESEFESESESEEEEEEEEEEEEEEESEEES | | 


? | 
a | 


ee 


| 


; had a flavor not completely satisfy- 


|} ments by 


this opener | 


ing. 
Series, distributed by National 
Telefilm Associates, was a copro- 


duction venture with the British 
Broadcasting Corp, Skein has been 
bought nationally for spot place- 
Budweiser. Only market 
excepted in the deal was N.Y., 
which Rheingold picked up. 

Opener was filmed in England, 
under the coproduction plan which 
called for some lensing in | 
as well as in Hollywood. 

Michael Rennie, playing the heal 
role originally created by Graham 
Greene. was effective, He had the 
necessary daring and laconic bear- | 
ing for the character. Supporting | 
cast was well chosen. Suzanne 
Pleshette as the girl from Ohio} 
was preity and mystifying; Theo- | 
core Marcuse, hiding a good guy | 
interior, Was menacing prior to the 
denouement, Others also did well. | 
Hagar Wilde’s 
some telling 
Arthur Hiller’s 


| 


| 


Until the climax, 
script delivered 
mysterio punches 
direction was taut. 

Story concerned itself 
Rennie being sent On a mission to 
Portugal to buy a ecasile. He didn’t 
know that a group of international 

(Continued on page 54) 
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| over 


| Rich, 


Own Distrib 


‘Col By-Passes Screen Gems, Sets 


to Sell Arties to TV 





Post-’48 Pricing 

What are the prices of Hol- 
lywood post-'48s being bandied 
about in the N. Y. market? 
Station sources say distribs 
are seeking about $20.000 per 
pic on a multi-run deal. High 
has previously been about $14,- 
000 and $15,000 per pic, with 
multi-run provisos. 

Station sources feel that the 
post-48s, following negotia- 
tions, cun be pared down to 
about $16,000 to $17,000 per 
pic. Prices pertain to what is 
_ considered Class A _packages. 


‘Sea Hunt’ Snags 
Major Renewals 


In 4th Go-Round 


Standard Oil of 
renewed 20 markets for 
production of Ziv-UA's “ 
Another important 
from Bristol-Myers in 





California has 
fourth year 
Sea Hunt.” 
renewal 
N.Y., which 
expanded its alternate week 
on WCBS-TV for a full week 
the fourth year of production. 
Both orders for the Ivan 
production were signed six m 
advance of actual 
dates Initial biz for the 
cessful svndie entry came in svite 
of two new shows in the under- 
water vein, “Aquanauts” on CBS- 
TV, and “Assignment Underwater,” 
syndicated by National Telefilm 
Associates. “Sea Hunt” success 
Saga seems to go on and on. 
Standard Oil, which has been 
riding with the show for three suc- 
cessive vears, has taken the follow- 
ing markets for the fourth year: 
Los Angeles, San Francisco, Salt 
Lake City. Sacramento, Fresno, 
Spokane, Seattle-Tacoma, San Di- 
ego, Portland, Yamiko, Bakersfield, 
Phoenix, Honolulu and others. 


Fancy 33.3 For 
‘Eve on WNTA 


“All About Eve.” the preem 
of “Picture of The Week.” 
WNTA-TV, Newark-N.Y 
l|achieved a cumulative rat 
the seven showings of 33.3. 

The Arbitron rating for 


came 


buy 
for 


Tors 
onths 
Starting 
highly suc- 


air 


pie 
on 


for 


ing 
ing 





the slot 
the course of the week, start- 
ing Sept. 19. outrated the pro- 
gramming of the three indies and 
WABC-TV from 11. o'clock on. 
‘Eve” showings began at 10:35 and 
ran hrough to 1 a.m. In its 
nightout, on Sept. 19. 
| Acamedy Award winner 
18.4 average Arbitron— 
behind WCBS-TV 
“Late Snow.” which drew a 9. 
“Picture of The Week.” which 
will showcase the post-'48's from 
20th-Fox, is completely sold out. 


pulled an 
just a shade 
highly rated 








Telefilm Chatter 


Frank Brill has been 
v.p. stripes in the MCA TV 
syndication division. Brill, 
in the N. Y. 
named 
office in 











his 

film 
an 

office 
manager of 
Robert 
and general sales man- 

of Seven Arts Associated, off 
to Stn Francisco and Los Angeles 
for sales confabs Al Hirshfield, 
noted N. Y. Times iegit cartoonist, 
has been engaged National 
Telefilm ad topper Ker- 
mit Kahn to do the art layout 
all “Play of the Week” ads 
“Coast Guard Cutters Around the 
Continent,” a 


given 


account exec 
;since °55, 
ithe home 


was 
July 


ager 


by 
Associates’ 


for 


documentary, is 
available free to tv stations. U.S. 
Coast Guard is distributing the 
film WPIX, N. Y., via vidtape 
will the Notre Dame foot- 
ball games this season. 


carry 


indie, | 


first | 
the 20th-Fox | 


+ First foreign film pix package to 
,be distributed to tv by a newly 
\formed unit at Columbia Pictures 
has features produced as late as 
1959. 

| The unit, now a one-man opera- 
jtion, is headed by Jay Cipes. He is 
| functioning completely apart from 
| Screen Gems, Columbia's tv subsid 
which handles pix sales to tv, 
}among its many other activities. 
The Cipes package of 21 features 


either came from Columbia or 
from its theatrical art film arm, 
Sidney Kingsley International. 


Eight countries are represented in 
the package, with most of the cine- 
matics of French and Italian origin. 
All either have been dubbed or will 
{be dubbed for tv. None, according 
to Cipes, ever received a con- 
demned_ classification from the 
Catholic Legion of Decency. 

Pix titles include “The Last Ten 
Days of Adolf Hitler.” “The Life 
and Loves of Mozart,” “The Man 


in the Raincoat,’ Fernendel: “The 
Last Five Minutes.” Vittorio De 
Sica, Linda Darnell, Rossano 
Brazzi; “Men and Wolves,” Silvano 
Tangano, Yves Montand: “The 
Virtuous Bigamist.” Fernandel; 
“My Seven Little Sins.” Maurice 
Chevalier: and “Woman of the 
River.” Sophia Loren. 


A few of the pix, because they're 
still in theatrical release, will be 
sold on a delayed telecasting basis, 
The delay will vary according to 
the local market. Seven of the pix 
will be available for colorcasting. 

Others in the bundle include the 
Japanese “The Seven Samurai,” 
Brazilian “Congaciero — the Ban- 
dits;’ and Mexican “La Escondida.” 

Apparentiv, Columbia toppers 
felt that nature of the pix would 
demand special handling better 
idone outside the orbit of Screen 
Gems. Cipes. prior to his associa- 
tion with Columbia, had been part 
of the Flamingo team which pio- 
neered the marketing of foreign 
pix to tv. 


4Chi ABCers 
Form Tape Firm 


Chicago, Oct. 4. 

Four members of ABC-Chicago's 
engineering staff, with an ag- 
gregate 43 years of service be- 
tween them, have spun off to 
form their own video tape recorde- 
ing company, Vicoa. Foursome 
has taken over the old Ridge 
|Theatre on the northside for a 
90-square-foot studio and has a 
custom built video tape cruiser 
equipped with two Ampex VTRs 
and a Marconi four-camera chain. 
This is the second group of 
four to leave a local network 
shep to set up an independent 
mobile tape facility. A few months 
earlier a group of former NBC 
| directors and engineers formed 
Tele Tape Preductions Inc. These 
are the only two mobile tape op- 
erations in Chicago. Apart from 
the stations that sideline in video 
| tape recording, Vicoa and Graphie 
| Pictures are the only indepen- 
jdents with studio tape facilities, 

Princpals in the Vicoa operas 
{tion are Bill Cassie, prexy, and 
Bob Popke, veepee, with 14 and 
12 years experience, respectively, 
at the Chi ABC plant. Others are 
Jim Ovens, who had done main- 
|tenance on the seven VTRs in 
ABC’s Tape Central, and Dick 
Puryear, who was a member of 
Cassie's former remote crew. 
Foursome sold stock to finance 
the venture. 


Lindemann to CNP 
Carl Lindemann is quitting NBC- 
s|TV to shift to California National 
|Productions as vicepresident over 
programs. Lindemann has been 
NBC veep of program sales since 
April and before that was the 
striper in charge of the tv net- 
work's daytime programming. 

In moving over to the NBC tele. 
film subsidiary, Lindemann is fill- 
ing a vacancy made several months 
ago by the departure of Frank 
Cleaver. It's understood Linde- 
mann will work chiefly out of New 
York. Cleaver worked from Holly- 
wood. 
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FCC Getting H'wood's Big Brass 
Out for Vidpix Practices Probe 


ye 





Washington, Oct. 4. 

Federal Communications Com- 
mission has lined up 13 of the big- 
gest guns in the vidpix industry 
to lead off the Los Angeles hear- 
ings on the film phase of television 
network operations. 

The hearings, an extension of 
FCC's network inquiry, are slated 
to get underway Oct. 10 at the Fed- 
eral Courthouse in L.A. A spokes- 
man said the witness list would be 
expanded later so that no estimate 
could be made on the length of the 
hearings. 

The inquiry will focus on the 
role of the vidpix producer in the 
network program selection process | 





generally and the specific prob- 
lems he faces in dealing with the | 
networks. The question of alleged 


web. discrimination against the 
indie producers is expected to be 
fully explored | 

The initial witness list disclosed 
by FCC included the following 
vidpix brass: William T. Orr, v.p. 
and executive producer of Warner 


Brothers ty division; William Doz- 
ier, v.p. in charge of Screen Gems 
West Coast operations; Peter G. 
Levathes, prez of 20th Century- 
Fox Television; James A. Schulke, 
v.p. of Paramount Television Pro- 
ductions; George Shupert, v.p. in 


charge of MGM-TV; Frank Cooper, 


prez of Frank Cooper Associates; } 
Taft Schreiber, prez of Revue Pro- 
ductions; Dick Powell, president 
of Four Star Films; Ozzie Nelson, 
prexy of Stage 5 Productions; Don 
W. Sharpe, prez of Don W. Sharpe 
Enterprises; Don Fedderson, of 
Don Fedderson Productions; Desi 
Arnaz, head of Desilu; Loretta 
Young, Toreto Enterprises. 

FCC Chief Hearing Examiner 


James D. Cunningham will preside 
over the hearings. Ashbrook P. 
Bryant and James F. Tierney of 
the Network Study staff will han- | 
die the interrogation. 

Bryant and Tierney have already 
been to Hollywood laying the 
groundwork for the probe. It was 
to have gotten underway early this 
year, but the giant FCC program- 
ming hearings last winter prompt- 
ed by the quiz-payola scandals 
sidetracked the a 


ABC Films Sets 2 
Herts-Lion Shows 


Hollywood, Oct. 4 
Herts- Lion International has | 
completed a deal with ABC Films | 
on two properties, “Famous Ghosi | 
Stories,” starring Vincent Price, 
aimed at network airing, and ‘ ‘The 
Inquisition,” a five minute series 
designed for syndication. 
Herts-Lion production firm said 
the two shows would be ready for 
sale by the first of the year. One 
of the features of the projected 
“Ghost” show is that“tt will employ 
visible via special effects. 
“The Inquisition,” to be produced 
and directed by Herts, will star 
Paul Frees playing an interviewer 
who questions infamous people in 





} t 
£nosts 


history. The completed pilots 
showed interviews with Nero, 
Adolf Hitler and Pancho Villa. 
Herts-Lion is slated to make 200 


episodes 


AARONOFF NAMED MCA 
AD-PUB DIRECTOR 


Aaronoff has been promoted 
post of director of adver- 
promotion and publicity for 
MCA. He replaces Frank Mce- 
Mahon, who has resigned. 
Aaronoff had been publicity di- 
rector for MCA-TV for five years. 
Previously, he was publicity exec 





Ed 
to the 
tising, 


? 





with Universal-International Pic- 
tures and Warner Bros. in N.Y. 
His motion picture background 
served him in good stead when | 
MCA-TV 

library for tv distribution, 


Studio Films Sues Reed 





On ‘Rocky Jones’ Profits 


Studio Films has filed suit in 
N. Y. Supreme Court charging 
Roland Read Productions with 
failure to give an accounting under 
an agreement of profit sharing on |! 
the tele series, “Rocky Jones, 
Space Ranger.” 

Suit claims that under a 1953 
| agreement, Studio Films was given 
ja 10° share of all profits in the 
show, with a rendering of quarterly 


| Statements called for. 


New York Supreme Court Jus-, 


| tice Louis J. Capozzoli dismissed 


the suit, but has granted plaintiffs 
the right to file an amended com- 
plaint. 





Big 10 Gridpix 


In 30 Markets; 
Prudential s Buy 


Chicago, Oct. 
Sport-Lite’s “Big Ten <i 
Highlights” has been placed in 30 
midwest markets, with Prudential 
Insurance picking up the tab as 


co-sponsor in eight of them. Pru- 
| dential has purchased Chicago 
(WGN-TV), Champaign, Quincy, 


Rockford, and Springfield in Illi- 
nois; and Evansville, Ft. Wayne, 
and Indianapolis in Indiana. It’s 
the sponsor's third ride with the 
series. 

Syndie has found this year that 
it is getting unusual play from 
such blue-chippers as banks and 
utilities, where in the past ciggie 
and beer companies had been the 
takers. Harris Trust is co-sponsor- 
ing in Chi, Union Bank and Trust 
in St. Louis, and First National 
Bank in Madison, Wis. Utilities are 
picking up the tab in Iowa and 
Minnesota. 

Show requires rapid editing and 
handling to boil down complete 
films of all Big Ten games to high- 
lights, and Sport-Lite figures it set 
some sort of production record 
last week when it belted out the 
half hour episode in 12 hours. 


ABC Films Pacts R.1. | 
As European Distrib 


ABC Films and R. I. Films Ltd., 
London, have pacted for distribu- | 
| tion of the syndication firm’s tele- 
films by the London distributor 
throughout Europe. 

R. I. Films subsid of Robin In- 
ternational, will dub and distribute 
ABC packages in Germany, France, 
Spain and Italy. Among series to 
be offered are Bing Crosby spe- 
cials, “People’s Choice,” “26 Men,” 
“Sheena, Queen of the Jungle,” | 
“Meet McGraw,” “Three Musket- | 
eers” and others. 


C&C’s Legal Victory 


An award of over $44,000 in 
favor of C&C Films against Tri- 








angle Publications Inc. was ren-| 
dered by the American ae 


tion Assn. 
Arbitration proceedings resulted | 
from a lengthy skirmish between 


livery of RKO features by C&C to 
Triangle stations. Triangle had 


withheld certain payments from |} 
|C&C on a claim of a technical 


breach by C&C of the delivery re- 


| quirements of the contract. 





FEHR DOUBLES AT WB 
Hollywood, Oct. 4. 


Rudi Fehr, longtime head of} 
Warner Bros.” feature film editing 
department, 


As>’znment is part of company’s 


meda. 


' alities.” } 


j}are 
|they have broken out of the strict 


will double in brass | Klamath Falls, also will se spon- 
and take over tv editing as well. | soring it for Eugene-Roseburg mar- 


RUNGE OF SYNDIE. 








CHWS W ENING As They Learn Facts of Syndie Life 


By MURRAY HOROWITZ 


Traditional limitations in the, 
range of product fed to the syndie 
market have been blown sky-high. 
There's now available to the syndie 
market most any pregram category 
other than on-the-spot news. “actu- 





Prestige drama? There's “The | 
Play of The Week” two-hour show- | 
case. Pub-affairs? “Medicine '60” | 
of Screen Gems or the Civil War 
series of Westinghouse or others 
are available. Talk shows? How 
about David Susskind’s “Open 
End” or the “Oscar Levant Show?” | 
Big show biz personalities perform- 
ing? “Playboy's Penthouse” has 
Sammy Davis Jr., Joe E. Lewis, | 
Ella Fitzgerald, Count Basie and 


| others to offer. 


In short, syndie made-for-tv pro- 
gramming has taken on dimensions. 
Market-by-market shows no longer 
confined to the _ half-hours; 


action-adventure groove. 

The, offbeat path taken in the 
syndie market comes at a time 

when the networks have their 
ccheaiiins glutted with action ad- 
venture programs. Combo of oaters 
and crime shows this season, ac-| 
count for over 40° of the night-| 
time schedules of the three net-| 
works. | 

The distinction that d.vided net-| 
work and syndie fare is growing | 
narrower and narrower. Syndie biz 
also is replete with crime and ac- 
tion adventure shows. But any sta- 
tion wanting other type of syndie 
programming fare now has a 
choice. Networks once boasted 
about such dramatic vehicles as 
“Playhouse 90,” “Studio One,” et 
al. They've disappeared on the 
webs. But syndication has CBS 
Films “Robert Herridge Theatre” 
and NTA’s “The Play of The 
Week.” 

More and more the question can 
be raised: Who needs a network? 
Of course the webs still have a 
great deal of advantages as pro- 
gram suppliers. Talent on tap is 
much wider for the networks. But 
what are the webs doing with that 
talent, commanded by _ greater | 
monies. Is “Aquanauts” on CBS-TV | 
any better than its half-hour 
counterpart “Sea Hunt,” both pro- 
duced by Ivan Tors, in association 
with Ziv-UA? Example after ex-| 
ample could be cited. In the morn- 
ing hours, the webs are increasing 
their stripping of successful night- 
time series a la ‘I Love Lucy.” 


| Does a station need a web for that? 


Stations had gone in for daytime 
stripping of successful off-network 
and syndie half-hour product way 
before the webs copped their style. 

Only program area currently 
where the webs can’t be touched | 
by syngie product is that of situa- 
tion comedy. Syndie houses have 
yet to be able to turn out a Kot 


|\first-run situation comedy click— 


although there are plenty of rerun | 
comedics around for local pro-| 
gramming. 
What has wrought the change 
(Continued on page 54) 





Best of Post’ 


|to have become a Trappist monk. 


In 107 Markets 


| screening. “The Monk of Chimay,” 
New markets added to Indepen- | like the other 12 episodes in the 


the companies concerning the de-|dent Television Corp.’s “Best of ABC Film series, is based on the 


The Post” 
to over 107. 
Collins Co. (RCA Distributor) of 
Kentucky picked up the new series 
for a three-market regional: Louis- 
ville, Evansville and Lexington. 
Also in Kentucky, WPSD, Padusah, 
will be presenting the series with 
Kentucky Utilities sponsoring. 
California-Oregon Power, which | 
bought the skein for Medford- 


tally increases the total 
| 





ket. Union National Bank of Ar- 


acquired the Paramount |consolidation program of the two| kansas has picked up the series for 
iLittle Rock, 


| Projected feature deals with mod- 


; plans to devote full 


jyoung Frenchman whose father is 


|to be in N. Y. as a guest of Charles 
Silver, prez of N. Y. Board of Edu- 


isode sent to Fonck in Paris. 


| bought MCA-TV’'s first-run-off-net- 


} and KSYO, Wichita Falls, 





Candid ‘Camera’ 


London, Oct. 4. 

Exhibs are adopting a “well, 
how about it?” stance in the 
U.K. on learning that BBC-TV 
plans to screen soon—probably 
before the year's end—the 
feature film version of “I Am 
A Camera.” Not towards the 
tv web, but towards the Bri- 
tish Board of Film Censors. 

BBFC gave the pic, which 
is one of a batch being shared 
between BBC-TV and the com- 
mercial web Associated-Redif- 
fusion Ltd., an “X” certificate 
when it went out to cinemas 
a few years back, such a label 
barring it from the eyes of 
picturegoers under 16. But 
there isn’t any equivalent cen- 
sorship on video, so the film 
can be screened to all ages of 
viewer, regardless. 


Rush Returns To 
Vidpix, Sets ESP 








¢ Number of vidtape shows coming 


off the station beltline for syndi- 
cation has dwindled markedly since 
last season. The only station feed- 
ing the vidtape pool with any size- 
able allotment of shows is WNTA- 
TV, Newark-N.Y., o&o of distribu- 
tors National Telefilm Associates. 

The KTTV, Los Angeles, “Di- 
vorce Court” is about the only 
other show with a large market cir- 
culation. From then on the list is 
small, indeed. 

What has discouraged most sta- 
tions from getting into the syndie 
biz with local shows, vidtaped or 
otherwise, is the specialized needs 
of running a syndie organization. 
Station execs usually are too busy 
to take on the added syndie load. 
Fred Thrower, topper of N_Y.’s 
WPIX, is negotiating a deal for 
some distrib to take on distribution 
of his telementaries, “The Secret 
Life of Adolf Hitler,” and others. 

Westinghouse Broadcasting re- 
cently made a deal with Trans-Lux 
Television for the latter to take on 
distribution of its Civil War series. 

Most of the vidtaped court shows 
emanating from stations in previ- 
ous years have died. Other than 
“Divorce Court” and the few other 
station program suppliers in the 
syndie biz 





Series, Feature 


Phoenix, Oct. 4. 
Herman Rush, who has been} 
headquartering here the past few | 
months, left for Hollywood with | 
new vidfilm and feature plans. He 
has been in Phoenix as topper of | 


Herman Rush Associates, which | 
has been engaged in real estate 


activities in and around Phoenix. 

Rush's firm, in association with 
Heritage Productions, also is cur- 
rently packaging a series of 365 
five-minute tv shows, titled “Ma- 
gic Moments in Sports,” featuring 
Leo Durocher. Series utilizes the 
library of Pathe News. 

New tv series, developed in as- 
sociation with Larry White, is | 
titled “If You Knew Tomorrow,” 
and deals with the extra sensory 
perceptions of an ex-newspaper- 
man. The pilot already has been 
completed by Four Star Films. 


ern-day prejudices against Indians 
in the southwest. 

Rush from here on in says he 
time to the 
entertainment end of biz. 


WCBS-TV’s ‘Exclusive’ 
Screening for Visiting 
Son of Seg’s Subject 


WCBS-TV, N. Y., held a private 
screening of “Exclusive!” for a 





portrayed in the second episode of 
the skein. 

Frenchman is Edmond Rene 
Fonck, 23, of Paris, who happened 


cation. A friend told Fonck of the 
Tuesday (27) episode, dramatizing 
the story of his late father, Rene 
Fonck, the famous French aviator 
of World War I who disappeared 
suddenly in '44 and was revealed 


Station topper Frank Shake- 
speare, hearing of the young man’s 
desire to see the film, set up a 


files of an Overseas Press Club 
!member. Arrangements are being 
made to have a print of the epi- 





More ‘M Squad’ Sales 


Seven additional stations have 


work series, “M Squad.” Involved 
in the deal are 117 episodes. 

New deals include KTTV, Los 
Angeles; KPLR, St. Louis; WMAL, 
Washington; WALA, Mobile; 
KOOL, Phoenix; KTSM, El Paso; 


The exception if WNTA is note- 
worthy in that the indie is owned 
by a syndie distributor, intent on 
| making product for the syndie mar- 
ket, as well as programming its own 
station. NTA’s success is underlined 
by the circulation of “Play of The 
Week” in 58 markets; “Mike Wal- 
lace Interviews” in 22 markets; 
David Susskind’s “Open End’ ’in 13 
markets; and “Bishop Sheen” in 
over 50 markets. 

Aside from WNTA, others active, 
to greater or lesser extents, are 
WGN-TV, Chicago, with its “Great 
Music” stanza; KHJ-TV, Los An- 
geles, with Oscar Levant; and 
KCOP, also L.A., with a sizeable 
syndie staff distribbing several of 
its shows. And, of course, KTTV, 
with “Divorce” court, its Paul 
Coates shows, and specials. 


‘Miami’ Next 
Liv-UA Entry 


Ziv-UA's next first-run syvndie 
entry is “Miami Undercover,” the 
property developed by United Art- 
ists Television before UA acquired 
Ziv. 

The Lee Bowman starrer, in 
which former middleweight boxing 
champ Rocky Graziano is featured, 
becomes the sixth Ziv-UA first 
run entry in '60. Others on the Ziv- 
UA roster for the year were sec- 
ond year of “Lock-Up,” “Case of 
the Dangerous Robin,” “Home Run 
Derby,” third year of “Sea Aunt” 
and “Thombstone Territory.” Lat- 
ter was an off-network property, 
but new episodes were released for 
its syndie run. 

“Miami Undercover” {ts produced 
by Howard W. Koch and Aubrey 
Schenck, Hollywood feature pro- 
ducers for whom “Miami” marks @ 
tv bow, though Koch has been ac- 
tive as a telefilm director. 


IST-ON-TV FEATURE 
RATES HIGH ON WPIX 


How does a new feature, not yet 
released theatrically, fare on tv, ac- 
cording to the ratings? 

“The Eleventh Commandment,” 
dealing with the Chinese Reds and 
starring Robert Dix, gid very well, 
Slotted from 9 to 10:30 p.m. Friday 
(23) on WPIX, the pic drew a Niel- 
sen of 9.7, topped only by WABC- 
TV’s 20.7 in the seven station mar- 
ket. WCBS-TV equalled the WPIX 
rating, with other stations trailing. 

Pic, made by Robert Raisbeck in 
Formosa, couldn't get a satisfactory 
theatrical release. Producer then 
made a deal with the Daily News 
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How to Read a Press Release, 


Or Who's Who in SSC&B Shifts 
—On Other Madison Ave. Fronts 


By BILL GREELEY 


Sullivan, Stuaffer, Colwell & 
Bayles, a kid sister to the Ted 
Bates agency in its hard sell tech- | 
niques, has undergone a major} 
shift in top management. The news | 
release announcing the changes is} 


ager, has been named to the board 
of directors. 

As previously reported, agency 
is currently seeking an operational 
radio and tv chieftain to take over 
for upped Seymour. 


Coke's 7 Up 


| 


sieaming with the foggy. foggy | Besides the new line of fruit 
dew that is often laid down to drinks, Fanta, introed in Europe 


and last week announced as going 
American via McCann-Erickson 
subsid McCann-Marschalk Coca 
Cola will soon market a 7 Up imi- 
tation with MeCann-Erickson ex- 
pected to land the business. Should 


disguise management power plays. | 

Quote: “Heagan Bayles, chair- 
man of the board of Sullivan, 
Stauffer, Colwell & Bayles, an- 
nounced today a realignment of 
responsibilities of three of its ma- 


jor executives to provide greater Provide sizeable new broadcast 
° . illings 

concentration on client — service. — 7 

Raymond F. Sullivan is chairman! Changes: Hubert M. Tibbetts 

of the executive committee, Brown JOINS Lennen Newell as a Senior 

Bolte vice chairman of the board Veepee. He was with Best Foods. 


Champ C. Humphrey and Wil- 
liam L. Spencer named exec vee- 
pees at Gardner Advertising, St 
Louis 

R. S. Buckbinder joins Zakin Co 
as senior veepee. I!e was exec vee- 
pee and a board members of the 


of directors, and Alfred J. Seaman, 
president, These changes. Mr. Bay- 
les stated, are being made as a re- 
sult of SSC&B's growth...” 
Announcement has a sort of to- 
the-point ring, but ignored is the 


rather noteworthy item that Bolte Frederick Clinton Advertising 
was president and Seaman was pera ; ; a 
vice chairman of the board ‘which , ~ Paul E Vergens. alone with hits 
Bolte now is) and also chairman of | quties as business oe : rie 
the executive committee (which } 2 : . ae Ens ae 
' : yeen named ad director of Hous 
Raymond Sullivan now is). In other : Bee ee f House 





Beautiful mag. 
New Biz: Liana. processed foods 
subsid of United Fruit, to BBDO 


announcement should 
be read backwards, because Sea- 
man, the last named, actually be- 
comes the agency's chief executive 
officer. Bolte steps upstairs, and 
Sullivan. from all appearances, | 
stands still. 


a 1 
words, the 


London Agencies 
wine sales on the up in 
U.K.—increase since 1951 is 


With 


Seaman's promotion is interest-, the 


ing, because a year ago he was 50%, says the Wine & Spirit Ass'n. 
second in command at Compton!—J. Walter Thompson Co. Ltd., 
agency ‘exec veep and creative di- announces that the Association's 
rector) and it could be that Comp- Christmas advertising will be three 


times greater this vear than last 
, . Coal Utilization Council 
agented by Mather & Crowther. to 
spend around $280.000 on a use- 
more-coal campaign aimed at do- 
mestic consumers Colman 
Prentis & Varley is using Ulster 
Television for an eight-weeks Army 
recruiting drive on behalf of the 
Central Office of Information. 


ton prexy Bart Cummings’ youth 
and good health dismayed him. In 
the move to SSC&B, Seaman be- 
eame a major stockholder along 
with Bayles, Sullivan and Bolte, 
and ile other promises that 
attended the switch are con- 
jectural, he’s now prez. 

Seaman has a rep as a fireball 
salesman and shrewed administra- | 
tor, but so does BORG VNB —__—_—_—— 
and is, responsible for a lot of = 
SSC&B business, including Vicks With the Reps 
cold tablets, Bulova’s radio and 
stereophonic ‘subsid,. Lipton tea | Gasiaaaneneenie 
and instant tea and Seagram | 
brands, including Calvert Reserve. | 

Phat statement about “growth” 
in the news release is on the level. 
SSC&B's business has_ increased | 
more than 60%o in the last two} 
years to an impressive total of | 
$65,000,000. Agency is primarily a/| 
tele shop ‘probably more than 
vill and, jike Bates, SSC&B's 
approach to tv selling is to drive 
a stake into the viewer’s mind with | 
slambang blurbs. Also like Bates, 
SSC&B has a tight roster of clients, 
with only 14. 

Agency also has 
sentation on the tv programming 
side with Phil Cohen, a veteran 
with the shop, and Harry Omerley, 
late of CBS-TV programming, at 
the helm, 

Adsville: it 














Edward Petry & Co., as 
past, is preparing to go to the 
Broadcast Promotion Assn. con- 
vention in New Orleans with some- 
thing more than free booze tor the 
Station men. 

Petry’s tele sales chief, Robert 
Hutton, has sent a questionnaire to 
the station list as regards promo- 
tion, research and merchandising 
and has already scheduled a con- 
vention meeting in the Petry suite 
{for a skuil session. 

Stations have been requested to 
bring samples of their most success- 
ful jobs of the past year in audi- 
|}ence promotion, merchandising and 
sales promotion. Questionaire asks 
for specific info on what the sta- 
tion men consider their most im- 
portant, effective. or creative ‘‘sale- 
BBDO’s house organ is talking through-promotion” of ‘60; most 
about a client when it calls Jeno outstanding aud promo; most out- 
F. Paulucci “fiery, dynamic, tire- standing national promo; and the 
less.” It is. He’s prexy of Chun | Same on merchandising. It also 
King foods A Madison Ave. | asks the Station men to rank the 
wiseman says the trovle with| Various subjects in order of in- 
most agency manageme:. is that | terest. 
poor execs are prone to hire men : 
in their own image... Flack Ad- Broadcasting barter agency Del 
vertising, Syracuse, gives up one| Weod Associates has taken on an 
of the most symbolic nameplates |44 account for full creative and 
in the business to become a con-| Placement service. Exec veepee 
forming Conklin, Labs & Bebee | Charles J. Weigert and veepee Sid- 
4 Kudner copywriter Charlie | ney Barbet will service Real Kill 
Doughtie has just published his! Products Division of Cook Chemi- 
second kids’ book, “High Henry” | cal, Kansas City, largest maker of 
(Dodd, Mead & Co.). It’s about a| home insecticides in the country. 
cowboy with legs so long he can’t |Campaign will cover newspapers, 
ride a horse. Magazines and broadcast. Appoint- 

Kudner Changes ment is effective Nov. 1. 

C. M. Rohrabaugh, board chair- Briefs: A Radio Advertising 
man of Kudner, relinquishes his| Bureau survey shows Wednesday 
title of chief exec officer to!morning is the best time to con- 
Cha:les R. Hook, agency president. | tact agency time buyers. Monday 
Rohrabaugh, who hopes to retire | and Friday are the worst days . . 
at year’s end, continues currently} Ann Jacknowitz of Y&R's media 
as board chairman. department was winner of the 

JWT Changes Pulse $500 prize for suggestions in 

George C. Reeves, Chicago of-|the use of Pulse Reports .. . Bar- 
fice manager, has been elected| bara Kumble has been named ra- 
exec veepee of J. Walter Thomp-|dio-tv time buyer for Maxwell 
son. Wallace Elton and Dan Sey-| Sackheim-Franklin Bruck ... New 
mour have been named to the ex-|blurbery, Pendulum Productions, 
ecutive committee (they’re both) has been formed by Scudder Boyd 
eg P and directors) and William|and Gene Searchinger . . . Adam 
D. Laurie Jr., Detroit office man- 


in the 


strong repre- 


sounds as though 


Del Wood Expands 








| having 


| publicans 


Young Inc. takes on station KSDO, 


Temperance Sell? 


Latest Madison Ave. trade 
gag making the rounds has 
| Schweppes’ Comdr, Whitehead 
recurrent nightmares, 
theme of which are that he’s 
switched the quinine-water ac- 
count from Ogilvy, Benson & 
Mather to Ted Bates and the 
traditional Bates ‘‘hard-sell” 
copy approach reads: 
“Attention all malaria suf- 
ferers!” 





San Diego, a “good music” outlet 
, ‘ohn S. Hughes has been 
named assistant sales manager for 
radio, Averv-Knodel. He's been 
five vears on the rep’s New York 
sales staff ...A-K has a new study 
of the Albuquerque market avail- 
able to agencies .. . Bob Schneider 
has joined Petry from CBS TV 
Spot Sales as tv research director 

Petry will rep WDAF-TV-AM, 


as Cits 


Kan 
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25 Years Ago This Week 
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Paul 


for a 


$10.000-a-week 
noncancellable con- 


Whiteman’s 
52-week 


tract for Woodbury Soap over 
NBC's Blue Network (WJZ) made 
news 

Mentalist Joseph Dunninger’s 


NBG, 
Jtalo-Ethiopian relations, re- 
flected in radio stations selling im- 


new series ovel 


ported products; all had cancella- 
tion clauses, when and if in case 
of wat Products involved were 
pastas, olive oil. home fufnitutre, 


coffee and nostrums. 

CBS’. compilation of over 100 top 
U. S. advertisers included: Gen- 
eral Motors, $11,574.394; R. ; 
Reynolds Tobacco, $8.105,851; Lig- 
gett & Myers. £6,980.580; Stand- 
ard Brands, $6,202,021; Procter & 
Gamble, $5.862.418; American To- 
bacco, $5.789,787; Lever Bros, $5,- 
479.118; Chrysler, $4.754.276; Gen- 
eral Foods. $4.700,)67; Ford, $4,- 
584,822 as the top 10. Borden ‘No 
44), the last on the list of 44 spon- 
with over $1,000,000 budgets 
was listed at $1.010.930 






sors 


NBC recorded a new high for 
August time sales with a gross of 
$2.021.366--—71‘c over last year. 


Myron Selznick bought out the 


lace Frank Jovee's interest in the 
agency for $250.000, then the high- 
est cash price ever paid for a half 


interest in a talent percentary. 

Indusirial shows  spon- 
sored by Standard Oil of New 
Jersey, General Motors, Shell Dis- 
ullers and the Atlantic & Pacific 
grocery chain They were the 
direct result of radio, but these tie- 
regarded as a b.o. menace 
by all show biz interests. 


cuffo 


ups were 


“Selling politics via radio on a 
vational scale like toothpaste, 
chewing gum. or breakfast foods” 
was a broadcasting first. The Re- 


were planning a giant 
spectacular over CBS titled “Liber- 
ty At the Crossroads.” 

The principality of Monaco was 
in the news even then—biz at the 
casinos had been very much off. 

Rad‘o concerned over a threat- 
ened “creative strike” by Holly- 
wood songwriters, in protest to 
some proposed legislation, Noth- 
ing came of it 

Crazy Water Crystals and Alka- 


Seltzer, both American proprietory | 


drugs, invading the British market 
via Radio Luxembourg and other 
commercial radio stations on the 
Continent, arguring a hillbilly mu- 
sic invasion of Great Britain. 
Because Eddie Cantor was film- 
ing “Shoot the Chutes” for Samuel 
,Goldwyn, he started his Pebeco 
' series a week earlier on the Coast, 
for seven weeks, and then resum- 
ing in N. Y. with Gus Arnheim's 
band, Parkyakarkas and James 
Wallington. 
| Lifesavers debut of radio scenery 
“for showmanship realism” raised 
the point whether this “nuisance” 
value was worth all the bother. 
| Jessica Dragonnette and William 
| Daly resumed Atwater Kent Con- 
‘certs over WABC. Other new 
premieres were Oliver Wakefield, 
| with Leo Reisman Orchestra, Sally 
; Singer, Phil Duey, and the Eaton 


_| Boys, for Philip Morris; Phil Duey, 


Jane Williams, The Men About 
|Town, Aldo Ricci, and Kelvin 
|Keech for Lifesavers; Sigmund 
Romburg, Deems Taylor, Helen 
| Marshall, Morton Bowe, George 
| Britton, Rise Stevens, for Swift. 

| Whether a publicity stunt or not, 
| WHB, Kansas City, got national 
| newspaper attention when it put 
| Elaine Barrie on the air to broad- 
| (Continued on page 54) 





TV-Radio Production Centres 


+ 


\IN NEW YORK CITY... 


| Vet actor Donald Buka undertakes his first directorial effort Sunday 
9) on “CBS Television Workshop,” megging Lloyd Clay’s “Another 
| Valley”. . . Harvey Hauptman, former director of news & pubaffairs 
for WCTC, New Brunswick (N. J.), joins WCBS Radio as assistant to 
| Joseph Dembo, director of special features. Which means more edi- 
jtorials and documentaries for the CBS Radio flag . . .George Bassman 
inked as composer-conductor on Friday's (7) “Eleanor Roosevelt Dia- 
mond Jubilee Plus One” on NBC-TV ... Singer Jerry Vale planes to 
Toronto Oct. 21 for a guestint on CBC-TV’s “Juliette” show... 
George Schaefer back from England over the weekend. having com- 
pleted dubbing and editing on “Macbeth” for “Hallmark Hall of Fame.” 
| Mare Merson, casting director for WNTA-TV's “The Play of The 
Week,” will turn producer for a number of plays this season. Merson 
|is set to produce two plays, “My Heart's in the Highlands” and “Once 
|Around the Block,” both William Saroyan vehicles ... Author James 
|Michener and Quentin Reynolds are among those lined up this week 
for WNTA-TV’s “Mike Wallace Interview” show ...CBS-TV directer 
{of special programs Jerry Leider Coastbound for Danny Kaye and 
“Gershwin Years” specials ... Gene Tierney in N. Y. for press duties 
on upcoming “General Electric Theatre” stint “The Individual in 
Show Business” was title of Sam Levinson talk at New School for So- 
cial Research ... Lauren Bacall, Helen Hayes and Tallulah Bankhead 
on “I've Got a Secret” via CBS-TV tonight (5)... Actor Jim Campbell 
cutting spots for Eastern Airlines and a couple of.bits this week on 
CBS Radio soaper, “Right to Happiness”. Pat Summerall subs for 
Phil Rizzuto for 12 weeks on CBS Radio's “It’s Sports Time”. . . Fred 
Robbins talks to Kirk Douglas, Barbara Rush, Robert Preston, Shirley 
MacLaine and Dore Schary on this week's syndie show, “Assignment 
Hollywood.” then flies to Paris for interviews with “Fanny” cast... 
Jo Stafford here for rchearsals of the “Garry Moore Show,” Oct. 11, 
and “Bel! Telephone Hour’ on Oct. 28 Dallas Townsend, anchor 
man for CBS “World News Roundup.” returns to a!ma mater Columbia 
U. to teach radio news writing at the Graduate School of Journalism 
; Sidney Poitier narrated 60-second blurb for foster home-finding 
film produced by Federation of Protestant Welfare Agencies. 

NBC director Van Fox to join web producer Ed Pierce in Detroit 
where they will team to do Greater Detroit Fund stanza, to be carried 
Oct. 18 by all four of the auto city t¥ stations at once ... NBC veepee 
Syd Eiges and press department topper Ellis Moore to Washington to 
set facilities for press corps covering the next Nixon-Kennedy tv stanza 
lon Friday (7)... Clark Tyler, who quit as assistant magazine editor 
in the ABC press department in order to write lvrics for ABC Radio 
musical spot, was replaced by Zeldon (Zeke) Rose . . . Tom O'Malley, 
onetime talent buyer for the Jack Paar stanza and later for Arthur 
Godfrey, has become production factotum for Alan Funt on “Candid 

















Camera”. Ted Hudes, the producer-pressagent, back after four- 
month biz tour of Amsterdam, Berlin, Paris, Rome, Brussels ... Dick 
Stone and Don Huber new WABC Radio salesman. 
IN HOLLYWOOD... 

Three of Warners’ westerns will be canopied under one title — 
“Cheyenne” for rotation on Monday nights. “Sugarfoot” and “Bronco” 


will alternate with “Cheyenne,” with the stars of the shows retaining 
their respective roles . Phil Rapp hopped to London to pact Peter 
Selfers for an NBC-TV special. He wou!d probobly produce it in Lon- 
don... Lennen & Newell's Nick Keeseley got a rundown and looksee 
at the agency's shows and wreathéd his bronzed phiz in a happy smile. 
Not a weakie among them, sez Nick, and added, “the season looks 
awful good to me. Those gloom guys should get lost’. . . General Mo- 
tors may dispense with one-minute interruptions on its upcoming 
,;Danny Kaye spec and lump the big message in a four-minute slot, 
Something like Revion did on last season's Belafonte special. Director 
Norman Jewison, CBS-TV's specman, believes the drunk scene on the 
upcoming Jackie Gleason special is the funniest ever taped . . . Jack 
| Douglas tried out his new “CameraCade” series in a Tom Duggan spot 
on KCOP last week. Says Douglas, “no more syndication deals for me, 
1 figured out it was costing me 42.8°> and not 35°? for syndicating a 
series.”” He’s in this one by himself, “no more partners’. .. Desi Arnaz 
will take a turn at directing one of his properties, “Guestward Ho,” 
ito “get the feel” of the series. Fred De Cordova, who directed the first 
lthree, was replaced by Claudio Guzman. Like many another comedy 
l show it had its early production pains ... They're saying around the 
ltv studios that J. Walter Thompson's Billy Wilgus has an itchy finger 
for the panic button after seeing the rough cuts. He brought them run- 
ning from N.Y. on two of the JWT shows... Dick Boone will go com- 
pletely slapstick on his Oct. 1 “Have Gun, will Travel.” He'll umpire 
a gag baseball game ... The L. A. City Council would like to present 
an award to Ralph Edwards, if he'll hold still Jong enough, for raising 


1$18.000,000 on radio and tv for charitable causes. 


IN CHICAGO .. . 


| Jim Strong has switched from WBBM-TV press info to the station's 
news staff. Jim Stevenson, who joined several weeks ago, replaces him 
2s Virgil Mitchell's asst. . Arthur C. Neilsen Sr., board chairman 
of the rating company, addressed Chi Broadcast Ad Club next Tuesday 
}(11) With the last of the WMAQ script shows deleted, namely 
NBC's “Farm and Home Hour,” station has dismissed its three-man 
writer's unit... Frayn Utley, ex-WMAQ-WNBQ, agreed to do a weekly 
news report series on educational station WTTW in collaboration with 
Daily News wire editor, Baker Marsh ... WBBM-TV assigned Carter 
Davidson to tail Sen. John Kennedy and Frank Reynolds to Vice Prez 
Richard Nixon during the Presidential campaigns . . . RuSs Bensley 
shifting from the local staff to CBS News, New York .. . Sperry & 
Hutchinson delaying the four-station telecast of its documentary on 
Chicago to make some changes ... WGN Radio came up with a highly 
favorable image in a qualitative research study it had ordered from 
Marxet Facts Inc. ... Ronald S. Klein, ex-Cinefonics, joined Fred Niles 
Studios as asst. production manager . . . Stanley LeVine, formerly of 
WDAF-TV, Kansas City, joined WBBM Radio sales staff .. . Tom Dug- 
gan, still on the bad end of a contempt conviction dating back five 
years to when he was on the Chi airwaves, undoubtedly will have to 
post an appeal bond when he comes in next week for his annual Drury 
Lane date .. . Ronald Blair, midwest manager of CBS-TV sales, off 
on a two week vacation in the east ... WGN ballcaster Jack Quinlan 
tapped for the World Series chore on NBC . . . Len O'Connor cited by 
Rotary Club for his WMAQ-WNBQ commentary on local prison con- 
ditions. 


IN BOSTON ... 


Steve Allen in town Saturday (1) for Sane Nuclear Policy rally, 
videotaped half hour “Decisions” program on nuclear test ban at WBZ- 
TV studios for future telecasting . . . WBZ-TV’s “Big Brother” and 
“Beantown” shows to feature excerpts from plays put on by Boston 
Children’s Theatre this season . . . George Anderson ankled Randolph 
Associates ad agency, for WBZ-TV sales as account exec .. . Jim Britt 
commentating WHDH-TV’s “Fun For All Ages—Candlepin Bowling” 
title match .. . WGBH-FM’s coverage of UN, with Tom Conley deliv- 


(Continued on page 56) 
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HE FLINTSTONES 

ith Alan Reed, Jean Vander Pyl, 

Bea Bendaret, Mel Blanc, others 
Producers - Directors: Joe Barbera, 

Billi Hanna 
Writers: Barbera, 

Dan Gordon 
30 Mins., Fri., 8:30 p.m. 

MILES LABS, R. J. REYNOLDS 
ABC-TV (film) 
(Wade, Wim. Esty) 

Out of the Hanna-Barbera car- 
toon shop, which has 
such ty winners as “Huckleberry 
Hound” and “Quick Draw 
Graw,” comes the first animated 
series for “adult” tv with a regular 
cast of characters and running 
story line 

On paper and perhaps on the 
drawing board as well, “The Flint- 


Mike Maltese, 


stones” looked like a shoo-in for 
ABC, particularly in view of the 
H-B track record for satire and 


sophistication in their cartoon fare. 
But a shoo-in it's not—it will draw 
sizeable audiences for a start be- 
cause of its novelty value and be- 
cause there’s a reasonable quota of 
laughs in the show, but 
basis of the first episode it doesn’t 
seem to have the qualities that 
make for staying power. 
“Flintstones” is billed as a satire 
on suburban living, and it has the 
trimmings. Set in the cave-man 
era, its characters nonetheless live 
like modern suburbanites with all 
the latest conveniences, except that 
the settings and props are made 
out of prehistoric materials. The 
idea is good—it sharpens the eye 
for the more absurd aspects of 
“modern conveniences,” and it en- 


ables the viewer to look at modern | 


life from a fresh viewpoint. 
Unfortunately, though, Hanna & 
Barbera failed to take advantage of 


this. There were some fine sight 
gags, to be sure, but no satire at 
all, nofhing to point up anything’ 


modern life. 

that’s a minor matter. 
main trouble with “The 
stones” is the Flintstones, the title 
characters. The key to success in 


silly 


But 


in 


The 


any situation comedy — and any 
cartoon series, for that matter—is 
that the leading characters must 
be likable. The Flintstones aren't. 
Fred Flintstone (voice by Alan 
Reed) is a noisy, boastful bore, 
with nary a good quality to be 
seen. His wife (Jean Vander Pyl) is 
altogether a colorless character. 


The other regulars are their-next- 
door-neighbors, voices by Mel 
Blanc and Bea Benadaret. But he’s 
portrayed as a stupid dolt of whom 
Flintstone is always taking advan- 
tage, and she’s rather dull. 

As a consequence, there isn’t 
much for the viewer here in terms 
of regular tune-in except the occa- 
sional novelty 
but one-dimensional comedy in the 
script sense at that. Fred Flint- 
stone isn’t going to garner the kind 


of popularity that H-B’s Huck 
Hound or Yogi Bear have occa-| 
sioned, since he's not a particularly 


likable kind of guy. Nor is Barney 
Rubble, the neighbor, though he’s 
got a better chance. : 
Opening storylire was a routine 
sort of affair, with the men feign- 
ing injuries to get out of going to 
the opera so they could sneak off 
to bowl instead, then getting back 
home ahead of the wives. The 
Stanza had its funny moments, and 
some of the animated props were 
amusing, but the entire script was 
pretty rudimentary, and as for the 
Satire, it just wasn’t in evidence. 
“Flintstones” is not only disap- 
Pointing in itself, but because it’s 
a pioneer effort that could have 
opened the door to more animated 
comedy and perhaps more satire 


with it (a cartoon is so impersonal | 


that it can use satire where ordi- 
nary comedy would hesitate). 
Someday, perhaps an adult cartoon | 


series will make its way onto the 


networks, but “Flintstones,” based 
on the preem offering, doesn’t 
qualifs Chan. 


THE RIFLEMAN 


With Chuck Connors, Johnny Craw- | 


ford, Harold J. Stone, 

Johnson, 

Benson, 

Kruschen 
Producers: Arthur Gardner, Jules 

Levy, Arnold Laven 

Director: Laven 
Writer: Calvin J. Clements 
30 Mins., Tues., 8 p.m. 

PROCTER & GAMBLE 
ABC-TV (film) 

Opening shot of “The Rifle- 
man’s” third season hit the bulls- 
eye. Chuck Connors siarrer, featur- 
ing young Johnny Crawford, con- 
tinued to evidence those top produc- 
tion values that have kept the ser- 
ies in the high ratings there past 
two seasons. 

Calvin J. Clements’ good yarn 


Harvey 
Mare Lawrence, Joe 
Harlan Warde, Jack 


turned out, 


Mc- | 


on the) 


Flint- | 


of cartoon comedy, | 


HONG KONG 

With Rod Taylor, Lloyd Bochner, 
Jack Kruschen, Harold Fong, 
France Nuyen, Burt Brincker- 
hoff, Frank Maxwell, Noel, Dray- 


ton, Robert Burton, Léonard 
Strong, others 

Executive Producer: William 
Self 

Producer: Herbert Hirschman 


Director: Ida Lupino 
Writer: Robert Buckner 
60 Mins., Wed., 7:30 p.m, 
KAISER INDUSTRIES 
ABC-TV (Film) 

(Young & Rubicam) 








EYEWITNESS TO HISTORY 

With Charles Kuralt, Ernest 
Leiser, Winston Burdette, Frank 
Kearns 

Exec Producer: Leslie Midgley 

Producer: Leiser 

Director: Av Westin 

30 Mins., Fri., 10:30 p.m. 

FIRESTONE 

CBS-TV, frem N. Y. 

(Campbell-Ewald) 


Firestone’s sponsorship of “Eye- | 


to History” in weekly 
prime time (as opposed to the spe- 


policy of last year) on 


witness 


cials only 





THE TOM EWELL SHOW 

With Marilyn Erskine, Mabel Al- 
bertson, Cindy Robbins, Sherry 
Alberoni, Eileen Chesis, Ray- 
mond Bailey, Ray Kellogg, Monte 
Margetts, others 

Producer: Hy Averback 

Assoc. Producer: Bill Harmon 

Director: Averback 

Writers: Madelyn Martin, Bob Car- 
roll, Jr. 

30 Mins.; Tues., 9 p.m. 

QUAKER OATS, PROCTER & 
GAMBLE 

CBS-TV (film) 


(J. Walter Thompson, 


Reports, even the mild ones, of |CBS-TV is a precedent-setter, and Leo Burnett) 

se he — | hopefully one which will pay off in| ae w “Tom oe I recon Rar 
o gs, were grosst) 5g, are CETTE » tate. | like a sure comedic winner. Initia 
aggerated. As it turned out, the | upsraded stig Rpmtenes by tele |half-hour delivered some genuine 
network's new Wednesday night of-|vision. Idea of “Eyewitness” is a} pelly-laughs, a few chuckles, and 
| fering indicated, by its first per-]| half-hour treatment in-depth of the|some smiles. Who could ask for 
formance last week (28), that it} top news story of the week, and|anything more in a situation com- 
should be among the better hour-| CBS has set up a special producing | edy series, designed as a light con- 
long adventure programs of the junit within CBS News to hand'e it.| fection for the entire family? 


season. If there is trouble for the 
New 20th Fox telefilm series, seen 
at 7:30 p.m., when the kids still 
have some control of the tv dials, 
it'll more probably be because of 
}the time period than the produc- 
tion. 

In the tradition of good class B 
potboiling, which is 


the necessary raw elements 
commercial success Those 
elements—scenery, humor, speed 
and action were skillfully manip- 
julated by executive producer Wil- 
liam Self and producer Herbert 
Hirschman. 


raw 


| 


| 


As to a judgment of the effec- 
tiveness of the coverage 


A “Tom Ewell” click, as in- 


“Eyewit- | dicated, would give CBS-TV a run 


ness” will provide, the. opening |of “happy” shows hard to beat on 
show was not a fair indicator, in | Tuesday nights. There's “Father 
ithat (1) it treated the Congo crisis, | Knows Best, (reruns), “Dobbie 





| 


| 


| 


| 


a subject 


hour, and (2) 


upwards of two months, 


which to prepare. 


far too complex and | Gillis,” 
sprawling to condense into a half- | Moore” in the imposing “leave ‘em | 
the unit has been | laughing lineup. 

sometimes | working on this particular premiere | 
plenty good, “Hong Kong” had all} show 
for | while 


| Show” 
in ‘the future presumably it| Ewell, himself. He looked like a 
will have a week or two at best in| likeable 


“Red Skelton” and “Garry 


What “Tom 


there 


the 
First, 


made 
shine? was 
man, just a little over- 
whelmed by life, caught up in the 


Actually, the Congo story should jfarce of living. Through it all, he 


have , . , . 
two CBS News specials as it de-| being crazily inventive doing so. 
veloped over the months. For in| His underplaying set him apart, | 


been the subject of one or|rappled to maintain his dignity, 


| Amid a welter of plot comptica-| attempting to summarize a story |lending a unique character to the 
that has been developing over so | Series. 


tions, most of them farfetched but 
proferred lightheartedly by crea- 
|tor-writer Robert Buckner, star 
Rod Taylor effectively carried this 
primarily backlot travelog through 
!nightclubs, lush apartments, Chi- 
;nese farms and into a facsimile of 
:Red China. How this sat with the 
‘kiddies is hard to judge, but it 
must have gone over big with 
armchaif adventurers old enough 
to dream of more than being a 
fireman or a baseball player 


by Lloyd Bochner (as a British 
police inspector, who evidently will 
be a running character. The other 
big regular, Jack Kruschen, enact- 
ing tv’s ubiquitous nitery opera- 
tor, did little more than a walkon 
during the premiere 
regular, Harold 

quite humorously 
turned spy. 

Guest performers Burt Brincker- 
hoff, as an addled swabbie, and 
{the luscious France Nuyen 
Oriental thrush, rounded 
nifty cast of leads 


Fong, 
as 


out 





| 


| 
| 
| 
| 
| 
' 


long a period, “Eyewitness” failed 
to do itself or the story 
justice 
elements to the 
some of the 


show. One was 


newsfilm 


tions there really are 


With Ewell in the lead, the situa- 


much |tion in the series seemed perfect 
There were two standout | for his talents. He played the role | 


of suburban poppa surrounded by 


footage, | females, a wife, mother-in-law, and 
showing just how chaotic condi-| three 
The other | able 


All lent 
overwhelm 


their 
him, 


daughters. 
talents to 


was the introduction of CBS cor- | Marilyn Erskine, as the wife. was 


respondent Charles Kuralt as the | pretts 


program’s host. 


and a bit feather brained; 


Mabel Albertson as the mother-in- | 


Ewell 


THE WITNESS 
With Telly Savalas, Anita Dangler, 
Don Fellows, Leonardo Cimino, 
Verne Collett, William Griffis, 
Herbert K. Lippman, Charles 
Haydon, William F. X. Geoghan 
Jr., Benedict Ginsberg, Richard 
Steel, others 
Producer: Murray Susskind 
Director: William A. Graham 
| Writer: Irve Tunick 
60 Mins., Thurs., 7:30 p.m. 
R. J. REYNOLDS, HELENE CUR- 
TIS, ESQUIRE, SCHICK 
CBS-TV, from N. Y. (tape) 
(Wm. Esty: McC-E; Mogul, 
Williams & Saylor, B&B) 
i “The Witness” is the first 
television to. hit the 
with distinctiveness and excite- 
ment since the original two-part 
“Untouchables” exploded on ABC- 
TV a year and a half ago. Like that 
“Untouchables” segment, “Wit- 
ness” has its faulis, but it crackles 
and it sustains interest as it sweeps 
along. CBS and Talent Associates 
have a winner 
But “Witness” won't show its full 
potential in its Thursday at 7:30 
timeslot. It's a little too early for 
the adult t:ade—and this show is 
all adult—and runs into that little 
problem of who controls the dial 
at that hour. Moreover, in mood, 
content and pace, it’s far better 
suited to a later hour. It should do 
well where it is because it has the 
goods, but it could do far better ia 
another slot. 





new 


show screeus 


| That's for the future. For the 
|present, “Witness” is a simulated 
legislative hearing, dealing with 
| Villains of the past, and in those 
|cases where it’s legally possible, 
the present. Opener was such a 
show, with the witness being 


. lo R 
Kuralt’s a comer. Young. good-|law handled her comedy lines ably; | harles (Lucky) Luciano, and had 
looking, full of poise and com- | and the kids, ranging from a teen- 
Taylor was manfully supported | mand, deep-voiced yet relaxed and | ager to a tot, were fetching. The 


not over-dramatic, Kuralt imparted 
a sense of authority and reliability 


to his task. Kuralt hosted the 
opener from the United Nations, | 
but also appeared in the Congo 


localled footage. Whether he'll be 


One more/able to double up this way in the 
served |future is problematical, but it was 


houseboy | an added advantage on the opener. | 


Film was excellent, particularly 
the segments showing the undis- 
ciplined Congolese army on the 


as an|rampage, some wild and seeming- |} 
the |ly impromptu press conferences by 
As for the|Lumumba and Col. Mobutu, and a 


plot, it was like this: sailor Brinck-| passionate session of the Congolese 
| 


erhoff chased a runaway pig (Miss 
}Nuyen’s pet’ right past some Red 
{Chinese border guards, who made 
him a prisoner and, simultaneous- 
ly the cause of an international in- 


|cident. Before long, Fong, on his 
independent spy mission behind 
the Bamboo Curtain, hero re- 


ported Taylor, the sailor and the 
| girl ail ended up in the same stolen 
Chinese jeep and made a success- 
ful effort to break through to the 





parliament But Kuralt’s overall 


} 





| play 


effort at tracing the twists and | 


turns of the Congo upheaval since 


independence and the subsequent | Anyone grappling with the family 


budget today, as Ewell was in the) 


international crisis it has created 
didn't come off for lack of time to 
distill the complex story. Show 
did succeed, however, in vividly in- 


dicating the extent of the Congo's | 


chaos Chan, 


PERRY MASON 


| With Raymond Burr, Barbara Hale, 


barbed wire, back to Hong Kong! 
and freedom. 

Essentially foolish, the plot by 

| 

Buckner, whose writing cleverly 


suspended the threshhold of dis- 
belief. 

One problem might be antici- 
pated in production, and that is 
the possibility that 20th will run 
out of authentic Hong Kong foot- 
age. Crew went over there to shoot 
backgrounds for the first few 
stanzas, but if the program has to 
depend in the future entirely on 
the Hollywood mock-ups of the 
real thing, then scenes, such as the 
one with Taylor, Brinckerhoff and 
Miss Nuyen racing through town 
in a White sports car, cannot again 
be as effectively duplicated. 

Art. 





;}had Connors assisting three bad- 
|dies (Harold J. Stone, Harvey 
Johnson, Mare Lawrence) rob a 
bank in order to free son Mark; 
(Crawford), being held hostage. 
Hero played the baddies game only 
to find out that “they went that- 
away” and left the youngster to 
|die after he was accidentally in- 
| Jured. 
| _ Finding Mark in critical condi- 
jon, and after making sure he 
| would recover, the usually amiable 
| Connors sought revenge. After a 
chase across a helihot desert, Law- 
rence was dead, Johnson wounded, 
Stone pleading for mercy. 
Arnold Laven’s taut direction ex- 
tracted good performances, while 
Howard Schwartz’ lensing captured 
the closeup action realistically. 
Sam Beetley's snipping kept the 
| Story-telling brisk. Kafu, 





William Hopper, 

others 
Producer: Seeleg Lester 
Director: Charles Haas 
Writer: Jackson Gillis 
60 Mins.; Sat., 7:30 p.m. 
PARTICIPATING 
CBS-TV (film) 

“Perry Mason” 
decent courtroom whodunit. When 
the stanza returned Saturday (1), 
Raymond Burr, the titlist, was still 
defending the innocent by means 
of Jackson Gillis’ competent script. 

Players were mostly okay, al- 
though William Talman (the D.A. 
who never won) was missed. Until 
he returns (CBS has decided to 
let him pick up where he left off, 
despite the trouble he had with 
the law last season), there might 
be a gap. Kenneth Tobey played 
the prosecutor last weekend, but 
he had trouble mouthing some of 
his lines. 

The Gillis script had the cops, 
as usual, picking up the wrong 
party, just so Mason could show 
his stuff. There was a cute twist 
ending, something uncommon for 
this Staurday night CBS program. 
Of course, CBS might need lots of 
twists, in this time slot, because 
ABC-TV this year is moving into 
the 7:30 sweepstakes with an hour 
action stanza of its own. And, if 
“Roaring 20s” is mederately com- 
petent, the ABC show will be keen 
competition. Art. 


Ray 
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Collins, | 


continues as a! 





children were portrayed by Cindy 
Robbins. Sherry Alberoni, and 
Eileen Chesis. 

Producer Hy Averback doubled 
proficiently as director for the 
opener. 

Script by team of Madelyn Mar- 


tin and Bob Carroll, Jr.. was ex-| 


Unobtrusively, the tele- 
up each situation in the 
the laughs rolled. The 


cellent 
set 


plot and 


madcap adventure had Ewell wind! 


up as a mistaken bank heister—a 


situation which would stretch any- | 


one’s imagination. That it all came 
off in good fun is a tribute to the 
scripters. 

Perhaps 
bery wasn't out at that. 


sO way 


preem, might imagine himself in 
Ewell’'s madcap bank scene 
Horo. 


THE BELL TELEPHONE HOUR 
With Howard Keel, Sally Ann 
Howes, Melissa Hayden, Andre 


Eglevsky, Benny Goodman, Van | 


Cliburn, Donald Voorhees and 

the Bell Telephone orch, others 
Exec. Producer: Barry Wood 
Writer: Gordon Cotler 


60 Mins.; alt. Fri's.. Sept. 30, 9 p.m. | 


THE BELL SYSTEM 
NBC-TV from H'wood 
(N. W. Ayer) 

NBC's hour musical for the 
phone company (packaged —by 
Henry Jaffe Enterprises) returned 
Friday (30) with a colorcast titled, 
“Holiday in Music,” which was 
probably more colorful 
than in sight. 

In a presentation that was unpre- 
tentious and practically pure music 
all the way, veteran jazzman Benny 
Goodman and young classical pian- 
ist. Van Cliburn were the featured 
and standout performers. Good- 
man’s new assemblage, a combo of 
jazz men and boys, ripped off the 
swinger’s traditionals in an excit- 
ing, melodic set. Van Cliburn was 
equally effective on the longhair end 
of things with a brace of classical 
standards. 

Terps Melissa Hayden and Andre 
Eglevsky did a baliet turn which 
was primarily distiiguished via a 
brilliant orchestration by Donald 
Vorhees and the Bell Telephone 
Orchestra. Appropriate  voicings 
were contributed by show regulars 
Sally Ann Howes and Howard Keel. 

Nobody expects this hour of 
“good music” to knock over the 
likes of “77 Sunset Strip,” but it’s a 
pleasant changeup for a coterie of 
a few miliion who need a break 
from the hoof and the gummed 
shoe. Bill, 


the mistaken bank rob- | 


in sound | 


jthe hearing delving into his pur- 
|ported control of the underworld 
\as head of the Mafia. Future seg- 
ments will deal with Huey Long, 
Arnold Rothsiein, Jimmy Walker 
jand Shoeless Jackson, for 
| starters 


Joe 


First, for the faults, which were 
minor in comparison to the plusses., 
One was a tendency to be overly 
noisy in the “hearing room,” with 
the crowd bursting out with “ohs” 
and “ahs” ard babble at every “dis- 
closure,” whether sensational or 
,mundane. Second was the fact that 
the “committee” didn't seem to 
operate like the typical one, with 
the counsel relegated to a minor 
position and the members doing 
most of the questioning. Thirdly, 
|the entire undisciplined aspect of 


| the procedure, obviously 


though 


|designed to make for excitement, 
nevertheless tended to distract 
}from rather than heighten the 


| realism 

But the excitement, and the real- 
|istic touches were there nonethe- 
less. They were implicit in Irve 
Tunick’s painstaking script (Tunick 
also created the format and serves 
as associate producer). They were 
augmented by William A. Graham's 
precise and masterful direction. 
And they were made mast evident 
by a runaway portrayal by Telly 
Savalos as Luciano. 

Tavalos was so good and seemed 
| so real, that he gave the impressien 
of ad-libbing, of actually being 
Luciano, in turn sneering, wise- 
guyish, then deadly serious, then 
quietly amused, and at all times 
looking quite in command of him- 
self and confident in his safety and 
power. It was a humdinger of a 
performance, helped considerably 
by the realism of Tunick’s dialog 
and asides. 

Herbert K. Lippman made an 
excellent defense attorney for Lu- 
ciano, a smooth-operator type but 
one who could also get hot under 
the collar. Richard Steel was fine 
as the committee chairman, and 
Benedict Gimbel was _ irritatingly 
uprighteous (adding to the realism) 
while Charles Haydon was sweetly 
sarcastic and William F. X. Geo- 
ghan Jr. as the counsel just plain 
outraged. The contrasts, accentu- 
ated by Graham’s direction, just 
made things that much more inter- 
esting. Anita Dangler, Don Fellows 
and Leonardo Cimino were good as 
witnesses, particularly the latter. 

Murray Susskind and Jacqueline 
Babbin alternate as producers, with 
Susskind (brother to David) pro- 
ducing the opener with meticulous 
attention to detail. Chan. 
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NEW YORK PREMIERE 


ACCLAIMED 
BY CRITICS 





HERE’S WHAT CRITICS SAID: 


“Considine yarn a TV thriller (Headline) 
... direction... topnotch. We’re eagerly an- 
ticipating next week’s play.” 

Nick Kenny, New York Mirror 


EAGLUSIVE 


..- gives promise of being one of the bet- 
ter new dramatic shows of the season... 
will have no trouble finding a wide audi- 
ence” Sid Bakal, New York Herald Tribune 


TOP RATED! 


“Exclusive!”, on Channel 
2 (WCBS-TV) snares 27% 
of New York audience to 
tie for 1st against strong 
network opposition, whips 
other network, and 
trounces all others!... 
According to A.C. Nielsen’s 
New York rating, Tuesday, 
September 20, 7:30 P. M. 





“ ..taut, suspenseful...the 36 minutes 
clicked away as absorbingly as any of the 
better actioners...a gain for local pro- 
gramming...” Horo, Variety 


NOW AVAILABLE! For complete information see your ABC Films sales rep. or call: ABC FILMS INC. 


1501 Broadway « New York 36,N.Y. 
Telephone: LA 4-5050 
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CANDID CAMERA 
With Arthur Godfrey, Dorothy 
Collins, Allen Funt, guests 
Exeo Producer: Bob Banner 
Producer-director: Julio DiBene- 
detto 
Writer: Bill Jacobson 
Musical director: Irwin Kostal 
80 Mins., Sun., 10 p.m. 
LEVER BROS., BRISTOL-MYERS 
CBS-TV, from N. Y. (film, tape) 
(J. Walter Thompson, Young & 
Rubicam) 
After being in and out of focus 
for several years, “Candid — 
as 


era” came into sharp view 
season as a segment of Garry 
Moore’s CBS-TV show. The 485 


Madison Ave. execs quickly found 
out that Allen Funt’s “Camera” bit 
had renewed vitality and rated a 
slotting of its own. 

In its new solo effort, “Camera” 
has been hypoet by a big-name 
emcee, Arthur Godfrey, who came 
in after a hassle with Eddie Albert 
who had previously been set as 
show's host. In addition to God- 
frey's marquee lure, a permanent 
spot has been given to Dorothy 
Collins and originator Funt AS 
though this weren't enough, show 
will have stars every week 
to participate in the “Camera” 
capers 

However, it’s the basic principle 
of the show on which the series 
will ride or fall. Catching civilians 
in offbeat situations has nervous 
values and a lot depends on the 
spot in which they’re placed and 
the taste with which it is handled. 
On preem show everything was in 
good order with plenty of laus)- 
provoking bits to make the new 
“Camera” series look like a winner 
and a solid programming lead-in 
to the already established “What's 
My Line.” 

After 


yductory 


S 


guest 








a slow start with some in- 
patter by Godfrey on 
works, the half-hour 
started rolling pleasantly with 
Godfrey and Funt posing as ice- 
cream vendors. Some laughs were 
there but the situation had a repe- 
titious qualit Followup segment 
focused the camera on the facial 
expressions of bowlers. This was 
a photographic gem 

Miss Collins was set in a car sans 
motor and pushed inio a 
tion 

of the various garage mechanics 
when they lofted the hoed and the 
conversation that ensued brought 
the show to a high how! 


tr 
how t 


he show 


1 
pu 


In the closer. | 


gas Sta-| 


The expression on the kissers | 


Miss Col- | 


lins, too, helped things along! 
splendidly in her “straight man" 
role 

Godfrey apparently is enjoying 


his new tv role and it’s a safe bet 
to assume that viewers will, too. 
Gros. 


RED SKELTON SHOW 

Producer: Cecil Parker 

Director: Seymour Berns 

Writers: Sherwood Schwartz, Dave 
O’Brien, Al Schwariz, Martin A. 
Ragaway. 

30 Mins., Tues., 9:50 p.m. 

JOHNSON’S WAX, PET MILK 

CBS-TV, from N.Y. 

(Foote, Co & Gardner) 
For the most part. the only sound 


oud ; 
to wehty 


coming from Red Skelion’s kick- 
off show for the season was audi- 
ence laughter. It was a distinct 


tribute to the comic’s sharp panto- 


mimic style played before an 1n- 
ternational .gathering of U.N. dele- 
ya‘es in N.Y 


The half-hour was all mime ex- 
cept for a vocal breakthrough mid- 
way in which the comedian turned 
folk balladeer and_ rendered 
“Foggy Foggy Dew.” Decision to 
devote the opening show to panto- 
mime was a wise one in view of the 
special audience that had gathered 
to see him. There were no I:ngo 
problems here and his work had 
universal appeal. The titles of each 
pantomimic segment were an- 
nounced in English and French and 
then Skelton took over. No trans- 
lations or explanations were neces- 
sary once he started to work. It all 
was fashioned in a way that could 
be understood and appreciated by 
all. 

The vignettes were varied and 
sharp encompassing moods than 
ran from the poignant to,the slap- 
stick. ‘An Old Man Playing Golf,” 
“A Chef Mixes Salad,” “A Man 
And His Wife Climbing The Eifel 
Tower” and “An Old Man Watches 
A Parade” were memorable bits 
that tickled the funnybone. 

Skelton came to N.Y. for the 
U.N. special but the rest of the 
season's shows will come from L.A. 
viap tape. He'll have his quartet 
of writers working and guest stars 
to help him throughout bul his 
solo stint will be remembered as 
an artistic achievment. Gros. 


| Writer: Max Shulman | 


MY THREE SONS 
With Fred MacMurray, William 
Frawley, Tim Considine, Don 
Grady, Stanley Livingston, 
Patricia Barry, Debbie Megowan, 
others 
Producer-director: 
bury 
Writer: George Tibbles 
30 Mins., Thurs., 9 p.m. 
CHEVROLET 
ABC-TV (film) 
(Camovbell-Ewald) 
“My Three Sons,” the new Fred 
MacMurray-Bill Frawley comedy 


Peter Tewks- 





out of Don Fedderson's packaging 
outfit, shapes up as an amiable, | 
leisurely family comedy about a| 
widower whose relationships with | 
the opposite sex appear to run 
parallel to those of his three sons. | 

Were the show the lone comedy | 
in its time slot, no doubt it could ! 
build easily to a secure spot. Un- | 
fortunately, all three network en- | 
tries in the time slot are situation 
comedies, with the strongly en- 
trenched “Bachelor Father” on 
NBC having somewhat of a similar 





theme, that of a bachelor who's 
also head of a household. In 
i “Father,” there’s a Japanese 


housekeeper instead of Frawley and 
a teenage girl instead of three 
boys, but the plot seems to have 
somewhat similar lines. “Angel,” | 
the third comedy ‘on CBS), is re-| 
ported to be somewhat different, 
and preems this week. 
Peter Tewksbury, of the -erst-| 
while “Father Knows Best” unit, 
produces-directs the skein for Fed- | 
derson, and George Tibbles wrote | 


' 
s } 


ev 


a pleasant, though hardiy yock- | 
filled opening stanza. In it, Mac- | 
Murray get trapped by a wily and | 


predatory female, Patricia Barry, | 
at abeut the same time he told his | 
youngest son, Stanley Livingston, | 
not to brush the little girl who] 
was after him. In the denouement, | 
the youngster was able to politely | 
fescape the clutches of his little | 
| femme fatale, but MacMurray | 
hadn't been able to talk his way} 
out, which apparently means some | 
return visits from Miss Barry. | 





MacMurray was excellent in his | 
| quiet comedy style, and Frawiey |} 
}was perfectly cast as his wry! 


\father-in-layx who acted as chief 
}cook and botile-washer Tewks- 


|oury got a very good performance | 


out of young Livingston, and did 
equally well bi little Debbie] 
Megowan as his vis-a-vis Miss 


Barry was: charming, and Tim Con- | 
sidine and Don Gradv as the! 
other boys, though with little to do | 
in the opener, looked as if they fit 
in right | 
Call “Sons” an okay entry in the 
comedy sweepstakes but an iff; one 
in the competitive situation 
Chan. 
DOBIE GILLIS 
With Dwayne Hickman, Frank 
Faylen, Florida’ Frebus, Bob 
Denver, Sheila James, William 
Schallerts, Kathe Green 
Producer-direc‘or: Rod Amateau | 
30 Mins., Tues., 8:39 p.m. 
PHILIP MORRIS, PILLSBURY 
CBS-TV (film) 
‘ u oe siti’ | 
With thunder to the ,left and 
thunder to the right, “Dobie Gillis” | 
found himself this season hemmed 
in on all sides by every known | 
form of violence. But CBS elected | 
to fight it off with a solid lineup of | 
comedy and the results should be | 
interesting and significant. Shall | 
this be a comedy year or will the 
gatlmg gunners continue to rule 
the Nielsen roost? | 
“Dobie” in the personable image | 
of Dwayne Hickman caught the} 
brass ring last season and could do | 
it again with a pair of real pros at | 
the tiller. Max Shulman delivered | 
the delirious dialog and Rod | 
Amateau saw that it came off like | 
at a malt stand. The main helpers, | 


|}ber of turns, 


| would be a pity if “Astaire Time” 


| Viz-@Vviz tv is said to be complicated 


ASTAIRE TIME 

With Fred Astaire, Barrie Chase, 
Count Basie & orch, Joe Wil- 
liams, Hermes Pan Dancers, The 
Earle Twins, David Rose orch. 

Producer: Fred Astaire 

Director: Greg Garrison 

Choreographer ~ Assoc. 
Hermes Pan 

60 Mins-; Wed., 10 p.m. 

CHRYSLER 

NBC-TV (tape, color) 


Producer: 





(Leo Burnett) 

First network musical-variety | 
special of the new season was the} 
Fred Astaire show and the dancing 
master, supported by an able} 
troupe, made it a memorable event. 
Telecast in color on NBC-TV Wed- | 
nesday (28) night at 10 p.m., the} 
hour was a sheer delight. 

Astaire was in fine form, tap-| 
ping, dancing and singing his way | 
through multiple scenes. His 
seemed the perfect, sophisticated 
grace that never ages. The chore- 
ography by Hermes Pan was fresh 
and inventive. 

As his partner, Barrie Chase was | 
winning, graceful and a stepper 
of no small talents. Count Basie & 
his band were on hand for a num- 
setting the stage 
jumping with delightful jazz num- 
bers. Count Basie tickling those 
keys was an act in itself. Rounding 
out the outing in way-up-there 
style were vocalist Joe Williams, 
The Hermes Pan Dancers. David 
Rose Orch., and the Earle Twins. 

Astaire’s pact with Chrysler ex- 
pired with Wednesday’s outing, 
the third he did for the automaker. 
Any advertiser or network would 
have to look far and wide to dup- 
licate the great entertainment 
value that Astaire delivered. It 


| 


was his tv finale. (Astaire’s situation 


by motion picture plans and other 
Astaire projects.) 

Standout numbers were Cole 
Porter's “Miss Otis Regrets,” with 
Astaire doing the lyrics in recita- 
tive stvle; “We Have to Dance,” a 
comedy turn by the male Hermes 
Pan dancers; and “The Blues” num- 
ber, backed up by vocalist Joe 
Williams and Count Basie & Band. 

Staging was sparce, imainative 
and effective, viewed from a black- 
and-white screen. 

Show opened with a “Romeo and | 
Juliet Overture,” bringing out most | 
of the principals, followed by a 
jazz number. There were dance 
solos by Astaire and Miss Chase, 
Astaire doing one on “Sweet 
Georgia Brown,” and Miss Chase, 
in an off-beat selection, danced en- 
gagingly to a Sibelius score. “Valse | 
Triestes.” Astaire wound up the 
show with a reprise past song 
hits, closing an hour which seemed 
to go by much too quickly. 

Horo. 









ot 


WAGON TRAIN 
With Ward Bond, Robert Horton, 

Mickey Rooney, Frank McGrath, 

Terry Witson, oihers 
Producer: Howard Christie 
Director: Herschel Daugherty 
Writer: Jean Holloway 
60 Mins., Wed., 7:30 p.m. 

FORD, NATIONAL BISCUIT, 

R. J. REYNOLDS 
NBC-TV (film) 

(JWT, McCann-Frickson, 
Wm. Esty) 

NBC's “Wagon Train” preemed 
last week showing the production, 
star and script momentum that’s 
kept it rolling inte a fourth 
semester. 

Mickey Rooney did the guest 
shot, portraying a greenhorn Phil- 
adelphia editor with the Horace 
Greeley yen. For better than half | 
of the hour, script was episodic 
with volatile Rooney badgered by | 
storekeepers, redskins, even his | 
string of horses a_ situation | 
comedy in pioneer garb. Windup, | 





> ‘ ak Ise Tans + ~hail; 

Kathe Green. a towering blonde poge aren wife, whom he married | 
See ; —s ~.,\at trek’s outset. plunged over an 

performed With the proper spirit | embankment. She was rescued in| 

in the idiom of high school cats. interesting fashion, via ropes and 
Story line had Hickman making | an Indian-stvle bow stretcher. 

a plav for Miss Green but was re- Show had its hokev moments. 

jected because of the differential|Some of the situation stuff was 

in their height. With the help of|strained and telegraphic, and an 


Miss James he won a jazz composi- 
tion- contest. slightly larcenous, but 
was paid off and what else counted 
with these jazzomaniacs? Hickman 
was typically the crew cut motiva- 
tor and can sing a lot better than 
some of his set currently making 
records. Shulman may have over- 
plaved the line, “just a darn min- 
ute,” and the kids got their biggest 
laughs with facial grimaces. 
“Dobie” is to be taken seriously 
as a rating contender despite its 
popping veins of humor. It will 
take from “Father Knows Best” 
jand give to Tom Ewell Helin. 





Indian chief who talked like a) 
Rhodes Scholar between ugins was 
a startler (“Surely he’s worth more 
than two strings ef beads” But 
“Wagon” generally maintained a 
feel of genuiness in the settings 
and extra-activities along the way. 
Ward Bond and Robert Horton 
were the usual strong leads as 
train boss and scout, and support 
was all-around excellent. ABC's 
new hour “Hong Kong” may drag 
some aud from this Revue-NBC 
number-one rate: “Wagon” 
should survive so long as the west 
is an item. Bill. 


hy 





| day 


OUTLAWS 

With Barton MacLane, Jock Gay- 
nor, Don Collier, Robert Culp, 

..Steve Forrest, Warren Oates, 

Garry Walberg, others 
Producer: Joseph Dackow 
Director: Joseph Leytes 
Writer: Carey Wilber 
60 Mins., Thurs., 7:30 p.m. 
PARTICIPATING 
NBC-TV (film) 

NBC-TV has a fair to good 
chance of capturing the early part 
of Thursday evenings with “Out- 
laws,”’ a new 60-minuie series made 
in the network’s own shop. It’s a 
western and not a bad one at that, 
and it’s got a gimmick that with a 
little less hoke should become a 
substantial hook upon which to 
hang the format. 

Frank Teleford, of the NBC pro- 
gram development staff, dreamed 


up a scheme for making protago- | 


nists out of outlaws. The first pro- 
gram, “Thirty a Month,” on Thurs- 
(29), featured Steve 
artd Robert Culp as 
robbers who met a sad 
naturally. When the $4.000 he'd 
been saving for 10-years, as a $30- 
a-month trail boss, was stolen from 


train 
end— 


novice 


a bank and he couldn't buy his own | 


spread, Forrest took to crime and 
brought along his old cowpoke igid- 
dies Culp, Warren Oates and Garry 
Walberg. They muffed their only 
job and got knocked off or caught. 
in 
other, yet not without capturing 
their only reward for the night, 
which was audience sympathy. 
Unfortunately, Joseph Leytes, 
who did the first script. overwrote. 


| There was neither the need nor the 


justification for Forrest to go as 
heavyhandedly daft as he did. Nor 
was there a need for the funeral 
oration No. 2 crook Culp delivered 
over his trio of late friends. It was 
as if Leytes wasn’t sure that view- 
ers would get the point that crime 


doesn't pay, or for that matter, that ! 


they'd be sympathetic to Forrest if 
first he didn’t go bats. NBC intends 
making human critters out of bad- 


men, and that’s okay. but without | 


apologies and so long as they 
their comeuppance in the end. 

Barton MacLane, Jock Gavnor 
and Don Collier were the three 
ugly-handsome regular leads, who 
quietly cleaned up the mess 

The “Outlaws” has rosm_ for 
steady improvement, provided NBC 
gets rid of the excess corn and 
stops preaching, otherwise the 
show is going to look selfconsvious. 
Art 


get 


é 





GUESTWARD HO! 


| (The Hootoens Buy a Ranch) 


With Joanne Dru, J. Carrol Naish, 
Mark Miller, Flip Mark, Earle 
Hodgins, Tony Montenaro, Jr., 
Janice Carroll, others 

Exec Producer: Cy Howard 

Producer-director: Jerry Thorpe 

Writer: Ronald Alexander 

30 Mins.; Thurs., 7:39 p.m, 

RALSTON, SEVEN UP 

ABC-TV, (film) 

(J. Walter Thompson, Guild, Bas- 

comb, & Bonfigli' 

Preem episode of ‘“Guestward 
Ho!” was a mild afiair. For the 
most part the laughs in the show 
didn’t sustain the half-hour. 

ABC-TV slotted this Desilu out- 
ing Thursdays at 7:30 p.m., as a 
lead-in for three other comedy 
half-hours. Web needs more com- 
edic strength in the “Guestward 


| Ho!” episodes for greater lead-in 


pull, judging from the opener. 
Show, by no means, should be 
written off. Initialer had some 


| laughs, some funny situations and 


some appealing people. It also was 


; slick in the Hollywood fashion of 


making much out of artifacts. 

Where it did fall off was in a 
pace, in hammering at the same 
situation after the laughs had been 
milked. 


Funniest character in the show | 


was J. Carrol Naish, portraying a 
“jive” cigar store Indian. 
sagged without that Indian wheel. 

Joanne Dru was properly be- 
wildered trying to run a New Mexi- 


can dude ranch. Mark Miller, as 
her “let’s get back to the earth” 
husband, was appealing. Flip | 


Mark, as their young son, had some 
flip lines way beyond his years 
which he delivered okay. Suppori- 
ing cast was comretent. 


Whole situation revolved around | 


the adventures of a sophisticated 


New York couple trying to run 
a dude ranch,’ Opener had them 
move out to their stake in the 


fresh air and begin housekeeping. 
Concept for the ser'es is based 
upon the book penned by Patrick 
Dennis and Barbara Hooten. The 
concept in the preem evidenced 
more possibilities than Ronald 
Alexander's script delivered 
Horo. 


Forrest | 


realistic fashion. one after -the | 


Show | 


CLOSE-UP 

With John Daly, Walter Peters, 
Graham Grove, others 

Producer: Peters 

Writer: Grove 

Director: Marshal Diskin 

60 Mins., Tues. (27), 9 p-m. 

BELL & HOWELL 

ABC-TV (film, tape) 


(MecCann-Erickson) 


“Cast the First Stone,” done 
; Tuesday (27), in a prime evening 
hour, about bigotry in the north, 


was to have been ABC-TV's maiden 
voyage into bigtime public affairs. 





The subject was important and 
could have been provocative, had 
ABC not dealt in the obvious. It's 
jnot that observations about bias 
jagainst Jews im Detroit, Negroes 
jin Chicago, Indians in Nebraska 
and South Dakota, Puerto Ricans 


in New York and so on don't merit 
repetition on television, especiaily 
|since television has the potential 
force to make these items of de- 
spair as they are, but “Cast the 
| First Stone” was a weak, if com- 
plete, recitation of their existence 
jin the U. S. an adequate probe of 
| their causes or the possible cures. 
| Worse, it was not exciting, and 
while the subject matter was con- 
troversial, the handling was not. 

Perhaps ABC-TV did not have as 


much money as NBC-TV or CBS- 
|TV, despite the sponsorship aid 
from Bell & Howell, but money 


alone doesn’t buy imagination. This 
| was the element most lacking in 
| the ABC-TV offering. The inter- 
|viewers for ABC-TV did not ask 
| pertinent questions, as a rule, dur- 
| ing the 60-minute program. and 
John Daly's wrapup remarks were 
orotund and occasionally, but not 
sufficiently, incisive. 

The one bright touch was the 
|choice of spokesmen for the va- 
|rious minority groups being pres- 
| sured or ignored in the north who 
were invariably men of high cali- 


ber. They alone proved how abso- 
lutely complete “integration” of 
the minorities could be, if only 


| they had the chance. This was a 

happy note. 

Maybe nothing more than time 
needed by Daly's department 

|(he heads news and public affairg 
for ABC) to improve its style. After 
all, ABC is a latecomer to the 
field of public affairs. But in de- 
veloping that ability, the web 

| Should pay careful attention, which 


Is 


was not evident with “Cast the 
| First Stone,” to organization ‘of 
material, editing and the under- 


| lying issues. It might only require 

a further infusion of the same dare 
|ing that is allegedly Bell & How- 
i ell’s. Art. 


MICHAEL SEAYNE 
With Richard Denning, Jerry Paris, 
Patricia Donahue, Herbert Rud- 
ley, Gary Clarke, others 
Producer: Joseph Hoffman 
Directors: Robert Florey, Paul Ste- 
wart 
Writers: William 
Levinson 
60 Mins., Fri., 10 p.m. 
OLDSMOBILE, DU PONT, PITTS- 
BURGH PLATE GLASS 
NBC-TV (film) 
(D. P. Brother, BBDO) 
Both “Dan Raven.” which opens 
at 7:30, and “Michael Shayne” which 


Link, Richard 





l|opens at 10, were alike in their 
| first-night weaknesses: no 
| suspense, because the next move 


|was either unwarranted or easily 
anticipated; no distinctive acting, 
and no excitement Thus, NBC, 
which always seeks balance, 
}it on Fridays. 

Shayne, the tough private eve 
|concocted in a previous decade by 
writer Brett Halliday, has become 
in this new telefilm series a pretty 
| boy, who shoots from the hip and 
‘whose hair is bouffant. Richard 
Denning is a good actor, yet he's 
out of place as this Miami-based 
sleuth, who in his misadventure 
Friday (30) tripped over several 
loose plot ends. They never were 
properly tied together. For in- 
stance, Don De Fore, the guest star, 
had nothing to do that was import- 
| ant to the plot, save to accept bill- 
ing as a bigtime gangster. 
| Regular supporting characters. in 
|“Shavne” were as biand last week 
as their lead. Support included 
| Jerry Paris, as a young reporter 
;who acted more like a_ second 
private detective; Patricia Dona- 
hue, the window dressing in 
Shayne's lavish office; Gary Clarke 
}as an uncombed adolescent, and 
|Herbert Rudley as a captain of 
| police with pear-shaped _ tones. 
| Script, actors and concept were out 
|of an IBM machine, which in tv 
|isn't alwavs bad, since some pro- 
| ducers own newer mocels than the 
lone used in producing “Shayne.” 
| Art. 
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HOW 

MANY FIRSTS 
MAKE A 
TREND? 


Since July 27, the Nielsen 50-Market TV Reports have been issued for 
ten consecutive weeks. Two of the ten weeks were political convention 
weeks. The remaining eight times ABC-TV took first place.* In both 
ratings and share of audience. This is more than a trend—it’s an 
established fact that where viewers have a choice of three networks 
they choose ABC-TV first. And to keep it that way, we are now offering 
the season’s most exciting line-up of new shows, both entertainment 
and public service. Controversial shows like the Bell & Howell series 
of specials. Important shows like the Churchill Memoirs. Fast-paced 
shows like Hong Kong, The Roaring 20’s, SurfSide 6, The Islanders. 
Top sports coverage like NCAA and American League Football, Fight 
of the Week. All of which makes ABC-TV the network to watch...as 


millions of viewers know. 











*Source: Nielsen 50-Market Report covering 10-week period. July 27—Sept. 4, 1960. Mon.-Sun. 8-10:30 P.M. 
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HOORAY FOR LOVE 
(General Electric Theatre) 
With Art Carney, Tony Randall, 
Janis Paige, Jane Powell, Alice | 
Ghostley, Kenneth Nelson 
Producer: David Susskind 
Director: Burt Shevelove 
Writers: Larry Gelbart, 
Allen 
60 Mins., Sun. (2), 9 p.m. 
GENERAL ELECTRIC 
CBS-TV, from N.Y. (tape) 
(BBDO) 


Woody 


WALTER WINCHELL SHOW 
With Vice-President Nixon 

Producer: Thomas Velotta 

Director: Marshal Diskin 

30 Mins.: Sunday, 19:36 p.m. 

HAZEL BISHOP 

ABC-TV from N. Y. (live and tape) 

(Spector) 


Walter Winchell is back with his 
formula newscasting so long iden- 
tified with the staccato, tele- 
graphese-brand of newscasting of, 





General Electric this year is 
widening the scope of its Sunday 
night “General Electric Theatre” | 
to include entertainment and pub- | 
affairs specials overlapping § ils| 
time period, and this Art Carney | 
stanza, out of the Talent Associates | 
stable, was the first. GE couldn't 
have done much better—though | 
“Hooray for Love” was far from a} 
memorable show, it was a clever, ! 
pleasant change-of-pace for GE. | 

The revue form is as tough for | 
tv as it is for Broadway, and script- | 
ers Larry Gelbart and Woody 
Allen perhaps were even more re- 
stricted by limiting themselves to 
the theme of love. But while they | 
failed to come up with anything | 
in the way of a standout sketch, | 
they nonetheless managed to| 
create a plateau of 


his longtime radio and, later, tele- 
newscasts. He has been off AM 
for a year and off video for three 
years, following a hassle with ABC, 
but has been represented on tv 
via his “Walter Winchell ¥ile” 
series and as the narrator of the, 
toprated “Untouchables.” His re- 
turn as a videonewscaster is to the 
same network with which he has 
been most identified both in radio 
and tv. 

Winchell probably will hit a 
faster stride when the program 
shortens to 15 minutes on Sunday, 
Nov. 13, at lip.m., as against the 


| inaugural 10:30-11 p.m. slotting for 


his preem. This segment included 
a taped split-screen interview with 
vice-president Nixon who chum- 
mily addressed him as “Walter” 
while the latter respectively ad- 


| 


| ers,’ 


| “Adventures,” 


THE ISLANDERS 


| SURFSIDE 6 


{BOB HOPE SHOW 


With William Reynolds, James With Troy Donahue, Van Williams, With Joan Crawford, Patti Page, 


Philbrook, Diane Brewster, 

Daria Massey, Gordon Jones, 

Sebastian Cabot, Theodore Mar- 

cuse, others 
Producer - Director: 

Bare 
Writer: Bare 
60 Mins., Sun., 9:30 v.m. 
PARTICIPATING 
ABC-TV (film) 

ABC-TV has a thing going with 
the South Pacific and points east. 
First it was “Adventures in Para- 
dise” and “Hawaiian Eye,” and, 
this season, the crop’ includes 
“Hong Kong,” which premiered 
last Wednesday (28), and “Island- 
’ which sailed from the remote 
island for the first time, Sunday 
(2). 

Of the lot, “Islanders” and 
“Adventures in Paradise” most re- 
semble each other, only the Isiand- 
ers fly a Grumman goose instead 
of navigate a surface vessel. Like 
this newer series 
has some handsome, dark-haired 
leads, a pretty girl and a fillip— 
none trusts the other. Point of 
mutual distrust among the running 
regulars might lead to humor (which 
was generally absent the first time) 


Richard  L. 


pleasant dressed the sundry newspaper-orig-| and enough additional complica- 


material and emerged with some |inated questions to “Mr. Vice-Presi- | tions to keep the new hour travel- 


good ideas on the use of music. | 
| 


In fact, the musical segments | 
tended to outweigh the sketch! 
material. The Janis Paige-Jane | 


Powell “Talk to Him” number was | 


a well-done almost-straight show- | 
tune type: Tony Randall's takeoff | 
on Alice Ghostley’s “Blase,” with 
Miss Ghostley as a prop, was a! 
beaut; the musical finale, where | 
the participants began to run out! 
of “love” titles, was good; and the | 
vocal accompaniment to the credits | 
was a comic inspiration. | 

As to the sketches, best of them | 
was the Tennessee Williams takeoff 
on “The Fugitive Kind,” with 
Randall and Miss Ghostley having 
fun with expressions of southern 
longing and_ passion. Opening 
sketch, actually a series of vignet- 
ter done as a sort of roundelay, 
was good, with the entire cast each | 
assuming a certain character and 
then switching off in pairs for 
purpeses of contrasting situations. 


The Carney takeoff on “Wild 
Strawberries” didn't come off very 
well, and Carney’s beatnik bit 
with Miss Paige had some good 


moments but didn't pan out at the 
end. A semi- blackout musical num- 
ber had Miss Powell singing 
straight in a beach scene as passer- | 
bys stepped all over her. 
Cast was uniformly excellent, | 
including newcomer Kenneth Nel- 
son, who's got a good comedy touch 
and an okay singing voice. Surprise 
of the session was Alice Ghostley, | 
who’s tv work heretofore has been | 
restricted primarily to her nitery 
routines. She's a fine comedienne 
with any piece of material, and in 
fact came off better here than 
when she sticks to her own stuff. 
Carney and Randall were their 
usual standout selves; Misses 
Paige and Powell were topflight 
both in the vocal and comedy de- 
partments. Burt Shevelove directed | 

with skill and a light hand. 
Chan. 


WYATT EARP 
With Haegh O'Brian, Trevor Bur- 
dette, Amtheny Caruso, Rayferd 

Reed, Steve Rowland, Britt Lo- 

Mend, William Phipps 
Producer: Rey Rowland 
Director: Paul Landres 
Writer: Frederick Hazlitt Brennan 
30 Mins., Tues., 8:30 p.m. 
GENERAL MILLS, PROCTER & 

GAMBLE 
ABC-TV (film) 

(D-F-S, Comoton) 

Legend dies hard. No better 
proef of this exists than the seem- 
ingly indestructible life of that 
militant marshal of Tombstone, 
“Wyatt Earp.” Hugh O'Brian re- 
sumed his role as the “stalwart 
one” after a summer of strawhat 
circuiting (“Two For the Seesaw”) 
and “hoofing’” down Broadway to 
promote his p.a. at New York's 
Freedomland. 

This sixth season was unwrapped 
with a yarn that had O'Brian chas- 
ing three delinquents of the plain, 
who at their old man's bidding, 
were rounding up cattle and silver 
(not their own) from just across 
the border in Mexico. The legal 
Spanish owner in turn rounded up 
the three strays and judged them 
at his hacienda hoosegow until he 
could get a cease and desist order 
signed by their Pa who was, for all 
his crusty, blustery manner, a man 
of his word. Complications set in, 


of course, but they were quickly | Earp 





‘answered by the President 


; sue, 


| flair. 


| served interpretation. The support- 


ent. | 

This Q. & A. segment differed 
little from the now familiar press 
barrages which both candidates 
have experienced and will continue 
to face. Senator John F. Kennedy 
is pencilled-in for next week or the 
week after. Different, however, 
was the fact that Winchell gave his 
sources for newspaper-originated 
questions, ranging from New York 
to Anchorage, Alaska, from 
Miami to Philly te Chi to Los An- 
geles. Hazard of the tape falling 
behind actuality, because of the 
jet speed of daily changing politi- 
cal emotions and nuances, was 


/pointed up by the summit meeting 


question which already had been 
in a 
late-Sunday press announcement 


,so as to make Nixon’s opinion on 


any summit encore somewhat aca- 
demic. 

There was plenty of political sub- 
stance to this newscast but the topi- 


|cal staccato signoffs (“New York- 
‘ers are talking abvut") were the 


indiginous WW brand of chatter. 
Winchell is wise, of course, in tee- 
ing off the palaver with in-depth 
treatment of a major political is- | 
considering the times: and 
where formerly his Broadwaya and 
Hollywood show biz chatter was | 


|linked dominantly with his style 


te now must battle a power-| 
house team of political analysts! 
and Washington pundits. 

Winchell has retained the trade- | 
marked telegraph key clicking; the | 
actual time-clocks to coincide with 
the global datelines, etc., but is | 
more decorous in mien and manner. 
Still with hat on, he has eschewed 
the shirtsleeves and open-collar 
which gave him a unique workaday 
Perhaps the seriousness of 
the times and the news prompted 
the neo-formality, or perhaps it 
was in deference to the sober at- 
tire of h‘y distinguished guests 
from Washington and elsewhere. 
He also did more reading, head- 
down, from script, but reverted to 
the teleprompter style of facing 
the lens later in the proceedings. 

Vice-President Nixon  distin- 
guished himself by not echoing 
President Eisenhower's opinions, 
expressing individual viewpoints 
which is a plus for him in light of 
continung criticism that the Veep 
has been too much of a reaffirma- 
tion of Ike’s principles. Winchell 
forced a more positive viewpoint 
in a couple of questions. 

The Hazel Bishop commercials | 
were generous and prominent but 
just skirted being too ee 

Abel. 








righted by the fast thinking-draw- 
ing O'Brian. 

The workmanlike script had a 
minimum of gunplay, that in itself 
was refreshing, and a maximum of 
charcter development, no easy 
doing for a busy half-hour. Hugh 
O'Brian gave his traditionally re- 


ing cast was fine to a man, with 
a special nod to Trevor Burdette 
for a very storng portrayal of a 
cantankerous cattle baron. His 
flooring of two recalcitrant ranch 
hands with a double backhand 
swat was epic. Paul Landres di- 
rection kept the proceedings mov- 
ing in true, western style. The 
photography had depth and the 
editing was well paced. 

As the sixth season rolls in, this 





ling smoothly on the course of the 
9:30-16:30 latitude-longitude. 

“Islanders” had nothing fresh to 
say, but this Metro telefilm skein 
faithfully followed the action-ad- 
venture pattern. William Reynolds 
and James Philbrook were rivals, 
who got weaseled into a contra- 
puntal partnership by larcenous 
Diane Brewster. They started a 
one-plane inter-island service, and 
by the windup the chick cut her- 
self in for a hunk of the business, 
indicating that she'll be around to 
give them palpitations and heart- 
aches as a steady diet. 

It was Miss Brewster, a pretty 
femme a mite on the precious side, 
who first cheated Reynolds and 


Philbrook and then involved them | 


in a smuggling racket, from which 
they extricated themselves after 
some familiar acts of derring-do. 
Gordon Jones was the noisy bar- 


tender; who also seems to have a 


part that'll crop up again and 
again from among the palms, Daria 
Massey was a luscious belly-wig- 


igling Javanese. With good luck, 
| she'll 


also be back. 
Stanza is not perfect by any 
means, but it has a good time slot 


‘and its producer - writer - director 


(Richard L. Bare) had a firm grasp 
of video's action-adventure staple. 
Art. 


DANTE 
With Howard Duff, Alan Mowbray, 
Tom D'Andrea, Mort Mills, 
others 
Producer: Mike Meshekoff 
Director: Richard Kinon 
Writer: Hareld Jack Bloom 
30 Mins., Mon., 9:30 p.m. 
SINGER, ALBERTO CULVER 
NBC-TV (film) 
(Young & Rubicam. Compton) 
Howard Duff and Alan Mowbray 
deliver fast lines better than most 
tv action-adventure heroes, if the 
first program in the new “Dante” 
half-hour series is a proper indica- 
tion. Dick Powell, s of Four 
Star Productions, which makes 
“Dante” for NBC-TV, first played 
the flippant nitery owner. In the 
Powell-fronted episodes that ap- 
peared on the old “Four Star Play- 
house,” the lead actor provided a 
worn look, the kind suggesting a 
leng tussle with the law and man- 
kind. Duff is not worn locking, 
with his dark hair and erect car- 
riage, but he is a good actor and 
almost compensates for the lacking 


built-in look of cynicsm that was | 


Powell's with some vibrant growls 
and technical skill. 

As a con-man turned maitre d’ 
hotel, Mowbray has shed some of 


his gentleman's gentleman quality. | 


Tom D’Andrea was a fair sample 
of the bartender who will be a reg- 
ular in the Dante establishment. 
And Joanna Barnes was a slick 
little lady as Dante’s lover girl. 
Lacking in the first “Dante,” 


Monday (3) was a script, and un- | 
less the writers come up with some | 


decent writing support for the 
competent stars, “Dante” won't be 
tugging any big Nielsen whistles 


this season. Initialer was a listless | 


affair about a blackmailing dental 
assistant, who got her facts from 


Lee Patterson, Diane McBain, 
Margarita Sierra, Don _ Barry, 
Mousie Garner, others 

Producer: Jerry Davis 

Director: Irving J. Moore 

| Writers: Anne Howard Bailey, 

| M. L. Schumann 

| 60 Mins., Mon., 8:30 p.m. 

PARTICIPATING 

| ABC-TV (film) 


Warner Bros, has again applied 


its tv formula—this time to a slug- 


gish affair called “Surfside 6,” of- 
fered Monday nights by ABC-TV. 

“Surfside 6” makes an excellent 
laboratory in which to determine 
viewing habits of the American 
| public. If this hourlong rehash of 
1°77 Sunset Strip,” “Hawiian Eye” 
and “Bourbon St. Beat" fails, as its 
unoriginality recommends, then 
the viewing public will have exer- 
cised its rusty prerogatives of 
selectivity and abstinence. If it suc- 
ceeds, as well it might, then the 
homescreen audience will have 
again demonstrated 
desire to be soporiphirized. 

First “Surfside 6" on Monday 
(3) could pass for anyone of the 
successful (as Nielsens go) Warner 
Stanzas on ABC-TV. The Warner 
formula calls for three male pri- 
vate eves, at least one gal. some 
flip talk and a villain. In fairness 
to the producer, the plots some- 
times vary, and some _ achieve 
cleverly intricate proportions. But 
there weren't enough clever plots 
to blanket three stanzas. so there 
probably won't be enough to cover 
the 1960 situation either. 

Exec producer William Orr has 
cast boyscouts as the lead trio in 
a mechanical romp around the 
Miami Beach shoreline. (Only the 
locale has changed.) Lee Patterson 
is evidently the leader or maybe 
it was just his week to do the 
heavy work. Weak in the chin, his 
main contribution to the formula 
was a more intense monotone than 


is usual for tv detectives. Sidekick | 


Troy Donahue, society boy turned 
private eye, was pretty. Van Wil- 
liams was muscular, but he looked 
more natural than either of his 
pals. Diane McBain, who did noth- 
ing in the first stanza, and 
Margarita Sierra, who sang one 
Spanish mediey in fashionable sup- 
per club style, were the other team 
members. 

Anne Howard Bailey and M. L. 
| Schumann boiled some “Essence 
de Warner Freres” and the light 
mist served as the story line. Run- 
ning out of whodunit qualities 
rather too rapidly, a great deal of 
time was devoted to developing the 
| character of an unimportant sec- 
| ondary player, Ray Danton. Danton 
was supposed to be an ex-con who 
turned honest. Danton finally got 
| the rich girl. Frank DeKova was 
more meaningful as his dummy 
sidekick. 

If the American public enjoys 
the familiar, or exorcises the ex- 
citing, or requires the blanched 
back-drop called Miami Beach and 
the machinations of pseudo-society, 
plus three boys and two girls, then 
“Surfside 6° will make another 
'sizeable splash for Warner Bros. 
and ABC-TV. Art. 


DU PONT SHOW WITH JUNE 

ALLYSON 
With Mark Damon, Judson Pratt, 

Carol Ressen, others 
Producer: Peter Kortner 
| Director: Paul Henreid 
Writer: A. J. Carothers 
32 Mins.; Thurs., 10:30 p.m. 

Dt! PONT 

CBS-TV, from H’wood 

(BBDO) 

| Starting its second season on 
| CBS-TV, the “Du Pont Show with 
June Allyson” made an effective 
getaway with “The Lie,” scripted 
| by A. J. Carothers. It was a sharp- 
ly written, slickly produced yarn 
which managed to build up con- 
siderable dramatic tension before 
the somewhat abrupt climax and 
fadeout. Miss Allyson, regular hos- 
tess and occasional star of the ser- 
|ies, was a persuasive performer 
throughout. 

On the preem as the young wife 
of an airplane tycoon, she was 
thrust into a threatening predica- 
ment when a young hobo insinu- 
ated himself into her household 
'and began to compromise her with 
a tissue of lies. As the handsome, 
|umscrupulous beachcomber, Mark 


its tenacious 


| adaptable 


doped-up patients. Fortunately, the | Damon carried off the required 
quality of the quips helped pick | blend of charm and knavery neatly. 
up some of the slack. They were Others in the cast played well in 





series might yet out-legend “W- att 
arp.” Hart. 


more incisive that the tv detective 
par, and, they were delivered with 
more elan. 

Sets also need improvement. All 
of them looked either phony or 
cheap. ~f Art. 


minor roles. 

Series will use a variety of 
writers and directors throughout 
this season. The production chores 
for the kickoff stanza were out- 
standing. Herm. 





| Bobby Darin, Hollywood Deb 

Stars, David Rose Orch, 
| Producer: Jack Hove 
| Director: Jack Shea 
| Writers: John Rapp, Lester White, 
| Mert Lachman, Bill Larkin, 

Charles Lee, Gig Henry 
60 Mins., Mon., 8:30 p.m. 

BUICK 
| NBC-TV from H'wood 
(McCann-Erickson) 
The Bob Hope Show had a rough 
| time getting on the right footing 
with gremlins on the sound track 
| for the first five minutes. Hope 
| was comeding but “the voices were 
|those of several characters who 
slipped in from CBS’ “To Tell the 
| Truth.” Until technicians correct- 
(ed the difficulty, Hope contributed 
|some inadvertant pantomime. Even 
jafter correction, Hope's voice 
|sounded highly mechanical until 
| the final adjustment was made. 
While the first flush of Hope's 
| free-wheeling dialog was lost to 
|the world, it didn’t detract from 
the overall quality of the show. 
As the program developed, Hope 
was in fine form with excellent 
assistance in the comedy and vocal 
departments from Patti Page and 
Bobby Darin, with the finale de- 
voted to the parade of the Holly- 
wood Deb Stars with Joan Craw- 
ford and Hope pitching in for this 
effort. 

Hope and his writers were in 
|good shape for the season's pre- 
miere. He hit repeatedly with a 
| skit, aided by Miss Page, in which 
he was a passenger on a space 
| flight to the Milky Way landing 37 
years in the future. The lines and 
situation were good, and Miss Pace 
showed surprising strength in the 
|rendition of comedy lines and sit- 
juations. Another sketch with 
|Darin in on the act made for a 
‘funny bit in a Chinese setting. 





Both, Miss Page and Darin. not 
jonly showed up extremely well as 
singers, but also in the comedy 
}end line reading sectors. Both are 
|performers of awareness and cre- 
|ated excitement. Hope, of course, 
|remains one of the most fluid and 
entertainers in this 
|sphere. There is hardly a situation 
|known to which he cannot adapt 
himself. 

The show added up in all depart- 
ments from writing to production. 
It was strong enough even to over- 
come the bad start and to add up 
to one of the season's brighter 
premieres. Jose. 





THE CHEVY SHOW 
With Rey Rogers, Dale Fvans, Wal- 
ter Brennan, Molly Bee, Three 

Sky Kings, others 
Exec Preducer: Henry. Jaffe 
Producer-directer: Alan Handley 
Writers: Milt Kosen, Phillip Shu- 

ken, John L. Greene 
CHEVROLET 
60 Mins.; Sun., 9 p.m. 
NBC-TV (color) 

(Campbell-Ewald ) 

Real life team of Roy Rogers 
and Dale Evans opened the new 
season for “The Chevy Show.” 
Dinah Shore and her guests will 
be on hand for the remainder of 
the season, as per usual. 

Theme of the show was “County 
Fair, U.S.A.,” and a good portion 
was telecast on location from the 
Los Angeles County Fair, at Po- 
mona. The hour had the flavor of 
apple pie, a bit crusty, a bit satis- 
fying, and very familiar. Where it 
fell down mainly was in pace. 

Location shooting helped te cap- 
ture some of the county fair ex- 
citement. An added attraction was 
the ski jumping—a special feature 
of the fair that was a plus value. 

Walter Brennan, one of the 
guestars, helped the corn fly in a 
funny skit with Molly Bee. Three 
Sky Kings, country and western 
trio, did three songs. Molly Bee 
also sang a number of tunes. 

The big job though fell te Roy 
Rogers and Dale Evans. In their 
familiar style, they handled such 
tunes as “Dan Patch,” “My Love 
for You,” and “160 Acres.” One of 
the best numbers, excellently sup- 
ported by the County Fair Dancers, 
was “The Farmer and the Cowman” 
from “Oklahoma!” 

A new song “This Is America's 
Way of Life,” sung by the Rogers, 
had lyrics of marvelous intentions, 
but a dull tune. 

There was one excellent com- 
mercial showcasing the new Chevy 
cars where autos, shot from above, 
went through square — 

ore. 
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No significant difference! 
This was the verdict of 


the A. C. Nielsen Company the prestige 
following their qualitative in d ep e nden t wi th 


analysis of the audiences 


of two New York TV stations network 


~the leading Network station 
and wrerx, the prestige d : ’ 
independent. This special study au 1ences. i 
provides a direct comparison 
of the audiences of both stations 
during the hours 7-11 PM, 

seven nights a week: 

















FAMILY INCOME 
HOME OWNERSHIP 


AUTOMOBILE 
OWNERSHIP 


SIZE OF FAMILY 





















AGE OF HOUSEWIFE 


OCCUPATION, HEAD 
OF HOUSEHOLD 

Nielsen states: “None of 
the comparisons yielded a 
significant difference.” ip 
Saying it another way, the 5 3 
“content” of a rating point i y 
on wrtx and the leading af 
Network station is the same! 


{Details upon request) 
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MEN IN WHITE 

(Du Pont Show of the Month) 

With Lee J. Cobb, Richard Base- 
hart, Dina Merrill, Lois Smith, 
others 

Producer: David Susskind 

Director: Don Richardson 

Adaptation: Jacqueline 

Audrey Gellen 
90 Mins., Fri., 8:30 p.m. 
DU PONT 
CBS-TV (tape) 

(BBDO) 

If Du Pont is going to continue 
to mean better things for better 
television through David Susskind, 
the producer had better dredge up 


Babbin, 


worthier literature for adaptation | 


than the Sidney Kingsley medical 
melodrama which launched the 
new season for “Show of the 
Month” last Friday (30). 

A complete soap opera in one 


sitting, it was a look behind the 
surgical mask into the _ personal 
yearnings and conflicts of the men | 
who nobly serve humanity at the 


operating table. Richard Basehart 


plaved the hero, a talented doctor | 


with a flair for adversity and a 
genius for making everything hap- 
pen at once. His fiancee (Dina 
Merrill! would rather have had a 
mediocre medico than a lousy lov- | 
er, but his mentor (Lee J. Cobb) 
wanted it the other way around. 
Meanwhile nurse Lois Smith got 


pregnant by him, while the recep- 


tion desk called out an emergency 
a minute, festooning the story with 
such romantic elements as duode- 
nal ulcers, diabetes, fractured fibu- | 
las, hvsterectomies and even abor- 
tion. At least it was an adult soap- 
er, if there is such a thing, and 
that is perhaps the best that can 
be said for it 

N» less soapish than the Jac- 
queline Babbin- Audrey Gallen 
script were the performances and 


Don Richardson's direction, all of 
which attained to the best tradition 
of “Young Dr. Malone.” A good 
cast was really down for this one. 


Basehart played it with brink-of- 
doom intensity and wasn't in the 
least convincing as a doctor with 
a potentially great future. Cobb 
was astonishingly monochrome, 
marching through it with an air of 
weariness and an affected grimace 
that presumably stood for singular- 


ity of purpose and integrity. Miss 
Merrill, whose character always 
managed to be in the wrong place 


at the opportune time, was never 
sympathetic and made it hard to 
imagine how- she and _ Basehart 


ever got entangled in the first place 
Miss Smith’s small role was geared 
st to wring the heart. 

None of the other doctors seemed 


ictly 


very competent at their profession, | 
and they were depicted as a 
wretched breed. “Men In White” | 
must have given the AMA the 
shudders Les. 


DANNY THOMAS SHOW 


With Marjorie Lord, Rusty Hamer, | 


Angela Cartwright, Sid Melton, 

Parley Baer 
Producer-Director: 

ard 
Writers: Ray Singer, Dick Chevillat 
30 Mins.; Mon., 9 p.m. 

GENERAL FOODS 
CBS-TV (film) 
(Benton & Bowles) 

The family comedy formula has 
served Danny Thomas well for the 
past six season. It’s pat and 
harmless and is able to develop 
the trite and corny into a pleasant 
and not too taxing half-hour. 

Much of the show’s sustaining 
credit goes to Thomas. As Danny 
Williams, a night club entertainer, 
he's able to milk a line and a rou- 
tine situation for top comedic 
effect. His delivery and “takes” 
overshadow the material he’s given 
to work with. His supporting play- 
ers, Marjorie Lord, as his wife, 
and Sid Melton, and his agent, 
help give the series a pro look. 

Preem show for the seventh sea- 
son was pegged on a comedy of 
errors and misunderstanding as are 
most shows in-this genre. Thomas’ 
young daughter decided to help 
out the hard-working mailman and 
fouled up the delivery service. 
Thomas thought his wife was the 
mail thief, after she confessed that 
she had something to tell him that 
would cause him to leave her, and 
he tried to cover up for her when 
the postal inspector came around. 
Of course, the Federal agent 
straightened everything out and 
the wife disclosed that the thing 
she hesitated to tell her husband 
was that she had found a grey hair 
in her head. Fortunately, the situa- 
tion played better than it reads. 

Seript by Ray Singer and Dick 
Chevillat fit everyone’s y.2eds and 
poducer-director Sheldon Leonard 
put it together in slick film fashion. 

Gros. 


Sheldon Leon- 


GARRY MOORE SHOW 
With Durward Kirby, Carol Bur- 


Eydie Gorme, Lucille Ball, others 
Exec Producer: Bob Banner } 
Producer: Joe Hamilton 
Director: Dave Geisel 
Writers: Vincent Bogert, Neil 

Fimon, Coleman Jacoby 
60 Mins., Tues., 8 p.m. * 
POLAROID, PLYMOUTH, JOHN-| 

SON’S WAX 
CBS-TV, from N.Y. 
} (DD&B; NL&B; Ayer) 

Chalk it up to rustiness, the post- 
summer blues, or whatever, but 
Garry Moore's opener for the new 
season was a generally unreward- 
jing affair. Unusual for a Moore 
outing, its gaieiy was noticeably 
forced, and the cast went through 
the paces as if Without the Muse. 
Probably the show could have used 
additional rehearsal. 

If this were a brand new network 





entry these shortcomings of the 
initialer might bode danger, but 
Moore's variety stanza has some 


substantial mileage under its belt, 
and based on the record there's 
every assurance it will snap back 
to smooth, diverting normalcy. 
Moore is the show's greatest asset, 
| being a genuinely genial and 
j intelligent emcee with whom it’s a 
| pleasure to spend an hour of a mid- 
; week evening. 

| His regular cast of Carol Burnett, 
Marion Lorne and Durward Kirby 
{all delivered with vigor but with- 
out the sharpness that comes with 


| being inspired. Blame it mostly on 
'the script. Moore’s battery of 
jwriters failed to provide’ the 


charge. Most of the skits, blackouts 
and bits of business were straight 
out of the stock library, and the 
climactic sketch—a spoof of the 
Hollywood mystery mellers of the 
‘Thirties, with Miss Burnett carry- 


ing the load—was more eminent 
for its lavishness than for its 
humor. Even guest comic,. Alan 


King, was only lukewarm this ex- 
posure with his own monolog on 
summer vacations and beach clubs. 

Other guestar Evdie Gorme gave 
the outing a few heated moments 
‘with her artful warbling of “Blow 
Gabriel Blow” and “Who's Sorry 
Now.” Although she did little more 
than laugh, Lucille Ball was one of 
the brighter spots in her brief ap- 
pearance, at least her laughter 
seemed spontaneous. She was there 
to accompany cutting-room-floor 
clips from her upcoming picture 
with Bob Hope, “Facts of Life,” to 
launch the Moore show's new 
“Somebody Goofed"” feature. While 
it was a patent plug for the film, 
it was amusing footage and worth 
including. 

The unveiling of the new Ply- 
mouths and Valiants were made a 
bigger event than Moore's return. 

Les. 


| ORIGI *MATEUR HOUR 

| With ck, others 

| Prod ewis Graham 

Dire< Lloyd Marx, J. Robert 
Blu 


{30 Mins.; 5 p.m. 

|J. B. WILLIAMS CO. 

|CBS-TV (tape) 

( Parkson) 
For a show that can’t seem to) 


| find a permanent roost, Ted Mack’s | 


|“Original Amateur Hour” contin- | 
;ues to turn up as a sponsor-sup- 
| ported television entry with para- 
| doxical regularity. 

| The program, in the latest of 
jits network-time period moves, is 
{now back on CBS-TV in the 5- 
| 5:30 p.m. Sunday slot. That’s a 
half-hour earlier than the pro- 
gram’s prior Sabbath outing on the 
network in the 1958-59 season. The 
show, which has also had night- 
time spotting on NBC-TV and 
ABC-TV in the last couple of years, 
was most recently carried over the 
latter network as its Monday 10:30- 
11 p.m. entry. 

All this movement, however, 
hasn't affected the basic format 
of the show. The season opener 
last Sunday (2) was a routine tyro 
talent affair. Participating in the 
session were parlor performers of | 
all ages, some, naturally, better 
than others. There was a dance 
group, a ventriloquist, a rock'n'roll 
unit, a tap dancer, a barbershop 
chorus, an accordian player and a 
singer. 

Despite the abundance of profes- 
sional talent ‘on tv, this type of 
program apparently has appeal, 
Particularly for those who like to 
be in on what might be a find. 
And, the viewers who really care 
can cast postal card votes for the 
performers. It’s present time slot 
seems like a good one for the 








show. Jess. 


WESTERNER 
(Jeff) 


Geoffrey Toone, others 
Producer-director: Sam Peckinpah 
Writer: Robert Heverly 
30 Mins.; Fri., 8:30 p.m. 


| 


BEECH NUT LIFE SAVERS, WAR- 


NER LAMBERT 
NBC-TV ,film) 

(Young & Rubicam, Ted Bates) 

First episode of “Westerner” 
knocked a lot of oater styles out 
of the electronic coral. The theme 
as suggested, dealt with a seeming- 
ly sadistic white slaver, and in the 
end, the suffering girl chose the 
heavy rather than the virtuous 
hero. 

It was a shocker not without in- 
terest, but it’s taste was tawdry. 
Does a heavy have to slap a girl 
around for the viewer to get the 
idea that he’s a baddie? Then, there 
were titilating lines, by the girl, 
indicated to be @ prostie, as “May- 
be you want to know how I got 
started?” 

Theatrical westerns have gone 
adult to beat .the tv competition. 
Has producer Sam Peckinpah, a 
successful tv western, gone shock 
happy to win success in a crowded 
tv field?” The preem episode posed 
the question. 

The 30 minutes swept by quickly, 
fed by peephole interest and violent 
displays, but also by obvious talent, 
both before and behind the cam- 
eras. "Tis a pity such talents have 
to find expression in such a sordid 
story, because eight-thirty Friday 
nights isn’t exactly the slet for the 
“Late Show.” 

The script by Robert Heverly 

indicated much more than was ac- 
tually said—almost like some thea- 
trical feature play footsie with the 
Motion Picture Assn. of Americ’s 
Production Code. 
There was a blond young thing, 
played by Diana Millay, who was 
ordered to ply the customers With 
drink in a saloon operated by the 
heavy, that’s how it opened. When 
she refused the heavy, portrayed by 
Geoffrey Toone, slapped her 
around. Into this black situation, 
came the hero, Brian Keith, who 
knew the girl back when. He first 
beat up the heavy’s henchmen 
than the heavy himself, a former 
British Commonwealth fighter, all 
to no avail. Miss Millay, apparant- 
ly a masochist, chose the saloon 
over the paradise ranch offered 
by Keith. He wanted to marry her 
yet. 

In outline form the story ran 
along confessional magazine lines, 
but it was told with a lot of taut 
scripting skill by writer Heverly 
and polished, inventive directorial 
talents by producer Peckinpah. 

Keith, the running star, regis- 
tered as a strong. he-man person- 
ality. Toone, as the heavy, played 
it well. The girl, Miss Millay, had 
a much tougher time of it. The 
part seemed to call for a wide emo- 
tional range, for despite her maso- 
chism, she had the impulse to flee 
her surroundings. However, she 
played it in a blunted, deadening 
key, as if life had already been 
beaten out of her and she had made 
her adjustment to that fact. A 


greater display of emotional range | 


might have lifted the episode out 
of its sickening atmosphere. 
Horo. 


THE SHARI LEWIS SHOW 
With Ronald Radd, Jack Warner 
Exec. Producer: E. Roger Muir 
Producer: Bob Scheerer 
Director: Bob Hultgren 
Writers: Saul Turteltaub, 

O’Kun 
30 Mins.; Sat., 10 a.m, 
NATIONAL BISCUIT 
NBC-TV (color) 

(Kenyon & Eckhardt) 

Shari Lewis, as pert and engag- 
ing as ever, is back on tv. In a 
show designed for the kiddies, she 
and her puppets go through their 
acts in winning, imaginative style. 

In this series, she’s assisted by 
Ronald Radd, playing her next 
door neighbor, and a large cos- 
tumed dog, essayed by Jack War- 
ner. 

What was best in the preem half- 
hour on NBC-TV Saturday morn- 
ing at 10 a.m. was Shari Lewis 
singing tunes, going through her 
magic act—and talking to her pup- 
pets. It was evident that talented 
Miss Lewis of the now defunct 
“Hi Mom!” show and other tv out- 
ings has a bay of tricks as full as 
ever. 

Radd and the Warner dog lent 
their talents capably. Going from 
puppeteering to real “live” situa- 
tions seemed a bit jolting, but the 
minds of ehildren are much more 
agile. Horo. 


| Producer: Joan Harrison 
| Director: 


, mick” philosophy not only applies 


| day night (29). 
Lan. 





ALFRED HITCHCOCK 
PRESENTS 


With Audrey Meadows, Les Tre- 
mayne, Stephen Chase, Sally | 
Hughes, Howard Caine, Madie. 
Norman, Bernie Hamilton, Harry | 
Cheshire, Lillian Culver, Ted 
Jordan 


Hitchcock 
Writer: Halsted Welles 
30 Mins.; Tues., 8:30 p.m. 
FORD 
NBC-TV (film) 

(JWT) 

Un-hitched at last from both its 
snug Sunday timespot and CBS, 
“Alfred Hitchcock Presents,” to 
one’s surprise, hasn't changed a 
whit in its transfer to Tuesday 
and NBC. Just as it was a popular 
favorite on the Sabbath, so it fig- 
ures to hold its own in the new 
surroundings. To get matters off 
to a proper start on the occasion 
of its fifth anniversary, the boss 
man himself directed this particu- 
lar half-hour tidbit, a mild Hitch-| 
cock-and-bull session titled “Mrs 
Bixby and the Colonel's Coat.” 

“Mrs. Bixby” was Audrey Mead- 
ows, a Gotham dentist's wife fond 
of paying occasional visits to 
“Aunt Maude in Baltimore.’ Aunt 
Maude was actually “The Colonel,” | 
a wealthy codger for whom she} 
so willingly played paramour un-| 
til a rich widow neighbor of the} 
Colonel's appeared to catch his| 
eye. Enter the “Coat,” a wild Lab- | 
rador mink, his gift to her at the | 
final parting. Unable to bring it} 
home as a “token of Aunt Maude's | 
affection,” she instead pawned it, 
explained to her husband that she | 
found a pawnticket in the cab. He 
insisted on picking it up, did | 
promptly presented Miss Meadows 
with the surprise windfall—a | 
small, rather limp fur neckpiece. 
Adding injury to insult, she spot- 
ted her Labrador mink walking 
out of her husband's office, around 
her husband's attractive young as- 
sistant. 

It was one of the less diabolical, | 
less grizzly entries of this series. 
Perhaps it’s a direct result of the | 
lighter one, but it came off more 
amusingly and less predictably 
than this show's average outing. 
Miss Meadows was cozy and capa- 
ble in the pivotal part, and re- 
ceived agreeable assistance from 
Les Tremayne, Stephen Chase and | 
Sally Hughes. Hitchcock shelved 
his familiar bizarre reining touches 
for this one in favor of a more ap- 
propriate sane and sensible ap- 
proach. Tube. 








BAT MASTERSON 

(Debt of Honor) 

With Gene Barry, Edgar Buchanan, 
Paul Langton, Don Haggerty, Hal | 

..Baylor, Page Slattery, Jack 
Lester 

Producers: Frank Pittman, Andy 
White 

Director: Norman Foster 

Writer: Barney Slater 

SEALTEST, HILLS BROS. 

NBC-TV (film) 
(N. W. Ayer) 

“You Gotta Have a Gim- 


The 


to strippers, it’s also appropriate 
for tv westerns. One of the more 
successful of the oater trademark 
wrinkles is the natty attire, bowler 
hat and cane, which identify the 
title character of the “Bat Master- 
son” series. The weekly offering, 
with Gene Barry as the prairie 
dandy, returned to NBC-TV for the 
start of its third season last Thurs- 


Barry is the show’s key asset. He 
projects a forceful and likeable 
character in his portrayal of a typi- 
cal, except for the clothes and cane, 
western hero. The opening show, a 
routine sagebrush entry, was 
sparked by the performances of 
Barry and Edgar Buchanan as a 
prospector, who found a chest of 
stolen gold and instead of turning 
it over to the authorities claimed 
he made a strike. 


Barry became innocently in- 
volved in the situation because ne 
had grubstaked the prospector. The 
culprits, who stole the gold origi- 
nally, got after Buchanan and a 
marshal, also aware that the gold 
was a stolen shipment, nabbed 
Barry because of his connection 
with Buchanan. Barry, however, 
escaped from the marshal and got 
the real outlaws just before they 
were about to do away with Bucha- 
nan. All this transpired in a half- 
hour with commercial interrup- 
tions. 

Barry, incidentally, retained his 
sagebrush s' during the sum- 
mer by costarring for eight weeks 
in “Destry Rides Again” at the 





Riviera Hotel, Las Vegas. Jess. 


THE ANDY GRIFFITH SHOW 


| With Ronnie Howard, Don Knotts, 
nett, Marion Lorne, Alan King, With Brian- Keith, Diana Millay, (Mrs. Bixby and the Colonel’s Cat) 


Frances Bavier, others 
Producer: Aaron Ruber 
Director: Sheldon Leonard 
Writers: Jack Elinson, Charles 

Stewart 
30 Mins., Mon., 9:30 p.m. 
GENERAL FOODS 
CBS-TV (film) 

(Benton & Bowles) 

From the looks of the original 
pilot of “The Andy Griffith Show,” 
as aired on the “Danhy Thomas 
Show" last spring, the Sheldon 
Leonard-Thomas package couldn't 
miss. But the opener this year 
provoked some mild reservations, 

Only mild ones, depending on 
the future course the situation 
comedy takes. And considering 
that Thomas’ 9 p.m. leadin, plus 
the character of the production 
staff, Griffith shouldn't have any 
trouble in holding his own and 
then some. 

But the opening stanza, as pro- 
duced by Aaron Ruben, scripted 
by Jack Elinson and Charles Stew- 
art and directed by Leonard, was 
more sentiment than comedy, and 
got dangerously close to the maud- 
lin. That's been a tendency occa- 
sionally on the Thomas show itself, 
but not too often. Let’s hope the 
Griffith sampler is just an occa- 
sional venture into sentimentality, 
not a steady diet. 

From a script standpoint, it 
served to introduce Frances Bavier 
into the story. Griffith played a 
smalliown sheriff, a widower with 
a young son. Miss Bavier, playing 
Griffith’s aunt, came to take care 
of the boy when the housekeeper 
got married, and the sustance of 
the script was the youngster’s re- 
volt against the change and the 
final clinch at the end when he ace 
cepied her. As an opening vehicle, 
it tended toward the treacly, 


| though not without its spot of gen- 


ulness. 

Main reason for the elements that 
come off was the casting. Young 
Ronny Howard’s about the most 


! appealing youngster to come down 


the pike in many a moon, and was 
more than competent in the act- 
ing department as well, possessed 
of a comedy touch that kept pace 
with the oldsters. Griffith was 
warm, natural and homey, vesting 
the father-son relationship with 
gentleness and dignity. Miss Bav- 
ier complemented the two very 
well. In the regular suporting cast 
is Elinor Donahue, out of the 
“Father Knows Best” show, who 
wasn't seen on the opener, and 
Don Knotts, from the Steve Allen 
company, who played an _ over- 
zealous deputy sheriff and had a 
few good moments in the opener. 
Leonard, who is exec producer as 
well as partner in the ventures, di- 
rected the opener in okay fashion, 
managing to restrain the stickiness 
of the script in some spots, but 
only to have it trickle over in oth- 
ers. Stewart and Elinson are o'd 
hands at this sort of thing, though, 
and eshould be able to get things 
under control. Ruben, for whom 
this show is quite a change of pace 
from his “Sgt. Bilko” chores, sim- 
iliarly should be able to steer the 
show toward higher comedic lines 
in the future. It’s just that for 
openers, they all overdid the mol- 
asses to the detriment of the com- 
edy. Chan. 


HENNESY 
With Jackie Cooper, Abby Dalton, 

Roscoe Karns, Henry Kulky, 

Arte Johnson 
Producers: Don McGuire, Cooper 
Directer: McGuire 
Writers: MeGuire, others 
30 Mins.; Mon., 10 p.m. 
GENERAL FOODS, LORILLARD 
CBS-TV, from H’wood 

(Young & Rubican; Lennen & 

Mitchell) 

In its second season, “Hennesy” 
continues to register as a light- 
weight situation comedy show. 
With Jackie Cooper as the star, 
this series is given a tremendous 
lift by his appeaiing personality. 
Beyond that, however, it depends 
on a hit-or-miss quality in the 
scripting. 

This fall's kickoff stanza (3) 
missed. A handful of good gags 
were scattered throughout a thin 
script involving an attempt by 
Cooper, as the naval medico, to 
persuade Henry Kulky, his sub- ~ 
ordinate, to try for a higher rank. 
Life in the Navy was never like 
this and the total unreality of the 
yarn was its chief defect. 

Besides Cooper, Kulky contrib- 
uted a good performance as a lov- 
able oaf, while veteran actor 
Roscoe Karns, delivered com- 
petently as the comic commanding 
officer. Abby Dalton, as the feint 
romantic interest for Cooper, ahd 
Arte Johnson, as a seaman, were 
also okay. ; Herm. 
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RAWHIDE 
With Eric Fleming, Clint Eastwood, 

Sheb Wooley, Paul Brinnegar, 

James Murdock, Steve Raines, 

Rocky Shahan, Julie London, 

Bobby Troup, Frank Maxwell, 

John Pickard, Stanley Clements 
Producer: Charles Marquis Warren 
Director: Ted Post 
Writers: Budd  Bankson, 

Raines 
66 Mins.; Fri., 7:30 p.m. 
PARTICIPATING 
CBS-TV (film) 

CBS, continuing its bid for a 
major slice of the early Friday 
night audience with a second sea- 
son of “Rawhide,” has a property 
that, to some extent, has been 
found wanting in the past. The cat- 
tle country saga is a series loaded 
with incident, shert on character- 
ization and tacking the compact- 
ness that could streak the show 
along with an exCiting pace. 

The opening stanza had drovers 
Gil Favor and Rowdy Yates, again 
essayed by Eric Fleming and Clint 
Eastwood, running into a situation 
that has become frequent in west- 
erns. A group of Confederates 
holed up in the hills, hadn't heard 
that the war was over, and con- 
tinued perpetrating their preda- 
tory habits on a comparatively 
peaceful countryside. At any rate, 
it was a change from Indians and 
rustlers, albeit a slim one 

As a side issue, singer Julie Lon- 
don was invading this hostile ter- 
ritory with her manager 
panist, Bobby Troup, to seek out 
her father, whose homestead had 
been burned by the rebels, and 
who was heid prisoner by them. 
It was a good thing that the Fed- 


Steve 





eral troops. who came to clean up 
this situation. bumped into the 
drovers. Otherwise the Union might 
have sutfered yet another Ft. 
Sumte 

There was little in this show that 
couldn't have been delineated in a 
half-hour and to much better ef- 
fects. The padding was obvious, 


and the show 
unnececcary det 
regulars Sheb Wooley, Paul Brin- 


neger, J Murdock, Steve 
Raines and Rocky Shohan were 
again ‘evident as hard-working cow- 
hands, while the temporary hired 
help for th session ineluded 
Frank Maxwell! as the rebel com- 
mander, Stanley Clements as his 
aide, and the Union cavalry was 
led by John Pickard. Budd Bank- , 


son and Steve Ra 
sible for tl 


Ines were respon- 

is script. Jose. 

CBS TELEVISION WORKSHOP 

With Uia Hagen, Ben Piazza, Elaine 
Zeller, Bernard Grant, Effie Af- 
ton, Martha Greenhouse, Bere- 
nice Sachs, Fay Sappington, 
Anne Pitomiak, others 

Producer-director: Aibert 
Cleery 

Writer: John Glennon 

90 Mins.; Sun (2), 12 noon 

CBS-TV, from N. Y. (tape) 
Albert McCleery, who fathered 

“CBS Television Workshop,” likes 


Me- 


to make his viewers think. Some- 
times, and Sunday (2) was one of 
those times, he leads them alto- 


gether too arrogantly down a blind 


alley. He chose the work of an- 
other new writer, John Glennon, 
as the season's first ‘*Workshop.” 


Ninety-minutes was too much for 


“The Dirtiest Word in the Eng- 
lish Language,” and had it not 
been for the vigorous acting of 


Uta Hagen, even 60-minutes would 
have been too much. 
Miss Hagen has more bounce to 


the -ounce than 100 white-wall 
tires, and she was a pleasure to 
watch soaring uninhibitedly, al- 


though her role didn’t deserve all 
that effort. She played Ruth Ani- 
pas, who, as CBS put it, was “an 
uninihibited lite-loving married 
woman who betriended (Ben Piaz- 
za), a lonely young man who lived 
next door.” Piazza and the other 
actors were admirable, too, 

The author had but one moral 
to give—live a tree life, without 
suspicieras, without restraint— but, 
in search of more to say and he led 
the viewer down a series of enig- 
matic alleys. Was Mrs. Anipas lus- 
ty or lascivious? Glennon wished 
to impart the feeling she was live- 
ly and free, but, in the self-con- 
scious anxiety 
also understood the murkir 
of human nature, he indicated that 
the dear woman wanted to get her 


paws on the boy more than she! 
wanted to teach him the meaning | 


of freedom. Unfortunately, there 
was no room in the characteriza- 
tion to maintain the story on the 
level of the fairy tale and wiile 
McCleery’s company might have 
nudged at some great truths, it cer- 
tainly didn’t move a one of them 
into the spotlight. 

Glennon’s slight piece had noth- 


‘| GENERAL 


accom- | 


was bogged down in , 
iil and dialog. The | 


to impart that he; 
side | 


THE TWILIGHT ZONE 
(‘King Nine Will Not Return’) 
With Bob Cummings, Paul Lam- 
bert, Gene Lyons, Jena McMa- 
hon; Rod Serling, host-narrator 
Executive Producer: Serling 
Producer: Buck Houghton 
Director: Buzz Kulik 
Writer: Serling 
30 Mins., Fri.; 10 p.m, 
FOODS; 
PALMOLIVE 
(Y & R; McCann-Erickson) 

Created by Rod Serling, “The 
Twilight Zone” had a weak vehicle 
to start its second season Friday 
(30) on CBS-TV. The half-hour 
film series concerns itself with the 
“fifth dimensional world’—the im- 
agination. When one is dealing with 
things pictured only in the mind, 
the story has to be skillfully pieced 
|together or viewers will be disin- 
| clined to accept it. Such was “King 
Nine Wil! Not Return” which Ser- 
ling himself wrote. 

Apparently inspired by the dis- 
covery of a missing World War II 
bombef last summer in the North 
Atrican desert, “King Nine” was a 
psychological study of an Air Force 
captain who suffered from a guilt 
complex for 17 years. Following 
Serling’s brief introductory narra- 
tive, the viewer was confronted 
with the captain who paced about 
a disabled bomber gainst a stagey 
desert setting. 

Only the captain was there, the 
other crew members were missing. 
| He hunted frantically for his mates. 
He shouted, screamed, panted and 
saw nothing but an_ occasional 
mirage. It was an acting tour de 
force for Bob Cummings, but 
neither his superlative one-man 
performance nor the script was 
equal to holding audience atten- 
tion for some 20 minutes when at 
last it was revealed the captain 
was a patient in a mental ward. His 
desert search existed only in his 
mind. 

The officer, whom fate spared 
from making the last flight, ex- 
plained his dream to a psychiatrist 
at the finale. Answer to his prob- 
lem, it was cryptically pointed out, 
was to be found in the “twilight 
zone.’ Sole dramatic impact in 
“King Nine” (the plane’s name) 
was provided by Cummings’ fine 


COLGATE- 


portrayal. The quick windup, after | 


the moody, suspenseful beginning, 
was a letdown. It gave the impres- 
sion that Serling had suddenly run 
out of ideas. Gene Lyon was seen 
briefly as the psychiatrist as were 
‘Paul Lambert as a doctor and Jena 
McMahon in the role of a nurse. 


Buzz Kulik’s direction was compe-! (Open for Diving) 


tent. Gilb. 


JACK MITCHELL SHOW 

| With Jack Mitchell, Harold Mack 
eye Don Jennings 

30 Mins.; Tues., 6:30 

CONOCO OIL COMPANY 
KCMO-TV, Kansas City 





| standard 


| ning. 





| 


| 





LEAVE IT TO BEAVER 


PERSON TO PERSON 


With Craig Stevens, Lola Albright, With Jerry Mathers, Tony Dow, | With Charles Collingwood, guests 


PETER GUNN 
Herschel Bernardi, Rhys Wil-| 
liams, Ted DeCorsia, Forrest) 


Lew’s, Alfred Hobson, Hal Smith, 
Ollie O'Toole, Mario Cimino, | 
Charites Tannen 
Producer: Blake Edwards | 
Director: Alan Crosland Jr. 
Writers: Lewis Reed, Tony Barrett 
30 Mins.; Mon., 10:30 p.m. 


BRISTOL-MYERS, R. J. REY- 
NOLDS | 
ABC-TV (film) 
(DCS&S, Esty) | 


In its first season on the air, | 
“Peter Gunn" was a smash. In its 
second on NBC, it started to slip 
downhill. One reason was that 
“Gunn” has been a triumph of 


style over substance, and style 
wears quickly. Another was the 
ever-powerful Danny Thomas Mon- | 
day-at-9 competition, | 

With “Gunn” moving this year! 
to ABC-TV, same night but at 
10:30, it should pick up consider- | 
able rating steam again. For one’ 
thing, the competition is negligible. | 
For another, the style and mood of 
“Gunn” sits far better in a late-| 
night spot than in early evening, 
and the show's a logical choice for 
the 10:30 slotting. 

Opener had boih the style and 
the substance, what with a good 
and complicated script by Lewis 
Reed and Tony Barrett, a double- 
murder with some illogical twists | 
that made for a tough solution. | 
Script was way above the custom- 
ary “Gunn” level, while the pro- 
duction maintained the same high 
producer-creator Blake 
Edwards has set since the begin- 
Particularly in existence in 
this opening segment was a great, 
deal of care in casting, so that each 
minor character in a large cast was 
distinctive and excellent. 

Alan Crostand Jr., one of Ed- 
wards’ regulars on “Gunn” and 
last season's “Mr. Lucky,” directed 
with meticulous attention to de- 
tail, particularly in the all-night 
shooting and in fine handling of 
the cast. Regulars Craig Stevens, 
Lola Albright and Herschel Ber- 
nardi were all at the top of their 
form, and supporting stints by Ted | 
DeCorsia as the heavy, Forrest 
Lewis as a victim, Rhys Williams | 
as a hobo and Ollie O'Toole as a 
grocer. among others. were ‘excel-' 
lent 

“Gunn's” off to a good start on 
its third season. Chan. 








ADVENTURES IN PARADISE 


With Gardner McKay, James Hol- 
den, Jackson Baker, George To- 
bias, Sondi Sodsai, Lani Kai, 
Julie Newmar, others 

Exec. Producer: William Self 

Producers: Richard Goldstone, Bill 
Frong 

Director: Felix Feist 

Writer: Ben Masselink 


The pigskin season each year) 60 Mins.: Mon., 9:30 p.m. 
brings a rash of sports programs | PARTICIPATING 


to the schedules, and this one is a 
repeater from last season. It is 


ABC-TV (film) 
This elementary hour which took 


built around Jack Mitchell, the) off on its preem a year ago like a 
personable coach of the U. of Kan-| !¢ad balloon and which had to be | 


sas Jayhawks, with Harold Mack, | lofted by addi: 


a lot of hard cash | 


KCMO-TV sports director, as em-| and production gimmickry, is back 
| floating low and may be punctured | 


cee. 

Mainly, the show brings to the 
metropolitan area a focus on foot- 
ball at the Kansas college which 


actually is 40 miles away at Law-| 


for good by Andy Griffith, which 
preemed opposite on CBS. 
Only by a gigantic effort could 


rence, Format generally is to show Griffith have presented a duller 
highlights of the previous Satur- 


day’s game, on which Mitchell doe 
the commentary. There are also a 
few brief interviews by Mack with 


| some of the K. U. players, and if | portrayed by blonde Julie Newmar, | # 


possible some of the film from last 
year’s version of the coming Sat- 
urday's game. 

In this case, the next game was 
'to be K. U. vs. Syracuse ‘Syracuse 
won 14-7), one of the season's high- 
lights, and this led to a long-dis- 
tance conference call between 
Mitchell, Mack and Ben Schwartz- 
walder, the Syracuse coach. The 


| 


show amounts to a good wrap-up} 


of fgotball for the K. U. fan spe- 
cifically, and has widespread in- 
terest for football fans in general 
Mitchell does well before the cam- 
eras, although possibly being a bit 
under wraps, and Mack handles the 
|show with forthrightedness and 
geniality. Quin. 





ing further to say by the two- 
thirds mark, except that the dirti- 
est word in the English language 
was “Quiet.” There are dirtier 
words, and, if Glennon hadn’t been 
so intent on forcing a slight point, 
he’d have chosen one of 7 
rt. 





spread than “Paradise” star Gard- 


| ner McKay and the old bunch un- 


| 





der the palms and in the briney. 
Opener had a villainous chick, 
exploiting the lovable Polynese | 
shell divers after conning Captain | 
Adam Troy (McKay) into trans-| 


| with 


| them 
|served. Unfortunately, 


Hugh Beaumont, Barbara Bill- | 
ingsley, Ken Osmond, others | 


Producers: Joe Connelly, Bob 
Mosher | 

Director: Nerman Abbott | 

Writers: Connelly, Mosher» Bob | 
Ross 


30 Mins., Sat., 8:30 p.m. 
RALSTON-PURINA 
ABC-TV (film) 


(Guild, Bascom & Bonfigli) | 


Some day, ABC-TV or some 
other network's going to find a 
better times!ot than this current 
Saturday at 8:30 period for “Leave 
It to Beaver,” and the show's going 
to zoom up to the top of the rating | 
charts. After three seasons | 


| 


of a) 
somewhat shaky existence, “Bea- | 
ver” starts a fourth not very likety | 
to enhance its rating stature, but 
nonetheless undiminished in its | 
standing as one of television's most | 
genuinely agreeable weekly shows. | 

The Joe Connelly-Bob Mosher | 
creation has never been a yock | 
show in the sense of generating | 
big and sustained laughs, but it has 
consistently poured forth warmth, | 
wit and wisdom without conde- 
scension or pretense. Its reflections | 
on the caprices of boyhood, as re- 
flected in Jerry Mather’s Beaver, 
have always been genuine and lov- 
able. Opening stanza of this season 
was neither a “Beaver” high nor | 
low, but somewhere in the middle 
less laughs than customary 
but with the same sharp point of 
view and wisdom. 

Storyline had young Mathers re- 
fusing to eat brussel sprouts be- 
cause “I just don’t like them.” His | 
mother (Barbara Billingsley) de- 
cided to punish him by making him 
stay home while the rest of the 
family went to a football game, and 
then relented on condition he eat 
the next time they were 
that hap-| 
pened the night of the game at the | 
restaurant, when Beaver lived up 
to his promise and found he liked 
them after all. Afterwards, he 
apologized for “‘being a kid,” and 
his parents apologized as well for 
pushing the matter a little too hard. | 


| 


That's all there was to the story | 
line, but it was so genuinely han- 
died in the writing, the direction 
by Norman Abbott and the acting 
of the cast that it came off with 
warmth and meaning. Young 
Mathers was ideal as Beaver, Dow | 
was an excellent older brother, and 
Hugh Beaumont and Barbara Bill- 
ingsley played the parents matter- 
of-factly and simply. Additien to 
the preem’s cast was Ken Osmond, | 
who did a brilliant job of creating 
one of the sneakiest and most dis- | 


| agreeable youngsters ever seen on 


television. Chan. | 


ALCOA PRESENTS 


| (Anniversary of a Murder) | 


With John Newland, host; Harry 
Townes, Randy Stuart, Amzie 
Strickland, Alexander Lockwood, | 
James Maloney 

Producer: Collier Young 

Director: John’ Newland } 

Writer: Young | 


'30 Mins.; Tues., 10 p.m 


ALUMINUM CO. OF AMERICA 
ABC-TV (film) 
(Fuller, Smith & Ross), 

The only “supranormal phen- 
omena” (that’s the term used by 
ABC-TV to describe the incidents 
dramatized in this series) about the! 
“Alcoa Presents”  season-starter | 


| Sept. 27 was that the program it-| 


self got on the air. The story, more} 
in the Super Suds league than the 
supernatural, was unconvincing and 
dull in its conscience-will-get-you- | 
if-the-law doesn't moralizing. 

For a series touted as conveying 
mystic premise, the “Alcoa” 
opener was no more than a below- 
par “Thou Shalt Not Commit Adul-| 
tery” sermon. A man and woman, | 


| than in this appearance. 


| wards of public life 


Producer: Perry Lafferty 
Directors: Bob Dailey, Dan Smith 
30 Mins.; Thurs., 10 p.m. 
PARTICIPATING 

CBS-TV (tape) 


“Person to Person” started off 


‘its eighth year on CBS-TV with a 


new timeslot, a new producer and 
a Presidential candidate as guest 
iast Thursday (29). It was a good 
show, one of the better “P to P” 
entries, but the show's future isn't 
particularly promising, sandwiched 
as it is between “The Untouch- 
ables” and Groucho Marx on the 
rival networks. 

Producer Perry Lafferty isn’t 
sparing the horses in his quest 
for names to make “P to P” some 
sort of rating contender. Opening 
guest was Sen. John F. Kennedy; 
upcoming segments include visits 
with -Kim Novak. Kirk Douglas, 
Jayne Mansfield, Diana Dors, Spike 
Jones, Esther Williams and a flock 
of other Hollywood names. But 
eight years for the same format 
is a long time, and “P to P” has 
some tough sledding ahead of it. 

Nevertheless host Charles Col- 


| lingwood's full half-hour interview 
| with 


the Kennedy family stands 
as one of the best in that eight 
year span. It was quiet, intelligent 
and warm, both when focusing on 
the candidate or separately upon 
Mrs. Kennedy, or in its family por- 
trait with their three-year-old 
daughter. 

Kenredy himself has never ap- 
peared warmer, more articulate 
and more philosophically sound 
He spoke 
with strength and conviction about 
his political beliefs, about his idea 


| of the qualifications for political 


leadership, of the important quali- 
ties in a president, about the re- 
Collingwood 
deserves a major credit, too, for 
one of his soundest interviews. 
Mrs. Kennedy came off as an ar- 
ticulate and sensitive person as 
she discussed the advantages and 
disadvantages a young housewife 


|}might encounter in the White 
House, 
For a Show that's given more 


| than a share of the limelight to the 


trivial and the showy, this “P to 
P" edition was one of its more 
satisfying efforts. Chan. 


THESE EAGER HANDS 
(The Story of the 4-H Clubs) 
With Harold Joiner 


|Executive Producer: Patricia Noot 


LaHatte 
Covroducers: 
Bill Young 
Director: Gy Waldron 
Writer: Doris Lockerman 
30 Mins.: Fri. (23): 9 p.m. 
ATLANTA JOURNAL-CONSTITU- 
TION 
WSB-TV (tape) 
Members of 4-H Clubs are ver- 
satile kids. They can make artificial 


Doris Lockerman, 


| rain, they can ccok a meal in a can 


and they can wrestle a calf three 
times their weight. 

These were just three of the 
things they demonstrated on this 
program featuring the work of 4-H 
Club boys and girls throughout the 
state of Georgia. 

Harold Joiner, farm editor of 
The Atlanta Journal - Constitution 
and himself a former 4-H member, 
narrated the show. Only recently 
Joiner was named National 4-H 
Alumni winner and is very close 
to his subject. While a 4-H member 
Joiner spent six months on a Ger- 
man farm as an exchange student 
and in this program worked in se- 
quences showing foreign exchange 
students now in Georgia living 
with Georgia farm families. 

Although 4H stands for Head, 
Heart, Hands and Health, this par- 


porting her and her cohorts to the | Who were cheating on their spouses, |ticular program dealt chiefly with 


island via his schooner. She pai 
the natives a good price for their; 
shells, then got them to booze and | 


and-run accident. They decided to | 
keep their guilt a secret, but after 


qd killed a boy in an unobserved hit-| the work of the hands so it was 


tagged “These Eager Hands.” 
Joiner, whose job as farm editor 


gamble away the loot on her own,2 Year, in which they were in nojrequires considerable contact with 
wheels and tables. Natives were | W8Y been connected with the fatali-|4-H kids, brought real enthusiasm 


| supplied with deep-diving tanks,|tY, the male member of the duo/to this show and pointed out that 
which they weren't trained to use, , heard the dying cries of the boy in|4-H youngsters will 


tackle any 


and for a half-hour viewers had to 2 dictaphone replay of a business project, regardless of ite @ye, wiih 


sit around and wait out the in- 
evitable bends. 

If McKay actually learned any- 
thing in the trouble-shooting thesp 
tutoring course administered a 


letter. | 

This lead to his calling in his‘ 
paramour, who heard the same) 
cries and, as a result, panicked and 
confessed to the police. The guy, | 


year ago, he apparently forgot it|in a similar state of frenzy, got 
over the summer. He appeared to into his car, retraced the route| 


zeal and enthusiasm 

Shown on the program, as part 
of the comprehensive picture of 
4-H work, were an egg factory, an 
on-the-spot tobacco auction and a 
quail hunt. 

This program is one of a Series 


be in deep pain witk every line.|taken the night of the accident,| presented by Atlanta Newspapers, 
Talents of the regular supporting | and crashed into a tree to avoid, Inc., who also own and operate 
cast and Miss Newmar were out-| hitting another boy. WSB-TV, AM&FM. 
standing by contrast. As for the} There was nothing in the acting Noteworthy was the photography 
natives, at 20th-Fox, you can’t tell to compensate for the ineffectual | of Bill Young, a Journal-Constitu- 
the Islanders from the Indians | plot. John Newland, the show's host | tion staff lensman, the writing of 
without the feathers. and director, set the scene in a|Doris Lockerman, plus background 
“Paradise” is strictly juve stuff. | tone suited to an occult mood. musie by Jerry Vandebenter, WSB- 
i Jess. |TV staffer. Luce. 























ARIE Wednesday, October 5, 1960 


Which is most important 


—how much you spend 





—-how much you save 
—or how much you make 


on a Television Program? 








Don’t try to answer that question, for these are all equally essential con- 
siderations when you purchase the Encyclopaedia Britannica Film Library. 


You actually spend far less than you might imagine to acquire this 
remarkable 700 film library (as low as $40 per week in many markets!). 


You save many thousands of dollars by utilizing films which are far 
superior to wasteful and frequently ineffectual remotes or studio set-ups. 


You make the entire cost of the library plus a handsome profit as soon as 
you bring in your very first sponsor for one half-hour per week for just 
26 weeks per year. 





NOW ... if all this is so (and we can prove it!) why don’t you have the 
EBF Library at your station? 


Full particulars from: 


TRANS-LUX TELEVISION 


625 Madison Ave.* New York 22,N.Y. 
PLaza 1-3114-5° For information contact 






TRANS -LUX 
TELEVISION 


RICHARD CARLTON, Vice President 
In Charge Of Sales © new vor + cHicaco » HOLLYWOOD 





CORP. 
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Ed Sullivan Show 

Ed Sullivan, helming the 13th 
consecutive season on CBS, has 
stayed with vaudeville longer than 
any other vid performer, and has 
found it profitable as well as crea- 
tive and at times exciting. Sullivan 
has the ability to change with the 
times, is versatile in his ability to 
exhibit many types of talent, and 
maintains a stable, longrange 


viewpoint in keeping up with 
modes and fashions of entertain- 
ment. 

The new season has one major 
change. Marlo Lewis, with the 
show since its inception, has re- 


tired and his spot has been taken 
over by Sullivan and his son-in-law 
Robert Precht. The other vets, di- 
rector Johnny Wray and maestro 
Ray Block are around to lend an 
aura of stability to the proceedings. 

The opening semester was an 
excellent package laden with name 
as well as entertainment value. 
Danny Thomas conducting a 
lengthy seminar in family affairs 
got an important share of the 
laughs to give the Sullivan stanza 
a sock finale. 

As a matter of fact, comedy was 
the major item of this display. Bob 
Newhart, one of the important 
newcomers and a cool purveyor of 
comedy, similarly unhinged the 
audience with a treatise on retire- 
ment parties. Newhart while satir- 
izing the farewell speeches, also 
gave his humor a lot of body with 
some sociological comment. He’s 
one of the most sought-after come- 
dians this year, and his dissertation 
provided ample justification for 
his uppercrust status. 

Mickey Rooney, aided by Joey 
Foreman, repeated his rib of a 
gabby politico. It’s fairly funny 
stuff in a basic pratfall vein in 
which he poked fun at himself with 
some Jack Paar references, which 
put this bit in the plus column. 

The McGuire Sisters, aided - by 
the moppet Cane Sisters, similarly 
roused the viewers with a pair of 
tunes that scored, and Earl Grant, 
busy at the organ and piano and 
aided by his brother at the drums, 
imparted a speedy cpening with 
renditions of “Old Man River” and 
“Cumbachero.” 

Under such conditions of profes- 
sionalism, it was a wise thing to 
show the set of the tyro Harvest 
Moon Ballroom winners in a fleet- 
ing glimpse of their award winning 
terps. Jose. 


Dow Hour of Great Mysteries 

For an hour of good, clean fun, 
there’s nothing like the kind of 
show “The Cat and the Canary” 
provided. The William & Audrey 
Roos adaptation of the John Wil- 
lard novel, this season’s second 
“Dow Hour of Great Mysteries” 
on NBC-TV, threw in the works— 
secret passages, a murder, screams 
and fainting fits, an escaped luna- 
tic and the scariest housekeeper 
television's had in a long time. 

Robert Saudek’s production unit 
has determired not to take these 
classics seriously, to play them 
tongue-in-cheek as befits melo- 
drama that for all its durability 
tends to be dated. On these stand- 
ards, “Cat & the Canary” was fun. 
The cast, under William A. Gra- 
ham’s expert direction, played it 
broadly, and Graham himself add- 
ed some fine touches of exag- 
gerated suspense, 

“Canary,” of course, followed 
the classic line of the mysterious 
will, the relatives all gathered in a 
gloomy old house, the provision of 
the will calling for another rela- 
tion to succeed to the property if 
the heir or heiress goes insane, and 
the subsequent attempts to drive 
her looney. In the end, all the 
mysteries were explaiped and the 
heavy uncovered as the heiress 
and hero clinch. 

Collin Wilcox turned in a fine 
performance as the “canary” of 
the title, the helpless heiress. Play- 
ing it as a naive, friendly and not 
overly smart type, she made the 
part that much more sympathetic. 
Andrew Duggan, as the boyfriend 
and another of the relatives, didn’t 
bring his characterization off en- 
tirely, seeking to create a country 
bumpkin impression that was -be- 
lied by the plot itself. Hortense 
Alden virtually walked off with 
the thespic honors. though, as 
about the most frightening old 
housekeeper in many a moon, and 
Sarah Marshall made an excellent 
villainess, claws extended and all. 

Good support was lent by Jack 
Betts, Louis Edmonds, Fred Scol- 





Tele Follow-Up Comment 





lay, George Macready, A! Hender- 
son and Telly Savalos. Set design- 
er Henry May’s old house was a 
honey, and host Joseph Welch (who 
taped this prior to his heart attack) 
introed with just the right savoury 
note. Chan, 





The Play of The Week 





For its second outing of the sea- 
son, “The Play of the Week,” 
mounted an unusual play, deep in 
sensitivity and power, culled from 
the mysticism of Jewish folklore. 
“The Dybbuk,” as_ telecast on| 
WNTA-TV, Newark-N. Y., was a 
haunting theatrical experience. 

Carol Lawrence as Leah, pos- 
sessed by the soul of her tor- 
mented, departed lover, rendered | 
a powerful performance. It had | 
sweep, drive, grandeur and grace. 
Ludwig Donath as the rabbi was 
majestic as he wrestled with the} 
dead soul. Michael Tolan, the ill- 
starred lover, captured the fervor 
of the part, and Theodore Bikel, 
as the greedy father who brought 
on his family’s grief, was all too 
human. Exceilent support was ren- 
dered by the remainder of the cast. 

The intensity of the play was 
slow in building. But bit-by-bit 
director Sidney Lumet created the 
atmosphere of a Chassidic world 
so that when the dybbuk took hold 
of the girl, it opened chapters of 
terrible consequences, with real} 
people involved in a shadow world 
of reality and unreality. That sha- 
dow world became a mystical uni- 
verse, the poetry of which went 
beyond the immediate situation, 
beyond the confinements of one 
religious sect. 


The Lewis Freedman production 
captured the spirituality of a peo- 
ple, of a ghetto life long extin- 
guished, the echoes of which are 
heard today. The drama by S. An- 
sky received a a fine adaptation by 
Joseph Liss, editorial supervisor of 
“The Play of The Week” produc- 
tion company. The original music 
by John Guen was arresting and 
|evoked the proper moods. 


Horo. 





Thriller 

After three outings, NBC-TV’s 
“Thriller” has yet to measure up 
to its pretensions. The series title, 
and host Boris Karloff, would seem 
to be unfortunate choices, since 
they promise something that Hub- 
bell Robinson & Co. have not so 
far delivered. Audiences must 
surely feel short-changed. 

Last Tuesday's (279 episode, like 
those that preceded it, was sorely 
lacking in that essential ingredi- 
ent, suspense; and the shock ef- 
fects, such as were used, were 
rather commonplace by the stand- 
ards of today’s sophisticated tele- 
viewer. Even considered as a 
straight teleplay, discounting the 
chiller aspiration, “Worse Than 
Murder” was worse than average. 
It was a story that was strung on 
accident and coincidence, and the 
heavy got her comeuppance only 





through rotten luck rather than by 
miscalculation or someone else's | 
superior brainwork. 

Greatest defect in Mel Gold-| 
berg’s play, however, was that it! 
needed a single sympathetic char- | 
acter for the viewer to care about. 
Focus was on Constance Ford, a 
cold fish blackmailer; and her 
antagonist, Harriet -°MacGibbon, 
who had a murder in her back- 
ground. Constance White displayed 
no endearing qualities as the 
femme love interest, and she be- 
haved stupidly in attempting to 
foil Miss Ford’s scheme. Her beau, 
a stick of a doctor (John Baragrey), 
was honest and upstanding, but he 
didn’t figure importantly in the 
drama. 

Miss Ford gave a good perform- 
ance in the only role that counted. 
Rest of the cast was wooden in 
stock parts. Les. 





Benjamin Inks Bowen 


“Twentieth Century” producer 
Bud Benjamin has signed Irish 
novelist Eliabeth Bowen to script 
the series’ two-parter on her coun- 
try eitied “The Tear and the 
Smile.” 

Other writers vested with “‘Cen- 
tury” script chores this season in- 
clude Stuart Srhoenbrunn, Gen. 
S. L. A. Marshall, Amy LaFollette 








Jensen and Peter Kalischer, 


TODAY ON THE FARM 

With Eddy Arnold, Alex Drier, Mal 
Hansen, Slim Wilson, Jeanne 
Black, Joe Slattery, Carmelita 
Pope, others 

Producer: Ed Pierce 

Director: Max Miller 

Writer: Earl Hamner 

30 Mins., Sat., 7 a.m. 

MASSEY-FERGUSON 

NBC-TV (tape), from Chicago 

(Needham, Louis & Brorby) 

Probably the only show on net- 

work television addressed specifi- 

cally to the rural audience, “Today 

on the Farm” intermingles countri- 

fied songs with such service infor- 

mation as the coming week's 

weather report, agricultural news, 

and features on modern farming 

techniques. The show is originat- 


|ing from Chicago 6n a delayed 


basis, via tape, to reach all markets 
at the same Saturday morning 
breakfast hour. A strictly urban- 
oriented auditor judges that it 
serves the farmer well, but super- 
ficially, as a once a week entry. 
The food-producer, however he 
may regard the information of- 


easy to take and, probably, so will 
urban viewers. Although the mu- 
sic is distinctly of the rural genus, 
it’s not of the hillbilly category, 
and the singers are proficient and 
good-voiced. Jeanne Black, who 
guested on the first outing (1), is- 
sued one satisfying number and so 
did Slim Wilson, a regular. Host 
Eddy Arnold offered two, at the 
opening and close, and kneaded 
the show’s various ingredients to- 
gether with admirable skiil and 
naturalness. 

Suitably plain in production, the 
new program's only pretentiousness 


| is the size of its cast, all members 


of which are country-pleasant with- 
out being cloying Alex Dreier d 
livers the capsule news, Carm~ ia 
Pope the woman's feature (in the 
opener, tips on how to freeze foods 
at home), Joe Slattery the country- 
wide weather picture, and Mal 
Hansen the feature on modern 
farming. In the initialer, he did a 
short film on the U. of Nebraska's 
technique of producing disease-free 
pigs. 

Nine brief segments made it a 
fast-paced half hour. Massey-Fer- 
guson, which showed off its heavy 
farm equipment, Lad one honey of 
a commercial, to a march tempo, 
that was surprisingly avant garde 
for the way the rest of the show 
was keyed. Les. 


DENNIS THE MENACE 
With Jay North, Gloria Henry, 
Herb Anderson, Joe Kearns, 
Sylvia Field, Billy Booth, Vinton 
Hayworth 
Writers: William Cowley, 
Chantler 
Producer: Jim Fonda 
Director: William D. Russell 
30 Mins.; Sun., 7:30 p.m. 
FELLOGG CO.; BEST FOODS 
CBS-TV, from H’wood (film) 
(Leo Burnett; Guild, Bascom 
& Bonfigli) 
Most viewers who follow this 
|family comedy series out of the 
Screen Gems stable will recall 
“Dennis the Menace” as that ob- 
noxious little boy who's a continual 
{thorn in the side of his elderly 
| next door neighbor. The half- 
| hour filmed show returned to CBS- 
| TV Sunday (2) for its second sea- 
| son with a humor format that dif- 
| fered little from last season's. 


| Initial episode tagged “Out of 


Peggy 





fered, will certainly find the show | Retirement” had the neighbor on 


ithe verge of chucking his retire- 
| ment and returning to work in a 
distant city. Dennis, for devious 
reasons known only to himself, 
| was unwilling to lose him. After 
a flock of slapstick situations the 
| neighbor decided to remain next 
door and everybody was happy. 

There's nothing particularly 
subtle about “Dennis the Menace.” 
Its story line and approach ap- 
+ pears restricted to grammar school 
children, but that’s a sizeable mar- 
ket for Best Foods’ Bosco Choc- 
olate Drink and Kellogg’s Cereals 
so they may be happy, too. 

Moppet Jay North is unquestion- 
ably menacing as Dennis, Gloria 
Henry and Herb Anderson are 
typical suburban parents while 
Joe Kearns lends ample realism 
to the role of the suffering neigh- 
bor. Sylvia Field is affable as 
Kearns’ wife while Vinton Hay- 
worth, in for just the initialer, 
sparkled as Kearns’ former boss 
who wanted to lure him out of re- 
tirement. Billy Booth shines as 
Dennis’ pal. 

William D. Russell directed the 
season’s kickoff show with an eye 
toward the script’s broad humor. 
Less amusing was the omnipresent 
laughtrack. Series, of course, is 
based upon Hall Syndicate’s comic 
strip of the same name. Gilb. 














Two daytime quiz shows that 
have achieved popularity and a 
maximum of sponsors are seeming- 
ly just what daytime watchers want 
on their television sets. Both have 
had night tryouts, too. On one 
show, the nighttime show soon dis- 
appeared, but the other seems to 
be going fairly well, through the 
summer at least. Neither taxes 
the brains of either contestants or 
viewers, and both are amusing in a 
mild and pleasant way—a sort of 
soporific, a drug against realism. 
How much more pleasant, obvious- 
ly, for the little woman at home, to 
watch two or three contestants 
guess the answers, for pretty good 
rewards, than to take care of 
household tasks or prepare lunch 
for the children, or a bit farther 
down on the scale, how much more 
enjoyable than to be without re- 
sources of one’s own, and have 
nothing at all to do. 

Both of these quiet quizzes— 
and obviously they are not rigged, 
are on NBC the first.at 10:30, the 
second an hour later. They are 
“Play Your Hunch” and “Concen- 
tration.” 

“Play Your Hunch” 
around a bit before it found the 
10:30 spot, where it now seems 
to be at home. Merv Griffin—the 
spelling is his, not- mine—is the 
emcee, a pleasant young man who 
tries hard to win friends and in- 
fluence as many people as possible. 
He is neither as bright nor as an- 
noying as some of the more boiste- 
ruos boys, and manages to keep 
the show rather in a minor key. 

Three people or objects are 
brought on, marked X, Y and Z. 
The couple whose turn it is may 
either take a chance at guessing 
the identity wanted, or may fass. 
Some of the X, Y and Z's are really 
amusing. The answérs seldom are, 
though the couples usually have 
time only for brief comments—the 
contestants seem duller than aver- 
age. A pleasing little time killer. 

“Concentration” has Hugh 
Downs as emcee. Mr. Downs, as if 
you didn’t know, has a really pleas- 
ing personality. He is clever, 


Daytime: Looking and Listening 


By THYRA SAMTER WINSLOW 


wandered |; 








knowing, sophisticated, suave. 
He's also on the Jack Paar show, 
as you probably know, too—and 
usually knows more than anyone 
else on the show. He is just as 
pleasant on “Concentration” as he 
is on the other shows. The real 
quiz question on “Concentration,” 
as far as I'm concerned, is not what 
is Hugh Downs really like? but 
how long and when does Hugh 
Downs sleep? Maybe he’s asleep 
all through “Concentration” and is 
so accustomed to being charming 
and gracious that he goes through 
all of the motions as if he were 
wide awake. 

“Concentration” is unbelievably 
simple. If you haven't watched it, 
I'm sure you won't take my word 
for its routine. There are two 
contestants, seating near a big 
board. Hugh Down announces, 
“The ability to concentrate pays 
off. Match two objects. It is as 
simple as that.” And indeed it is! 

First, there’s a very short inter- 
view with each contestant. Then 
Downs reads a list of the prizes 
won by the winner, the day before. 
Then comes the first commercial. 
The Big Game is on! That is, 
there’s a board with 30 squares, 
numbered, as you may have 
zuessed, from 1 to 30. As a con- 
jestant guesses a number, it is 
turned, from behind the set, so 
that it spells out a prize. This 
could be anything from a mink 
stole to a mutton stew, from an 
automobile to a razor blade. Some 
of the prizes are valuable. Others 
are oh, so funny! Only sometimes 
the funny ones are overdone and 
go on from day to day. There's 
another commercial at 11:37—the 
second since the beginning of the 
game at 11:30. After fourteen min- 
utes, the first half of the game is 
over and there’s another commer- 
cial. On one occasion, a girl won 
the game just before the last com- 
mercial. She won, among incon- 
sequential prizes, a diamond brace- 
let. Another commercial at 11:47, 
and then a new opponent, a com- 
|mercial at 11:52, and another 


(Continued on page 54) 








THE ADVENTURES OF OZZIE 

AND HARRIET 
With Ozzie, Harriet, David and 

Rick Nelson, Skip Young, How- 

ard Wendell, Katie Regan, Ted 

Budney 
Producer-director: Ozzie Nelson 
Writers: Ozzie Nelson, Jay Som- 

mers, Don Nelson, Dick Bens- 

field, Perry Grant 
30 Mins.; Wed., 8:30 p.m. 
COCA-COLA, EASTMAN KODAK 
ABC-TV, from H’wood (film) 
(McCann-Erickson; J. Walter 
Thompson) 

There's little that’s new about 
“The Adventures of Ozzie and 
Harriet.’ Back again for its ninth 
tv season, it remains one of the 
top family shows on the air, The 
minor problems, trials and experi- 
ences that most families with teen- 
agers are familiar with are docu- 
mented in the Nelsons’ telepix ad- 
ventures. Hence, viewers find lots 
of personal idenification in this 
weekly half-hour series that re- 
sumed on ABC-TV Wed. (28). 

Unfortunately, technical difficul- 
ties which cropped up through 
much of the telecast marred the 
season’s preem. The net experi- 
enced trouble with the video por- 
tion of the program throughout 
much of its 30 minutes duration. 
“The problem with the picture,” 
an announcer assured viewers at 
one point, “is coming from the 
origination point of the program 
and is not in your set—please 
stand by.” 

But despite the occasional inter- 
ruptions in the picture, the kickoff 
show added up to a wholesome ex- 
cursion into a “Fraternity Junk 
Drive.” Whipped up by a quintet 
of scripters, the yarn emerged as 
a comedy of student errors as the 
youths collected junk to finance a 
dance. However, some of their 
colleagues had the impression the 
proceeds were going to a Women's 
Club toy fund. Before things be- 
came too involved, the school dean 
adjusted the situation. 

Ozzie and Harriet Nelson again 
are typical American parents who 
show an admirable patience and 
sense of humor in guiding sons 
David and Rick through life. Initial 
episode also had Rick crooning a 
coupla tunes, probably to the de- 
light of femme teeners. The Nel- 
son boys are clean-cut and engag- 
ing, per usual, while good support 
was provided by Howard Wendell, 
Katie Regan and Ted Budney. 

Laughtrack, however, is just as 
annoying as it was in earlier sea- 
sons. Coca-Ccola and Eastman Ko- 
dark are picking up the tab on an 
alternate basis. Coke, Gilb. 


GE COLLEGE BOWL 

With Allen Ludden 

Producer: John Cleary 
Director: Lamar Caselli 

30 Mins., Sun., Oct. 2, 5:30 p.m. 
GENERAL ELECTRIC 
CBS-TV, from N.Y. 


(Maxon) 
“G-E College Bowl,” rapid-fire 
quizzer featuring the nation's 


bright college kids in inter-school 
rote learning competition, opened 
Sunday (2) like a pre-season 
warmer for a quartet of swift head- 
bones from Illinois U. 

In the first appearance on the 
show (in its second season) for 
either team, the Illini stomped the 
U. of Iowa 270 to five—and the 
five came with three seconds or so 
to go with IU youngsters standing 
five in the hole. 

The romp, certainly the worst 
in the show's history, was a poser 
for moderator Allen Ludden, who 
had the uncomfortable task of 
brushing over the embarrassment 
suffered by the Iowa quartet, whose 
youthful egos were obviously as 
flat as a cornfield after a cyclone. 
Ludden is a kind man. He did his 
best. He shrugged and said, “after 
all, it’s only a game,” shook the 
limp mitts of the losers, and didn’t 
introduce the tearm coaches (usual 
procedure on the show), probably 
for fear the Iowa man might be 
caught hanging himself. 

It was a less than auspicious 
opening for “Bowl,” which is, none- 
the-less, top flight in the new eta 
of small-prize quizzers. Ludden, 
besides being delicate with the 
sensitive young psyches, came off 
as a beamer who just might have 
the answers to a couple of the 
queries himself, and the rapid 
delivery of Q. and A. sustained a 
lively pace. Next week Colgate and 
Rutgers, two teams from last sea- 
son, square off, then Illinois re- 
turns against Colorado College, 
whose squad about now must be 
thinking twice about the benefits 
of a free trip to the Big Apple. 

Bill. 
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*Tomorrow night at 9 (cNyT) on the CBS Television Network, Annie Fargé is her name. She’s 
French, funny (trés) and the co-star, with Marshall Thompson, of “ANGEL”....soufflé-light, 
champagne-bright new series from CBS Films. Executive Producer: Jess Oppenheimer. 
Sponsors: General Foods and S.C, Johnson & Son. Agency: Benton & Bowles.. : 

Life, Look, Mademoiselle, This Week (cover story), TV Guide and papers coast-to-coast 
have already given Annie an unprecedented welcome. Meet her tomorrow as “ANGEL.” 


You'll join the press in loudly cheering “Vive La Fargé!” CBS FILMS © 


- 
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What happens when New York boils over with news? 
Instinctively, New Yorkers turn to Channel 2. 


Take the week before last, one of the most eventful in 
the city’s history. The three most-viewed news shows 
that week were all on Channel 2—Prescott Robinson, 
Douglas Edwards and Seven O’Clock Report. 


More New Yorkers watched Prescott Robinson on The 
Late News than any other news program. 





More New Yorkers watched Douglas Edwards than any 
other early-evening news. (In fact, Douglas Edwards 
and Seven O’Clock Report each drew a larger audience 
than the 11 pm news on the second station.) 


More New Yorkers watched Ron Cochran on The One 
O’Clock News than any other daytime news...watched . 
Richard Bate’s Eight O’Clock News than any other 
morning news...watched Richard Bate on Saturday’s 
Late News and Walter Cronkite on the Sunday News 
Special than any other weekend news. 


All of which underscores again that, for news as well 
as entertainment, New York’s favorite station is... 


WCBS-TV 


Channel 2 «CBS Owned 


Source: New York Arbitron 
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Foreign Television Reviews 
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A WALK IN THE DESERT 
Laurence Hardy, Nigel 
Tracecy Lloyd 

Pr ducer: Naomi Capon 

Writer: John Whiting 

55 Mins., Sun., 8:45 p.m. 


BBC-TV from London |in levitation?’-Everybody likes @) 7 5ying Tyat Gal” in manly fashion, 
John Whiting did a good deal Of | good laugh now and again!”), the but in a voice that lacked color 
looking round in anger in this first \45-minuter offered easy-to-take a dae ae ten tae. 
of BBC-TV’s new series of plays/ viewing wherein anything very the Carson Twins cooed through 
‘written especially for tv. The des-| sophisticated seemed to be barred a number without causing open re- 
ert ol title was a world in-| and where a comfortably satisfied |) dnniga 
pi B some | 
habited by a lonely, self-pitying | glow rather than excitement or | Volt. and best of all, ee sigiteall 
young man resentful of the acci-| enthusiasm was the end-product. foamy — a ae by 
dent that had crippled him, and! his kickoff edition was right on | SVInG See soe ee eae eee 
tusathe? os : ws ati f | aie ~~ icers. Actor Dennis Price guested 
the “walk” was an examination Of | the jine, the bill concentrating On| io etch d ot be 
his state and, by implication, of | west End personalities performing |!" 'eé€ sketches, and cou 


the emptiness in which many live 
themselves off from com- 


who cut 


munication with their fellow be- 
ing It was told via an encounter 
with a gic! who'd had an illegiti- 
mate child Whereas she could 


plod on determinedly through life. 


ithe drawled words of amiable 1n-; the whole proceedings. This was a, 
With Kenneth Haigh, Joyee Heron, | terlinker David Nixon, which just 
Stock, | about summed up the family-audi- 


although she knew much the same | 


loneliness, he couidn’t. ; 
All thought of high audience 
ratings can be pushed firmly aside. 


dangerous gambit in the circum- 
stances, for when he said “Isn't 
Howerd terrible?” there were too 
many to agree with him. 

Harold Lloyd, Jr. made a brief 
appearance, delivering “Can't Help 


ence aim of this returning BBC-TV 
weekly vaude program. Purpose- 
fully and unflinchingly corny in its 
general banter (‘Do you _ believe 


spots from their current ee Afton = 
Standout item came from Miriam | S'€@!tfly. . 
Karlin and Bryan Pringle, render- | 


of “Fings Ain’t Wot They Used | 
T’Be"; nor were Roberta D’Esti 
and Don McKay much less effec- 
tive in the “Tonight” number from 
“West Side Story,” though he 
didn’t seem too comfortable before 


ROOD 

With Donald Sinden, Barbara 
Brown, Richard Pearson, Sonia 
Dresdel, Tim Seely, Beatrice 
Varley, Rosamund Greenwood, 
Frederick Piper 





the camera. A bunch from “The \mirecter: Mark Lawten 

ee ae the | Writers: Charles Dickens, John 
|} opening y. : 

the show revue didn’t appear | Dickson Carr, John Keir Cross 


| Georgia 


The piece was, though, arresting 
for those who stayed with it, With 
an oppressive, unhealthy atmo- 
sphere brilliantly engendered, | 
with the impact of the searching 
if literary dialog and with some 


firstrate performances, 
a fine argument, for the skein, the 
only hope being that future efforts 
will be somewhat more optimistic 
in spirit 

As indicated, performances were 
tops, with an extra word of praise 
for Tracey Lloyd as the gal who 
called at the house by mistake, 
seeking a job and instead was 
questioned about her life “for 
kicks.” Settings, too, earn a far- 
ticular nod Ern. 


FLOYD PATTERSON 


With Eamonn Andrews, John Free- | couple of slips! smooth, dancing 


man, David Coleman 


Producers: Bryan Cowgill, Leslie fective, albeit thin at times. 


Kettley 
45 Mins., Mon., 8:45 p.m. 
BBC-TV, from London 


This was a successful effort to 
show something of the boxing skills 
that go to make a world champion, 
and to get behind the fists to dis- 
cover what sort of a man the title- 
holder is 


| 


| 
| 


| 


| Writer: J M Synge 


Film clips of Patterson's two 
fights with Johanssen brought | 
home the nature of his achieve- 


ment—the only 
title and later regain it. Then Pat- 
terson went into five rounds of 
exhibition boxing with three spar- 
ring partners, all cautiously wear- 
ing headguards. Patterson's foot- 
work, his unerring eye, his lethal 
left-hook were all in evidence. 


John Freeman, BBC-TV’s sta. 
inquisitor, fired some able ques- 
tions at the sweating Patterson. 
He revealed that he'd always 


wanted to fight, had a good lawyer 
to see that he didn’t finish up with- 
out a cent. but had no thought of 
retirement. He dodged the issue 
when Freeman asked if he had 
strong feelings about the rights of 
Negroes. The result wasn’t deep, 
but it showed up Patterson's cour- 
tesy (especially when he claimed 
that he wouldn't play on another 
fighter’s gashed eye for the hell 
of it), and the fact that he kept 


man to lose the: 


; | Long 
it formed | 


|30 Mins., Wed., 8 p.m. 
| Associated-Rediffusion from Lon- 
don 


standout from this sample; while 
Brown coped with “As 
a He Needs Me” from the 
“Oliver” musical with consider- 
able artistry even though it’s a 
tricky spot for heart-tug  treat- 
ment. Capper was Anne Rogers, 
slightly terrif in *My Fair Lady” 
numbers, her renderings nicely 
adapied for the tv medium. 
Nixon, projecting his personality | 
well throughout, was joined by a 
gal from a summer show, Dorothy 
Wayne, who had a pertly beguil- 
ing way and considerable versatil- 
ity, performing here as siffleuse 
and singer. Decor was simple but 
etfective, production (barring a 


Associated-Rediffusion looks like 
lit’s falling into the trap of trying 
to over-popularize Dickens's incom- 
plete murder yarn, to judge by this 
first of eight episodes. Not notable 
|for a Dickensian atmosphere, the 
item moved stiffly along with 
emphasis on melodramatic goings- 
on that made the whole thing remi- 
niscent of barnstorming in its hey- 
day. Considered strictly on_ its 
merits it doesn’t look like -rating- 
|invading peaktime fare, but inas- 
imuch as it’s introduced as ‘“un- 
finished,” with an ending provided 
| by John Dickson Carr to come, and 
| the viewer is invited to follow clues 
| Closely to see if he can provide his 


slick and orchestral backing ef- 





Erni. jown payoff, maybe it will hold its 

own. 
RIDERS TO THE SEA Performances were excelent, in 
With Sybil Thorndike, Sean Con-! the manner dictated by the'general 
nery, Olive McFarland, Jan |2PProach, with Donald Sinden 


|gauntiy agonized as John Jasper, 
;Tim Seely nebulously highspirited 
|by Edwin Drood, Barbara. Brown 
insipid as Rosa Bud and Sonia 
Dresdel droolingly haggish as the 


Kenny, others 
Producer: George R. Foa 


306 Mins.; Wed., 9:30 p.m. 
BBC-TV from London 


“opiu yoman.” ings , 
J. M. Synge’s peasant tragedy is al oa weet ay 
earned sincere, dignified treatment | : va ; 





from BBC-TV and clicked as an 


| artistic atmosphere piece boasting | MEET THE CHAMP 


his head as well as his feet on the} 


ground 
There we 
trainer Dan 


re a few words from 
Florio, and Patterson 


included a little of his training 
chores, with punchbag and rope. 


In fact, an agreeable medium-shot 
of a champion 


form. And a close-up would have} 
involved fifteen rounds with the 
title at stake, plus a half-hour with 


Freeman 


Otta. 


SHOWTIME 
With David 
Georgia 


Nixon, 
Brown, 


Anne Rogers, 
Miriam Karlin, 


Bryan Prinsle,. Roberta D’Esti, 
Don scKa:, Hiram Sherman, 
Graham Stark, Carole Shelley, 
Edward Woodward, Barbara 
Evans, Stella Claire, Judy 
Bruce, Jean Rayner, Craig 
Hunter, George Baron, Doro- 
thy Wayn:, Shewtime Dancers, 
George Mitchell Singers, Eric 
Robinson oreh 


Producer: Gracme Muir 

Writers: Dav:d Climie, David Whi- 
taker, David Nixon 

45 Mins., Sur., 7:39 p.m. 

BBC-TV frem Lordon 
Thic } ‘ 

ehild can i 


t its parent 


at the top of his} 


} 
} 


| 


d of show any jard Waiti 


they relied on a lady losing her; Was Kept up by tne Theee Mon- 

|skirt, and even that was an acci-|archs, who had a few new gim- 

dent. micks in their harmonica routine 
The show was emceed by Rich-| 2d clicked solidly. 

whose line was dead- r ce Munsel kept the house | 

dignified contempt for “hushed ~ with “One Fine’ Day,” 


watch,” ini pan = and 


| melodramas, were painful in their | 


some fine performances. If there’s | With Bernard Bresslaw, Jimmy 
any criticism to be made of the | James, Peter Butterworth, Vilma 


handling of the anecdote about an Ann Leslie, Martin Boddey, 
old, old mother who loses the last Reginald Green 
of her sons to the sea, it’s only | Writer: Sid Colin 


that the opening set of windswept 
cliffland appeared phoney. For the 
rest, it was very much okay. 


| Producer: G. B. Lupino 
39 Mins., Thurs., 8 p.m. 


: , BBC-TV, from London 

ocal point was, of course, the : 

marae of Sybil Thorndike as|_ Bernard Bresslaw, the lanky 
the grief-numbed, death oppressed |CO™!¢ Who makes a specialty of 
old lady. She gave the role all it S!ow-thi dumbness, teamed 
warranted. But her fame being in-|¥UP Wit veteran vaude funster 
violate, there were other deserving 3'™™my James for this series. Judg- 
praise, notably Olive McFarland !"8 Py this stanza, their encounter 


won't add more than a weak grin 
to the gaiety of the nation. 


as the daughter Cathleen and, in 
a brief appearance, Sean Connery 


as the doomed Bartley. Production} Bresslaw was aptly cast as a 
Was sure, securing some beauti-|smali-time fighter being guided | 
ful setups and employing the off-| into the champion class by a broken- | 
screen howling of wind and boom- | down anager ‘Jimmy James). In 
ing of ocean to admirable effect. | this episode, he was talked into 
Erni | giving up the game for a steady 

‘ 


job as a park-kceper, got fired and 
}came back. But Sid Colin’s script 
was barren of ideas, G. B Lupino’s 
production was more suited to a 
dirge, Bresslaw's goggle-eved stu- 
pidity seemed just that, and Jimmy 
James, known for a drunk act. had 
gone on the wagon Otta 


LADIES AND GENTLE-MEN 

With Frankie Howerd, Richard 
Wattis, Harold Lloyd, Jr., the 
Carsoa Twins, Lee Young, Sun- 
ny Rogers, the Savoy Dancers, 
Dennis Price, Eric Robinson 
orch 

Producer: Richard Afton 

45 Mins., Sat., 8:50 p.m, 

BBC-TV, from London 
There are those who believe 

Frarkie Howerd to be the best na- 

tural comic in Britain. “Ladies and 

Gentle-men,” first of Howerd's : 

new series, gave that opinion quite} T! 

a setback. beehive! 
Chief error was to rely on How-| '®¢ at 

erd’s talent for adlibbing and rib- |) @Ceve 
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Sunday Night at the Palladium 
brisk, breezy, and various 
1 ATV's “Sunday night at 
ladium” largely 
cramming in five main 





as 


“ 
red 
“4 


bing the audience. It seemed to be | @C'S and not 

forgotten that he needed some-| ‘? OUtSstay their welcome 

thing funny to say in the script.| A highspeed kickoff came from 
Thus, two sketches, guying oldtime|the Mathurins from France; their 


swift and funny tumbling over and 


lack of substance. In one of them} Under a table set a fine pace, which 


ing a slightly watered-down version ‘THE MYSTERY OF EDWIN | 


| trot out this old warhorse; there 
are other tuneful arias. Then she 
switched gaily into black tights, 
and let down her back hair in “Girl 
Who Has to Dance” a production 
number in which she was tossed 
around the stage by some chorus 
bovs, singing the while. Quite 
apart from proving that prima 
donnas are human and sometimes 
have legs, this was an acceptable 
offering in itself. 

Closing spot was reserved for 
Dave King, who scored with a new- 
minted string of gags about his 
American tour, sang a couple of 
{numbers, and waltzed through an 
wa notable for its timipg and 


warmth. 

Emcee Don Arrol, doing his sec- 
{ond stint in the show, was first- 
| rate, though still a bit inclined to 


though it was a pity she had to, 


crackle and pop and dazzle the au- | 


| dience instead of wheedling it 


the Clock.” Bill Ward's production | 


ithe he took the strain of “Beat | 


r= outstanding. Otta. 


Always sure of a sturdy follow- 
ling in these parts, Howard Keel 
| pleased the receptive customers in 
{this edition of ATV’s “Saturday 
Spectacular.” The bulk of his pro- 
gram traded on audience familiar- 
lity 
his selection inevitably lacked the 
spice of novelty, it stirred memory. 

Keel reminded. all and sundry 


| Saturday Spectacular 


jin “Oklahoma!,” used that.as a cue 
jfor “Beautiful Mornin’”..and went 
fon to chop slices from~ “South 
Pacific’ and “West Side Story.” 
|The singing ‘chore was «shared -in 
jone of the numbers with ex-oper- 
| atic soprano, Adele Leigh; who 
j}looked stunning and sang like a 
| dream. 

The middle section was occupied 
by a sketch, “Tea for Three,” that 
started as if it had palsy 
livened up to a reasonable rate of 
yocks. Idea was that an American 
returned to look up an old British 
flame, and found her married. They 
tried to conceal their former affair 
from the husband, but he guessed, 
and turned the tables by claiming 
{that he’d had a gay old night in 
| New 
wife. Keel was joined by Patricia 


this trifle, and they all forced the 
material until it was inclined to 
squeak. 

The windup was another show- 
time selection, with Keel introduc- 
ing himself in pre-filmed snatches, 
a gimmick that livened up the 
presentation. Highspot here was 
“Porgy and Bess,” punched out by 
Keel and Miss Leigh. 


For 


non-aficionados, 


| Keel. Francis Essex produced with- 
out much verve. Some girl dancers 
would have helped. Otta. 


Armchair Theatre 

ABC's Sunday-night drama spot, 
“Armchair Theatre,” has built up 
quite an array of writing talent. 
One of the sharpest scripters un- 
earthed is Alun Owen, and “Lena, 
O My Lena” was his famous tiile 
for a play that was gripping, au- 
thentic, and brilliantly conceived. 
Set in a Lancashire warehouse, 
| it concerned a student (Peter 
| McEnery) who worked there in 
order to get closer to his working- 
| Class pals. He fell for the prettiest 
girl in the piace, Lena (Billie 
; Whitelaw), but she was already 
committed to a beefy truck-driver 





(Scott Forbes). Meddling with 
|}someone else’s gal is no joke in 
|those parts, and the student 


couldn’t match his rival for size. 


Marmont and Maurice Denham for | 


with show tunes, and although, 


t 


; 


an;|that London had made him a star} 


| 


and | 


| members 


York with the American's | 


| if 
| television?,” 





was given full weight by the cast. 
Billie Whitelaw was great as the 


girl, Peter McEnery touching as 
the hero, and newcomer Scott 
Forbes, with less chances, regis- 


tered as the muscleman. Fine sup- 
port came from Colin Blakeley and 
Paddy O'Conne!l. 

William Kotcheff's direction was 
exactly right in emphasis and at- 
tack. In fact, the only possible 
criticism of this masterly piece was 
that the dialect, salty and en- 
crusted with strange vowels, was 
sometimes difficult for a “foreign- 
er” to follow. And a “foreigner,” 
in this instance, meant most people 
south of Manchester, England 

Otta. 





Press Has Field Day 
As British Consider 
‘Future’ of TV-Radio 


London, Oct. 4 

The start of sittings by the Pil- 
kington Committee, set up by the 
Government to advise on the future 
of radio and tv broadcasting in the 
United Kingdom has prompted a 
spate of press analyses of present- 
day radio and video. Most striking, 
probably, has been a rundown by 
the national Sunday newspaper, 
The Observer.” occupying almost 
the entire front page of the 
publication’s “Weekend Review” 
section under the heading “The 
Use Of Television—A Memoran- 
dum” to the Pilkington Com- 
mittee.” 

Piece took the form 
“thoughts about the current ide- 
ology of broadcasting.” Among 
other things, it invited the Pilk- 
ingion Committee to question the 
assumption that commercial tv 
“represents the intention of the 
1954 Parliament that established 
it,” suggested that the Committee 
watched commercial 
programs with a copy of the Tete- 
vision Act in hand, queried 
whether the Independent Televi- 
sion Authority (set up under the 
1954 Act to be overlord of com- 
mercial video) had performed its 
functions as intended, challenged 
the theory that BBC-TV programs 
had improved because of the com- 
petition of commercial webs, asked 
“more channels mean better 
wondered if tollvision 
ought properly to be operated by 
existing outfits, doubted the public- 
spiritedness behind proposals for 


of nine 


| local commercial radio, and ques- 


there was} 
perhaps too much unadulterated | 


tioned whether commercial tv had 
always been free of advertising 
pressures in investigating and dis- 
cussing certain social and health 
problems. 

The “Observer”: article was also 
tied in with the fifth anniversary, 


| which fell Sept. 22, of the advent 


Sincerely, he was falling in love | 


with the girl, but she was only 
using him for a bit of fun, jeal- 
| ousy-fodder for her real man. On 
|this basi., Alun Owen built an 
| hour that was not only packed 
| with action, but etched in 


|lad’s experiment was doomed to 
failure, for his education had cut 
him off from his own class. 
|he angrily accused 
| being an illi 
| every one 


his rival of 


against him, and 


When | 


j | senior 
terate lout, he —— | World” has been named as special 
e| 


| faded away in embarrassment, for | 


ithe truck-driver wouldn't even 
icondescend to fight him. 
Owen's dialog, too. was impec- 


dialect inflexion 


cable, and every 


of commercial tv here. This event 
was the springboard for a roundup 
of opinions published in the week- 
ly “Time and Tide” which, without 
being addressed to the Pilkington 
probe, included articles that raised 
some of the same kind of questions. 
One comment on the probe was: 
“What, of course, is open to great 
doubt is whether, even if this com- 
mittee produces an effective report, 
the Government will take any more 
notice of its recommendations than 
it did of the previous Pilkington 
committee (on doctors’ and dent- 
its’ pay) or of many another de- 
partmental enquiry or Royal Com- 
mission.” 





Monaco Delays TV Fest; 
Sussan as Special Advisor 


New deadline date for the sub- 
mission of programs to the Inter- 
national TV Festival, slated for 
Monte Carlo, is Dec. 1. Committee 


the | for the festival also altered the fete 
s and not allowing any of them | depths of character. The student | period, pushing it to January 16 


through Jan, 21. 

Herbert Sussan, former director 
of special programs at NBC and 
producer for “Wide Wide 


advisor to the festival committee. 
Sussan recently made a trip to 
Monaco at the request of the 
government to meet with the-com- 
mitiee regarding the setting up 
and execution of awards. 
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CBC-TV, Near SRO, 
‘Pinafore Specs Set 


+ 
| 


Wayne & Shuster, 


Ottawa, Oct. 

With Campbell Soup and Carna- 
tion Milk back after a year's hiatus, 
Canadian Broadcasting Corp.'s 
video web is sold out except for 
two alternating 30-minutes stints. 
Bill Cooke, network sales chief, 
gaid sponsors had all signed 52- 
week pacts. 

CBS-TV, in its Canadian-U. S. 
program nix, will accentuate spe- 
cials this year both from the U. S. 
and of local origin. 

Latter include five 60-minute 
and one 90-minute specials by 
Wayne & Shuster, emanating from 
Toronto. The longer will be the 
“Mother Goose’ pantomime on 
Sunday, Dec. 26, from 7:30-9 p.m., 
sponsored by Canadian Kodak Ltd. 
and General rFoods Ltd. (Baker), 
with Union Carbide Canada Ltd. 
(Stanfield Johnson & Hill). Other 
five Wayne & Shuster specials, 
commencing Oct. 25, are sponsored 
by Polaroid Corp. (MacLaren), 
plus General Foods and Union Car- 
bide. 

Gisele MacKenzie also returns 
to Teronto for a 60-minute special 
to be broadcast on Oct. 16 at 8- 
9 p.m. under sponsorship of Timex 
of Canada Ltd. (Grant) and Cana- 
dian Gas Assn. (McKim). A 90- 
minute special of Tyrone Guthrie's 
“H M.S. Pinafore.” scheduled for 
Oct. 10 from 9:30-11 p.m., is the 
ovly one available for sponsorship. 

Amevican-originated specials se- 
cured by CBC and Canadian spon- 
sors include five 60-mins. programs 


in the “Hallmark Hall of Fame” 
series sponsored by William E. 
Coutts (Foote, Cone & Belding); 
“Danny Kaye Special.’ General 
Motors of Canada (MacLaren); 


“Bob Hope Show,” General Motors 
Products (MacLaren); “Thread of 
Life,’ Trans-Canada Telephone 
System (McKim); “Red Skelton 
Show.” Timex of Canada _ Ltd. 
(Grant), Bing Cresby, “Omnibus,” 
“Astaire Time,” etc. 
CBC-originated half-hour series, 
included for 52 weeks, are “Front 


Page Challenge,” sponsored tor 
fourth year by Lever Brothers 
(MacLaren!; “Don Messer’s Ju- 
bilee,’ Massey-Ferguson (Need- 
ham, Louis & Brorby) and Pills- 
bury of Canada ‘Burnett); “Jack 
Kane Show.” Ford Motor Co. of 


Canada ‘J. Walter Thompson’ and 
H. F. Ritchie (MacLaren); “First 
Person.” dramas, Colgate-Palmo- 
live ‘Spitzer, Mills & Bates) and 
B. Houde & Grothe (Vickers & 
Benson); “Live a Borrowed Life,” 
Sterling Drugs (Dancer-Fitzgerald- 
Sample’ and _  Colgate-Palmolive 
(Spitzer, Mills & Bates); “Fancy 
Free,” Thomas Supply & Equip- 
ment (MacLaren); “Red River 
Jamboree.” Andrew Jergens (Vick- 
ers & Benson:: “NHL Hockey,” 
Imperial Oil (MacLaren); “Juliette 
Show,” Ford Motor Co., of Canada 
(Vickers & Benson) and Imperial 
Tobacco (McKim); “World of 
Music.” General Foods (Baker); 
and “General Motors Presents,” an 
hour-long drama series, first time 
secured by the CBC in seven sea- 
sons (MacLaren). 

American weekly shows, with 
their Canadian sponsors and agen- 
cies include Danny Thomas, Gen- 
eral Foods (Baker); “My Sister 
Eileen,” Robin Hood Flour and 
Singer Sewing Machine ‘both spon- 
sors by Young & Rubicam); “Chevy 
Show,” Generali Motors of Canada 

(Continued on page 52) 


Chevy's 134-Hr. 
Norfolk AM Buy 


Norfolk, Oct. 4 

Chevrolet Dealers Assn., in an 
unprecedented buy, purchased 
1312 consecutive hours on WAVY 
Radio to herald the 1961 Chevrolet 
line of cars. Station serves Nor- 
folk, Portsmouth and Newport 
New sarea. 

Saturation campaign, set for Fri- 
day starts at 7:30 a.m. High- 
lighting the event will be two car- 
avans of ’61 Chevrolets, carrying 
all WAVY Radio and WAVY-TV 
personalities, plus two “Miss 
WAVY ’s” and other attractive girls. 
Caravans will visit seven Chevrolet 
dealers in the Tidewater area and 
conduct remote broadcasters direct 
from dealers’ showroom, 





(7), 


in Best Season Yet: 





Granada-TV Into Canada 


Ottawa, Oct. 4. 

| Radio station CJSS and televi- 
‘sion station CJSS-TV at Cornwall, 
, Ont., 60 miles southeast of Ottawa, 
| have been acquired by E. L. Bush- 
jnell Broadcasting Ltd. of Ottawa, 
| Canadian Marconi Ltd. of Montreal 
and Granada TV Network of Eng- 
| land. Stations were owned by Corn- 
| wall Broadcasting Ltd., headed by 
|S. B. Shenkman. No price was re- 
| vealed 

| CJSS was formerly owned by 
Cornwall's daily newspaper, the 
Standard-Freeholder. The Shenk- 
{man group bought the AM’er, then 
|built CJSS-TV which is beamed 
towards the Montreal market area 
on Channel 8. Bushnell and 
‘Granada are linked with the new 
‘tv station to be built in Ottawa 
|next year. Canadian Marconi has 
the license for Montreal's new 
| English-language tv station. 


WGN in Major 


Staff Reshuffle 





Chicago, Oct. 4. 
| Ward L. Quaal, v.p. and general 
| fected a major realignment of his 
;management echelon’ in the larg- 


est mass shift at a station level | effort will 





Ottawa, Oct. 4. 

Slow development of color tele- 
vision in the U. S. is delaying its 
introduction in Canada, according 
to the Board of Broadcast Gover- 
nors. 

Because it believes Canada is 
not ready for tint tv, BBG an- 
nounced in Ottawa it will only 
recommend licenses for black-and- 
white video for the present. 


NBC's 6 Specials 
On Selznick Pic 
Yarns in 61-62 


A package of six 90-minute vid- 
tape specials will be made by 
NBC-TV next season from adapta- 
tions of stories once produced for 
motion pictures by David O. Selz- 
nick, it was reported. Wed will do 
them under the umbrella 


“Melodrama.” 











becca.” “The Spiral Staircase,” 
“Spellbound.” “Portrait of Jenny” 
and “The Paradine Case.” They 
were among the rights to eight 





| programs bought from Selznick 


{last vear by 


|manager of WGN Inc., this week ef- | 


the network. 
NBC is said to be seeking some- 
one to adapt “Rebecca,” which 


probably would be the first stanza | 


in the “Melodrama” package. An 


undoubtedly be made 


|seen here in years. The changes,|/to get one or two advertisers to 


in the main, represent promotions | pankroll 


;and are occasioned by the com- 
| pany’s recent acquisition of KDAL- 


| 
| 


AM-TV, Duluth. Since Quaal will | 


be deviding his time between the | 


two markets, it’s necessary for him 
to delegate more responsibility in 
the smooth-running Chi operation. 

Dan Calibraro, who has been 
Quaal's assistant, is assuming addi- 
jtional duties of manager of press 


and community relations for the | 


WGN stations. Jim Hanlon, long- 
time public relations director for 
the stations, has shifted to the post 
of manager of promotional and 
merchandising services, a job which 
embraces sales promotion, advertis- 
ing, research and client services. 

Charles Wilson, who had been 
the ad-sales promo chief, now be- 
comes head of a new department, 
sales development. Jack Brick- 
nouse officially becomes manager 
of sports and Dr. Mark Munn man- 
ager of research for both stations. 

With news as the new frontier 
for the Tribune-owned stations, 
Bruce Dennis has been switched 
from program manager for WGN 
Radio to manager of news for both 
the AM and tv outlets. Dennis has 
a news background with the Chicago 
Tribune and administrative train- 
ing with the redio station. Tom 
| Foy, who was formerly news direc- 
tor, becomes director of a new de- 
partment. news features, and re- 
ports to Dennis. 

Dan Pecaro, Dennis’ former as- 
sistant, steps up to the vacated post 
of WGN Radio program manager. 


e 
KTLA Hangs Suspension 
On Newsman Michaels 
6 . ee 9 
For ‘Sensationalizing 
Hollywood, Oct. 4. 

KTLA has suspended its top lo- 
cal newsman, Pat Michaels, pend- 
ing a station investigation over his 
telecasts of recent months as to 
objectivity and fairness. 

In a letter to Michaels, KTLA 
v.p. Jim Schulke informed him of 
the suspension and stated that “we 
|have not objected to the subject 
of your stories or the facts con- 
tained in such newscasts, but an 
analysis of your move recent news 
program indicates that the manner 
of rreseniation has tended toward 
sensationalism rather than being 
objective. It would seem that your 
manner of presentation has relied 
more than innuendo and inference 
rather than objectivity.” 

Michaels covers local news on 
KTLA’s newscasts, sharing the 
screen with Clete Roberts on inter- 
national and national news and 
Tom Harmon on sports on the sta- 
tion's two nightly news strips. 
He's also done news specials for 
} the station, among them a highly 
, controversial one on alleged anti- 
\Semitism in the resort town of 








Elsinore, Calif., near Los Angeles, 


a 


the six 90-minute spe- 
cials 


CBS Radio Affils 
Okay PCP Changes; 
Unveil ‘NetAlert’ 


CBS Affiliates Assn. of the an- 
nual convention in N. Y. last week 
was marked by “unanimous ap- 
proval” of the web's Program Con- 
solidation plan revisions and in- 
troduction of a “revolutionary new 
signaling system" that is essen 
tially similar to NBC’s 1956 “hot 
line.” 

PCP. as it shaped after technical 
adjustments and minor affil pro- 
posals. calls for axing of the soap 
operas and dramatic shows for em- 
phasis on news special events cov- 
erage and_ features. Among a 
choice of Sunday night dramatic 
shows, affiliates chose. to keep 
“Gun Smoke” and “Johnny Dol- 
har.” 

There 
rumble 
depth 





was reportedly a minor 
from some stations with 
news operations as regards 
the 7!.-minute hourly news feed 
from the network, which would 
halve or more the time for local 
coverage, but apparentl® any dif- 


|} ferences were iron out. 


The new signaling system, called 


disturbing reception. CBS Radio 
prexy Arthur Hull Hayes told affils 
the system makes it possible to 


send bulletin alerts in case of 
major newsbreaks. or national 
emergency. System also might 


‘and this could be a refinement on 
the NBC system) eventually make 
for automation of certain phases 
of station operation, such as trig- 
gering tape machines for pickup. 
NBC's “hot line’ makes way for 
news alert on two minutes notice 
any time of the day or night. 


$1,000,000 Piracy Suit 
On ‘GE College Bowl’ 


A $1.000.000 damage suit against 
CBS-TV, alleging piracy of a liter- 
ary property, was filed by Henry 
Fox in N.Y. Supreme Court. 
Property in dispute is the “GE 
College Bowl” quizzer. 

Fox in his suit complained that 
in ‘58 he originated a tv and radio 
idea, titled “Working My Way 
Through College.” He alleged that 
this idea was pirated and used in 
the “College Bowl Quiz” show. He 
asked for an accounting and an 
injunction against the web. 

Among others named in the suit 





were §&ponsor General Electric, 
Maxon Inc., Moses Reed and 
Cleary Productions, as well as 





Allen Ludden, producer-host, 


title, | 


| 
Properties are “Notorious.” “Re- | 


CBS NetAlert, provides six dif- 
ferent alert signals that go out 
over program channels without | 


Canada’s Tat Nix || Italy Postpones Start of 2d 
TV Network Until Fall of 1961 





. 9 

New ‘Price’ Feature 
“Price Is Right,” the NBC-TV 
‘and Goodson-Todman daily strip 
|plus nighttime quiz show, preems 
ia new home audience-participation 
feature tonight (5). 


The feature, “Sweepstakes,” in- 
volves guessing the price of a 
single luxury 





? 





item exposed for} 


four weeks on the show, with clos- | 





est guesser of five postcard draw- | 
ings invited on the show as a con-| 


testant. “Sweepstakes” replaces the | 


“Home Showcase,” which was a 
mailer offering various merchan- 


Rome, Oct. 4. 

The inauguration of the second 
Italian television network, orig- 
inally slated for early 1960, has 
been postponed. New target date 
is fall of 1961, about one year from 
now. 

Announeement was made this 
week by Italian Minister for Tele- 
communications, Lorenzo Spallino, 
at the opening of Milan’s Radio 


|and TV Fair. News sharply disap- 


pointed the local appliance sector, 
with video setbuilders counting on 
the previously promised imminent 
start of the second Italo channel 
to spurt set sales during the win- 
ter months. Most if not all Italo 
sets sold during the past year 


dise and prizes for pricing of mer-| have already sported the news that 


chandise by viewers. 





| 


NBC Preview Coin 


Into Mag Spreads 


NBC-TV has taken $110,000 that 
it would ordinarily have spent on 
a closed-circuit color preview of 
the new season's programming, and 
instead has put it into an ambitious 
magazine advertising spread. NBC 
is promoting its stanzas via several 
pages in Readers’ Digest, TV Guide 
jand Look. 

CBS-TV has joined NBC in with- 
drawing from closed-circuit 


pre- | 


viewing for the press. Former net- | 
work did it just once—last year, | 


cidéd they had seen enough in the 
offered bits and pieces to make a 
value judgment on the entire CBS 
season. The web got roasted. 
NBC had been doing 
|views for years, giving, as a rule, 
‘lots of comedy by Milton 
(“his annual comeback”) and small 





the pre. | 


Berle | 


jappetizers of the new programs on} 


the schedule. ABC-TV is the re- 
jmaining network to do _ closed- 
circuit previews, having completed 
j}one on a nationwide hookup two 
| weeks ago. 

When checked last week on why 
it hadn't repeated the preview pat- 
tern, a CBS exec said. “We felt it 
Was an injustice to take all our 
shows and show part of them, be- 
|!cause nobody got any idea of what 
|they really were about.” Instead, 
CBS this year has been showing 
lnew programs one at a time on 
different days to its affiliated sta- 
tions via closed-circuit. ‘We've 
{made no fuss about it, and we 
|haven’t encouraged the press to 
attend, although sometimes news- 
|papermen have been invited since 
it’s up to the stations themselves,” 
said the web. : 

= 


Cincinnati Reds Drop - 
Bryson as Telecaster; 
Waite Hoyt Still on AM 


Cincinnati, Oct. 4. 

George Bryson has been dropped 
by the Cincinnati Baseball Club 
after five years as telecaster of 
Reds games. Frank McCormick, ex- 
bigleaguer who teamed with him 
the past two seasons, has also been 
resigned. Bryson was a_ baseball 
announcer in Fresno for 11 years 
| before coming to Cincy 

Gabe Paul, general manager of 
the Reds, said selection of Bryson's 
successor is still up in the air. 


. 





Waite Hoyt, former pitching 
great, has just wound his 19th 
consecutive season as radio an- 


nouncer of Reds games for Burger 
| Beer, with time remaining in his 
current pact. He previously did a 
simuleast for radio and video. 
Telecast of Reds games by WLW- 
TV inaugurated night tinting this 
year with Hudepohl Beer, Sohio 


jwhen some critics looking in de-| 


they are prepared for reception of 
2nd (UHF) net program. 

Minister Spallino revealed that 
when the second net becomes op- 
erative, it will at first reach only 
the major Italian centers such as 
Milan, Rome, Turin, and Naples, 
while by the end of 1962. 32 trans- 
mitters and 11 repeaters will al- 
low reception of second channe] in 
two thirds of Italian territory. 
Minister figured current total of 


(registered) tv sets in Italy at 
2,200,000 
Wire-diffusion system, which 


pipes music into homes or publie 
places via rented wires (a la Mu- 
zak), will on the other hand be 
expanded by RAI-TV to embrace 
several other major centers here 
in addition to Rome, Milan, Naples, 
and Turin, which are already 
served. At the same time, the 
Minister added, the current experi- 
ments with stereophonic programs 
will be extended, thanks to the 
wire-diffusion link, which allows 
for a second aural outlet to pair 
with existing radio reception, thus 
achieving two-dimensional effect. 

RAI-TV currently reaches 96°) 
of the Italian population, the Minis- 
ter said, thanks to 28 transmitters 
and 358 repe.ter stations. Plans 
call for the construction of 201 
more repeaters so that a total of 
98° of the Italo population can 
be reached. 


Stan Hubbard In 


- Move for WABC 


ABC said last 
intention of 


week that it has 


no selling WABC 


| Radio, its flagship station In N.Y, 


and Palmolive-Coigate as cospon- | 


sors. 

Under contract to the ball club, 
| but responsible also to sponsors 
and agencies, Bryson said he was 
told in parting that his popularity 
with fans fell short, although he 
was “one of the best commercial 
|announcers and my basebali de- 
| scriptions were excellent.” 
| Extra chores by Bryson here, 
running his annual income in ex- 
| cess of $30,000, included an eve- 
| ning sports wrapup on WLW for 
|Ford Dealers and Cincy Royals 
| basketball on WKRC with Tom 
| Kennedy. 





despite the action by Stanley 
Hubbard, owner of radio outlets 
in Albuquerque and St. Paul, who 
filed some months ago with the 
FCC for transfer of WABC owner- 
ship te him. 

FCC, according to the rules, will 
have a hearin’ on Hubbard's filing 
when the ASC license is up for 
renewal next month. 

Hubbard's move, according to 
ABC, resulted from a situation that 
began 19 years ago, when WABC 
was called WJZ and was part of 
the Blue Network, which became 
ABC. FCC had, in 1941, put KOB, 
Albuqueraue, on the same _ fre- 
quency (770 kilocvcles) as clear- 
channel WABC. Later, Hubbard 
hought KOB and. according to 
WABC, sought to lessen’ the 
WABC power so that KOB could 
up its strength. 

An ABC spokesman called Hub- 
bard’s move a “nuisance” measure. 
He must. by the FCC system, show 
during the hearing that he could 
operate WABC better than its 
present ABC owners. 





Jack Wyatt’s ‘Controversy’ 


Dallas, Oct. 4. 

Jack Wyatt. who created the 
highly successful, locally produced 
“Confession” series a few seasons 
ago, will produce and moderate a 
new one, “Controversy.” on Sun- 
day nights on WFAA-TV. 

Devoted to a discussion in depth 
of important issues of local, na- 
tional and international signifi- 
cance, the program will present its 
premiere offering entitled “Relig- 
ion in Politics.” 

Participants on the preem will 
include Dr. E. S. James, editor of 
the Baptist Standard; Dr. Richard 
Powers, Southern Methodist U. 
professor of history; Reuben Gins- 
berg, who is on the board of the 
American Jewish Committee, and 
Dr. Robert Morris, president of the 
U. of Dallas. 
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HEN DO YOU | 


The answer is simple — never! 

At least, in 33 years, no Storer Station has been able to manage it. 

Public preference changes too fast and so do each community’s needs, That is 
why every Storer Station is locally oriented to the particular community it serves. 


Only by knowing community problems from day to day have we been 

able to help solve them. Only through constant check on listener and viewer 
preferences have we been able to build loyal, responsive audiences 

— responsive, that is, to your selling messages. 


Keeping the public informed and entertained, and working for a better 
community is a day-to-day, often an hour-to-hour, even minute-to-miaute job. 
We've never found a way to format community service. It’s too big... 

too fluid...too much of a responsibility to be frozen — even for one day. 


Of course, increased sales is your big interest. And we’re with you 
in this—all the way. Call us. We'll be happy to prove it. 





SHSSSHSSSESEHESHESESSEHRESSSOESSESESSHEEEEEEOEEEEEEEES 


Radio 


CLEVELAND—WJW 
TOLEDO—WSPD 
WHEELING—WWVA 
MIAMI—WGBS 

LOS ANGELES—KGBS 
DETROIT—WJBK 
PHILADELPHIA—WIBG 


Television 
DETROIT—WJBK-TV 
CLEVELAND—WJW-TV 
MILWAUKEE—WITI-TV 
ATLANTA—\WAGA-TV 
TOLEDO—WSPD-TV 


STORER BROADCASTING COMPANY 


33 Years of Community Service 


NATIONAL SALES OFFICES: 625 Madison Ave., N.Y. 22, PLaza 1-3940 / 230 N. Michigan Ave., Chicago 1, FRanklin 2-6498 
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-ARB SYNDICATION CHART 


Variety’s weekly tabulation, based on ratings furnished by American Research eract picture o/ the rating performance of syndicated shows is to reflect the true rating 
Bureau, highlights the top ten network shows ona local level and offers a rating study atrength of particular series. Various branches of the industry, ranging from media 
in depth of the top ten syndicated shows in the same particular market. This week duyers to local stations and/or advertisers to syndicators will find the charts valuable. 
ten different markets are covered. Over the course of a year, ARB will tabulate a minimun of 247 markets. The re- 

In the syndicated program listings of the top ten shows, rating data such as the sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
average share of audience, coupled with data as to time and day of telecasting com formance of the top ten network shows on the local level, the Variery-ARB charts are 





petitive programming in the particular slot, etc., is furnished. Reason for detailing an designed to reflett the rating tastes of virtually every tv market in the U.S. 






































i OS ANGELES STATIONS: KNXT, KTLA, KHJ, KCOP, KRCA, KABC, KTTV. SURVEY DATES: AUGUST 4-10, 1960. 
4 
TOP TEN NETWORK SHOWS AY. || TOP SYNDICATED PROGRAMS AV. AV.| TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG ||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
1. Perry Mason (Sat. 7:30-8:30)........ KNXT 33.7 || 1. Manhunt (Mon. 7:00 -oee+-KRCA.....Sereen Gems 11.7 34.5| Seven League Boots.....KCOP 5.3 
2 77 Sunset Strip (Fri. 9:00-10:00).....KABC 31.5|| 2. Death Valley Days (Thurs. 7:00).....KRCA.....U.S. Borax 107 323)7 O'Clock Report ......KNXT 8.0 
3. Have Gun, Will Travel (Sat. 9:30-10).. KNXT 28.0 || 2. Silents Please (Thurs. 10:30)....... KABC..... Freemanile 10.7 31.8; To Tell The Truth...... KNXT 8.6 
4. Esther Williams (Mon. 10:00-11:00)..KRCA 25.3|| 2. Hiram Holliday (Sun. 6:00)......... KABC..... CNP 10.7 33.2 | Meet The Press.........KRCA 6.7 
5. Welk’s Dancing Party (Sat. 6:00-7:00) KABC 23.0 || 3. The Vikings (Sun. 6:30 ices s MABE nse. UAA 10.4 Sa.0 120 COOMUUEY «2... 250.0 0:60 KNXT 6.7 
6. Ed Sullivan (Sun. 8:00-9:00)...... ..KNXT 225 ]] 4. Lock-Up (Sat. 7:00).............0... KABC.....Ziv-UA 93  37.7/Silent Service .......... KCOP 53 
7. Gunsmoke (Sat. 10:00-10:30)... .. KNXT 22.0 || 5. Reseue 8 (Tues. 7:00). ...........06. of) ee Screen Gems 8.0 27.3; Huckleberry Hound ..... KTTV 8.0 
8. The Untouchables (Thurs. 9:30-10:30) KABC 21.7 | 5. Huckleberry Hound (Tues. 7:00)......KTTV ....Screen Gems 8.0 UOMO. cs 6. a i wieieretors KRCA 8.0 
9. Bachelor Father (Thurs. 9:00-9:30) ... KRCA 21.3 || 5. Highway Patrol ‘Tues. 11:30)........ TTY. ....Ziv-UA 8.0 46.2| Jack Paar Show ........ KRCA 4.0 
10. Lawman (Sun. 8:30-9:00). .... KABC 20.4! 5. Coronado 9 (Fri. 7:00)............. KRCA.... MCA 8.0  25.5!7 O'Clock Report....... KNXT 6.7 
CHICAGO STATIONS: WGN, WBBM, WNBQ, WBKB. SURVEY DATES: AUGUST 4-10, 1960. 
1. Esther Williams (Mon. 9:00-10:00)....WNBQ 46.3 || ic ' rN TT | cart otro 5 ar , 
2, Gunsmoke (Sat. 9:00-9:30)... Game | See! & Oek Miee Sen 200... WGN -cMCA = 333388) Silents Please 2222. WBKB 220 
‘hat’ ine (S -10:00)....WBBM  28.0|| 3 noon ‘w ‘Tien teen Smee o "ey = ~~ rit os Nag de ; 4 
3. What's My Line (Sun. 9:30-10: oe . ! 3. Death Valley Days (Tues. 9:30 ..WGN......US. Borax 104 262] Diagnosis Unknown ..... WBBM 120 
4. Alfred Hitchcock (Sun. 8:30-9:00)....WBBM = 25.3 || 4" Quick Draw McGraw ‘Thurs. 6:00)..WGN..... Screen Gems 100 31.8|6 O'Clock Report ....... WBBM 116 
5. Wagon Train (Wed. 6:30-7:30).......WNBQ = 24.4)! 5° Buss Bunny (Thurs. 6:30 WGN UAA 87 33.9] Plainsman WNBQ 77 
. The Untouchables (Thurs. 8:30-9:30)..WBKB 24.3 || @° woe nee rues 6:00). WGN UK, » 30316 O'Clock Report... 22. "| 
6. 7 sr sengele a || 6. Woody Woodpecker (Tues. 6:00)......WGN .....Kellogg 8.0 30.3}6 O'Clock Report....... WBBM 90 
7. Perry Mason (Sat. 6:30-7:30... .....WBBM 22.9 ¢ aan From Interpol (Sat. 9:30) WNBQ ... ITC 80  19.7| Trackdown WBBM 21.7 
8. Father Knows Best (Mon. 7:30-8:00)..WBBM 22.0 | 7. Johnna Midnight (Sat ar ay ces WGN as MCA 73 180 Treredon = Peta gear WBBM 2] pa 
8. 77 Sunset Strip (Fri. 8:00-9:00) ..WEKB 2260] 5 Seu Sten Hewson (Fri 9:00). WGN... Ziv-UA 73 asl date WBKB 173 
8. Silents Please (Thurs, 7:30-8:00).....WBKB = 22.0|| © NS “am laws eae Abe: I lesa dita ah oat a a * 
CINCINNATI STATIONS: WLWT, WCPO, WKRC. SURVEY DATES: AUGUST 4-10, 1960. 
. Esther Williams (Mon. 10:00-11:00).. WLWT 34.6!! 1. Huckleberry Hound (Wed. 6:30).....WCPO.... Screen Gems 19.0 39.3| News; Weather ........- WLWT 7:9 
2. Wagon Train (Wed. 7:30-8:30)... . .WLWT 32.4 || 2. U.S. Marshal (Thurs. 10:30 wees WUE cae OE 16.7 GO RMORUD oss: caeawiese vs WLWT 8.0 
3. The Untouchables (Thurs. 9:30-10:30). WCPO 29.9 || 3. Deadline (Tues. 10:30 scees WCPO.... Flamingo 16.4 Ga.2) Net FOr Gite. « ssésicecss WLWT 100 
4. The Real McCoys (Thurs. 8:30-9:00)... WCPO 29.6 || 3. This Man Dawson (Sat. 10:30) ..... WKRC.... Ziv-UA 16.4 54.0 | Silent Service .......... WCPO 8.0 
5. The Price Is Right (Wed. 8:30-9:00)..WLWT 29.3 | 4. Seven League Boots (Wed. 7:00).....WLWT.... Screen Gems 15.0 49.5|Spectacular .......... WKRC 93 
6. Gunsmoke (Sat. 10:00-10:30) ........ WKRC 28.7 |; 4. Quick Draw McGraw ‘Tues. 6:30)....WCPO.... Screen Gems 15.0 48.9 News: Weather err i ee 80 
7. The Rifleman (Tues. 9:00-9:30)....... WCPO 24.7|| 5. Tombstone Territory (Wed. 10:00)....WCPO.... Ziv-UA 14.4 a0.21 This Is Your Life...... WLWT 153 
S. Happy (Wed. 9§:00-0:30)............. WLWT 24.0 || 6. Three Stooges (Mon.-Fri. 6:00 ....WCPO.... Screen Gems 13.0 59.6 | Ladies Theatre ......... WKRC 43 
8. Leave It To Beaver (Sat. 8:30-9:30)...WCPO 24.0 |! 7. Woody Woodpecker ‘Mon. 6:30)......WCPO.... Kellogg 11.3 50.0; News; Weather ........ WLWT 94 
8. The Rebel (Sun. 9:00-9:30)........... WCPO 24.0 || 7. Border Patrol ‘Wed. 10:30 ae, sg eee &) 11.3 28.51 U.S. Steel Hour ......... WKRC 18.0 
INDIANAPOLIS STATIONS: WFBM, WISH, WLWI, WITV. SURVEY DATES: AUGUST 4-10, 1960. 
1. Gunsmoke (Sat. 10:00-10:30).........WISH 33.0 || 1. Highway Patrol (Sat. 10:39) .....WFBM.... Ziv-UA 164 42.7! Border Patrol ......... WISH 16.0 
2. Esther Williams (Mon. 10:00-11:00)..WFBM 30.1! 2. Border Patrol (Sat. 10:30 ee aoe 16.0 41.7| Highway Patrol ....... WFBM 164 
3. ve Got A Secret (Wed. 9:30-10:00).. WISH 28.7 || 3. Tombstone Territory (Thurs. 7:30)....WFBM.... Ziv-UA 13.7. 47.1| Invisible Man ........ .. WISH 8.7 
4. The Untouchables (Thurs. 9:30-10:30). WLWI 28.2 || 4. Death Valley Days (Sat. 7:00 ... WISH.....U.S. Borax 12.4 44.8; Four Just Men ......... WFBM 7.3 
5. What’s My Line (Sun. 10:30-11:00) ..WISH 28.0 | 5. This Man Dawson ‘Thurs. 10:30)....WFBM.... Ziv-UA 11.7 32.2'|To Tell The Truth...... WISH 15.7 
6. The Real McCoys (Thurs. 8:30-9:00)..WLWI 27.3|| 6. Rescue 8 (Fri. 7:00 ososcees WNL. o>. wereen Gems 113 40.8, News; Weather 2. eee WEBM 87 
7. Perry Mason (Sat. 7:30-8:30).........WISH 26.5 | 6. Lone Ranger (Sun. 5:30 omer Wiwt.... 22C 113 7.9, Face The Nation +0005 WA 7.0 
8. Have Gun, Will Travel (Sat. 9:30-10).. WISH 2a. | 7. Sea Hunt ‘Thurs. 7:00) cre WLWI.....Ziv-UA 10.7 31.1; Marry A Millionaire ....WISH 10.0 
9. Welk’s Dancing Party (Sat. 9:00-10)..WLWI 23.2 | 8. Marry a Millionaire ‘Thurs. 9:00)....WISH.....NTA 10.0 ROE rer WLWI 10.7 
8. 77 Sunset Strip (Fri. 9:00-10:00)..... WLWI 23.2 || 9. Huckleberry Hound (Mon. 6:30)......WLWI.....Screen Gems 9.0 26.0, News; Weather = a oss je: 5 8.7 





DALLAS—FT. WORTH STATIONS: KRLD, WBAP, WFAA, KFJZ. SURVEY DATES: AUGUST 4-10, 1960. 


. Esther Williams (Mon, 9:00-10:00)...WBAP 343]! 








5 1. Death Valley Days (Sat. 9:30) ......KRLD..... U.S. Borax 263 71.8|Man From Interpol ....WBAP 5.4 
2. Gunsmoke (Sat. 9:00-9:30)........... KRLD 33.7 | 2. Tombstone Territory (Tues. 9:30)....WFAA.... Ziv-UA 19.0 52.8| Diagnosis Unknown ....KRLD 15.3 
. z 3. Manhunt (Thurs. 9:30) ....WFAA.... Screen Gems 15.5 36.6| To Tell The Truth ......KRLD 18.0 

3. Wagon Train (Wed. 6:30-7:30).......WBAP 2801! 4 Huckleberry Hound (Thurs. 6:00)....KFJZ..... Screen Gems 15.3 37.9 News; Weather ......WBAP = 11.7 
4. I've Got A Secret (Wed. 8:30-9:00)... KRLD 27.1|; 5.5 Amos & Andy (Mon.-Fri. 5:30 A Aes 10.0 44.1 Capt. Gallant -- . WFAA 2.0 
: ; : I] | Rocky & His Friends....WFAA 27 

5. The Untouchables (Thurs. 8:30-9:30'. WFAA 25.9 | 1Mv Friend Flicka....... WFAA 47 
. , s -Q) Teenage Downbeat ...;... WBAP 64 

6. Have Gun, Will Travel (Sat. 830-9). KRLD 253.3 | a. WFAA 67 
1, Hawaiian Eye (Wed. 9:00-10:00)......WFAA 24.7) 6. Coronado 9 (Tues. 9:30 ....WBAP.... MCA 90 19.6) Diagnosis Unknown ..... KRLD 15.3 
ND. af 27\| 7 Quick Draw McGraw ‘Tues. 6:00)....KFJZ..... Screen Gems 8.7 28.6| News; Weather .........WBAP 124 

oe ee ee ne sea WFAA 22-7! 8 Ten 4 (Wed. 10:30) .. WFAA... Ziv-UA 84 37.5 Jack Paar vase ae |S 
9. Colt .45 (Tues. 8:30-9:00)............ WFAA — 22.4) 9, Susie (Mon.-Fri. 5:00).. Soe 81  204)Family Theatre ........ WBAP 46 
10. Lawman (Sun. 7:30-8:00)............ WFAA 29.9 | 10. Woody Woodpecker (Mon. 6:00) .....WFAA.... Kellogg 8.0 26.7 | News; Weather ......... WBAP 13.0 





CHARLOTTE, N.C. STATIONS: WBTV, WSOC. SURVEY DATES: AUGUST 4-10, 1960. 








1. I've Got A Secret ‘Wed. 9:30-10)..... WBTV 38.7 || 1. Sea Hunt (Thurs. 9:00) éo.6 v0.06 MRM «ve. 6 OL 24.4 53.8| Zane Grey Theatre ..... WBTV 21.0 
2. Wyatt Earp (Tues. 8:30-9:00)........ WSOC 36.7 || 2. Mike Hammer (Sat. 10:30 errr: 3, Fee 24.0 CEC LEE BOW ect ccwecie - WSOC 90 
3. Esther Williams (Mon. 10:00-11:00)... WSOC 35.7 || a. weamees (Thurs. 8:00)... ......06ceee. WBTV.... Screen Gems 21.0 SG.2| Bat Masterson. .. «0.0.06. WwSOoc 16.4 
4. The Millionaire (Wed. 9:00-9:30)..... WBTV 33.3 || 4. Death Valley Days (Fri. 7:00)........ WBTV.....U.S. Borax 18.4 77.6 | Lock-Up Bs teisieieaals WSOC 5.3 
5. Price Is Right (Wed. 8:30-9:00)....... WSOC 33.0 || 5. Not For Hire (Fri. 10:30)............ WSOC..... CNP 17.0 57.2; Person To Person ...... WBTV 12.7 
6. Chevy Mystery Show (Sun. 9:00-10).. WSOC 32.3 |} 6. Silent Service (Wed. 7:00)........... WSOC..., CNP 14.7 38.6 | Feature Film .......... WBTV 14.7 
7. Wagon Train (Wed. 7:30-8:30)........ WSOC 30.5 |; 7. Coronado 9 (Thurs. 7:00)............ WSOC... . MCA 14.0 S00 | ATCRMD Smith: 2... c0c%0- WBTV 10.0 
8. Father Knows Best (Mon. 8:30-9:00)... WBTV 29.3 || 7. Tombstone Territory (Mon. 7:00)..... WSOC.....Ziv-UA 14.0 BEG WNMNE no ccs en caals WBTV 12.7 
9. Tightrope (Tues. 9:00-9:30)..........WBTV 29.0 || 8. This Man Dawson (Fri. 8:30).. .. WSOC.... Ziv-UA 13.7 34.9) All Star Rodeo .........WBTV 25.7 
10. U.S. Steel Hour (Wed. 10:00-11:00)...WBTV 28.0 || 9. Whirlybirds (Tues. 7:00) via « «ce « WM ow oe MOD 13.0 51.2; Frontier Dr. Siciscateete WBTV 12.4 











BIRMINGHAM STATIONS: WBRC, WAPI. SURVEY DATES: AUGUST 4-10, 1960. 











1. sunsmoke (Sat. 9:00-9:30). ......... WBRC 37.4 || 1. Lock-Up (Sat. 9:30) 000 WEE. i ce EVOL 30.7 75.4'Man From Interpol ....WAPI 99 
2. Loretta Young (Sun. 9:00-9:30)...... WAPI 32.8 || 2. Shotgun Slade (Fri. 9:30) ... WBRC.... MCA 29.8 67.1| Moments of Fear ......WAPI 14.6 
3. Have Gun, Will Travel ‘Sat. 8:30-9).. WBRC 31.8 || 3. Huckleberry Hound (Thurs. 6:30)....WAPI.....Screen Gems 22.7 63.1) Lone Ranger ........... WBRC 13.3 
4. Arthur Murray Party (Tues. 8:30-9).. WAPI 31.0 || 4. Johnny Midnight (Thurs. 7:00)...... WAPI..... MCA 20.7 58.3 | Betty Hutton ........... WBRC 14.3 
5. Twilight Zone (Fri. 9:00-9:30)........ WBRC 30.8 || 5. Manhunt (Wed. 9:30)............... wf: 3 Screen Gems 20.6 21.91 U.S. Steel Hour ....00. » -WBRC 19.0 
6. 77 Sunset Strip (Sun. 7:00-8:00)...... WAPI 29.5 || 6. This Man Dawson (Tues. 7:00)....... WAPI... Ziv-UA 20.2 A ar aera rar WBRC 15.8 
7. Danny Thomas (Mon. 8:00-8:30)...... WBRC 29.4 || 7. Trackdown (Thurs. 8:30)............WBRC.... CBS 17.7 38:0 Ernie Ford .... .... <6... WAPI 28.9 
8. Ernie Ford (Thurs. 8:30-9:00)........ WAPI 28.9 |; 8. Col. Flack (Thurs, 9:00)............. WER. 06:04 CBS 16.5 38.7, You Bet Your Life .....WAPI 26.1 
8. This Is Your Life (Wed. 9:00-9:30).. WAPI 28.9 || 8. Woody Woodpecker (Tues, 6:30)...... LL ea Kellogg 16.5 56.5 | Sheriff of Cochise ...... WBRC 12.8 
9. Bachelor Father (Thurs. 8:00-8:30)...WAPI 28.6 || 9. U.S. Marshal (Wed. 7:30)............ WBRC....NTA 16.3 36.3 Price Is Right .......... WAPI 28.6 


(Continued on page 50) 
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To the 


“CELEBRITY 
TALENT 
SCOUTS”. . . 


A Long, Low Bow 














4y 
In Appreciation: 


Lucille Ball Jeanne Crain Liberace 

Tony Bennett Arlene Dahl Myrna Loy 
Shelley Berman Vic Damone Guy Lombardo 
Teresa Brewer Laraine Day Audrey Meadows 
Roy Campanella Paulette Goddard Jan Murray 
Hoagy Carmichael § Tab Hunter Tom Poston 
Johnny Carson George Jessel Jane Russell 
Carol Channing Julius La Rosa Ann Sheridan 
Hans Cenried Gypsy Rose Lee Phil Silvers 


and SAM LEVENSON 


for making this show an 


OUTSTANDING RATING SUCCESS OF THE 1960 SUMMER SEASON 


ARB National Average Share 35.6 


NIELSEN National Average Share 339 
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PRODUCTIONS LTD. 
- . 660 MADISON AVENUE, NEW YORE 2, N. Y. 
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VaRIETY'S weekly feature chart, based on ratings furnished by American Research 
Bureau, covers one market. Each week the 10 top rated features for the one market 
will be listed. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in @ specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such faczors as the time and day, the high and low ratings for the measured 





VARIETY -ARB FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring urscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be 
ascertained. 








CHICAGO 


STATIONS: WBBM, WNBQ, WBKB, WGN. SURVEY DATES: MAY 3-9, 1960. 


AVERAGE AVERAGE STATION RTG 
TOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV. 
1. “NORTHWEST PASSAGE”"— Ist Run Best of CBS 31.8 32.6 29.7 64.8 ROI oe wc cawecs we saeues i. eee 9.3 
Spence Tracy, Robert Sat. May 7 Enside ArQOWRe. 06:66. cnsesiees i ne 9.2 
Young, Walter Brennan; 10:00-12:15 a.m 
MGM; 1939: MGM-TV WBBM-TV 
2. “TILL WE MEET AGAIN"’— ist Run Late Show 17.1 19.2 14.0 49.7 SRC: DE Ns 56.85 ooeGaeas WNBQ ...... 13.0 
Ray Milland, Tues. May 3 
Barbara Britten; 10:15-12:00 p.m 
Paramount; 1944; MCA WBBM-TV 
3. “ROAD TO ZANZIBAR"— Ist Run Late Show 14.0 15:7 12.2 459 PEE Su ccksedeewincdawseete WHO hbiicnes BOR 
Bob Hope, Bing Sun. May 8 
Crosby, Dorothy Lamour; 10:15-12:00 p.m. 
Paramount; 1941; MCA WBBM-TYV 
4. “TILL THE CLOUDS ROLL BY’"— Repeat Late Show 11.6 163 47 40.3 Sack Paar BROW. osc ccicecces: ke ae 18.5 
Robert Walker, Wed. May 4 Pelka Playhouse.......c..-..: WHEE Kievan 29 
Judy Garland; 10:15-12:45 a.m 
MGM; 1946; MGM-TV WBBM-TYV 
5. “FOREIGN INTRIGUE"— Ist Run Movie 5 10.7 12.3 9.3 35.1 Late Show—“Road to 
Robert Mitchum; Sun. May & Zanzibar” (1st Run)......... WEEN -ssiccs 14.0 
United Artists; 1956; UAA 10:15-12:00 p.m 
WNBQ-TV 
6. “COLORADO TERRITORY’— Repeat Late Show 10.4 12.2 8.7 35.0 Se Paes BOW 5 ovis ccieinewais i. 10.9 
Joel McCrea, Mon. May 9 
Virginia Mayo 10:15-12:15 a.m 
United Artists; 19419: UAA WBBM-TV 
7. “THE PINK HORSE”"— Ist Run Movietime USA 10.0 128 5.8 23.2 ee re i, eee 37:2 
Robet Montgomery: Fri. May 6 TT | ee i Sere 23.4 
Columbia, 1947; Screen Gems 10:00-12:00 pra. Jace Feat BROW: ... .<cccccsss WN .sawac 11.6 
WBKB-TV Late Show—“Double 
Indemnity” (Repeat)........ WEEN seesaw 93 
8. LAS VEGAS STORY"— Repeat Movietime USA 9.6 11.6 70 22.9 Standard News Toe re 37:2 
Vincent Price, Jane Jack Paar Suew:. 2 6.5 sss<e00 WNBQ ...... 15.3 
Russell, Victor Mature: Late Show—*“Colorado 
RKO; 1952: C&C Films Territory” (Repeat)......... WEE. aaesieas 9.9 
9 “ABBOTT & COSTELLO MEET Repeat Channel 5 Playhouse 93 93 93 445 Popeye eae eee Wee. «+8006 a2 
FRANKENSTEIN" — Sat. May 7 Feature Film No. 1— 
Lou Coste!!o, 1:15-2:30 p.m. “Wings of the Navy” 
Bud Abboit WNBQ-T\ NOME hia ho vies crweaesaies WER é.000000%% 43 
Universal; 1948; Screen Gems 
10. “FORCE OF EViIL"— Repeat Early Show 9.2 12.8 76 37.4 POD POG. o.xocceescaneewies WEED .ccccews 66 
Join Gartield, Thomas Sat. May 7 Pe SO. c-ainccecsaaleweawas WIE is asaas 7.0 
Gomez, Marie Windsor; 5:90-6:60 p.m 
20th Century Fox; 1949; NTA WBBM-TV 


SEATTLE—TACOMA STATIONS: KOMO, KING, KIRO, KTNT, KTVW. SURVEY DATES: MAY 3-9, 1960. 


1. “BLOOD ON THE SUN”’— ist Run Big 7 92 
James Cagney, Sat. May 7 
Sylvia Sidney; 10:30-12:00 p.m 
United Artists: 1945; Jayvark KIRO-TV 
Features 
2. “AFRICAN QUEEN"’— Repeat Foremost Movie 9.0 
Humphrey Bogart. Fri. May 6 
Katherine Hepburn; 10:30-12:00 p.m 
United Artists; 1952; UAA KOMO-TV 
3. ‘TASK FORCE"— Repeat All Star Movie 78 
Gary Cooper, Walter Fri. May 6 
Brennan, Jane Wyatt: 10:00-11:45 p.m. 
Warner Bros.: 1949; UAA KTNT-TV 
4. “GILDA”"— ist Run Major Studio Preview 5.5 
Rita Hayworth, Sat. May 7 
Glenn Ford: 10:30-12:30 a.m. 
United Artists; 1942; UAA KOMO-TV 
5. “CHINA SEAS”"— Repeat Royal Theatre 5.4 
Clark Gable, Wallace Sat. May 7 
Beery, Jean Harlow; 4:00-5:30 p.m. 
MGM, 1935: MGM-TV KING-TV 
6. “STRAWBERRY BLONDE”’— Repeat Foremost Theatre 5.3 
Rita Hayworth; Tues. May 3 
United Ariists; 1941 10:30-12:15 a.m. 
KOMO-TV 
1. “BATAAN’— Repeat Armchair Theatre 5.2 
Robert Taylor, George 
Murphy. Thomas Mitchell; 3:30-5:30 p.m. 
MGM; 1942; MGM-TV KING-TV 
8. “BLUE GARDENIA"— Ist Run Masterpiece Theatre 4.5 
Richard Conte, Ann Fri. May 6 
Sothern, Ravmona Burr; 11:00-12:00 p.m. 
Warner Bros.: 1953 KIRO-TV 
$8. “CAUGHT IN THE DRAFT’— Repeat Masterpiece Theatre 4.1 
Bob Hope. 
Dorothy Lamour; 10:30-12:00 p.m. 
Paramount; 1941; MCA KIRO-TV 
10. “STRANGE DEATH OF ADOLF Ist Run All Star Movie 4.1 
HITLER”— Thurs. May 5 
Ludwig Donath, 10:30-12:00 p.m. 
George Dolenz; KTNT-TV 


Universal; 1943; Screen Gems 


93 8.7 36.7 Ping GE WOOK occviciicscseesws PING es siclvnsa- TS 
100 7.3 28.7 oR: re 10.0 
RIN ato "5.4 crasclniatele PERONEE \paGiavaitars 8.7 
All Star Movie— 
“Task Force” (Repeat)....... So | re 8.7 
JACK PAR SHOW oo. os0.c 040000 2: ee 8.0 
8.7 6.7 21:5 Mike HAMMEL ....266sacccsee 2 15.7 
WOKE WOES oo o-oo. kbbwceniees EE asians 8.7 
Foremost Movie— 
“African Queen” (Repeat)....KOMO ...... . 2 
6.7 47 26.7 Big 7 Movie...... : RIRO ...64....< 82 
6.7 4.7 55.1 Saturday Matinee— 
“Red River’ (Repeat)....... At) re 3.7 
IONE ic zx siaaiclacccemelearwand 0) rae 2.0 
173 2.0 29.8 INE 5 cuir Steen _ » ieee 10.0 
IC, SE oe deckiesueanen IEE. ~sas-0seles 4.7 
sack Paar SOW... <6 ccécccdens Si a 5.5 
6.0 4.7 46.4 Three SltOeses. ......0 0% cascckencx ee | 
Wace the TION. ...scices aces cc KIRO oa ee 
(IRV. TWOMIRETOW . .. 6.6.0 6:000c0e ees oo |! eee | 
GE College Bowl. ....5..0.60% BU? -siccwawwe 3.3 
47 4.0 15.5 Foremost Movies— 
“African Queen” (Repeat)... KOMO ....... 8.8 
4.7 27 22.9 WGrG) SOGSP. | cide kacccouscers CS i ee 7.7 
ReOR IED. o cesecevlaesiawwin.es RE cutie ete 6.3 
Jack Paar Show........ Dicieiccarets ORDES 5690.0 400 , 6.0 
6.6 33 223 WEG TODD. i.sccacsscesens on RAE wsaguese 13.3 
MENON AEN so ciclo cco wasn 0. Se 73 
SOCK PORe SUGW «ois. 6.5ic5 cece cse0 ener 9.7 
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ten different markets are covered. 


average share of audience, coupled with data as to time and day of 
petitive programming in the particular slot, etc., is furnished. Reason 





In the syndicated program listings of the top ten shows, rating data such as the 


VARIETY - ARB SYNDICATION CHART 


Variety's weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. This week 


telecasting com- 
for detailing an 


exact picture of the rating performanee of syndicated shows is to reflect the true rating 
strength of particular series.. Various ‘branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 247 markets. 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the VarteTY-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


The re- 





ATLANTA 7 


(Continued from page 46) 


STATIONS: 








WSB, WAGA, WLWA. SURVEY DATES: AUGUST 4-10, 1960. 



























TOP TEN NETWORK SHOWS AV. |; TOP SYNDICATED PROGRAMS AV. AV. | TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RT RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
a 5 — | — | 
1. Esther Williams (Mon. 10:00-11:00)..WSB 35.3 || 1. Quick Draw McGraw (Tues. 6:00)....WSB Screen Gems 19.0 GAT | Barly SHOW 65 :6:0:0'6i06c WAGA 8.0 
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5. Have Gun, Will Travel ‘Sat. 9:30-10' WAGA 25.0 American Bandstand ....WLWA 9.4 
6. Bachelor Father (Thurs. 9.00-9:30)..WSB 25.4 a > - : — : : 7 . ~ati eC 0, Cota WAGA :; 
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7. Reel McCoys = (Thurs. 8:30-9:00: WLWA = 23.0) 7° Johnny Midnight (Fri. 8:30).........WSB...... MCA 140 33.1! All Star Rodeo ......... WAGA 17.7 
8. Untouchables (Thurs. 9.30-10:30) WLWA = 22.0!) 8. Sea Hunt (Fri. 7:00 Es Maas WSB Ziv-UA 29°79 47.8 Home Run Derby....... WAGA 7.3 
8. Wyatt Earp (Tues, 830-9:00)..‘... WLWA 22.0! 9. Coronado 9 ‘Sat. 9:00 WAGA MCA 120  25.4/Deputy ................ WSB 19.3 
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3. Gunsmoke ‘Sat. 10:00-10:30) ‘BNS 39.0! 4) U.S. Marshal (Thurs. 10:30).........WTVW NTA 11.7 36.2 To Tell The Truth...... WBNS 103 
4. Ive Got A Secret (W ed. ae ae 00: WBNS 3! li 4. Shoteun Slade (Tues. 8:00'........ WBNS MCA 11.7 39.8 Laramie WLWC 91 
5. The t ntouchables (Thurs 9:30-10:30 W TVN = 7\l 5 Cisco Kid (Sun. 6:30'._......... WTVW Ziv-UA 113 46.5 .Search For Adventure WBNS 97 
6. Real MeCoys (Thurs. 8 30-9:00'...... WTVN = 3 | 6. Three Stooges ‘Sat. 9:00) ........... WLWC Screen Gems 93 45.8 Comedy Hall WBNS 11.0 
a. 32 Sunaes Sevty (Fri S08 20 00) + 26.2 || 7. San Francisco Beat (Wed. 7:00)... WIVW....CBS 8.7 42.0 Looking With Long WBNS 77 
°. ene Gam ak wonedh Gat "050-107. WENS «25.3 || *- Gulch Drow MeGrew (Tues. 6:30 siiccieten ee ee | ee ee WLWE 40 
9. un, sé :00- INS eo. untleyv-Brinkley ...... VLWC 3 
10. The Millionaire (Wed. 9.00-9:30) WBNS _24.7/ 8 Lock-Up (Tues. 10:30 WLWC Ziv-UN 8.0 23.1 Seececin Wiens n WBNS 20.7 
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1. Esther Williams (Mon. 10:00-11:00) .WRGB 39.4!| 1. Coronado 9 (Sat. 10:30 WEN MCA 20.4 51.8’ Mike Hammer ......... WRGB 120 
2. The Untouchables ‘Thurs. 9:30-10:30' WAST Sa oil es ee eeeeee UTI. TOD)... .6 a access WRGB NTA 16.4 49.7 News; Weather séiévainis ORGS 12.4 
3. Gunsmoke (Sat. 10:00-10:30) WTEN 32.0 | 3. Rescue 8 ‘Tues. 10:50 Siamie qblensinies WRGB Sere Gems 16.0 348 Diagnosis Unknown .....WTEN 20.7 
4. Bachelor Father ‘Thurs. 9:00-9:30 WRGB 29.3 | 4. Not For Hire ‘Si De) © wceeg wate ela WEGB CNP 15 35.1; What’s My Line ........ WTEN 193 
5. Peter Gunn (Mon. 9:00-9:30 WRGB _-28.0|! 5. Highway Patrol ‘Fri. 10:30) ........ WAST Ziv-UA 14.4 32.0 Project 20 .....-WRGB =. 20.0 
5. 77 Sunset Strip ‘Fri. 9:00-10°00 WAST 28.0 |, 6. Johnny Médnight 1 10:30 WRGB MCA 14.0 28.0 To Tell The Truth..... VTEN 220 
6. The Price fs Right ‘Wed. 8:30-9:00). WRGB — 26.7 || 7. Whirlybirds (Sun. 6-00 WAST - BS I 57.1 Meet The Press........ VRGB 9.0 
6. Happy ‘Wed. 9:00-9:30). WRGB 26.7 || 8. Mike Hammer (Sat. 10:30 rs RGB MCA 12.0 30.5 Coronado 9 bee oie Oe 20.4 
7. Wagon Train (Wed. 7:30-8:30) WRGB 26.6 || 9. Huckleberry Hound ‘Thurs. 6:00 WRGB Sere Gems 11.7 240)\ Early Show ......... WTEN 84 
8. Have Gun, Will Travel (Sat. 9:30-10) WTEN 26.0 ||10. Death Valley Days ‘Thu 7:00 WRGB U.S. Borax 10.7 49.5 News; Weather WTEN 6.8 
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Sands father-in-law” (which 
turns out to be Frank Sinatra 


FLAIR 

With Dick Van Dyke, Buddy Weed, 
guests Buddy Weed. who plays a bright 

Producers: Clark Andrews, Warren -ommercial jazz piano on the side, 
Summerville has scored more than 60 original 


Writer: Norm Liebman jingle intros for “Flair’s’ regular 
55 Mins., Mon-Fri, 1 p.m. personalities, with lyrics by Clark 
PARTICIPATING Tyler, and also the show’s basic 


Radio, from N. Y. 
ABC Radio joins 
trend to featurettes and 


ARC 
With “Flair,” 


the web 


themes. Both music and lyrics are 
lively and are given full orchestra- 
tions and voicings (latter by the 


assorted quickies examplitied by Noteworthies). Variety of jingles 
NBC's “Monitor” and CBS’ “Di- should save the show from the 
mension.” But if ABC was the last deadly sound of institutional 


to move, it may be the first in 
sound via ambitious production 
and tresh talent. giant juke and news outlets. 

The daily 55 minutes is taped If “Flair” keeps the pace, it’s 
a day in advance so that affiliates bound to provide affiliates with 
can program in a solid strip or solid augmentation to local pro- 
scattershot the bits through an af- gramming. And it should be wel- 
ternoon’s local programming. come listening to the neglected 
Among the names guesting or tap- gals of the daytime aud who are 
I 


promo themes jingled all day and 
all night by the more extroverted 


ing occasional briefs (usually about to9 rock ’n roll and too voung to 

a minute and a half in length) are dig the soaps. ~~ Bill 

Jonathan Winters, Betty Walker, : | 

Peggy Cass, Jean Carroll, Audrey 

Meadows, Eileen Ford, Arlene CRIME IN PHILADELPHIA } 

Francis, Boris Karloff, Theodore Moderator: George Lord } 

Bikel. Bonnie Prudden, Hans Con-. Producer: Lord 

ried. Robert Sturdevant, H. Allen 25 Mins., Thurs., 9:05 p-m. 

Siniil Martha Rountree and SNELLENBURGS MEN’S STORE 

other including ABC's overseas WCAU, Philadelphia 

: men In a 25-minute ad lib session 
I ‘Flair’s” sustaining appeal Police Commissioner Albert Brown, | 
ould come from host Dick Van District Attorney Victor Blanc and 


Fred Frohbose, special agent in| 
charge of Philly’s FBI office, ex- | 
amined the overal! picture of crime | 
on the local level. They ail stated 
there was no syndicated crime 
here. 


Dyke and special Buddy Weed scor- 
i th of which add a lot of 
ible yphistication and hip- 

to the spread 

Van Dyke, star of the Broadway 
hii Bse Bye Birdie,” has a style 
projection that makes most of After a brief intro by George 

» local daytime deejay Jabberniks Lord. the solons were off to an} 
sound out of the stone age. Except orderly discussion, with none of! 


for his Own quick essays—which the participants trying to beat the, 
in (themselves have a modicum of other to the draw. About their | 
drool via the biessing of prepared-;}onty misdemeanor was that they | 


ne his disk and personality in- | didn’t 
tros are brief and witty. Samples: usually 
“Here's some movie music—and if routine, which caused some con- 
you listen closely, sou can hear fusion as to who was saying waal 

the popcorn;’ “Heres Tominy There was a commendable lack of | 


identify themselves by the} 
overworked first name} 


icial. Hartenbower 


attempt to lighten up proceedings 


The ta and tigures were enough 
Contrary to yst other sections 
crime is on the decrease here 
7.8° except in the areas olf juve- 
nile ¢ nquency and criminal 
homicid ilf of which is domes- 
tic’. The DA's office also boasts 
an 81.2 conviction rate. 
Commissione s3rown = Claimed 
that the state of crime is also a 


reflection of 
the page one 


public apathy, citing 


story of a cab driver 


held up at knife point while wit- 
nesses § ved on the porches 
Blanc commented that four of his 
best trial men also were leaving 
because the pay was too low. Froh- 


ned that the FBI builds 
al elite corps” with special in- 
ducements and benefits 
Commercial tle-in averred that 
the audience for this type program 
would be interested in the superior 


bose exp 


fashions of their men's. store. 

Snellenburgs is skedded to bank- 

roll a series of similar broadcasts. 
Gagh. 


TV Code Lauds WPIX For 
Delaying Cocktail Blurb 


Washington, Oct. 4 
E. K. Hartenbower, chairman of 
the Television Code Review Board 
WPIX, New York, for 
up a cocktail mix commer- 
offered to re- 
blurb at the Board’s quar- 
n Washington this 


has lauded 
holding 

1 
view the 
terivy meeting 
week : 

The taped commercial, showing 
the actual mixing of a whiskey sour 
with the prepared non-alcoholic 
mix, had been slated for airing 
Sept. 25. But the station agreed to 
the Code office request for delay 
pending a review by 
Fred Thrower, v.p. and general 
manager of WPIX, said the station 
had “certain reservatiuns’ about 
the Code office’s position. ‘“Hlow- 
ever,” he added, 
selfregulation for our industry and 
since we signed up as a Code mem- 
ber station, we intend to fulfill our 
responsibilities.” 


“we believe in, 


Inside Stuff—Radio-TV 


Pacting of Don Messe 
8 stations of t T 


Corp. by ¢ 


& His Islanders for 
ans-Canada web of the 
la Packers is termed by CBC 

9 


a 15-minute stint on the 
Canadian Broadcasting 
as the largest single radio 





purchase since the 1952 advent of television in Canada Cockfield 
Brown & Co. was the agency. No sum was announced. Show will run 
39 weeks, with option, on Mon., Wed., and Fri. at 12:15 p.m. 

Snow preemed Monday (3). Messer’s first airer was 21 years ago on 





AM from New 


and it cl 


3runswick. Last year, CBC 


gave the show 


gs. This season the 


a television 
mbed fast te Messer stanza 

Radio Group lich will hold its sales and sales promo ses- 
the Waldorf, N. Y., Oct. 11-12, will be addressed bv Richard 


Qualit 


SIONS at 





Jones, \ eep-g.m. of J r Thompson media dept.; Thomas B. Adams, 
pre of Campbell-Ewal Detroit; and Hal Simpson, time huver for 
William Esty Co. La i!l participate on panel titled, “The Promo- 
tion of a Quality St: * Other panels will be on quality station re- 
S@ar'( ana Sates 


> 


American Women in Radio & Televison has named five persons to 
the board of trustees of the group's newly-formed Educational Foun- 


dation 

\ppointees are: Kenneth Bartlett. v.p. of Syracuse U.: Robert D. 
Swezey, special assistant to the secretary, U. S. Department of Labor; 
Alice K. Leopold, assistant to the Secretary of Labor and director of 


the department's woman's bureau; Dorothy Bullitt, president of King 
Broadcasting, Seattle: and Doris Corwith, formerly supervisor of pub- 
l NBC. Miss Corw also was e!ected vice chairman 
lairman is Nena Badenoch, radio-tv consultant of Chi- 











» affairs shows for 
of the board. C} 
Calo 


cational Monday (3) 


WPIX. N. Y., went edu during davtime hours 
unning approximately from 9:50 a.m. to 3 p.m. Monday, Thursday, and 
Friday. On Tuesdays and Wednesdays, the N. Y. Board of Regents 


yvogramming schedule another half-hour for snecial 
rs In science and lang 


hedule finds a 


runs in-service 
lage arts. Third season for 


greater stress on “enrichment” 


3 
t] 
lf 

programs for teacne is 


e educational tv. st 


courses, material for high schools which could not be duplicated in the 
classrooms. “Enrichment” bloc includes “Through the Eves of the 
Artist.” “New Frontiers in Science,” “Mathmatics Club of The Air,” 
“American Anthology” and “Transition.” 


New standards governing make-up of monochrome video tape lead- 
ers have been endorsed for operational use of the TV 
mittee on Video Tape Usage of the National Assn. of Broadcasters. 

The standards, drawn up by the Society of Motion Picture and Tele- 


vision Engineers, specify the audio and video information to be con- 


the Board.|tained on the leaders ‘which precede and follow the regular program 


and specify minimum lengths of leaders.to be used. 

Connecticut State Police Commissioner Leo Mulcahy so digs the 
safety slogan of WDRC Radio, Hartford, that he’s asked the station 
for slogan bumper stickers for the state’s 400 cars. Slogan, ‘Kids Love 
Life—Drive Lovingly,” was part of a two-week back-to-school safety 
campaign in which the station aired the voices of 35 kids, state troop- 
ers, town police, aides and doctors from hospital emergency wards 


tape 





jand parents. Keebler Biscuit Co. is supplying the stickers. 


Advisory Com- > 





i 
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BUD PALMER 





“BOWLING STARS” “PRO BASKETBALL” 
NBC-TV, Saturdays, 4:30 P.M. NBC-TV, Saturdays 
Starting October 15, 1960 Starting October 15, 1960 


GENERAL MILLS 


“SPORTS SPECTACULAR” 


CBS-TV, Sunday Afternoons 
Starting January, 1961 


Commercials: SPOKESMAN FOR SCHICK SAFETY RAZOR 
PROTEIN PLUS (Gen. Mills) 


Personal Representative: LESTER LEWIS ASSOCIATES 








Be 














PAT HERNON 





“WEATHER 6” “MUSIC AFTER 7” 
WNBC.-TV WQXR-FM 
6:40 P.M., Monday through Friday Upstate New York 
NEW YORK TELEPHONE COMPANY Monday through Friday 


“CIRCLE OF SPORTS” 


WNBC-Radio, 6:10 P.M. 
Monday through Friday 


Commercials: SPOKESMAN FOR THE NEW YORK TELEPHONE COMPANY 
YELLOW PAGES 


Personal Representative: LESTER LEWIS ASSOCIATES 
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Gov. Collins 


zx 





NAB committee searching for a 
prexy, but the principal objection” 
to him was the fear of bad public 
reaction if NAB pulled one of the 
top men of the State Department 
during 
ritical times in the world by of- 
fering him more money to lobby 
an industry 


out of the Government 


A “hot” rumor that Presidential 
press secretary James C. Hagerty 
was the other contender proved to 
be a dud. It wasn’t Hagerty, higi 
sources insisted | 


Collins has been in the forefront 
in t! South I iorida’s liberal 
governor, battling for moderation 
at a time of severe tensions be- 
tween the races. He spearheaded 
an informal organization of more 
moderate Southern governors in 
October, 1957, to arrange a com-j| 
promise between Gov. Orval Faubus | 


e wy 





of Arkansas and federal authorities 
on the Little Rock school crisis 
Ile tried for > next two years to 
work some form of harmony be- 
tween the President and Southern 


the intlamed school | 
desegregat:on issue, but was out- 
maneuvered each time. He drew 
extensive criticism from Florida 
and other Southern states for his 
efforts to compromise the difficult 
situation. 


gzovernors on 


Collins at one point cried out 
“If the South wraps ttse!f in a 
Confederate blanket and consumes | 
itself in racial furor, it will bury | 


itself politically for decades to 
come 


Ile was also involved in the 
widely publicized Ellis case of 
1957. Mr. and Mrs. Melvin B 
Ellis, who are Jews, went to Flor- | 
ida in an effort to keep custody | 
ot their five-year-old daughter, | 
Hildy, whom they adopted from an | 
unwed Catholic mother ten days | 
after her birth. Massachusetts’ Su- 
preme Court had ordered the 


child returned to the mother for 
placement in a Catholic orphan- | 
age 

Massachusetts Gov. Foster Fur- 
colo asked Collins to return the 
Ell to Massachusetts to face kid- 


is’ 


—______________—_ (‘ontinued from page 23 


| Soviet 


NAB Choice 








napping charges. Richard Cardi- 
nal Cushing of Boston supported 
Furcolo. Collins refused, saying 
“The great and good God of all 
of us, regardless of faith, grants 
to every child to be born: first, 
the right to be wanted, and se 


ondly, the right to be loved 
Hildy’s mother denied both of 
these rights to her... It was the 
|Ellises in truth and in fact who 
have been the persons through 
whom God has assured to Hilds 
these first two rights as one ot 
His children.” 

During his term as governot 
'Collins has been doubly honored 


of both 
Confer 


He was chosen chairman 
the Southern Governors 
ence (1957-58) and the 
Governors Conference (1958-59 
He was one of nine governors who 
travelled to the Soviet Union in 
1959, spending 30 days studying 
the Soviet equivalents of ate 
governments. They toured five 
republics, going as far as 
the Red China border. They had 
a conference with Nikiia Khrush- 
chevy 
Tallahassee—the 


> 


“old South” of 


National | 





Florida—was his birthplace’ on 
March 10,1909, the son of a gro 
cery store owner and grandson of | 


a circuit riding Methodist minister 


who came from Texas to Florida 
j}around 1870. His present home 
'“The Grove,” is on a wooded hill 
across the street from the gover 
nor’s mansion in Tallahassee. It 
was built by his wife's great 
grandfather 

He took the one-vear law course 
at Cumberland University (Tenn. 
ind went home to practice law in 
Tallahassee. In 1984, he won the 


first of a series of elections, going 
to the state legislature. He later 
was a state senator, irterrupted by 
wartime service as a Navy officer 
He was first elecied of 
Florida in 1954 

During the Democratic 


governor 


National 


Convention in Los Angeles it 
July, he was permanent chairman, 
and faced one of his most difficult 
tasks. He was supposed to keep 
the hall orderly at all times. He} 
tried, but who's perfect 


Gone to the Dogs 
Mobile, Oct 
Smitherman, for 
radio and tv 
entertainer 
has finally 


4. 
30 
an- 
and 
fore- 


Ross 
years 
nouncei 
sportscaster, 


saken the field. He's just re- 
signed from Station WALA-TV 
Mobile, Ala., to become public 
relations director for the West- 


ern Greyhound Racing Assn, 
at Tucson and Phoenix, Ariz. 

He did a daily, except Sat- 
ul offering of his dog race 





selections at the Pensacola 
(Fla.) track, which was heard 
yn the local station and has 
gone to the dogs literally. 
Bill Munday 
Continued from page 23 ae 
date and the network, one of the 
olde existence, now numbers 
some 40 stations with programs 
originating over WRFC, Athens, 
Ga., home of the university. 
Munday was one of the pioneer 
voices heard on this web until his 
fadeout, but now he’s back on the 
skein doing the color on the foot- 
ball broadcasts with Ed Thilenius 
handling the play-by-play 


Mundavy’s voice strikes a nostal- 








made 


i\Fitzgerald-Sample), 


gic note in the minds and hearts 
of thousands of listeners each Sat- 
urday, especially with oldtime foot- 
ball fans and followers of the Red 
and Black of Georgia 

Saturday (1) he was at Athens 
assisting Thilenius as the Georgia | 
3ulldogs played the U. of South 
Carolina 

Nex veek he will be in Los 
Angeles, giving listeners the color 
picture as Georgia (his alma mater 
meets UCLA 

It will bring back sad memories 
to Munday because 30 vears ago 
he was in California and broadcast 
over NBC the game between USC 
and Notre Dame, both undefeated, 
for the national championship. The 
Irish won, 27 to 0 

“t didn't know it then but I 
and the thousands of others gath- 
ered for the game were watching 
the last Knute Rockne-coached 
team in action. He was killed in 
an airplane ashi im Kansas the 
next Spring.” 








—— 


F FCC Crackdown 


amma Continued from page 3 ae 





stantially out of line wiih the Code 
standard. 
FCC would be hard-pressed to 


back up its disapproval of a sta- 
tion’s spot policies with actual pun- 
itive action, and therefore relies on 
the “lifted eyebrow” technique im- 
plicit in the 309-B letters. Since no 
spot standards are spelled out in 
FCC's regulations, any action FCC 
took against a license would hardly 
stand up to the due process test 
in court, 

if a case could be 
that programming promises 
not being lived up to, FCC 
would be on firmer ground in event 
it sought a showdown with a way- 
ward 


However, 


are 


licensee 





aaa Continued from page 14 See 


MacLaren); Red Skelton, S. C. 
Johnson ‘Needham, Louis & Bror- 
by) and Pet Milk of Canada (Vick- 
ers & Benson); “My Three Sons,” 
Campbell Soups (‘BBDO, Toronto 
and Carnation (Baker); “Klondike,” 
Harold F. Ritchie (McConnell-East- 
mann! and Ford Motor Co., of 
Canada (Vickers & Benson); “Perry 
Mason,” Sterling Drugs (Dancer- 
Gillette 
of Canada 
Kimberly- 


Maxon’, Noxzema 
Young & Rubicam), 
Clark Corp. of Canada (Spitzer, 
Mills & Bates), Perry Como, Ten- 
nessee Ernie Ford and Ed Sullivan, 

British American Oil and Dow 
Brewery will back Big Four Foot- 
ball to season's end (late Nov.) on 
the CBC eastern web, with BA Oil 
taking half the Western football 
airers, the other half still avail- 
able, currently handled by CBC 
itself. GM and Gillette will handle 
the World Series in Canada via 
NBC to CBC. O'Keefe Brewery 
backs the Breeders’ Stakes horse 
race Oct. 10. 





New Orleans—Bill Reed 
to news director at WWL-TV 
succeeding Nick Gearhart, who re- 


upped 


\signed 





here, | 


Triangle’s FM 
Service Bows 


Philadelphia, Oct. 4. 
Triangle Stations inagurated a 


|new FM service Saturday (1). 
Service is skedded to start with 
WFIL-FM, Philadelphia, WNBF- 


FM, Binghamton, and WNHC-FM, 
New Haven. 
WFBG-FM, Altoona, picks up the 


service Oct. 17, and KRFM, the 
Triangle FM = station in Fresno, 
joins the network Oct. 31. Nine- 


state area will cover an estimated 
15,172,000 persons, and Pulse stu- 
dies in May 1960 showed 25% of 
all FM homes in Delaware Valley 
listened to WFIL-FM. 

Along with new program techni- 


| ques developed, the Triangle sta- 


tions will also utilize the modern 
FM broadcasting engineering ad- 
vances. Surveys of FM audiences 
in the top 50 markets were care- 
fully evaluated to determine audi- 
ence freferences. A primary ob- 
jective of Triangle’s FM program 
concept to create musical patterns 
with selections that gain attention 
rather than simply serve as back- 
ground for other activities 


Estabrook & Valdes Buy 
WKST-TV, Youngstown 


Akron, Oct. 4. 
WCUE Radio, Inc., Akron, owned 
by Ted Eastabrook and John T, 
Valdes, has purchased WKST-TV, 





Youngstown, O., and WKST-AM, 
in nearby New Castle, Pa., from 
Samuel W. Townsend, for a re- 


ported total of $1,400,000, subject 
to okay of the Federal Communi- 
cations Commissions 

Under terms of the sale, Esta- 
brook and Valdes bought 81.2°% of 
WKST for $975.000, and hold an 
option of the remaining 18.8°% for 
$225.000. The dé@al also includes 
paying $200,000 for consulting 
services over a number of vears to 
Townsend, who was manager of 
WJW, Akron, in the late 1920s and 





a eee ~ = 


1} 1930s, before going to New Castle. 








BILL MALONE 











Commercial Spokesman for: 


THE TEXACO COMPANY 
FALSTAFF BREWING CORPORATION 
BELL TELEPHONE 


Personal Representative: LESTER LEWIS ASSOCIATES 
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Hassle Holds Up 
New Canada Web 


Ottawa, Oct. 4. 
Projected new television web in 
Canada may be temporarily 


snagged on a three-way split over 
proposed regulations governing its 
operation. A second hearing was 
held in Ottawa by the Board ot 
Broadcast Governors at which 
BBG, the television stations plan- 
ning to compose the new web and 
a private company hoping to oper- 
ate it scuttled agreement on the 
rules 

The video stations want it to be 
a co-operative or mutual operation. 
Spence Caldwell, Toronto motion 
picture distributor, who wants to 
operate the web as a commercial 
project, wants no new rules at all, 
believing existing tv regulations are 


okay. BBG straddles this with the 
conviction that no such venture 
could sueceed unless the stations 


Own a minority (49°C) share in the 
network 

First BBG hearing earlier in Sep- 
tember ended with a similar dead- 
lock, so this second huddle was 
called. Next move is expected to 
be an announcement by the board 
of the new regulations that will 
govern operation of the second tv 
network 


Brit. Com’l TV’s Take 
Swells in 2d Quarter 


London, Oct. 4. 

Advertising expenditure on com- 
mercial tv in the U. K. upswung 
$1,120,000 in the second quarter of 
the year, from $51,520,000 in the 
first three months. Figure is 
$12.600.000 over that for the sec- 
ond quarter of 1959 

According to Media Records 
Ltd., budgets increased for tobacco 


and cigarettes, automobiles and 
motoreycles and toilet prepara- 
tions 
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Associate Editor 
for a Trade 
Publication Not 
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ae “ DESIRES 
POSITION where training, 


experience, interest can be 
better realized. 





Former Actor, Model, Columnist, 
Publicity and Promotion Director. 


Not Interested In Acting Job! 


Box V-1263, VARIETY, INC. 
154 W. 46th St., New York 36, N.Y: 
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| 
; and adjacent-channel mileage sep-;solution appears to be addition of 


| arations—the keystone of the pres- 


j ent nationwide television alloca- 
tions system—unless and. until 
lthere is available a substitute 


which has the demonstrated ability 
|to perform at least as well...” 

| If the Commission decides to go 
jahead with its plan anyway, 
| AMST urged a single, overall pro- 
|eeeding designating the specific 
|markets to receive the drop-ins. 
}The number of short-spaced as- 
signments could be sharply limited 
by this means to only “the most 
|important population centers hav- 
ing only the very greatest need 
{for an extra VHF station.” “Unless 
there is such sharp limitation,” 
| AMST continued, “there would be 
|}a snowballing erosion of mileage 
}separations and a wave of inter- 
ference to existing services 
throughout the country.” 

In supporting the Commission's 
plan, ABC stressed the effects of 
the shortage of competitive chan- 
nels. “Television today,” it said, 
“is like a commodity market in 
{which the supply of commodities 
is so small, that any purchase of 
significant size produces a corner. 

No amount of regulations could 
make such a market perform as 
lit should.” 

Along self-interest 


lines, ABC 


Battle of Drop-ins 


Continued from page 24 gaa 


| pointed out that as the third net- | 


‘work, its programs suffer more 


from the lack of facilities in major} 


markets. This “built-in” penalty 
involving clearance difficulties, the 
web said, is used by its competi- 
tors to persuade adyertisers and 
fagencies of the disadvantages of 
using ABC. It added 

|. “This in turn means less pro- 
gramming on ABC throughout the 
country, which means less rev- 
enues with which to develop new 
and improved programs, both com- 
mercial and sustaining. Thus, the 
j ultimate loser is the public, which 
is denied programs which would 
otherwise be available.” 

Among modifications proposed 
by ABC was the recommendation 
that the new principal city serv- 
ice requirement outlined by FCC 
be applied in a flexible fashion, 
jgiving regard to desirabiliiy of 
j;the new outlets using transmitter 
}sites in antenna farms and pos 
sible need for positioning siations 
SsQ.as to serve more than one prin- 
cipal community. 
| ABC also urged that the reduc- 
jtion of adjacent channel separa- 
\tion be limited to areas receiving 
{the drop-ins instead of across-the- 
| board as proposed by FCC. 
|} AS a means of speeding up the 
|} assignments, ABC further suggest- 
jed that a policy of conditional 
|grants be adopted, allowing issu- 
|ance of permits pending compara- 
tive hearings on the newly as- 
signed channels. 


ABC listed major 
which, {t said, the only 


markets in 
feasible 


|tional films for Massachusetts In- 
| stitute of Technology and he’s just 








serene 


a VHF channel. They are: Grand 
Rapids - Kalamazoo, Louisville, 
Syracuse - Johnstown - Altoona, 
Rochester (New York), Birming- 
ham, Raleigh-Durham, Charlotte, 
Providence, Jacksonville, Wheel- 
ing-Steubenville, Baton Rouge, 
Knoxville, and Dayton. 

NBC expressed agreement that 
in “exceptional circumstances” 
limited exceptions to present co- 
channel standards should be made 
to permit drop-ins for major cities. 
But, it said, the Commission | 
should designate those markets 
which fit the bill rather than set 
up “some general set of conditions | 
which will govern future applica- | 
tions for  short-spaced  assign- 
ments.” Greatest danger inherent 
in the interim plan, NBC opined, 
is that it may lay open the entire 
allocations system to pressures for | 
further modifications which would | 
erode the basic principles under- | 
lying FCC interference policies. | 

NBC proposed that no city of 
less than 400,000 population re- 
ceive drop-ins and suggested these | 
markets for consideration: Hart- | 
ford-New Haven-New Britain-Bris- 
tol, Providence, Louisville, Dayton, 
Birmingham, Rochester (N.Y.),| 
Syracuse, Grand Rapids-Kalama- | 
zoo, Toledo, Jacksonville, and Al-| 
toona-Johnstown. 

CBS also called for single, over- | 
all rulemaking in designating the 
drop-in markets, rather than case- 








by-case consideration. Further- 
more, CBS said, FCC should 
clarify its criteria to give some 


definition of “important” tv mar- 
ket. The web proposed a broaden- 
ing of the interim plan to permit 
reallocation of existing stations at 
substandard separations where 
moves would result in better serv- 
ice, as well as specifying present- 
ly. authorized VHF stations to oc- 
cupy drop-in VHF channels where 
appropriate. 

CBS submitted a list of 12 mar- 
kets for assignment of an extra 
channel—Providence, Louisville, 
Dayton, Rochester (N.Y.), Birm- 
ingham, Grand Rapids-Kalamazoo, 
Jacksonville, Syracuse, Altoona- 
Johnstown, Knoxville, Charlotte 
and Raleigh-Durham. 


Bloom Joins Gitlin 


Norton Bloom has joined Irving 
Gitlin’s staff as production super- 
visor of creative projects for NBC 
News. Bloom, a onetime director 
and Gitlin colleague at CBS, will 
coordinate the production of “NBC 
White Paper” and “Victory,” two | 
of Gitlin’s new pubaffairs skeins. 

In time, he'll work on other Git- 
lin projects as well, The last two 
years, Bloom has written, produced 
and directed a series of educa- 





completed directing one of CBS’ 
“The Twentieth Century” series. 























JOHN GART 


Creative Director 


2 West 46th Street, New York 36, N. Y. PLaza 7-9260 


Rabio TELEVISION SPOTS PROD. INC. 


e Musical Creativity 


Current Credits: 


®@ Singing Commercials 


@ Background Scoring 
FOR RADIO and FILM 


GENERAL MOTORS COMPLETE LINE FOR THE | 
WORLD SERIES FOR RADIO AND TELEVISION 
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Sales Rep. 




















WPIX, NEW YORK 
WON-TY. CHICAGO 
ATTV, LOS ANGELES 
WMAL-TY, WASHINGTON, D.C. 
WBRE-TY, WILKES-BARRE 
WALA-TV, MOBILE 
ASYD-1V, WICHITA FALLS 
KOOL-TV, PHOENIX 
KISM-IV. EL PASO 
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STARRING 


LEE MARVIN 


117 HALF-HOURS - Ist RUN OFF NETWORK 


Ail 117 programs sold on first presentation to 
the above stations. Many others in negotiation. 
Your MCA TV film representative can arrange 
the same profitable deal for you. Call him today! 


mca 598 Madison Avenue, New York 22, New York 
Tv Pum synorcarion PLaza 9-7500 and principal cities everywhere 


Produced by Latimer Productions with Revue Studios facilities 
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gamblers had the same idea, Not 
knowing the enemy formed the 
basic for the suspense for him and 
the viewer. Horo. 


THE JIM BACKUS SHOW 


With Backus, Nita Talbot, Bobs 


Watson, Bill Cord, Patrick Waltz, ! 
Robert B.} 


Wiliiam Kirschner, 
Williams, Frank Christi, 
Callahan, William McLean 

Producers: Ray Singer, Dick Che- 
villat 

Director: Johnny Florea 

Writer: John L. Greene 


James 


Distributed by: California National | 


Productions 
30 Mins., Wed., 7 p.m. 
PARTICIPATING 
WABC-TV, N.Y. 

With the 
market poor 
Backus Show” 


firstrun syndication 
as it is, “The Jim 
doesn't stand much 


of a chance in the syndie sweep- 
stakes. Apart from the fact that 
comedy shows have had a tough 


time in the firstrun syndie market, 
the Backus stanza is one of the 
poorest comedy series in the past 
several years. 

The idea isn’t bad. Backus plays 
the head of a rundown news serv- 
ice, with Nita Talbot as 
his girl Friday and Bobs Wat- 


TOP BILLING 
GOES TO. 
‘LE HAVRE 


In the golden era ef ‘Vodvil’ Beeehhurst, 
L. §. (Queens) was the swankiest theatrical 
community this side of Hollywood. 

‘Le Havre’ was built in this theatrical estate 
avea surrounding the fabulous Mammerstein 
Manor nouse on Long Island Sound—and the 
Show World has rediscovered it. 

Standing in our oversized rooms and looking 
through our wall to wall windows, you ean see 
our pools (3) tennis courts (5) mammoth Ice 
skating rink, beach front and yacht elub, 
The apartments and facilities are BIG BIG 
Bie ::! 














The rents ace LOW LOW LOW!!! 
Only 25 Minutes from Your Agent 
Your Friends Are Moving in— 
Come and See Why— 


Directions and Model Apt. Info. 
CROSS ISLAND (BELT) PKWAY. 
(NEAR WHITESTONE BRIDGE) 
EXIT AT UTOPIA PKWAY. 
NORTH ON 160 ST. OR 166 ST. 
RIGHT ON 9TH AVE. TO RENTING 
OFFICE. OPEN EVERY DAY. 
Wkdys to 6:30 P.M.; Sat.-Sun. to 9 P.M. 
IN 3-6270 1M 3-6271 
& CO., Owner-Management 
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son as his officeboy. Complica- 
tions arise when Backus has to 
come up with major stories to beat 
the bill-collectors, or when he 
creates pseudonyms to cover the 
minuteness of his staff. 

But the humor stops there—in 
‘fact doesn’t even reach it. First 
segment dealt with a mad bomber, 
with the obvious windup their cap- 
ture of the guy and a frantic search 
for a bomb he'd planted in the 
office. First of all, there wasn't 
much that was funny in the story. 
Second, the playing wasn't funny 
either. Third, the scrambling 
which apparently was supposed to 
pass for slapstick, didn’t. 

The main trouble with this one, 
however, was that scripter John L 
Greene and director Johnny Florea 
(who's okay on action, but appa- 
rently not on comedy), virtually hit 
the audience over the head with a 
hammer. The attempts at humor 
were crude and obvious; the script 


employed every cliche in the 
book. And none of it was funny. 
Chan. 





WCBS, WOR Best 
Prospects in N.Y. 


For Feature Buys 


For large feature bundles in the 
N.Y. market, top prospects are 
WCBS-TV and WOR-TV. A pos- 
sible longshot is WABC-TV. 

Other station needs are more 
confined to small pix bundles and 
reruns. WNTA-TV at this point 
seems well supplied with its re- 
cent take-over of the new 20th-Fox 
post-"48s from parent NTA. 
WNEW-TV has confined its pix 
purchased to reruns off other sta- 
tions. WPIX hasn’t many feature 
slots, with its main emphasis on 
haif-hour vidpix. WNBC-TV with 
“Jack Paar Show” holding strong 
in late night hours hasn't a great 
need for a large number of pix. 

WCBS-TV has a multi-million 
dollar investment in features and 
has many feature slots. It has paid 


to be on the prowl for new rroduct 


is devoted to feature films, with 
the first-run big ones being slotted 
in its “Million Dollar Movie.” 


Stone Heads AM Code 


Washington, Oct. 4. 

Charles M. Stone has been named 
to supervise administrations of 
the Radio Code of National Assn. 
of Broadcasters. Stone, a 26-year 
veteran of broadcasting, will have 
among his duties the task of setting 
up a monitoring program to insure 
compliance with the Code. 





Jacksonville. Stone became a 
partner in the ad agency of Mason, 


ber of the Broadcast Pioneers of 
America and past prexy of the 
Jacksonville Advertising Club. 





top dollar for its pix and continues | 


Over 60° of WOR-TV’'s schedule | 


Dow & Stone in 1959. He's amem-| 


Herridge Hits Road 


Producer Robert Herridge is out 
tub-thumping for his vidtape an- 
lthology “The Robert Herridge 
Theatre.” 

Recently he left for Louisville 
for a three-day round of newspaper 
interviews, tv conferences, etc. His 
series starts Sunday (9) on WHAS- 
TV, at 9 p.m., with Citizens Fidel- 
‘ity Bank picking up the tab. 

Yesterday (Tues.) he took off for 
Los Angeles to be on hand for the 
preem of the show on KCOP, Los 
Angeles Other cities where the 
program will be debut shortly are 
Seattle, Toledo, Denver, Minne- 
apolis, and Salt Lake City, 





WBBM-TV's Extra 
‘Debate’ Mileag 


Chicago, Oct. 4. 

WBBM-TV, the CBS oko, 
notched a scoop over its electronic 
competition here purely by the 
accident of its hosting last week's 
teeof Nixon-Kennedy debate 

Station, expanding its 10 o'clock 
Standard Oil news to over 30 
minutes, cut several times to the 
debate studio for interviews with 
vip’s and newsmen milling about. 
It was heads-upmanship that elicit- 
ed envy, rather than anger, irom 
other Chi channels, since appar- 
ently there was nothing in the 
ground rules of the poolcast to 
prevent the station from so _be- 
hooving itself 

One opposition news topper, re- 
fusing to read any “chicanery” 
into the maneuver, admitted he 
probably would have done like- 
wise under the circumstances. 

For post-debate reactions, sta- 
tion reporters snared GOP biggies 
Charles Perey and Len Hali. 
Mayor Richard Daley, and several 
top reporters 


: ; | 
Exploiting its good fortune, sta- 


tion later in the week offered a 
30-minute pre-election special com- 
prised mainly of footage from the 
earlier vidtaping. 


FCC Proposes 2d Educ’! 





Washington, Oct. 4. 

Milwaukee would get a second 
educational television channel un- 
der a new Federal Communications 
Commission rulemaking proposal. 

The rulemaking, launched at re- 
j;quest of the Milwaukee Board of 
| Vocational and Adult Education, 
would add UHF Channel 37 to the 
Milwaukee channel assignments. 
This would necessitate switching of 
|the Channel 51 assignment in near- 
| by Beaver Dam to Channel 52. 
| The Milwaukee educational group 
originally suggested reservation of 
one of the two UHF channels pres- 
ently assigned to the city. But the 


| both outlets, the simplest course 


tion, WMVS-TV, operates on Chan- 
nel 10. 
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ADVENTURE EXCITEMENT ROMANCE 
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TV Station for Milw. 


| would be to add a third assignment. | 
| Milwaukee's first educational sta- | 





=z 





25 Years Ago 


=a Continued from page 28 jae 


cast a “heart appeal” to John Bar- 
rymore in an effort to effect a 
reconciliation. 

Refining ballyhooing 
that its sponsored Dunkel System 
of picking football winners was 
80.6°> correct. 


Burns & Allen's radio commit- 
ment with Jack Renard’s Orchestra, 
Ted Husing spieling, and Milton 
Watson's tenoring, couldn't be de- 
ferred, hence they were forced to 
decline a Royal Command perform- 
ance in London Oct. 28 


Beaucoup gasoline and oil com- 
panies bankrolling regional grid- 


casts. 


Atlantic 


Ken Robinson's radio dramatiza- 
tions of stories from Good House- 
keeping, Pictorial Review and Cos- 
mopolitan for broadcasting over 
the Hearst-owned station. 

With Detroit's CKLW, WXYX 
and WJR switching networks, Mu- 
tual, NBC and CBS, each tried to 
outdo each other with “salutes” to 
their respective Motor City outlets. 


Rockwell-O' Keefe (forerunner of 
GAC), Was representing Bob Cros- 
by on his NBC-WJZ Roger & Gal- 
let debut. The agency’s clients on 
radio included Connie Boswell, 
Bing Crosby, Morton Downey, Ruth 
Etting, Mitzi Green, Mills Bros., 


Harry Richman, Robert L. Ripley, | 
& | 


Louis Armstrong, Glen Gray 
Casa Lama Orchestra, Jimmy Dor- 


sey, Claude Hopkins, Ray Noble, 
B. A. Rolfe, Victor Young & Or- 
chestra 


The Ben (Rose) Bernies, married 
in 1915 and separated in 1931, were 
divorced in Chicago in 1935. ° 

De Wolf Hopper died at 17. 
Among his six wives, Ella Furry, 
reported as “now known in films 
as Hedda Hopper,” survived. 


Who Needs Network? 
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ee 
in syndication? The dimensions 
of the change today would be 


|small in terms of dollars. The far 
|larger gross dollars in the syndie 
biz still flows to action-adventure 
| product. The dimensions are more 
in terms of availabilities, in range 
of product, in what it offers for the 
future. An indie station could. go 
into biz today and offer a program- 
|ming “image” of equal or greater 
prestige than a network outlet. 
Witness the image of WNTA-TV, 
,in the seven station Newark-N.Y. 
market. 

Tape has had a great deal to do 
with syndie’s broadened horizons. 
| It’s the technique which has made 
NTA’s syndie operation feasible, 
| which draws top name personalities 
;to “Playboy's Penthouse.” Other 
factors are these: In a tough, tight 
market, a number of syndie houses 
took a flyer on offbeat product. 
|The hue and cry raised in Wash- 
ington about the low state of tv 


For many years with WMBR in| Commission said since construc-| also prompted some syndicators to 
}tion permits are outstanding on) : 


include other than “bread and 
butter” shows in their catalog, 
The change, as it proved out, 
never came at a more opportune 
time. Recent Federal Communica- 
| tions Commission ruling chopping 
a half-hour from network option 
time allows syndicators to come 
into markets with a broader cata- 
log. Pool of shows available could 
satisfy the tastes of most any buyer. 











Daytime Booking 
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game, with chocolate chip cookies 
as the big laugh. Another com- 
mercial at 11:57, a short announce- 
ment and, believe it or not, an- 
other commercial, as the game 
ends, 

It seems to me Hugh Downs is 
a bit embarrassed at the number 
of commercials. Maybe he’s just 
happy because the show is doing 
so well, and conceals his happiness 
under a suave exterior. The con- 
testants are usually pleasant peo- 
ple, who have very little to say, 
except, “14 and 4, please.” Or, 
“I'll try 7 and 21.” The prizes 
may be good—and if they're not, 
the winner can take $100, instead. 
And the home watchers seem to 


like “Concentration.” Or maybe 
they like Hugh Downs. Or maybe 
they just haven't any other re- 


sources and have nothing else to 
do, except to watch daytime tele- 
vision, 





Double-Exposure 
For ‘Play’ in Chi 
Chicago, Oct. 4. 
WGN-TV has made a deal with 
National Telefilm Associates for 
an extra run of “Play of the Week” 
and will give the series two ex- 
|posures per week, the firstrun on 
|Sunday evenings at 7 and the re- 
run Friday nights at 10:30, in what 
is normally a feature film berth, 
Station wili be the first in this 
market to repeat a show in prime 
local time on a regular basis. 
| The indie had purchased the 
\first skein of 39 “Plays” last spring 
jand played off nine of them be- 
lfore hiatusing for the summer. It’s 
|the remaining 30 that will be dual- 
|ly exposed. 
| Syndicationer will resume on 
|Oct. 23 in tandem with WGN-TV’s 
jown blue-ribbon entry, “Great Mu- 
sic from Chicago,” as a Sunday 
|night cultural package. WNTA-TV, 
New York, which originates “Play 
of the Week,” has purchased the 
Chi station’s “Great Music” and 
jwill show it thrice weekly. 








Roy P. Rodgers has been named 
| general manager of KEEZ-FM, San 
Antonio, according to Charles Bal- 
thrope, owner. Rodgers was for- 
merly sales manager of the station, 





FASTEST 
SELLING 
SERIES IN 
SYNDICATION 
TODAY! 


BEST 


POST 


Buyers who know the 
best are snapping it up... 
Pacific Gas & Elec- 
tric Co. (through Bat- 
ten, Barton, Durstine & 
Osborn) signed the series 
for San Francisco, Bak- 
ersfield, Chico-Redding, 
San Luis Obispo, Salinas- 
Monterey, Eureka and 
Fresno... astute station 
groups like Triangle 
bought for all of their 
markets including Phila- 
delphia, New Haven- 
Hartford, Altoona- 
Johnstown, etc., and 
Crosley Broadcast- 
ing for Cincinnati, Co- 
lumbus and Atlanta... 
and the list of available 
markets shrinks every 
day! 

Wire today to secure the 
“best” series-BEST OF 


THE POST -—for your 
market! 
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21.6. CBS’ “Circle Theatre” hit 
20.9 and 18.4, and the ABC fights 
got 12.4 and 9.9 In all cases, ratings 
fell off at 10:30 p.m. 

Thursday At 7:30, ABC’s 
“Guestward Ho” and NBC's “Out- 
Jaws” split, 15.4 to 15.4. First half 
of CBS’ “Witness” got 7.8. Second 
half of “Outlaws” won at 8 p.m. 
with a 21.5 to ABC’s Donna Reed 
mark of 19.6; CBS improved to 11.2 





with last half of “Witness.” At 9, 
“My Three Sons” on ABC-TV hit 
23.7 to NBC’s 16.9 with “Bachelor 
Father” and CBS's “Zane Grey 
Theatre” rating of J At 9:30- 


10:30 a repeat of ABC's “Untouch- 
topped all comers. 

Friday — CBS. wth “Rawhide.” 
pulled away with 20.3 and 21.8; 
NBC's new “Dan Raven” had 9.9, 
and ABC's “Mattv’s Funnies” had 
a 10.8. At 8. “Rawhide” did it again 
with 21.8, “Raven” managed 10.5. 
At 8:30, ABC's new animated 
situation comedy series, ‘Flint- 
stones” hit 15.6 vs. “Du Pont Show 
of the Month's” 15.4 on CBS. 
“Westerner” got a 13.5 on NBC. 
At 9. “Sunset Strip” ran away with 
the field, with a 24.7 to du Pont’s 
18 and NBC's “Telephone Hour” 
score of 14. At 9:30. it was “Sun- 
set’ 25. duPont 22 and “Tele- 
phone” 9.8. ABC took it with the 
“Detectives” at 10 and NBC with 
the second half of “Michael 
Shayne” at 10:30. “Detectives” had 


able <” 
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second place at 9 with a 198 to 


NBC's “Deputy” score of 21.1) 
“Have Gun, Will Travel” and 
“Gunsmoke” won handily at 9:30 


and 10, respectively, for CBS. 

Sunday—Big hour for new prod- 
uct was 9-10:30. At 9, Art Carney’s 
“Hooray for Love” special lost to 
“Chevy Show” ‘(Rov Rogers and 
Dale Evans) on NBC-TV by a nose, 
22.3 to 22.1. In the next half-hour 
Chevy pulled away with a 25.2 to 
Carney’s 19. At 10 p.m. Loretta 
Young, on NBC, won with a 22.6 
(she lost on the Arbitron 7-city 
report) to CBS’ “Candid Camera” 
preem, which had 19.8. 

Monday—F xcept for the Incur- 
sions of NBC-TV’s Bob Hope spe- 


cial and the 9:30 CBS-TV victory | 


with Andy Griffith’s new situation- 
er, the evening belonged to ABC- 
TV. “Cheyenne” took bofh its 
half-hours, at 7:30 and 8. with a 
22 followed by a 27.9; CBS had 
14.2 for “To Teli the Truth,” at 
7:30, and 17.4 for ‘“‘Pete & Gladys” 
at 8: and NBC's hourlong “River- 
boat” hit 13 and 15.5. Hope clob- 
bered everybody between 8:30 and 
9:30, hitting marks of 33.7 and 31.9 
Nearest competition was the 8:30 
seg of ABC's “Surfside 6.” with 
15.9. Same “Surfside” hit 19.1 at 
9, as “Danny Thomas Show” fell 
to 14.2. unusual for the CBS stand- 
ard. At 9:30, ABC's ‘“‘Adventures 
in Paradise” hit 21.3. but 
“The Griffith Show” reached 26.6, 
while NBC’s “Dante” preemed to 


f “She ‘’s” 112; then Bg 

al bd hit gee’ to a 125 for 4 meagre 13.5. “Paradise” dropped 

ABC's “Black Saddle” and a 10.6 tO 21.2 at 10 p.m. og 

’ Sg aR , Wi | "5" ‘BS, an 
‘BS’ “Eyewitness to History. Hennessey’s” 18.1 on CBS, — 

pi Mag aaperoan ~ «Barbara Stanwyck’s 14.7. When 


Saturday — “Perry Mason” won 
for CBS at 7:30 and again at 8 
with ratings of 30.5 and 24.8. NBC's 


“Peter Gunn” preemed on ABC-TV 
at 10:30, he still showed power, 
pulling a 22 vs. the CBS “Presiden- 

































































| statiqns 


CBS | 


debate site, word here had a slight- 
ly different version. 

Rumors filtering out of the GOP 
|teepees held that the Republican 
|party strategists preferred Wash- 
ington for the affair because Ken- 
nedy has had two rousing recep- 
tions on recent visits to Cleveland, 
and the GOP felt Washington 
would provide at least more neu- 
tral ground for Nixon's appearance. 

Whatever the real reasons for 
the city switch—and the reasons 
were certainly not entirely clear— 
the NBC task force casing this 
scene left the impression behind 
that they had been something less 
than frank—in fact downright de- 
vious—in their dealings with the 
natives, both at their local tv out- 
let and at the local newspapers. 











Little Debates’ 
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— 
ciated Press; Don Pugnetti, manag. | 
ing editor, Tri-City Herald in East- 
ern Washington; and KING news| 
director Charles Herring. 





WOOD-TV’s Sponsor 

WOOD-AM-TV, Grand _ Rapids, 
Mich., will swing with the political | 
,debates busting out all over the 
|spectruin and airwaves when the | 
present gubernatorial | 
hopetuls Paul Bagwell (Rep.) and 
John Swainson (Dem.) in a half- | 
hour square-off Oct. 10, 9 p.m. 

This will be one of the first to 
be bankrolled with Eckrick Meats | 
picking up the tab. Battle is being | 
moderated by WOOD newsman Bill | 
ill, | 





Houston—Art Magee, play-by- 
play sportscaster for KTRH, will | 
leave the station in November to 


| glamorous 





| Trials and tribulations of the 


newspaper critic, particularly in 
the film and tv fields, are suc- 
;cinctly summed up in September 
jissue of Quill, journalism trade 
mag, by Leo Mishkin, film critic 
|of the N. Y. Morning Telegraph. 
Despite junkets to faraway places, 
free tickets, liquid luncheons with 
personalities at the 
|town’s plushier emporiums, the 
critic’s lot ain’t an easy one, says 


~ | Mishkin, though he allows as how 


he'd rather be a critic than cover- 


| ing police headquarters on the lob- 


ster trick or-pulling out extraneous 
commas on the copy desk. 

First off, he points out, critic 
(the “responsible” critic) is caught 
on the horns of a dilemma, with 


jhis loyalties belonging “naturally 
| enough” 


to his readers but also 
getting a big tug from his advertis- 
ing department. He also notes the 
“curious concept” of the film in- 
dustry which seems to assume that 
newspaper critics are part of the 
industry and should be “unswerv- 
ingly loyal” to it. While good re- 
views are exploited by the film 
companies, bad criticisms are met 
with such comments, “If that guy 
hates movies so much, why does he 
insist on remaining a movie 
critic?” or “Remember, if_ it 
weren't for the motion picture in- 


|dustry, he wouldn’t have that job 


in the first place!” 
Mishkin says that while many 
producers will offer free advice on 


Leo Mishkin (One 
Pros & Cons 


Tribulations of a Critic 


Himself) Appraises 
of the Calling 


| (know the industry, offer construc- 
tive criticism, etc.), he’s never yet 
heard one mention anything about 
| the critic's obligation to be a good 
writer. 

Television critic’s life is even 
;more difficult, according to Mish- 
| kin, since most of the time he has 
|little chance to guide viewers in 
| program selection and, in fact, sees 
{shows at same time the publie 
| does. He explains the public’s fas- 
|cination with tv criticism as being 
|something like that of sports re- 
.porting, when a fan, who has 
| watched a baseball game or heavy- 
| Weight fight the night before, will 
|read every word about it in the 
| following morning’s newspaper, He 
also declares that competitive tv- 
|newspaper drive for ad dollar has 
|had some effect on tv criticism, 
| with latter frequently relegated to 
| back pages, if, in actual fact, it can 


|be called criticism since most of 
|the “critics” write nothing but 
| gossip.” 


Citing all the space which the 
newspapers gave the quiz show 
scandals, he wonders how much 
space they'll give to the upcoming 
tv show, “CBS Views The Press.” 





Ted Eastabrook, New York tele- 
vision producer, and John T. 
Valdes, former CBS tv production 
supervisor, have purchased stock 
in WKST, Inc., New Castle, Pa., 
radio and tv station, announced 
|S. W. Townsend, president, who 
| said he would continue as a direc- 









































— ee ene a = ial Countéewn's” 115. Milton join CBS Radio. how a film critic should do his job! tor and a consultant for the station. 
21.8. -ckmate. 730, 3 ; a _ 
with a 23.9 for CBS against a 19.5 | Berle Pca Many 7 2 oe 
for NBC's “Tall Man,” then took) °@¢%P : 
FOR RENT NBC S 5 | ° ' t This announcement is neither an offer to sell nor a solicitation of an offer to 
pecia rojec $ buy these securities. The offering is made only by the Prospectus. 
NEW AND UNUSUAL =~ 4 COntinued from page 25 Soa 
selling “Project 20° to sponsors as NEW ISSUE Septeniber 29, 1960 
it is this season, the unit has in 
A the last couple of years managed 120 000 Shares 
nicely to support itself. ; 9 
428 W. 44 St. It is presumed that this situation 
NEW YORK has helped Hyatt’s crew come by F OU R TA R TE L E VI SIO N 
Next te “Actor's Studio" all the addition projects for a year 
Seppe? , hence. There will be six bio- —— 
Charming 100 Year Old graphical “World of . . .” programs; Capital Stock 
Pure Victorion Mension five or six (‘no more than that; it’s (Without Par Value) 
— with — too hard doing more”) new “Proj- 
improv ect 20” stanzas; six one-hour pro- “ 
FULLY AIR-CONDITIONED grams called “Quest,” which are Price $15.00 Per Share 
Floor thru 3, plus ee ae !to be about famous persons who 
Tremendous 3, oe Ae $135 | work toward bettering internation- vs 
Also Unique 142— ‘al relations: 13 new “Wisdom” in- Copies of the Prospectus may be obtained from any of the undersigned or 
See Supt. at 420 W. 46 St. N.Y. Pi torviews and 13 each of a series other dealers or brokers only in states in which such underwriters, dealers 
420 W. 46 St. ,on music and on biographical or brokers are qualified to act as dealers in securities, and in which the 
19¢h CENTURY CHARM anon Ad “top entertainment Prospectus may be legally distributed. 
Ss Ss. 
IN THE HEART OF MANHATTAN J} Personalities = a 
RESTORED CARRIAGE HOUSES To indicate how NBC has come 
Built around a flagstone court, wood- to think of its special projects unit, 
burning fireplace, ee | Hyatt reports to the head of the Dempsey-Tegeler & Co. 
es 4 ae ‘I| program department, not to the 
a vee 2 | head of news. Former controls en- , : ' 
a ae |tertainment, latter public affairs. Paine, Webber, Jackson & Curtis Gregory & Sons 
Beautiful 2! 2—$165. . : 
Also 115—-$145. | Lee Higginson Corporation Scherck, Richter Company 
See Supt. on Premises, or: Cleve Burns 
NASSOIT-SULZBERGER & CO 9 "] | Sa Comtineed from pase 23 Sas Straus, Blosser & McDowell Lester, Ryons & Co. 
: nanan | WRC-TV, and NBC o&0, would 
—_——————— "VE the telecast. Mitchum, Jones & Templeton I. M. Simon & Co. 
R 5 AL E The official NBC version had it 
F Oo that WRC was chosen because the : 
eenanae teak cae Ply net “could draw more fully and A. G. Edwards & Sons Fairman & Co. 
in the 60s. 5 stories, garden, va ve- swiftly” on a pool of NBC person- . 
cant. Beautiful home in New York's nel there. . 
mont g, Cesrable area. Reasonably 1) “rhe word from wheels at KYW Bateman, Eichler & Co. Crowell, Weedon & Co. 
George H_ Davies-Julien J. Studley, here, the NBC affiliate, had it that 
ne. } i 8 - 
OX 7-7788 no site could be found which w ould ° , . . : " 
secabing aoed tedhaled facilities Bingham, Walter & Hurry, Inc. Hill Richards & Co. 
ee —_—_——_——_ __— | and room for the 300 reporters ex- ncorporated 
pected to cover the event, plus 7 g _* 
APTS. FOR RENT cumdtion ent Weiless Valen t> McCarley & Company, Ine. Schweickart & Co. 
PP Boy lg a cilities for them to file stories after , 
WALK TO WORK! the telecast, set for 7:30 to Stein Bros. & Boyce Stifel, Nicolaus & Company 
214 Room Unturnished 8:30 p.m. : inenepunetedl 
eg egy ee Although Ted Rogers, Nixon's 
wets tv-radio adviser, and Leones 
: . Reinsch, ditto for Kennedy, ha 
nthe da sedan es approved Cleveland as the original 
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—— LS — eon of Charles Boyer, Maurice Chevalier, Leslie'Caron doing comedy | TV 
commercials with him on a seg of KDKA’s Program PM. He taped | ex-J 
TW Radio Production Centres org on the set of “Fanny” during his recent European visit ... The | es 


best conversation in ty circles are the unconfirmed reports of how each | 


_ a = Continued from page 28 —___________ station (KDKA-TV and WIIC) tried to prevent the other from getting | e 
- i , waray jcoverage on the victor "10us hom ecoming of the Pirates. None stood uP | 
ering commentaries, nabbing kudos . . . Harvey Siders joins WNAC-! except both did everything they could to get the best coverage and both 






































TV news staff as night editor from Parsons, Friedmann & Central ad | elaim victors 

asency .. N. E. Chapter AWRT in fall confab at Schine Inn (30-2), Mexico City, Oct. 4. 

Chicos Mass., with WWLPF’s Kitty Broman hostess and conference t 44 WEN Mexican television will be linked 

chairman and hosts: James Shea, prexy, Milton Bradley Co.; Bill Put- IN MILV Al KEE >. = | with U.S. facilities next year, ac- 
: nam, prexy WWLP; Robert Howard, general manager, Schine Inn; Mr. WTMJ on Oct. 3 expanded 7:30 a.m. newscast, with James Schlosser |©°'ding to a Televicentro spokes- 

and Mrs. Jacob L, Barowsky, Lestoil; and John H. Breck Co a miking the 10 minutes daily broadcasts Mondays through Fridays and | ™an 

Helffrich, director New York Code Office NAB, guest speec * * * Gordon Thomas, host of “Top ’o the Morning” show on Saturdays...}| Studies so far undertaken show 


Bo7o” ‘Frank Avruch celebrating Grst birthday pag rv : Gretchen Colnik again te cums news and ideas for homemakers on the link-up feasible, the source 
Wanda Winslow, wife of WMIW-TV engineer Don Winslow, joins sta- WISN-TV Tuesdays and Thursdays .. .“An Open Book” Milwaukee said. Engineers feel that installa- 


tion as switchboard op and BSS ptionist . . . Tom MeGuiggin. WHDH- Public Library's literary program back on WMVS-TV, Milwaukee Vo-|tion of three to four more re- 
TY film dep't., wed Anne B Cushing . on Harvey Hi. Olson, director Of cational School & Adult Educational station .. . Another Public Li-| transmitters will turn the trick. 
news and special events at WHNB-TV, speeching for West Hartford jo. chow, “Teens Talk Books.” with panel moderated by Thomas While the Televicentro spokes- 
4 ‘ofe 1 Women's Clut ~ ( rogral . : ! , é F athen aac Oe 

Business and Professional Women's Club . . . Stan Lipp to program Rosandich, athletic coach, back from 1960 Olympics, kicked off Sept.|™man_ talked of “advantages” of 
director Sf RISE... WERE ess Se Se Sarees Sen ee. €- 24 (on WITLTV ... Jim Mortell, recent addition to WISN announc- | Mexican viewers in that they will 
\ of 1961 Fords for N. FE. Ford dealers . . Sally Proud to WMTW- j,,, «; uff building an audience fast Wisconsin School of the Air, | be able to see top American shows, 
T\ traffie dept... . Football ty promos included Phyl Doherty, WNAC- yriginated by U. of Wisconsin and broadcast by Wisconsin State radio | there is dissenting opinion on this 


TV press oflicer, with the 1960 edition of “Professional Football Hand- stations, emanating from WHA, Madison, began 30th year of classroom | Matter 

book” and Joe Costanza, WHIDH-TV press ches a with footballs _ Donn listening broadcasting ... WITI-TV broadcasting 10 live CBS National Emilio Azcarraga and other top 
EE. Winther, new ad and sales promo mgr. for WBZ rv, from WF IL League Football games, including the championship game . . . Ralph |tv executives, while working for 
Philadelphia, has come aboard succeeding William B. Colvin, WwiO and Rosa Evans back at WOKY from Curacao, Netherlands Antilles. | the American link. see this as only 
arkled to join TV Bureau of Advertising, New York . . wen Pigott He's director of engineering for Bartell Broadeasters, and was there valuable in bringing special tele- 
ford. introing a new program sked that more than triples its local, live a month prior to opening of new tv station, TeleCuracao. Station joins |casts to Mexican audiences, such 


programming. Two feature films are shown twice each night on “Mil- other Bartell Caribbean station opened in 1959, TeleHaiti. as the World Seres, meetings of 
lion Dollar Movie.” and there is 12 hours of live production from its top international politicos and 
studios each week .. . Frank Howard, Edward Petry Co., elected prex) . : — . |other special remote events, plus 
N. FE. Assn. of Radio and TV Reps: William A. Creed, Foster and IN CINCINNATI... possibly an occasional spectacular. 

ai ae Sing. Peter rriffin & Woodward, sec-treas . Pee ss . - f . ; 
Creed, Inc., veep; John King, Peters, Griffin & We > of Five-day pitch of “Queen For A Day” in 2,500-seat Taft Theatre was| But for the rank and file Mexi- 


Bruce Patterson, Blair TV, and Bob Reardon, Weed & Co., board 


: : to turnawavs and “smoothest opening” in the show's history, emcee | C4" television audience feeding of 
airectors 


Jack Bailey told WCPO-TV technical crew on ABC feed ... Len) English language shows of the 
Goorian, WKRC-TV’s early bird Jack Paar, rubed downtown streets libre of the Bob Hope, Ed Sul- 
IN LONDON Se giving away CBS eyepatches . .. Columbia Records latched on to the oe 1 ae programs 
Associated TeleVision’s skein starring Max Bygraves and filmed in ae Lyons eb ~~ It fi ae : OA Apes - a u ami an oan Gee 

‘ é Bie oneal cn ae cae se 7 9 cpmeatie ns small fry is membership in safetv ch 4 elicopt ; 7, 3th ele : tis > - 
eg Mage ge ng eee = E Beaten a a bay dp Arthur Mehring . . . Cincy Symphony Qrchestra music director Max Seat Page with a command of 
Be ee eo eee ities aaa na ‘h deal with Rudolf chief speaker at opening of U. Cincinnati station WGUC-FM | English, outside of the frontier 
srilish pix to be aired by BBC-TV under its share-a-batch deal with area where they are already en- 


a = ; . . .} ” *s platter dance bandstand show inked for fourth year 
ssociate > mg Sea S Not Have Them Ee Bob Braun's Bl as ; " : sric . “eo i 
Associated-Rediffusion Ltd., is “The Sea Shall Not TV in tea room of McAlpin’s department store Saturdays 2 to 5 p.m, | J0¥1n& American shows, are in the 


for Oct. 15... Martin Muncaster is “eo newsc asting for BBC- eudeediy Wkkaiet Shudida dailies minority and would not get the 
having left Southern Television Ltd... . Cast of BBC's Light Program ‘"FOMSH RODENT “Ace sats subleties of American humor and 
romp “The Navy Lark,” which returns Noy. 2, does . special 15-min- dramatic shows, they say. 


ute edition before the Queen Mother Nov. 5, when she attends the 21st IN PHILADELPHIA . es | Another 


: : Hage . é contingent here says 
anniversary at Royal Festival Hall of the Women’s Royal Naval Serv- 5 


e gic " a ; ‘ings new *-TV series out of Marie Torre to address the Television and Radio Club of Philadel- that its bad enough that channels 

-< = oe 7 Canasta brings a new BBC-T € phia, at luncheon meeting at the Barclay (13)... Mike Ellis, producer flooded with American dubbed 

e hat, g for the Bucks County Playhouse, will be the featured guest on the ae eget ig crc 

, . ’ Once Over Lightly,” series which debuts on WCAU-TV (8)... WIP | * ‘pul squeeze on time avail 

: IN PITTSBURGH ... staffers forming a basketball team, “WIP 6l-ers,” skedded to play able for Mexican programming 

Bob Prince, senior broadcaster of the Pittsburgh Pirates, will han- high school faculty teams. Schools will sell tickets” for the benefit! But while controversy rages, 

dle the tv side of the World Series along with Mel Allen .. . Sterling game and use money for any worthy project .. . WCAU-TV launches | engineers are pushing through re- 

Yates has a new jazz show on KDKA every Saturday night at 9. The House We Live In” (9) with astronomer Harold Shapley as first transmitter installations. The top 

Charles Mortimer, executive producer, and Leon Newman, producer, Sues! Frank Hall, special events director at WRCV, WRCV-TV brass can then argue out the mat- 


appointed chairman of the radio and tv committee of the “Emergencies | ter of what is or is not to be tele 


in town to line up the show for the ABC World Series spectacular .. J : a C ; . ' aa 
: Eat z Don't Wait Week” program of local Retail Druggists Ass'n... “Youth, cast. 





"AE s Pp ost of the background film . . . Both KDKA and ; 
: fed gpg ~ i Pon ... WIIC will have the tv version Speaks Out,” session providing teenagers an opportunity to explore 
KDKA-TV was offered the series without getting paid but decided problems in human relations, kicked off WCAU-TV Sunday (2). Pro- Denver—Veteran radio and tele- 
to turn it down ...KDKA has it on the same basis but feel they ducer is Margaret Mary Kearney, station's educational director. vision official Frank Bishop, has 
should carry it because they carried every game the Pirates played : ; eee j been named station manager of 
this year... Anthony J. Cram joined WAMO as account executive... FY SAN FRANCISCO ... |KHOW, Denver's ABC. affiliate. 
Davey Tyson back to WEDO after stint at WTAE. . . Singer-emcee | Bishop, who formerly was asso- 
x Steve Gaynor on “Luncheon at Ones” on WIIC for week . . . Jim Seiler ving Guyman signed by KFRC for a pair of daily sport shows . . . | ciated with KFEL radio and KFEL- 
of ARB in town to speak before Pitt Radio and Television Club ... New salesmen added to Gordon Broadcasting’s recently acquired KQBY TV here for many years, replaces 
Hank Stohl now has two shows on WTAE... . Rege Cordic has the ex-KOBY Dwight Case, ex-sales manager, KRAK, Sacramento-Stock- | Robert Hix, who recently resigned. 

















Eos fr: William Hoftyzer, ex-KFRC, Frisco; Sam Posner, ex-general man- — - 


ager, KBAY-FM, Frisco . . . George Lemont handling new KNBC in 


Murrow terview show . Rolfe Peterson, ex-Salt Lake City deejay, entered 
nto early-morning deejay sweepstakes by ABC's KGO-AM—part of FOR SALE 
—____ (ontinued from page 25 assez NCW Pattern being initiated by new radio boss Elmer Wayne... KPIX's 
em > - ——— 











; ; Marion Rowe working out interesting children’s book promotion for Two vunique architect-designed Calt- 

said by Adolf Hitler: “The great her morning “Adventure School’—it’s a cross-tease deal with News- | fornia contemporaries with swimming 
9 ‘ — iia : . : i , pools in park-like setting. Both with 
strength of the totalitarian state is Call Bulletin... New, local, live kiddie show scheduled to bow shortly bedrooms and den; mosaic tiied bath- 





that it will force those who fear it 0 KTVU .. . KGO-AM's Henry Schacht off on month-long tour of J fsoms ong with sunken tub pe may 
ie a Orient KTVU’'s Don Sherwood setting aside a show called “Sher- |] Separate dining rooms, living roome 
to imitate it. ood Meets His Critics,” who are Oakland Tribune's Bill Fiset, News- with fireplace. Patios, balconies, 
The danger, said Murrow, “lies (aj}l's Guy Wright, TV Guide's Al Tomlinson .. . ETV KQED began > Al enaiehens woe Geen 
not in Khrushchev's propaganda, a $100,000 instructional tv service, with 11 different programs — f lighting, luxurious wood paneling. 
or in the fact that the State Dept. €' laced with languages—beamed into Frisco area classrooms | T¥? of @ group of 8 custom-designed 


EMMETT KELLY , . adie tener Westchester, 4 
i ‘oper! ght t pres- ’ . 
improperly sougn 0 bring pr IN DE TROIT $65,000 ond $75,000 






















































Mgt.: LEONARD GREEN sure to bear upon the networks, ; = 
or ee —" but rather that the networks did Willard S. (Bill) Smith has been named director of promotion for Rockwell 1-1422 
not seize the opportunity to defend WJBK-TV, with Donn Shelton remaining as audience promotion man- 
- _ not only their limited independ- ager , ,. CKLW will hold a “Percy Faith Day” today (5) with the com- | = 
ence, but one of the basic princi- | poser, conductor and musician appearing in person throughout the | 
EVERY DAY [Tv] ples of a free society.” day on dise jockey shows as the station plays his music from 7 a.m. | a 
ON EVERY CHANNEL (CEE, Murrow was careful to point out to midnight . . . WWJ-TV and WW4J-radio will cover the National | 
that his statements were not! Auto Show in Detroit in depth with the climax coming Oct. 17 with Yh {PjV 
BROOKS necessarily reflective of CBS a simulcast of President Eisenhower's address to the industry dinner 
thinking, but “mereiy the opnion . U. of Michigan footbali coach Bump Elliott and sportscaster Bill | on JEWELRY. & FURS 
COSTUMES of one reporter who has seen free-| Fleming will present film highlights of Big 10 games each Sunday on| gi veRwARE + STAMPS + CAMERAS, Ete, 
dom of communication and the; WJBK-TV ... Gene Osborn’'s sports report is a new WWJ-TV entry, : Immediate Cash! No Red Tape! 
3 Wout bet St.N.V-C.-Tol.t.7-5800] | free traffic of ideas nibbled away | sponsored by the National Assn. of Insurance Agents .. .“Jeff's Col-| "x's + Cold Storage on Premises — 
in several countries.” jlie’’ is a new WXYZ-TV entry in the 6 30 »P m. Thursday slot. By All Articles Insured 





WASKELS come 
44 » FCC Okays $1-Mil WRUL ee 
RESCUE 8”... WINNER BY MAJORITY VOTE! || Sale io Metropolitan : 


Washington, Oct. 4. A Vv A i L A B L E 


0 4 J Federal Communications Com-|] Attractive Midt Manhattaa 
BINGHAMTON, 18% . . PHILA., 64% . . SACRAMENTO, §7% . . TAMPA, §9% |) uicccon has eporoved the $1,000,-|| Space. Excellent for Lectores, 
































(AUDIENCE SHARE) 000 sale of WRUL, international |] Rehearsals, Studio or Office. Ree- 
shortwave station in  Scituate,|} sonable Rent. 
Mass., by Radio Industries Corp. to Call J -7579 
Source: ARB, August, 1960 Metropolitan Broadcasting Corp. one 
, Sale terms sall for an _ initial : 
For Further Details Contact $800,000 payment, $200,000 over a 


seven-year period plus. agreement F oO R R E N T 


SCREEN WGEMS, INC. by Radio Industries principal Wal-|| Apsqtrst ,rratucion, once, tamu 


ter S. Lemmon not to compete in|] reception office, waiting room. Alr 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. international broadcasting. 1 See ee, 


| vator Building, 





























711 Fifth Avenue, New York 22 PL 1-4432 _ FCC also approved Metropol- | 58th Street, Midtown, New York 
NEW YORK DETROIT CHICAGO -HOUSTCN = HOLLYWOOD ATLANTA — TORONTO || ‘‘2n's acquisition of WTVP in | <p. 00068 etter SP 
= ——em 
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ASCAP Net Up $1,500,000 in 7 Months; 
Gilhert Lashes BMI's Cleffer ‘Raiding’ 





Hollywood, Oct. 4. 
Gain of $1,508,000 was realized 
in net earnings for first seven 
months of 1960 over similar period 


last year by American Society of } 


Composers, Authors & Publishers, | 


it was disclosed at membership 

meeting here last week. Total in- 

come was $19,668,982 
Disbursements to members 


amounted to $16,137,359, after pay- 
ment of expenses amounting to 
$3,531,623. Prexy Stanley Adams, 
here from N. Y. with Herman 
Finkelstein, general counsel, and 
George Hoffman, comptroller, te 
aitend last week's meeting, re- 
ported that costs of operation of 
organization are now approximate- 
lv 186% 


Agenda included discussions 


on 


logging procedures and the rating | 


system 
sometime in February. L 
Gilbert, Ned Washington and Jim- 
my McHugh sat in as Coast board 
members. 

Gilbert took the floor to last out 
at Broadcast Music Inc. for alleged 
“raiding” of ASCAP membership. 
Gilbert said that for a long time it 
was taboo to speak of the ASCAP 
songwriters’ suit against BMI with- 
in the Society, since the suit was a 


private matter. However, he said, 
“— believe that situation’ has 
changed completely. I think we 
must all agree and conclude that 


when BMI begins to raid our mem- 
bership the point where repu- 
table writers, specifically 
gifted men of the background com- 
posers fraternity, succumb to ex- 
travagant guarantees and longterm 
contracts offered by BMI. it’s time 
we rebel and protect this great 
structure of ASCAP.” 


to 





Gilbert disclosed - that ASCAP 
general counsel Herman Finkel- 
stein engaged in an unscheduled 


debate on the Coast ast week with 
BMI execs who attended a meeting 
of the California Copyright Con- 
ference. The main speaker of the 
evening was attorney Abraham 
Marcus on the subject. “The New 
Amended Consent Decree’ of 
ASC AP.” 


Col’s Percy Faith Sees 
‘Music Getting Better’ But 





By JOHN G. HOUSER 
Hollywood, Oct. 

Percy Faith, whose Columbia | 
single disking of “Theme From a| 
Summer Place” is one of the year’s | 
biggest sellers, believes music is | 
“setting better and better but that 
rock ‘n’ roll is not only here to 
stav but is the essential element 
needed to bring youngsters into 
m appreciation.” 

Faith spoke of rock 'n’ roll as} 
“elementary music, like the A.B,C’s | 
of grammar. First one must learn; 
the simple melodies and the beat; | 
as one progresses he goes upward 
to better music, and that’s what | 
the teenager of today is doing. But 
there will always be teenagers and ; 
so there'll always be rock 'n’ roll.” 

In present day markets, the top- | 
selling composer feels that hit 
singles can be a regular certainty 
if they are made with “a deep 
association in mind for the specific 
age group. In “Summer Place,” the 
music and the scene from which it 
was taken had complete identifica- 
tion for millions of teenagers and 
they relived the scene when they 
played the disk.” 

Faith repeatedly pointed out that 
rock ’n’ roll tunes “frequently are 
the fine music of Bach, Mozart, 
Schumann and others to which a 
beat has been added. How better 
to introduce good music?” he 
asked. 

Record companies enjoy an ad- 
vantage no other field of entertain- 
ment offers, Faith said, “a record 
is a permanent article in the home, 
and not even radio or tv offer this. | 
I have always tried to appeal to} 


ISIC 


Next meeting is slated for | 
Wolfe | 


these , 


Laging in Yorke’s department. Up 
to now, pop albums, were being 
produced by the various a&r pro- | 


; With 


Big Beat Is Here to Stay, Heart” and “Apple Blossom Time.” | 


| 
4. | 


s 
bul 


Trade Secrets 


Whodunit scripter Henry Kane 
is writing a book on “How To Write 
a Song” for Macmillan with the 
collaboration of 10 top songsmiths 

Among those who will give prac- 
tical first-hand advice will be 
Hoagy Carmichael. Johnny Mer- 
cer, Noel Coward, Duke Ellington, 
Carmen Lombardo and Sam Cos- 
low. 


Avakian Heads 
Victor's Pop 
Albums’ A&R 


Indicating a new major push for 
the pop album market, RCA Victor 
has signed George Avakian to be- 
come manager of the pop album 
department's artists’ repertoire 
operation. Avakian, a 20-year vet- 
eran in the disk business who 
switched to Victor from the top 
a&r slot at Warner Bros. Records, 
is now working under Steve Sholes 
Victor's overall a&r chief and Rob- 
ert L. Yorke, Victor v.p. in charge 
of the commercial records’ creation 
department. 

3efore joining Warner Bros. in 
1958, Avakian produced disks for 
Columbia for 18 years and was re- 
sponsible for recording numerous 
pop and jazz artists for the first 
time. He was responsible for sev- 
eral jazz antholgies under the Col- 
umbia label, notable the “stories” 
of Louis Armstrong and 
Smith. 

Avakian’s move to Victor spot- 
lights a new accent on pop pack 





Bessie 


ducers at Victor whereas now Ava- 
kian will be given the 
reins in this field. 

At his WB spot, Avakian was re- 
spensible for recording ‘The But- 


creative 


jtondown Mind of Bob Newhart,” a 
, bestselling 


comedy package, and 
produced WB's first twe single hits 
Tab Hunter on “Jealous 





VALANDO TO PUBLISH 
OFF-B’WAY S&V SCORE 


Tommy Valando has 
another oft - Broadway 


acquired 
musical 


score. It's “The Shoemaker & The 
Peddler” by Frank Fields (music) 
and Armand Aulicino (lyrics and 
book). The musical, which is 
about the Sacco & Vanzet*i case, 
opens at the 74th St. Theatre 
Oct. 14. 


The score will go into Valando’s 


Sunbeam Music firm ‘BMI). Other 
off-Broadway musical that went 
into Sunbeam this season was 


“Greenwich Village U. S. A.” The 
Broadway score in Sunbeam this 
season is the incoming “Tender- 
Join” by Jerry Bock (music) and 
Sheldon Harnick (yrics}. Valando 
also has set the score for “A Fam- 


\ily Affair.” musical due next sea- 
son by Bill Goldman (book and 
lyrics) and Jack Kander (music 





Libertv 6-Mos. Profit 


Down on Sinsle Slide 
Hollywood, Oct 4 
Liberty Records net was down 
for six months ended June 30, 1960 
with a $100,000 profit as compared 
to $147,000 for corresponding pcri- 
od in 1959. Decline was attributed 
to slack in single biz following 
the payola scandal. 
Alvin S. Bennett, 


Ss 


label prexy, 


what I term “the thinking listener” |reported earnings for the fu!l fis- 


who buys his records because of 


(Continued on page 63) 





‘year's $448,676, 


cal year will exceed those of last 


PUBS BRUSHING 
‘MOLLY’ PATTERN 


The Frank Music decision to re- 
strict performance on Meredith 
Willson’s score for “The Unsink- 
able Molly Brown” until three 
weeks after the musical’s Broad- 





way opening isn’t establishing a 
showtune exploitation patfern in 
the industry. In fact, the other 


show music firms canvassed figure 
that Frank and the musical itself 
have “everything to lose and noth- 
ing to gain.” 
| The showscore film execs believe 
that they should go for as much 
exposure as possible and that show 
'songs should be recorded whether 
| the musical is a hit or not. “It’s 
the only way the public will have 
a chance to hear good songs,” says 
Buddy Robbins who's now running 
Jule Styne’s Stratford Music firm 
which has the tnmeoming “Do Re 
Mi” score by Styne, Betty Comden 
and Adolph Green. “The record 
firms should have a responsibility 
to the show writers whose catalog 
stuff they use regularly in albums,” 
adds Robbins, “and should record 
their new material for the singles 
market. The $750 or $1,000 cost to 
record a single isn’t too much of 
an investment in this respect.” 
Tommy Valando, who is current- 
lv riding with the score for ‘“Fio- 
rello” and the soon-due “Tender- 
loin,” says the publishers should 
get the songs out whenever the 
producers will let them. “One of 
the best ways for a new publisher 
to get inte the show score field,” 
‘Continued on page 62) 


AGAC Royalty 
Agency Up For 
2-Year Review 


The continuation of the royalty 
collection agency, launched ear's 
in 1959 by the American Guild of 
Authors & Composers, will be the 
main point on the agenda of the 
AGAC’s annual meeting in New 
York Oct. 
| Originally, the collection agency 
was proposed for a trial two-vear 
run, after which time there would 
be a decision on whether or not to 
continue the operation. AGACG 
prexy Burton Lane, v.p. Jack Law- 
rence and general counsel John 
Schulman will present the issue to 
the membership. 

AGAC execs have been holding 
informal discussions with groups 
of 25 to 30 songwriters recently 
about the collection agency, which 
was set up to strengthen the song- 
writers’ bargaining position with 
respect to getting an accurate 
count from the publishers. It’s ex- 
pected that the AGAC council will 
urge that the membership vote to 
continue the collection agency. 

Most of the top AGAC writers 
are now using the collection agen- 
cy. Some publishers have tried to 
block AGAC’s auditors from check- 
ing their books, but under the 
basic contract, any writer can audit 
the books of a publisher with re- 
spect to his rovalties. Some re- 
calcitrant publishers received no- 
tices from songwriters who wanted 
their copyrights back. When this 
happened, the publishers agreed 
to cooperate with the AGAC audi- 
tors, 


Schachere Sales Chief 
| For MGM in Hasin Shift 


Leon Schachere has taken over 
as national sales manager for MGM 
Records. He _ replaces Charles 
Hasin who moved over to the Ever- 
est label’s sales department. 





| 








Harry Fox & J: T. Abeles Blow Whistle 
For N. J. Police Raid on Disk Pirates 


+ 





ASCAP’s Fall Meet 


American Society of Composers, 
eastern fail membership 


N. Y. The Society held its meeting 
on the Coast last week. 

Members who wish to propose 
an amendment to the Society's by- 
laws at the meeting will have to 





13 at the Hotel Edison. | 


| for the next three years. 
| winds Oct. 8 with winners being 


| disclosed at CLGA’s annual meet- 


jare currently 


| file the amendment with the board 
by Oct. 19. 


Uncover Disk 
Forgery Ring 
In L.A. Arrests 


Los Angeles, Oct. 4. 








_A national disk counterfeiting 
|ring, headquartering here, was 
| cracked wide open Sunday (2) with 


| the arrest of seven individuais who 
; Were caught with several thousand 
copies of albums by Shelley Ber- 


“Precision Percussion” albums on 
a forged Command label. The raid 
was made by district attorney Wil- 
liam McKesson as result of a long 
| probe instituted by the American 
| Record Manufacturers & Distribu- 
tors Assn., via attorney Sigmund H 
| Steinberg, of the Philadelphia firm 
|}of Blanc, Steinberg, Balder & 
| Steinbrook, which reps ARMADA. 

Among those arrested was Brad 
| Atwood, head of Atwood Indus- 


| tries, which was charged with man- | 


| ufacturing the counterfeit disks. (A 
raid instigated in New Jersey last 
| week by the office of Harry Fox, 
;musie publishers’ agent and trustee, 


against Best Seller and Star Times, 
involve counter- | 


Records, did not 
|feiting hit disks, but the use of 
' tunes without a license). (See sepa- 
| rate story). 
| ARMADA'’s legal staff was led to 
| California as a result of a recent 
|New Jersey raid on the Bonus 
| Platta-a-Pak company in Bergen 
| County where a quantity of coun- 
| terfeit Cameo Records disks were 
| discovered. Platta-a-Pak, however, 
| only dealt in the claimed counter- 
feit merchandise whereas Atwood 
Industries manufactured it. 
Arrested with Atwood was Peter 
Korelick, head of the pressing 
plant, William Thompson, Gene 
Allison, Charles Richards, Larry F. 
Lee and Car] John Marks, all asso- 
ciated with Atwood in the alleged 
counterfeiting operation. 


APOLLO, SUE JOIN 
FTC PAYOLA ORDER 


Washington, Oct. 4. 





week approved consent orders for- 
bidding two New York disk firms 
from giving payola to disk jockeys. 

The firms are Sue Records and 
Apollo Records. Both were ac- 
cused in earlier FTC complaints 
of inducing broadcast 
to plug their records. The consent 
orders involve no technical admis- 
sion of guilt. 


CLGA in Exec Board 
Vote; Preps Pic Pact 


Hollywood, Oct. 4. 
Members of the Composers & 
|Lyricists Guild of American have 








|begun casting their mail votes in 


the election for org’s exec board 
Voting 


ing sometime in November. 


| Also to be presented to the mem- 
| bership at 
| CLGA’s final draft of a negotiable 


that time will be 


contract between the org and the 
major film producers. Both sides 


Prior to joining MGM th's vear, | stages on a pact that will mark the 


? 





Authors & Publishers has set its | 
meeting | 
for Oct. 27 at the Waldorf-Astoria, | 


|man on a forged Verve label and | 


Federal Trade Commission last | 


personnel | 


in the negotiating | 


In a direct crackdown on the disk 
pirates, Harry Fox, music publish- 
ers’ agent and trustee, through his 
attorney, Julian T. Abeles, and 
with the cooperation of New Jer- 
sey law enforcement officials, 
dealt a knockout blow via a police 
raid to a segment of the oO 
trade. Fox said it was the initia 
step on an allout drive to clean up 
the racketeering fraternity. 

Fox discovered that an outfit 
known as Best Seller Record Co., 
,;in association with Joe Bonomo 
| Aaspnnanen, both of New York City, 
were promoting and selling 
| through chain stores and super- 
| markets a line of 45 rpm disks with 
| the following pitch: “Best Seller 

Today's Six Top Hits--Six Best 
Sellers—Six Full Length Songs— 
A Six-Sided Smash—Only 59c.” 
| They also peddied an LP labeled 
|“Star Time Records—Top 16 Hits 
of the Week—As Picked and 
Played by Your Favorite Station.” 

Fox ascertained that the press 
ing plant of this operation was in 
| River Edge, N. J., and that it was 
turning out thousands of cut-price 
| disks. Among the chains receiving 
| the platters were F. W. Woo!worth 
'& Co., M. H. Fishman Co., Neisner 
Bros. Inc. and W. W. Mae Co. 

Among the songs appearing re- 
cently on Best Seller releases were 
“Never on Sunday.” “My Heart Has 
a Mind of Its Own,” “Kiddio,” 
“Yogi.” “The Twist,” “Cathy's 
|Clown,” “Paper Roses.” “Good 
Timin’” and others. The Star 
Time label carried similar hit 
titles. Fox observed that the artists 
on both labels were coined names. 

No Recording Licenses 

| No licenses had been issued by 
Fox on behalf of the publishers to 
either the Best Seller or Star 
Time labels. However, a rep of a 
Star Tirne label in N. Y.. located at 
a different address than Best Seller 
Records, requested a license and at 
a 116 cents rate to cut an album of 
16 tunes. 

Abeles made the results of Fox’s 
investigation -available to Guy Ca- 
(Continued on’ page 63) 
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‘Dick Clark Sez Payola 

Hearings Had No Effect 
On Career; Ratings High 


Minneapolis, Oct. 4. 
for a conference with 
ABC-TV's “American 
Dick Clark said that 
i“unfavorable publicity stemming 
‘from the Congressional payola 
hearings last spring has had little 
effect on my career.” Clark, who 
was cleared by House investigators 
}at Washington, pointed out that a 
recent audience rating survey in- 
}dicates that his “American Band- 
stand” program popularity “is just 
a shade higher than it was last 
year.” 

He said there’s a possible eve- 
ning variety program in the cards 
to replace the Saturday night one 
;eliminated by ABC-TV. “We'll 
also be doing another New Year’s 
eve special and in January we'll 
|start filming a motion picture 
‘called ‘The Young Doctors.’” 

This month “American Band- 
stand” starts its ninth tv year. 


RCA’s Onera Push 


| RCA Victor, which has dropped 
lits prices on its multiple- LP 
operas, is launching a major opera 
promotion this month. Drive will 
| focus on three complete recordings 
|of “Don Giovanni,” “Il Trovatore” 
jand “Turandot.” 








Here 
sponsors, 
} Bandstand” 





i 





Benny Batons in Cleve. 


Cleveland, Oct. 4. 

Jack Benny is making a new 
round of personal appearances this 
year in behalf of raising money 
‘for symphony orchs. He’s now 
skedded to do a pension fund ben- 
efit with the Cleveland Orchestra 
| Nov. 4. 


| Benny is down for a similar 


Schachere was divisional manager | first time GLGA has had a working | benefit for the Indianapolis Sym 
jof the Magnavox Co. 


@ewr+st 


” * 


agreement with the major studios. 


ee ee ee oe ‘ 


phony Nov. 1. 
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By HERM SCHOENFELD. 


Jocks, Jukes and Disks} 








The Brothers Four (Columbia): ,over and could put this performer 
“THE GREEN LEAVES OF SUM-|]back into the hit lists. “LET'S 
MER” ‘Feist*), from “The Alanio”|FORGET-IT NOW” (Central Park} 
p score, gets another excellent ! South*) is a more routine ballad. | 
workove due for wide spins.| Lucky Millinder (Warwick): 
“BEAUTIFUL BROW. EYES” |“BIG FAT MAMA” (Advanced*), a 
(American is a pleasant entry} yesteryear rhythm click, returns} 
wi a simple lyric idea jin a vigorous rocking slick by 

Sarah Vaughan (Mercury): “OUT | vocalist Frankie Tucker that could 
OF THIS WORLD" (Morvis*) is a] repeat ‘SLIDE MR. TROM- 
swinging version of a fine oldie| BONE” {Advanced*) is another 
solid for all programming situa-|catchy side with Anisteen Allen 
tion “CLOSE TO YOIl ‘Bar- vocalling me 
ton*! is a pretty ballad side accent- |} Billy Willams (Coral): “BEGIN | 
ir this song-tress’ wide-ranging | THE BEGUINE (Harms*) gets one} 
pipes | of Billy Williams’ typical knock- 

Marty Robbins (Columbia): “THE | down interpretations that'll give 
ALAMO” ‘Feist*: pic tithe song, is | this oldie a new round of plays. | 
an interesting historical saga well|“FOR YOU" (Witmark*) is a bal-| 
delivered by this fine singer “Aj}lad standard belted to the hilt 
TIME AND A PLACE FOR! Bet E. Martin (Epic “OUR 


Best Bets 


JACKIE WIESON... 2.505%. 
(Brunswick ) 


.«- ALONE AT LAST 
Am I The Man 


Jackie Wilson's {lone at Last (Pearl+), a rewrite of the 
Tchaikowskuyu “Tonight We Love” classical theme, shapes up as a 
lush ballad delirered with a hefty commercial impact. “Am I the 
May" (Pearl!) is an okay rocker in a conventtonal groove 


* 


oe ee 


JEFF BARRY... 
(RCA Victor) 





* 


* 


.. THE FACE FROM OUTER SPACE 


Lonely Lips 


Jeff Barry's “The Face From Outer Space” (E. B. Marks 
is a clerer novelty rhythm entry ir a way-out arrangement that 
draw plenty of spins. “Lonely Lips” (Marks is a good ballad 
grooved for the teenagers by this singer 
+ * * 
REE TOU AINE oon as ea Reis wes ... LOVE LOOK AWAY 
eS ee Taree .....One Of The Lucky Ones 
Anita Bruant's “Love Look Away” (Willtamson*), from the 
Flower Drum Song" score, gives this songstress the type of stand 
out material which she can belt with her warm, open-voiced styl 
“One of the Lucky Ones" (Joy*) is another excellent ballad also 
rating close attention 
* ? * 
JOUNNY PRESTON. . o...c0s00000c000008 UP IN TRE AM 
hy Re eT er ea Charming Billy 
Johnny Preston's “Up in the Air” (Big Bopper?) is a fast-paced 
rocker with a good lyric projected to the hilt by this performer 
“Charming Billy” (Big Bopper?) is an olay adaptation a 
old folk tune 
° * * 
WYNONTE HARRIS ccerieccvviecs BLOODSHOT EYES 
MMI a isco ois ebans. ahaa inser eens Sweet Luey Brown 
Wynonie Harris’ “Bloodshot yes” (Lois?) is a toe-tapping 
rhythm miomber which this savvy blues singer delivers with a 
powerful wallop. “Sweet Lucy Brown” (Sandra?) isinas lay 
idiom 
* * 7 
JAMIE €08 ......5 ......- THE STORY OF JESSE JAMES 
Be ee) ee eee ee rene Savy You 
Jamie Coe's “The Story of Jesse James” (Trinity?) ts a nif 
historical saga. eren if not entirely accurate, which should m l 
dent. “Say You” (Trinityt) is a pleasing ballad side 
* ° * 
-BORAH STUART.........NO ONE EVER TELLS YOU 
(error er ron ater eee Angel Smile 
Deborah Stuart's “No One Ever Tells You” (Weiss & Barry?) 
a fine blues ballad with a standard quality, makes a highly pro 
ising getaway side for this young songstress. “Angel Smil 
(Winnetor a rhythm entry, is belted vigorously for strong 
impac ¢ 
a * * 


RICHARD WOLFE. .....NO ARMS CAN EVER HOLD YOU 








III 5 fo yetsch cre A stiorte eneceen nes Girl In High School Band 
Richard Wolje Orch's “No Arms Can Ever Hold You" (Gil 
is a swinging entry done with a big dance band and choral « 
semble in a fresh-sounding arrangement “The Girl in the Higl 
School Baxd” (Ashland?) is a neat teen-ang'ed side with good 
potential 
= as . eee i = 
EVERYTHING” (Marizonat) is a, LANGUAGE OF LOVE” (Chap 
fine ballad with strong chances. /pell*), from the “Irma La Douce’ 
Vince Taylor (Palette): “I'LL! score, is a neat ballad nicely fla- 
BE YOUR HERO” (Zodiac*+) is aj vored for the pop market by this 
nifty rocking import from England] songstress. “I CAN'T FIND MY 
with excellent chances here since| KEYS” (Arch*) is a fair rhythm 
the idiom is exactly the same on| idea. 
both sides of the Atlantic. “JET Paul Clayton (Monument “SO 
BLACK MACHINE” (Zodiact) is} LONG” (Ludlow is a bouncing 
another strong entry in a similar] folk-stvled number — infectiously 
eroove {handled by this savvy singer and 
Floyd Tilman (Liberty “IT | chorus Could be big “LAST 
JUST TEARS ME UP” (Western| CIGARETTE” (Combine is more 
Hills*' is a smartly written coun-j| pleasing material 
try tune delivered very effectively Louis Jordan (Warwick: “FIFTY 
for solid pop impact. “THE SONG|CENTS” (J. Fisher & Bros*) gets 
OF MUSIC Peal is a fine Latin-/a nifty calypso-type vocal bv this 
styled item vet singer. “BILLS” (Selma) is 
Dick Jacobs (Coral “MID-| fair material for this performer 


NIGHT LACE” 
tune, gets anotl 


and choral arr 


Daywint), pic 
standout orch 
ingement due for 
lotsa = spins “Spartacus Love 
Theme” (Northern*) also a_ pic 
score extract, shapes up a3 a com- 
pelling instrumental 

Johnnie Ray (Cadence): “IN 
THE HEART OF A FOOL” (Cedar- 
wood a big, heart-rending ro- 
Moati¢c ballad, gets a strong work- 


ter 





Kerry Adams 
“HIDEAWAY 
an okay teenage ballad 
in typical callow 
singer who could 
juves. 


hit 


style 


is har 
by 
with 


(Chancellor 
(Debmar-Geneva*), 
idled 


this 
the 


“TELEPHONE NUMBERS” 


(Debmar-Geneva*) is a cute idea. 





The Rivieras (Coed): “GREAT 
BIG EYES” (Winneton) is a nifty 
rocking entry belted with com- 


mercial potency by 











LAWRENCE WELK 


x nts His Newest Dot Single 
LAST DATE 
i r Frank Scott at the Piano 
\\ Remembe Lolita’) 
Dot No, 16145 





MY FRIEND” (Paxton*) is a good 

religioso rendition. 
Ronnie Love (Dot 

AND FEVER” (Hermes? 


“CHILLS 


Is a 


cacthy rhythm number with a lyric 


dent via tiis 
“No USE 
Hermes?) 


make a 
rocking slice 


ING MY LOVE” 


ich could 





PLEDG 








s routine 

Stacy Henry (Flippin’): “JIMMY 
PLAY A HORN” (Village*) is a 
bright workover of a number based 
on the “Thé Blue Tail Fly” melody 
Good for jukes. “MAGIC WAS 
THE NIGHT” (Hometown*) is a 
fair ballad side 

Al Hendrix ‘Lagree): “YOUNG 
AND WILD" (Johnstone-Montei?) 
is a solid entry belted very effec- 
tively in the approved rockabilly 
groove by this singer “I NEED 
YOL Johnstone-Montei*) changes 
pace with a nice ballad sound 

Miller Sisters (Miller): “THE 
PONY DANCE” (Keel?) skips along 
11 a rocking pace that will do okay 
as a juke item. “GIVE ME SOME 
OLD FASHION LOVE” (Keel*) 


has a rocking harmony flavor that 
the gals push nicely. 


*ASCAP. *+BMI 


Decca’s Hat in Ring 
As Part of ‘Alvin For 


President’ Campaign 


London, Sept. 27. 























Album Reviews 








Elvis Presley: “G.I. Blues” (RCA; “I've Got You Under My Skin,” 


ithe Army early this year has been | 
commercial | 


into a sock 
package. A vaiied score including 
only one previous rock 'n’ roll hit, 
“Blue Suede Shoes,” gives Presley 
a chance to display his talent for 


fashioned 









| Victor). The soundtrack from Elvis | “Melancholy 
| Presley's first pic since he exited | Be You” and “I'll Be Seeing You,” 


belting and balladeering ndout 
entries for the pop market are 
tunes like “Tonight Is So Right 
For Love,” “Shoppin’ Around,” 
“Doin’ > Best I Can” and a 
solid marching entry, “Didja’ 
Ever.” Several songsmiths for this | 
original score rate, but don't get 


billing on the jacket 

Paul Anka: “Anka At The Copa” 

ABC-Paramount One of the 
phenoms of the rock 'n’ roll school 
who, along with Bobby Daris, grad- 
uated into the ranks of nitery per- 
formers, Paul Anka an all- 
around talent who makes up in 
vigor what he lacks in finesse. In 
this cut during a recent per- 
foriaance at New York’s Copaca- 
bana, Anka delivers with the right 
for teenagers. His book in- 
standards like “My Heart 
Sings,” a rewrite for juves of “One 
For My Baby,” “Swanee” and 
“Hello, Young Lovers,” plus a 
group of his own hit numbers like 
“Diana,” “Put Your Head On My 
Shoulder,” “Lonely Boy” and “You 
Are My Destiny.” 

George Jessel: “Mr. Toastmaster 
General” (Palette). George Jessel’s 
unique — skill a post-prandial 
speaker has been caught with full 
flavor in this “soundtrack” set 


1S 


set 
t 


t 


magic 
cludes 


as 


jin that market 


Baby,” “It Had To 
among others. 

Brook Benton: “Songs I Love To 
Sing” (Mercury One of the top 
names in the single disk biz, Brook 
Benton is also a weighty package 


artist because of his solid vocal 
talent. Benton has a wide range 
and a savvy sense of timing and 


phrasing with a distinctive attack. 
He registers on standards like “It’s 


Been A Long, Long Time,” “Lover 
Come Back To Me,” “September 
Song,” “They Can't Take That 
Away From Me,” and others 


“Conway Twitty's Greatest Hits” 
MGM). Conway Twitty's delivery 
is aimed for the teenagers and 
this LP should make a special dent 
It's a de luxe pack- 
aging job with a double-fold of 
text and photos, plus a cuffo offer 
of a 45 rpm disk. Included are a 


| group of such Twitty hits as ‘‘Dan- 


taken from testimonial dinners for | 


various personalities at which Jes- 


sel was the verbal “piece de re- | 
sistance.” Amidst toasts to such | 
names as Dean Martin, Jack Ben- 


nv, Somerset Maugham, The Queen | 


England and one Friars dinner 
which he was the honor guest 


of 
at 


on his 60th birthday, Jessel covers | 


anecdotage, witty ob- 
vations, mimicry dialectics 
serious tribute to Jewish tra- 

This a piece of prime show 
eorabilia 


a gamut of 
se! 
one 
dition 
biz 
“Percussive Jazz” (Audio Fidel- 
ity This a striking package 
aimed at the stereophiles who want 
sound” value for their money. 
This LP is frankly billed as “doc- 
tored for super-stereo” and spot- 
ights a big, swinging band with a 
accent on the percussive sec- 
Some of the instrumental 
ts are controved for maximum 
impact. Tunes in- 


1s 


big 
tion 
effec 


pvr otechnical 














Decca diskery in the U.K. has ¢lude “The Man With The Golden 
red e American Presidential Arm,” “The Man Who Got el 
. ; “Theme Fror Yragnet,”” “Witch- 
tion campaign, having decided Dhan ee Pc ~ tenets 

in a deciaration just issued “upon «,y,n,b9 Inn” and others 
a Violent departure from our past Gerry M@®lligan: “The Concert 
tradition of non-participation in Jazz Band” Verve). This kickoff 
political affairs.” album by Gerry Mulligan’s new big 
; band shapes up as potent entry in 
Its manifesto begins: “Just as a jie conten porary jazz idiom. While 
id mother must at times ad- related to his small combo ap- 
it th rebelliousness of a proach, the big band has given 
spirited ild, so must we in Bri- Mulligan a chance to display more 
tain respect and admire the inde- flexibility in sound and ideas, while 

‘ndence of the United States of permitting wide scope to soloists 
America. Indeed, we should like Jike Zoot Sims, Gene Quill, Bob 
0 American cousins to feel that, Brookmeyer and «thers on num- 

id t seen fit to remain mem- pers such as “Sweet and Slow,” 
bers of our great British family of “you Took Advantage of Me,” 
nations a little longer, we should, “Out of This World,” “My Funny 

s day of Commonwealth valentine’ and “Broadway.” 
than Empire, be considering Dinah Shore - Andre Previn: 
the possibility of granting “pinah Sings—Andre Plays” (Capi- 
ilong with other of our de-' to} Once again, Dinah Shore 
erving colonies—some appropriate dishes up a highly pleasing stanza 
neasure of self-government.’ of standards. This time, her vocals 

It's all part of the campaign for gets an ideal accompaniment in 
the Liberty Recorés Chipmunks the deft pianistics of Andre Previn 
disk Alvin for President,” re- It’s a smooth, relaxed session in- 
leased here last week, on the Lon- cluding evergreens such as “The 
don label Man I Love,” “April In Paris,” 

The second volume of “60 Years of Music America Loves Best” is 
lig ht RCA Victor’s October Red Seal release. Like the first 
volume, which was a longtime bestseller, the new package will contain 

» LPs and will sell at a $4.98 price . Victor also bows two new 
yng r artists this month with sets by pianist Malcolm Frager, win- | 
ner of several international competitions, and English guitarist Julian | 
Beam, 

In addition to the soundtrack set on the Columbia label, the Dimitri 
Tiomkin-Paul Francis Webster score for “The Alamo” will get album 
workovers by Camden, Kapp, Epic “12 Great Themes From The 
Soaring Sixties” is the first of a series of pic-tv theme workovers on 


the 20th-Fox schedule . 
sive Bongo Instructions” LP. 
cellor Records veepee Peter Giradi 
UI pic “College Confidential” 


. . Phonic Records kicked 
It’s the 
struction packages planned by diskery’s topper Jack Burger. . 


off with a “Progres- 
series of musical in- 
. Chan- 
to prep a soundtrack album of the 


first in a 


Roulette Records is on a jazz push. 


For its October program, diskery is giving a cuffo LP for every two 


this combo. , purchased in its Birdland Series. 


and | 


ny Boy.” “Lonely Blue Boy,” “It's 


On!v Make Believe,” “Is A Blue 
Bird Blue’ and “Mona Lisa,” 
among others. 


“Bud & Travis In Concert” (Lib- 
erty). This double-LP showcases 
the nifty folksinging team of Bud 
Dashiell and Travis Edmonson, a 
duo who are in the same groove as 
The Kingston Trio. The team has 
bright vocal sound, a fine reper- 
toire and an effective line of chat- 
ter, although some of the latter 
could have been judiciously cut for 
this disk version. Standout tunes 
are “They Call The Wind Maria,” 
“Delia's Gone,” “Malaguena Sal- 
eros,” “Raspberries” and “Every- 
body Loves Saturday Night.” 

Billy Vaughn Orch: “Great Gold- 
en Hits” (Dot). This is a jumping 
musical toast to the heyday of the 


swing era when maestroes like 
Glenn Miller, Charlie Barnett, 
Tommy Dorsey, Benny Goodman, 


et al, were the giants of the band 
biz. In this offering, Bily Vaughn's 
orch blends his creamy smooth 


style with that of the original band 


on numbers like “Little Brown 
Jug.” “Opus One,” “Cherokee,” 
“Dancing In The Dark” and “No 
Name Jive.” 


Duane Eddy: “1,000,000 Worth 
of Twang” (Jamie). Duane Eddy’s 
guitar work is an acquired taste 
that the teenagers have acquired. 
This “album history of Duane 
Eddy” as the LP claims hits a hot 
musical note with such nevergreens 
as ““Mooavin’ and Groovin’,” “Rebel 


Rouser,” “The Quiet Three” and 
“Because They're Young.” It's 
fast and noisy and aimed to keep 


the kids happy 

Sal Salvador Orch: “The Beat 
For This Generation” (Decca). Gui- 
tarist Sal Salvador, who is launch- 
ing his own band for live dates, 
again displays a fresh, swinging 
quality in this instrumental LP. 
This studio band characterized 
by a firm beat and an interesting 
blend of brass and reed sections in 
a sound that spans the traditional 
and the modern in jazz. Numbers 
in this set include oldies like “That 
Old Feeling,” “Secret Love,” “The 
Continental” and several original 
compositions Herm. 


FOUR LADS EXIT COL 
TO CUT OWN MASTERS 


After close to 10-year hitch with 
‘olumbia Records, the Four Lads 
|are exiting the label to produce 
jtheir own masters. Mike Stewart, 
| who manages the group, is current- 
ly lining up a disk company to 
lease the masters and to handle dis- 
tribution 

The Lads’ disks will be produced 
by indie artists & repertoire pro- 
ducers. Vocal Combo came into the 
Col fold in 1950 to record for the 
subsid Okah label They later 
switched to the Col banner and 
were recorded by Mitch Miller. 


1S 


Don Ovens Hangs Out 
Personal Mgt. Shingle 


| Don Ovens, formerly national 
promotion manager of United 
Artists Records and assistant nae 


| tional promotion manager of Capi- 
j tol Records for nine years, has 
formed his own personal manage- 
|} ment firm. 

| Ovens_is opening his stable with 
singing comedienne Kaye Ballard; 
|The Cumberland Three, Roulette 
| diskers, and Paul Wallace, who's 
‘currently appearing in “Gypsy.” 
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Inside Stuff—Music 


Meredith Willson’s and Frank Music’s move to restrict public per- 
formance of their “Unsinkable Molly- Brown” score until three weeks 
after the Broadway premiere is a flashback to the yesteryear practice 
Chappell, Harms, Schirmer and other legit score publishers 
guarded their show tunes from public performance, even 
bands. Any vocal rendition was ofttimes fraught with copyright 
prosecution, unless specially okayed, and it was a common practice 


hen 
jealously 


by the “society” bands of the 1920s to bootleg scratch-orchestrations 
of the potential hit tunes, taken down at the very night of the preem, 
so that when the haut monde of that era would later come into the 
ub Richman and kindred spots they would be greeted by George 
2) s band ad libbing “Who?” and kindred ditties. This, too, brooked 
copyright violation, so jealous were legit producers, composers and | 
publishers of not undermining the “fresh” appeal of the melodies so | , 
that the Broadway playhouse customer would not be wearied of the | 


score through overplaying. 
there 


Before and after, however, this attitude was diluted. Before, 
as the instance of a very nervous musical, titled “Little Jesse James, 
admittedly owning its eventual longevity to its hit tune, “I Love You” 
the one by the late Harry Archer and Harlan Thompson; not the sub- 


sequent Cole Porter song from “Mexican Hayride”), being widely 
plugged and thus helping the show’s b.o. 


In later years the title song of “Wish You Were Here’ was largely 
credited for getting that musical over the b.o. hump. But more in- 
tense about the widest penetration and plugs of their title tunes have 
been the motion picture producers who have made no bones about 
the fact that songs like “Three Coins in the Fountain.” “Love 
Many-Splendored Thing.” et al. were being utilized frankly as box- 
office h In fact, the motion picture-owned music publishers look 
upon these tie-ins as a prime business operation. 


] ¢ 
iS a 


ypos 


rhe Europeans are still jealous about the premature release of “pro- 
duction” scores but in this jet age, with anvbody and everybody from 
friendly pilots and stewardesses to regular globetrotters, bringing 
over LPs of original cast performances, so even that has been consid- 


erably diluted. 


Spotlighting its strength in the jazz field, where it licenses the works 


of most of the top writers in the field, Broadcast Music Inc. is publish- 





ing a series of useful and attractive brochures devoted to BMI jazz 
composers. Each booklet includes a 1,500-work biographical essay writ- 
ten by a jazz expert supplemented by a listing of compositions and re- 
cordings together with analvtical notes and critical comments culled 
from a variety of sources. First series of brochures feature the works 
of Manny Albam, Gil Evans, John Lewis, the late Charlie Parker, John- 
ny Richards and George Russell. Forthcoming brochures will be devoted 
o Julian and Nat Adderly, Bob Brookmeyer, Daye Brubeck, Ornette 
Coleman, Miles Davis, Don Elliott, Bil Holman. Milt Jackson, J. J 
Johnson, Billy May, Charles Mingus, Thelonious Monk, Sy Oliver, Son- 
ny Rollins Ernie Wilkins, and others. 





An unprecedented tribute to a pop album will take place Oct. 16 in 


Philadelphia when the Contemporary Music Guild of that city will 
stage a concert featuring 10 numbers from the RCA Victor album, 
“Lady Lonely.” Toni Harper. who cut the LP numbers. has been in- 
vited by Jimmy DePriest, CMG director, to attend the concert and 
vocal the numbers as she did for the waning 

The “Lady” album is revolutionary in the sense that the entire cata- 


log of songs is originals composed by students of Hal Levy's Lyric 
Writing Class at UCLA. Meanwhile, Levy is putting together new ma- 


terial for another album with a major label for introduction of a new 
singer. Miss Harper is currently working on a nitery act with Nick 
Castle and plans to break-in her turn in the east following the October 
ci ert, 

The Dimitri Tiomkin-Paul Francis Webster score for John Wayne's 
Uupce ng “Alamo” is getting a big pitch from the record companies. 
The tune, “The Green Leaves of Summer.” has been cut by the Broth- 
ers Four ‘Columbia’, Klebenoff (Mercury), Medallion Strings ‘Kapp), 
Terry Gilkynson (Kapp). Harry Simeone ‘20th-Fox), Hugo Montenegro 
20th-Fox). Nelson Riddle ‘Capitol), and Nick Peroto ‘United Artists), 
Bud & Travis, Liberty. “The Ballad of the Alamo” has been etched by 
Marty Robbins (Columbia), Gilkynson ‘Kapp), Harry Simeone (20th- 
Fox), Hugo Montenegro (20th-Fox' and Bud & Travis (Liberty). Other 
tunes due for disk coverage are “Tennessee Babe” and “Here's To The 
Ladies 

The score is published by Feist, of the Big Three combine. 

The recent release of the RCA Victor LP, “Tell Laura I Love Her” 
by Ray Peterson, marks the 35th time than an E. B. Marks tune has 
served as the title of a record album. These have varied from pop 
tunes such as “Laura.” to semi-concert works like “New York, New 
York” composed and corducted by Harry Geller.also on Victor. Of 
the 35 Marks-titled LPs, 14 are named after works by Ernesto Lecuona 
Lecuona tunes used as album titles include “Malaguena,” “The Breeze 
and J.” “Jungle Drums,” “Andalucia Suite,” “Maria La O” and *Dan- 
zos Afro-Cubanas.” 

The four-bar phrase from the legit musical click. “Bye Bye Birdie,” 
has been extended into a full length song for disk treatment. Writers 
Lee Adams and Charlie Strouse added a full chorus and a recitation 
to the “I Love You Conrad” theme and it’s already been cut by Kitts 
Ford for the Top Rank label. There’s also an answer song called “I 
Love You Cathy,” which was cut by Eddie DeMarr for Columbia. 

“Lunarella” (Little Moon) copped first prize in the first New York 
Naples Song Festival which wound up Sept. 18 at Brooklyn's Acad- 
emv of Music. Tune was sung by Arelio Fierro who also wrote the 
music and lyrics. Second prize went to “Ny Vasillo A Pizzechillo” 


‘The Way To Kiss In Naples) and “Duie Suonne” (Two Dreams) came 
in third 


Ex-Chi Legiter Now A 


Jazzery to Lure Teens 
Oct. 4. 
A second-story showcase in the 





Farmer and Benny Golson 

Room's operator is Albert Gross- 
man, Newport folk fest impresario 
and ex-boniface of the Gate of 
Horn folknik nitery here. The site 
originally housed the defunct Play- 
wrights Theatre. For a spell last 


Chicago, 


near northside nitery belt was! year it became the Way Off Broad- 

launched last week on its third |way cabaret-theatre. 

theatrical venture—this time as aj’ ene St 

jazz room. CRITIC TURNS PERFORMER 
Spot is now called “Birdhouse” Peoria, Oct. 4 

and is pitching to the under-liquo™| First string music and drama 

age crowd by offering vended soft critic for the local Journal Star, 

drinks, sandwiches and_ other! Jerry Klein, will move to the other 

goodies It posts a $1.50 week-, side of the footlights on Feb. 26 

night cover. upped to $2 per head !as piano soloist with the Peoria 

Fridavs and Saturdays. Initial at- | Svmphony. 

traction is the Jazztet with Art! He will play a Vivaldi concerto. 











KING 


United <A: 
Hisses” a 

King 
King 


Just released 
Records “Love 
album by 


“assisted 


on tists 
and 
Alexander 


by Margie 


and 
on 


edy 


U.A. Record—UAL No. 3116 


Gershwin Song Book t 


44444064 
The “George & Ira Gershwin 
Song Book” ‘Simon & Schuster; 
$10) is an attractive kingsized an- 
thology of their catalog, in spiral- 
binding for easy piano-playing, 
With an introduction and footnotes 
on most of the songs by the sur- 
viving lyricist-brother. Chappell’s 
editor, Dr. Albert Sirmay, 
who also did the arrangements for 
the S&S song books of Cole 
Porter, Rodgers & Hart, Rodgers & 
Hammerstein and Kern, 
did these piano arrangements. 
The extra verses, choruses and 
patter, as originally written and 
performed in the legit and filmusi- 





music 


Jerome 


cals, are reprised. Milton Glaser 
did the illustrations and Alfred 
Simon's appendix is a complete 


bibliography of songs, sources, pro- 
duction titles, producers. princi- 
pals number of performances 
legit), dates of premieres, title- 
by-title breakdown. About the only 
thing lacking is a discography and 
that would require another king- 
size volume considering the multi- 
ple waxing of the Gershwin works. 

The appendix is a chronological 
sequence which points up 1938 
the year George died) as the 
finale of his actual creative career 


—their “Dawn of a New Day.” 
written as a theme for the N.Y. 
World's Fair, and the four num- 


bers for “The Goldwyn Follies” 
‘screenplay by Ben Hecht). “Love 
Is Here To Stay” actually was the 
last tune Gershwin composed. 

Posthumously, in 1946, Ira 
Gershwin seripted “The Shocking 
Miss Pilgrim” for 20th-Fox, utiliz- 
ing old George Gershwin melodies 
out of the trunk; out of the 10 
titles perhaps “For You. For Me, 
For Evermore’ may become a 
standard in some future period 
Warmed-over melodies somehow 
never make it. It was tried with a 
Vincent Youmans trunkful, also to 
so-so results, and there is talk of 
resurrecting some Jerome Kern 
melodies similarly. 

The marginalia by Ira Gershwin 
on most of the songs in this volume 


are fascinating reading. They're 
professional notes, succinct, hon- 
est, modest, realistic. As in Ira’s 


last year’s “Lyrics On Several Oc- 
casions” (Knopf), a book that de- 


AFM's ‘New Band Contest’ Strikes 
Sour (Grapes) Note in ‘Ringer’ Charge 





Now It’s Singathons 
Mexico City, Oct. 4. 

The first continuous singing 
record in Mexico has been es- 
tablished by Alfredo Reyes, 
billed as ‘“E] Coyote,” who 
erformed for 36 hours before 
<EAZ, Tijuana, microphones. 

Accompanying the singer in 
his 36-hour’ performance, 
called off by attending doctors 
when his voice cracked to a 
hoarse creak, was announcer 
Arnoldo Lopez Salcido. Lat- 
ter felt pretty chipper, could 
have gone on, but vocal chords 





com- | 


served wider sales and which got’ 


wide acclaim. the inside stuff on 
songs, songwriting and song styl- 
ists has common-denominator 
appeal, Abel. 


Bill Darnel, Sy Stewart 
| Into Pub and Met. Biz 


Bill Darnel and Sy _ Stewart 
have gone into the music pub- 
lishing and management business. 
The publishing firms will be known 
las Stew-Dar Music (BMI) and 
|Helenka Music ‘(ASCAP). The 
firms have signed Art Kaplan and 
3rooks Arthur to an_ exclusive 
writers pact. 
|_ In the managerial setup (Stew- 
Dar Management) are Brooks 
Arthur, who's also a singer, and 
thrush Judy Scott. Both have been 
signed to Capitol Records by Andy 
Viswell, Cap’s artists & repertoire 
staffer in the east. They were put 





linto the groove last: week. 


of singer wére not up to fur- 
ther abuse. Reyes had hoped 
he could hit the 48-hour mark. 
Singer interpreted 338 songs, 
and his marathon raised $11,- 
760. with this equally distrib- 
uted between the Tijuana Red 
Cress and the Tijuana Ranch 
School which boards 250 un- 
derprivileged kids. 


Radio Luxembourg Hits 
With ’60 Disk Festival; 
Peter Kraus’ ‘Teen Prize’ 


Radio Luxembourg and the in- 
ternational record companies had 
a giant hit on their hands with the 
German Record Festival 1960, sec- 
ond time Radio Lux has sponsored 
this event. About 4.000 people 
jammed into Wiesbaden’s Rhein 
Main Halle to see the top Euro- 
pean pop singers perform and to 
watch the awarding of prizes. 

About half the audience, ob- 
servers noted, consisted of Ameri- 
can servicemen stationed near 
Wiesbaden, while high German 
government brass attended the 
popular event, and record firms 
had a field day decorating the hall 
with pictures of their performers 
and publicity for new platters. 








% The “best new band contest of 
1960,” which the American Federa. 
tion of Musicians is sponsoring as 
a way to stimulate interest in live 
music, has hit a sour, or “sour 
grape” note in the New York area. 
A group of bandleaders, who lost 
in the metropolitan area compett- 
tion, have banded together in a 
charge that two of the three win- 
ining New York crews had em- 
ployed “ringers” during the con- 
test audition. 

Spokesman for the Bandleaders 
Assn., as the losing group calls 
itself, said that the Bernie Mann 
orch, one of the winning combos, 
| should have been disqualified on 
| two counts. Firstly, 
| had several records distributed 
| nationally which takes him out 
|of the “new band” category. Sec- 
| ondly, and more importantly, Mann 
used at least three sidemen during 
|the audition who were recognized 
|topflight instrumentalists and not 
| regular members of his band. 
| Another winning band, Johnny 
Butler’s, was likewise charged 
with using musicians who would 
jhave been unable to tour, as the 
j national winner would be required 
ito do, becaus& they had regular 
| recording sessidns in the N.Y. area. 
Butler’s band plays at the Tuxedo 
Ballroom in N.Y. and is able to 
use these sidemen during the 
evening. The third N.Y. winner, 
Leo Ball’s orch, was scot free of 
any “ringer” accusations. All three 
N.Y. bands were eliminated last 
week in the eastern crea competi- 
tion in Springfield. Mass 

The “best band” competition, 
now in its second year, is now as- 
suming considerable importance 
for the unknown maestros. Where 
only about a dozen entries were 
received in the N. Y. area last 
year, this year’s contest drew 20 
bands, 18 of which showed at the 
Roseland City ballroom for the 
playoff. Jazz critics George Hoefer 
and Bill Coss, and bandleaders Ed 

(Continued on page 63) 





Mann has 


With prizes awarded on the basis 


of the critics, reaction of the pub- 
lic and of the high-ranking guests, 


Radio Lux Peter Kraus’ “Karina 
Lou” was the winner of the teen- 
ager prize. The critics’ prize for 


the best Iyric went to Fred Bertel- 
mann for “Man, Man, Hollywood 


Man.” Freddy Quinn picked off 
the golden Lion for “Irgendwann 
gibts ein Wiedersehn” ‘Sometime 
11] See You Again) and the silver 
lion went to Rene Carol for his 
“Kein Jand kann Schoener sein” 


No Land Can be More Beautiful). 

“Ein stern fiel in der Nacht’ (A 
Star Fell in the Night) cited 
as the best music, “Einen Ring mit 
zwei blutroten steinen \ Ring 
with Two Blood-Red Stones) won 
the bronze plakette, and “Rosalie 
must nicht weinen” ‘Rosalie Must 
not Cry) took the golden plaque. 

Star of the event was 
Valente who sang seven numbers, 
with Fredy Bertelmann, the Per- 
rys, Werner Mueller. Lolita, Ca- 
rina Korten. Ralph Bendix, Will 
Brandes, Silvio Francesco, Chris 
Howland, Marget Eskens, Rainer 
Bertram, Danny Mann Melita 
Berg and Camillo also performing 


Was 


Caterina 





‘Mustapha’ Grief 


Paris, Oct. 4. 
Probably no song in French pop 
music history the check- 
ered career of “Mustapha” which, 


has had 
for a long time, was way up on the 
Gallic hit parade and all over the 
four French networks until one 
day a protest was lodged against 
its use by a veterans organization 
claiming that “Mustapha” was the 
favorite marching song of the FLN 
Front National Populaire) the 
Algerian rebels. That stopped that 
since French radio and tv is gov- 
ernment property. 

But bad went to 
Was discovered that 
hottest selling disk, 
ladin et Ses Joyeux 
(Alladin and His Joyous Lamp- 
lighters) had on cover what 
seemed like an ordinary reproduc- 
tion of part of an Arabic newspa- 
per. In turn it was discovered by 
another irate Frenchman to be the 
front page of the Algei gov- 
ernment-in-exile’s paper, published 
in Tunis, and contained athing 
denunciations of the De Gaulle 
igovernment. 


worse when it 
Mustapha's”’ 
that of Al- 

Lampistes 


its 


GRUELING PACE TELLS, 
BERNSTEIN CALLS SUBS 


N.Y. Philharmonic paraded four 
conductors in its opening concerts 
‘295, 30, 1. 2) at Carnegie Hall 
last weekend. It’s hero of the 
podium, Leonard Bernstein, con- 
ducted and commented on _ the 
Thursday night “preview” season, 
in addition to keyboarding the solo 
part of Beethoven's first piano con- 
certo. He played and conducted the 
Friday matinee and did the first 
half of the Saturday night concert, 


before the killing pace of recent 
weeks, in which the Philharmonie 
toured from Hawaii to Berlin, 
caught up with him. He just had to 
rest and the second half of the 
Saturday night concert, the Schu- 
mann fourth symphony. was cone 


ducted by one of Bernstein’s young 
assistants, Gregory Millar. 

Sunday afternoon concert-time, 
Bernstein still was indisposed, and 
three assistant conductors, all 
Bernstein appointees, divided the 
matinee chores. E!vakum Shap:ro 
led the Leonore Overture No. 3, 
Millar the Schumann again, and 
Russell Stanger Debussy’s “After- 
noon of a Faun” and Stravinsky's 
“Firebird Suite.” The pinche 
batoneers directed without any re- 
hearsal. 


British Disk Exports 
Off 6% in First Half 


London, Oct. 4 
Exports, and particularly to the 
U. S., are currently causing con- 
cern to disk manufacturers rather 
than the volume of domestic sales, 
which is big. Latest figures com- 
piled by the Board of Trade show 
an exports upswing in July, totai- 
ing $775,600 as against $677,600 in 
July, 1959, but over the first seven 
months of the year the drop has 
been 6°. 

Total 





manufacturers’ sales in 
July were 7° up on the same 
month in °59, at $2,606,600. The 
January-July aggregate was 11° 
up, at nearly $20,750,000. Produc- 
\tion of records this July fell to 
| 4,000,000, due to vacations, though 
this showed a 200.000 increase over 


the July, °59, output. Production 
of both 45 rpm and 33 rpm platters 
was 15% more than last vear, 


bwhile that of 78's was 59%o down. 
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VARIETY: RECORD TIPS. 


(Tune Index of Performance & Sales) 





This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 
programming by the major independent radio stations. 


On Chart 


TITLE, ARTIST LABEL 


MY HEART HAS MIND OF ITS OWN 
Connie Francis MGM 


ore eweeeeeene 


MR. CUSTER 

Larry Verne ........seeeeees Era 
CHAIN GANG 
Gain Gooke ...0cscccsscece Victor 
A MILLION TO ONE 

Jimmy Charles.......--++> Promo 
THE TWIST 

Chubby Checker ........- Parkway 
SAVE THE LAST DANCE FOR ME 
DFIFIETS 2 ccc cccccccs Atlantic 
IT'S NOW OR NEVER 

Elvis Presley ..........6.4.- Victor 
WALK, DON'T RUN 

OTIS, oo kcsicincinicise sie wiainies Dolton 
THEME FROM THE APARTMENT 
Ferrante/Teicher ..........-- UA 
SO SAD 

Everly Bros. .....eseeeeeeees WB 
VOLARE 

Bobby Rydell ............. Cameo 
KIDDIO 

Brook Benton ..........- Mercury 
DEVIL OR ANGEL 

Bobby Vee .........-0-005 Liberty 
THE SAME ONE 

Brook Benton ..........- Mercury 
PINEAPPLE PRINCESS 

GENIE G 5.5610. si5rs eo ricisicleieiers.sic Vista 
YOU MEAN EVERYTHING TO ME 
Neil Sedaka. .....-.ccceees Victor 
YOG! 

BG Dv cccssccsccecceescess Shell 
NEVER ON SUNDAY 

RETO coisa -cipatercrns oS iele eyes UA 
DREAMIN’ 

Johnny Burnette........... Liberty 
LET'S THINK ABOUT LIVING 
NIG 6.0; 5:5 score atersioncisioterele WB 
THREE NIGHTS A WEEK 

FOS CONIND: ooo 0 01/0 :0S'e Imperial 
YOU'RE LOOKING GOOD 
MIN utcesieis(oriciarsisitele Vee Jay 
YES SIR THAT'S MY BABY 

Ricky Nelson ............ imperial 
TA TA 

Clyde McPhafter......... Mercury 
MISSION BELL 

WWI NOES) 2 sic.6)0 coe 6 2100010 Era 


IN MY CORNER OF THE WORLD 


er eee Carlton 
MOVE TWO MOUNTAINS 

Marv Johnson .......... cooee UA 
I'M NOT AFRAID 

Ricky Nelson .......... . Imperial 
| WANT TO BE WANTED 
PD ec dencevnsccn Decca 
1 WALK THE LINE 

Jaye P. Morgan ...... aslersiels MGM 
ANY MORE 


Teresa Brewer ........0.022+ Coral 


FINGER POPPIN’ TIME 


Last No. Wks. 
Wk. 

1 8 
3 5 
6 8 
9 6 
2 I 
18 4 
5 12 
4 12 
10 I 
125 
7 11 
8 9 
16 8 
22. «8 
it 8 
17 9 
i5 9 
13 9 
14 11 
294 
20 5 
24 6 
40 4 
39 «10 
19 17 
27 (12 
21 6 
330«*“S 
513 
23.—«S 
a 8 
31 15 
28 (9 


Hank Ballard ...... cccccce.. King 
HONEST | DO 
Innocents ...... cccccccces Indigo 





This 
Wk 


34 


35 


36 


37 


38 


39 


40 


41 


42 


43 


44 


45 


46 


47 


48 


49 


50 


51 


52 


53 


54 


55 


56 


57 


58 


59 


60 


61 


62 


63 


64 


65 


66 





lost No. Wks. 
Wk. On Chart TITLE, ARTIST LABEL 
32. 9 HOT ROD LINCOLN 

Johnny Bond............ Republic 
25 14 ~ ITSY BITSY BIKINI 

Brian Hyland ...........06. Kapp 
34 5 LUCILLE 

Everly Bros. .....ccceveceees WB 
36 6 £=\NICE 'N' EASY 

FFG SINNER 5 vies 010 000.0 Capitol 
44 3 DON'T BE CRUEL __...... 

A HNCE, oleic wie vice wives es 0ae 0-0 ort 
47 6 DIAMONDS & PEARLS 

PM eietrelore <a eisevers Milestone 
60 3 4A FOOL IN LOVE 

Ike & Tina Turner ............ Sue 
30 10 OVER THE RAINBOW 

PIED, aiciolc cicisis+s guerdve Mohawk 
45 6 RUN, SAMSON, RUN 

POO SUNEL 5 532.5500 slopes Victor 
59 3 SHIMMY LIKE KATE | 

GE sé vccesccsovesoes Arvee 
52 6 MALAGUENA 

Connie Francis ............ MGM 
38 9 HELLO YOUNG LOVERS 

re ABC-Par 
43 || WRECK OF JOHN B. 

Jimmie Rodgers .......... Roulette 
35 18 ONLY THE LONELY 

Roy Orbison .......... Monument 
42 8 LET'S HAVE A PARTY 

Wanda Jackson .......... Capitol 
37 8 {LOVE YOU THE SAME OLD WAY 

. fee ere ABC-Par 
46 5 YOU TALK TOO MUCH 

EE 3 6 Cea ieinwen ens RIC 
48 {| OVER THE RAINBOW 

DE Aidt kare b casement Everest 
63 14 BIG BOY PETE 

ee ere ee Arvee 
50 5 MY LOVE FOR YOU 

Johnny Mathis ......... Columbia 
— | ARTIFICIAL FLOWERS 

RE MRNUID oo oi oo 60s.e.s:inicisio Atco 
69 5 TONIGHT'S THE NIGHT 

ee Big Deal 
68 2 TWISTING, U.S.A. 

Danny & Juniors............ Swan 
— | SHOPPIN' FOR CLOTHES 

NEE Tog ao he Fis ios ais s/orsioe wis Atco 
74 5 SHORTNIN' BREAD 

ok Harper 
54 18 I'M SORRY 

PE OOO vccncvedsavnces Decca 
41 12 HOT ROD LINCOLN 

Charlie Ryan .............. 4 Star 
56 3 BLUE ANGEL 

Se Se kivvverces Monument 
75 2 SOMEBODY TO LOVE 

i eee Atco 
6| 10 IT ONLY HAPPENED YESTERDAY 

Jack Scott ........ sees Top Rank 
67 2 TOGETHERNESS 

Frankie Avalon ........ Chancellor 
97 8S IF | CAN'T HAVE YOu 

Etta & Harvey......... eoee Chess 
— | YOU TALK TOO MUCH 

Frankie Ford ............ Imperial 





This Last No. Wks. 
Wk. Wk. On Chart TITLE, ARTIST LABEL 
67 73 7 4=THE LOVING TOUCH 

Mark Dinning ........... -» MGM 
68 66 19 PLEASE HELP ME, I'M FALLIN‘ 

Hank Locklin ........ eseee VICTOP 
69 55 3 COME BACK 

Jimmy Clanton ...... cecccees Ace 
70 77 +3 IS YOU OR IS YOU AIN'T 

ET OWE oo 5.50 0i5:6:0'6 6. 0i9:9' Fire 
71 62 #7 IMAGE OF A GIRL 

RUPEE 20 i2.n155; elsvtisiious eines coves Eide 
72 78 4 BRONTOSAURUS STOMP 

Piltdown Men....... svcoe Capital 
73 64 4 AND NOW 

Della Reese «2c. cscccscsee Victor 
74 72 § KOOKIE LITTLE PARADISE 

Jo Ann Campbell......... ABC Par 
78°86 2 SUMMER'S GONE 

MAINO -cisisiais's oa SOUaielars ABC Par 
76 92 4 #42xWAIT 

Jimmy Clanton ....... socccee Ace 
77 49 6 ROCKING GOOSE 

Johnny & Hurricanes....... Big Top 
78 58 5 MY SHOES KEEP WALKING BACK 

Guy Mitchell ........... Columbia 
79 83 6 SINCE I MET YOU BABY 

BW 6:s050s%0sn005e0 Liberty 
80 85 2 NORTH TO ALASKA 

Johnny Horton ......... Columbia 
81 82 6 SERGEANT PRESTON YUKON 

a a eee NRC 
82 84 I5 WALKIN’ TO NEW ORLEANS 

Pats Gemiee ........0cs0s Imperial 
83 93 2 TONIGHT'S THE NIGHT 

PEE 6G. sr0enatecnben Sceptor 
84 76 6 KOOKIE LITTLE PARADISE 

Tree Swingers ......... -» Guyden 
85 89 2 JUST A LITTLE 

Grenada Lee ......cc0 seeee Decca 
86 65 3 FIVE BROTHERS 

Marty Robbins ......... Columbia 
87 53 12 A WOMAN, A FRIEND, A LOVER 

Jackie Wilson .......... Brunswick 
88 57 3 BEACHCOMBER 

ee ee EET eoee Atco 
89 79 3 MY DEAREST DARLING 

Etta James .......... sereee Argo 
90 99 7 WE GO TOGETHER 

Sr ee Dore 
91 — | BLUE VELVET 

a a -« Musicraft 
92 — | STAY 

Maurice Williams ......... Herald 
93 — | SUNDOWNERS THEME 

Billy Vaughn ......... evccece Dot 
94 — | TEMPTATION 

Rogers Williams ...... sesees Kapp 
95 -— | LOVE WALKED IN 

Dinah Washington ....... Mercury 
96 — | ALABAM 

Cowboy Copas ..... eevee Starday 
97 90 3 GIRL WITH STORY IN HER EYES 

DE 44440 dceceukanenees - Eldo 
98 96 10 GEE BUT I'M LONESOME 

Oe TONS occ cicccses «+ Donna 
99 87 2 GHOST OF BILLY MALLOO 

Dorsey Burnette ............. Era 
100 88 6 BLUE VELVET 


SOMIUES 2. cc ccess ceeceeee Liberty 
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THE RECORD INDUSTRY FOR ITS RESPONSE 


















, compoted. by DIMITRI TIOMKIN 
FROM THE SPECTACULAR FILM PRODUCTION 
“ IMO” 
"THE ALAMO 
A BATJAC Film Production ¢ Produced and Directed by JOHN WAYNE ° Released through UNITED ARTISTS 
Songs 
Lyrics by PAUL FRANCIS WEBSTER © Music by DIMITRI TIOMKIN 
| BALLAD OF THE ALAMO 
é. FRANKIE AVALON .................... Chancellor-EP I I elisicccvsicsansssscvesenensnestintinn Kapp 
i + FI IIE sicviccisescasssninsnientionstnal Liberty RET CII seisiesinnvssncessswnssensnntsed Columbia 
HARRY SIMEONE CHORALE .............. 20th Fox 

oe FRANKIE AVALON .................... Chancellor-EP MEDALLION STRINGS .............00...... Medallion 
paces BOTINES POUT ne ccscccsssescossccsscsens Columbia MANTOVANI ooo... London 
¥ RFP GEE TEI sn cscsessncccccccscsessscosconeses Liberty HUGO MONTENEGRO ..................::008. 20th Fox 
ae CLEBANOFF STRINGS ......00.0..........00 Mercury ee United Artists 

DOU PND CI iiessscccessssesesoenssensnnrensis Kapp ee iaistchcsesicneiincdiinnionvaian Capitol 
: HARRY SIMEONE CHORALE ................ 20th Fox 

HERE’s TO THE LADIES 

FRANKIE AVALON 00000... Chancellor-EP © KNIGHTSBRIDGE STRINGS ................. Top Rank 

TENNESSEE BABE 
(OH LISA!) 
f FRANwIE AVALON .............000 Chancellor-EP 
Long Pla Albums 

ORIGINAL FILM SOUND TRACK ALBUM “THE ALAMO” ooo... cccceceeeeeeeees COLUMBIA 

MUSIC FROM THE FILM “THE ALAMO” . . . TEX BENEKE and ORCHESTRA .................... CAMDEN 

REMEMBER THE ALAMO .. . TERRY GILKYSON and THE EASY RIDERS ......................:000005 KAPP 





ARTISTS LISTED ALPHABETICALLY 
Score and Songs from “‘THE ALAMO" published by LEO FEIST, INC. 
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| Waring’s ‘Stereo Fete’ 
To Cover 125 Cities 


Fred Waring is marking his 43d 
year in show business by touring 
with his Pennsylvanians in a pro- 
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PRESSES HOHOO OOH 


: 50th Anni of Handy’s First Blues: 


t, eoeeeeseoeoooooes By JIM WAI ilaiicimbineeuonicasinnt 


Showtunes Yen Early Disks 


Continued from page 5) ees 
“is to be able to show a,of “Mr. Wonderful” several years 





he says, 








This vear: nsidered the: known fact that the song’s original pee i. 
- ig ; Ha ge *. ¢ soni words derided the efforts “a Ed duction called “Stereo Festival.” | producer how much he can do to fave Kral made the “Hit Pa- 
oth anniversary ‘ z Vs : “aon 2. - ee A = : rg 
) ersa "Crump, whe became mayor of The tour, which be oy in Hart get recordings to help the exploita- | ra ad bigs Beyer weeks after its 
first setiing blue notes: on paper. \) his te do away with “easy !0rd, Conn., Monday (3) will cover § ee )opening and from then on audi- 
Various times, from 1907 through riding” bas "papel «tenes ing.” 125 cities tion of the show. ;ences were singing the song with 
1910 | " heen mentioned as the ads Handy became a Crump Waring will conduct the orch as| Valando cites Bobby Darin’s cur- | the orch during the overture. Val- 
10 nave en eh ( as acer, é "Ce . . ls » ° . ’ 

‘ ; : supporter and “The Memphis well as emcee the show. rent Atco disking of “Artificial | ando is sure that the song’s succe & 
year in which Handy wrote his first ete bs ze rarer - | Flowers” f “Tenderloin” was instrumental in bringing peo- 
hiues tune and the one he loved Blues” was changed into a Crump owers” from enderloin” as an wle inte the theatre 

ues i « ‘ Fe aie : . : ° . oe . 
the Gent, “Whe Mencia Mines” campaign song. ; iactaasl MAXANA‘S ‘ETERNITY’ SCORE instance of disk’s promotionai val Max Dreyfus, Chappell topper, 
8 In his earlier years as a com beg Dame ath emacs — Maxana Music will publish the ues. The musical is still in {ts out-!ha; promoted show scores by 
} parte ears é - ows arkete » Vv - in 5 : : tale : . : ‘% 
pe “ and poo her, Handy (who * °° i nan snl * eng b Bsc > sac a Allied Artists pic, | of-town tryout stage, but the Darin | Rodgers & Hammerstein, Cole Por- 
ser ¢ heli clots sung by Morton Harvey, a barito “Fror > itv.” oy ; ce 4 ‘ a aA 
died last March) owed his success who had recently left the Al G kaevasen’ ain } oat Sheir | 28K + oe MP er oe by no eg ay gen 
ae © per rs peg sae oo rae ae: lice : : _{by getting as muc re-opening 
more to roy ee te ae Field minstrels for vaude and rec-; manager, Ken Greengrass, are | ‘he _deejays are constantly men exposure as possible pe Santen 
those of his own race; and, ;ord work. affiliated with the Maxana opera-|tioning its musical production | set, an important e le for tl 
man whose songs have been among . : ‘pe mea “ p example for the 
teat ‘t played in American musi-|., !914 also was the year in which tion origination. “This is bound to re-|younger showtune publishers io 
: 5 ‘hist ragga “Raga aca sasha eee Handy composed and_ published Soundtrack from the pic, which flect on the boxoffice sale,” says follow. 
eal > reg onl ene As a con-| 5t. Louis Blues.” It had a slow| stars Vic Damone. David Janssen | Valando. ; Sidney Kornheiser, general pro- 
tb oas le. “St. Louis | takeoff. Columbia was far ahead | and Jeffrey Hunter, | Valando also mentioned the ex- ie aan ae ae oe ~ ca 
all Page a one for years| of the other companies in issuing | leased by United Telefilm Records. perience he had with the title song| vic) has the incoming “Wildcat 
siue é siceper ) s ERs . F , ! a F: 
after its 1914 publication. 7 Rc kt og score says that if the producers, 
Another outstanding fact is that ie ‘Suis pond “The publishers and writers have faith 
important phases of earlier blues Hesits ie Blues”—not the same RE in their work, they should go for as 
history occurred at approximately renagg- g much as they can get. “If you've 











thing as the better known “Hesita- | 







































































got something to sell people will 
































-vear ji als wing the ,; _” ri , liv ° r . 
ee ae * eT ae ee ae (A National Survey of Key Outlets) want to buy it,” he adds. He also 
aay Ne ‘ ; Smythe. : a, : 
1914 came the greatest of all blues : In 1917 This Last No. wks. a petri. Me aye 
numbers, from the popularity Fe er ee wk. wk. onchart res le, ts a current roadway 
standpoint; “St. Louis Blues’ is In 1917 Victor issued another — —_ click, the recording companies 
said to share with “Stardust” the Handy | clas sic, “Beale Street | 1 1 8 KINGSTON TRIO (Capitol) haven't come storming in to record 
distinction of being the most rec-| Blues,” played by a pioneer small String Along (T 1407) tunes from the show. However, by 
orded song of the 20th century. In, combo, Earl Fuller's Famous Jazz —— jtrying to get as many perform- 
1919. the still living Edward Laska| Band. The clarinet squawks were 2 2 25 BOB NEWHART (WB) ‘ances as possible, Morris lined up 
and the recently dead Albert Von!|the work of a gent still going Button Down Mind (W 1379) Betty Johnson to do “Put On A 
‘Lilzer pioneered, with their “Alco- Strong after more than two score 3 3 9 FRANK SINATRA (Capitol) nee a on the fuck Paar 
holic Blues,” in giving Ylues treat-| Years—one destined to become Nice ’n’ Easy (W 1417) N 1C-TV show the night of the 
ment to a conventional pop song known as “The High Hatted Tra- a Birdie” opening and Jack Haskell 
framework. And in 1924 came the , gedian of Jazz,” Ted Lewis. 4 4 25 SOUND OF MUSIC (Columbia) to do “A Lot Of Lovin’ To Do” 
first symphonic development of | a Original Cast (KOL 5450) soon after. “Those shots on Paar,” 
typical blues material — George Likewise in the 1919-20 period 5 5 8 BRENDA LEE (Decca) said Kornheiser ‘as well as anoth- 
Gershwin’s “Rhapsody in Blue,” | of ani : Brenda Lee (DL 4039) er plug on Perry Como’s show soon 

: the first recognition by the rae : 
played publicly for the first time CMe ae ee — Sage after the opening was important in 
hy Paul Whiteman in that memo- record companies that many Ne- 6 6 7 JOHNNY MATHIS (Columbia) building “Birdie’s” b.o. take.” 
rable Feb. 12 concert in New 8'oes had exceptional skill as blues Johnny’s Mood (CL 1526) Most of the publishers agree that 
Pears ene sig ne singers. The General Phonograph 2 Sey span 
York's Aeolian Hail. Co.. with Fred Hager and Justin 7 7 16 PAUL ANKA (ABC-Par) the musical production -seldom 

In view of the later vast popu- Ring in charge of a&r Activities Paul Anka Sings His Big 15 (ABC-323) shows ~— _ for a a 
arity Handy’s tunes en platters, | : 2a oar ea company to do a song. “Most bal- 
. pe he interesting to go back | 24 Ralph Peer as recording man- || 8 9 12 SHELLEY BERMAN (Verve) | lads in shows,” says Robbins, “are 
ut sn os “*™ | ager, was the first to begin record- Edge of Shelley Berman (MGV-15013) at : 
into phonograph history and review ing separate Negro supplements - stage waits but take on new im- 
the slow steps by which they, 7, | = : “| 9 12 25 CAN-CAN (Capitol) portance when properly handled 
achieved prominence | The pyrene of or te blues “5-4 Soundtrack (LOC 1032) as a single entity in a disk produc- 

; i ers and dance orchestras soon be- = stags : A 

Memphis Blues ‘came a flood. The way was openfor | 10 17 8 RAY CONNIFF (Columbia) Dwell DS ee eee 

" ioned “Kids” from “Bye Bye 

Memphis Blues” was somewhere | Nobie Sissle, who had previously Young at Heart (CL 1489) Birdie” which is done as a “joke” 
hen ae ag eee a veareance SUZ pop songs for Pathe, accom-|| 1] 10 8 DAVE GARDNER (Victor) in the show. The Kirby Stone 

yn eeard list. Both Victor and Panied by Lt. Jim Europe's 369th Kick Thy Own Self (LPM/LSP 2239) record on Columbia,” he says, 
in a record list. Bo iss "| Infantry (Hell Fighters) Band, to “showed the way for a live show- 
Columbia came through with one Gu as s bl ecialist. His 12 8 25 KINGSTON TRIO (Capitol) 
step versions in October, 1914—the | (Uauly 25 2 Blues eee en’ and | Sold Out (T-1352) oe coil yo Raye Pid 

Laie | ] U adis id | | ae sales of the 
Fo time tne nae ocomautiter in| Emerson rivaled the Smith gal’s || 13 11 24 ELVIS PRESLEY (Victor) original cast album on Col, and 
ae pe Temes. tha Camis ae a. — — dargely | Elvis Is Back (LPM 2231) helped boxoffice sale.” 

. : : , C3 ong list—Shelton : 
version bore the subtitle, “Mister [> ’ce Buttocheane & Susie, Clara |{ 14 14 28 TERRY SNYDER (Command) Stan Stanley, general profession- 
Crump.” and was played by 4) cith. Bessie Smith, Lena Wilson, Persuasive Percussion (RS 800-50) al manager of Chappell, which, so 
house band headed by the com-|Eva Taylor & Clarence Williams, || 18 18 23 SOUTH PACIFIC (Victor) — a a. a ee ee oe 
pony) See eee, ‘| Lavinia Turner, Ma Rainey. The Soundtrack (LOC 1032) “Irma La Douce” and “Camelot® 
Prince. The Victor platter was by Black Swan Record Co. was feund- — sums it up this way: “Get the 
the Victor Military Band. “Mister! | +. ith the announced intention | 18 18 25 BILLY VAUGHN (Dot) most, the best and as much as 
Crump" referred to the well) of making records by nothing but | Theme from a Summer Place (DLP 3276) possible. 

| Negro artists, and it flourished sev- | 17 15 25 ##SHELLEY BERMAN (Verve) 
!eral years. However, some of its | Inside Shelley Berman (MGV 15003) 
1! | performers were ofays under dis || 13” 9;  @ TENNESSEE ERNIE FORD (Capitol) NOTICE OF SALE 
guised names. Before the end of 
as P : Sing a Spiritual With Me (TAO 1434) 
1921 all the companies except Vic- ee A.B.C. MUSIC CORP 
tor, Brunswick and Paramount had 19 18 20 DAVE GARDNER (Victor) ae > 
THEME FROM issued at least a smattering of rec- —_—— Rejoice Dear Hearts (LPM 2083) BOGAT MUSIC CORP. 
,ords by Negro blues singers. || 20. 23 18 MITCH MILLER (Columbia) BOURNE, INC. 
|, By 1924, “race” records had Sentimental Sing with Miteh (CL 1467) NOTICE 18 HEREBY GIVEN that pursuant 





' joined hillbillies as new props for 91. 19 24 PLATTERS (Mercury)- 
a platter business. Then _ the Encores of Golden Hits (MG 20472) 

Whiteman concert with Gershwin’s 7 iM) of the issued and outstanding shares of stock 
“Rhapsody” giving its first-time 22 22 ve BEN-F HUR (MGM) of A.B.C. Musie Corporation, Sogat Musit 


Soundtrack (1 E 1) é 
hearers an unforgettable sensation will be sold 


te an order of the Appelate Division ef the 
Supreme Court, First Judielal Department, all 


THE APARTMENT 


Ferrante and Teicher 








Corporation and Bourne, Ine., 














with Chorus and Orch, of something new and good. From | 2° 24 7 BOBBY DARIN (Atco) Oe a eee Gee ee ae 
United Artists 231 that time and throughout the ene ee Sage LP ae County, Room S10, Mall af Reeerds, Cham: 
- 1920s, 30s and ’40s, up to the pres- | 24 20 8 BILLY VAUGHN (Dot) bers and Lafayette Streets, New York, WN. Y., 
}ent day, the output of Negro ma- Look for a Star (DLP 3322) on October 14, 1960 at 2:30 o'clock Im the 











Leroy Anderson's terial has continued unabated, with 25 27 # «+411 +#44BILL DANA (Signature) afternoon, 








SERENATA Handy’s leading all the rest. It has My Name Jose Jiminez (SM 1013) A copy of the Terms of Sele together with 
been during the past 30 years that | 2§ 25 3 CONNIE FRANCIS (MGM) concerning ‘the “Companies may be" procured 
Sarah Vaughan “St. Louis Blues” has won its Sings Spanish & Latin Favorites (E 3853) from the undersigned Executors at the ad- 





Roulette +R 4285 
MILLS MUSIC, INC. 


“most recorded” laurels. As long as 7 26 2 
American music is studied, it will i 
remain as a memorial to the genius 


dress indicated below. 


GEORGE SHEARING (Capitol) 


White Satin (T 1334) The Court has fixed am aggregate upset 

































































, || 28° 28 18 WOODY WOODBURY (Stereoddities) price for all of the Parcels dt $2,100,000... 

of W. C. Handy. -_ Peer Laughing I Room (MW 2) Dated: New York, N. Y. 
FORA OREO ORE OIRO ORR EO ROR ERO 29 «30 3. LOS ADMIRADORES (Command) August 15, 1080. 
t . Bongos (R’ 809 MARY ELIZABETH KEEDICK 

* | 30 29 25 HENRY MANCINI (Victor) preter Srses 802-0 
; s ” * | _Mr, Lucky (LPM 2198) a/e HON. JOSEPH A. OOK 
x annon qa * | 31 32 #7 ELLA FITZGERALD (Verve) Surrogate’s Court 
t : Ella in Berlin (MGV 4041) pps am 
x 32. 31 25 CONNIE FRANCIS (MGM) Paap ge 
x QUINTET - Italian Favorites (E 3791) incendie 
* * | 33. 34 #23 HARRY BELAFONTE (Victor) — 
P Sept. 28- Oct. 10—ZEBRA LOUNGE, Los Angeles 7 ae Belafonte at Carnegie Hall (LOC 6006) 
+4 Oct. 11 - Oct. 23-—CONCERT TOUR (EAST) 7 7 3. JONATHAN WiNIERS (Verve) s 
. Oct. 24 - Oct. 29—PEPS, Phila. cal __Wonderfu! Wor'd af Winters 
, 35 33 12  EVERLY BROTHERS (Cadence) 
; Oct. 31 Nov. 7—GLOISTERS, Chicago + ive uverly Time (W i3eit 
: Nov. 9 -Nov. 14—JUDGE'S CHAMBERS, E. St. Louis, Ill. 4 | 363315 RAY CHARLES vAtlantic BOB CROSBY 
x RIVERSIDE RECORDS | cactpaial ed of Ray Charles (1312) 
| 37 35 17 RAY CHARLES (Atlantic) } AND THE BOBCATS 

t BOOKED EXCLUSIVELY BY | ee. 
*|| 38 39° 4 BELLS ARE RINGING (Capitol | Theme from 


"The Dark At The Top 
Of The Stairs" 

b/w “Night Train" 
wae ft 6141 


Fe iwtemeeseeries 








ASSOCIATED BOOKING CORPORATION=—y | © Svea" 


ASER, Pres. MARTY ROBBINS (Columbia) 

407 Lincoin Rd. More Gunfighter Ballads (CL 1481) 
DORIS DAY (Columbia) 
Show Time (CL 1470) 


745 Fitth Ave. 
New York 22, N.Y 
PLaza 9-4600 


202 N. Ps a 
Chicago, III. 
CEntral 6-9451 


8619 Sunset Bivd Bits ascii 
H’wood 46, Calif, 40 40 5 
OLympia 2-9940 





Miami Beach, Fla. 
JEfferson 8-0383 
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On The 











New York | 


Miriam Bienstock, Atlantic Rec- 
ords veep, back at her desk after a 
month-long tour of Europe ... Ray 
Hartley, pianist at the Savoy Room 
of the Savoy Hilton Hotel, guests 
on Joe Franklin's ABC-TV show to- 
day (Wed.) featuring excerpts from 
his RCA Victor album ,.. Atlantic 


Records renewéd its contract for 
another three years with Gallo 
Africa Ltd. to distribute the line 
hroughout the African continent 

Toni Carroll, MGM thrush, is 
at the Hilton Hotel, San Antonio 
until Oct. 23 and then moves to the 


Yidelands, Housten for a session 
that will run from Oct. 31 through 
13... Billy Eckstine and 
Charlie Barnet’s orch start a four- 


: \ 
INO 


weeker at Basin Sireet East to- 
morrow Thurs . Pianist 
Roberta Stevens starts a_ nightly 


stint at Cheers Steak House Oct. 
lu... Aretha Franklin, new 
Columbia disker pacted by Jehn 
Hammond, bows at the Village 
Vanguard Oct. 11 . Mal Brave- 
man will handle’ publicity § for 
Roulette Records celebration of 
Count Basie’s 25th anni as a band- 
leader . . Gene Krupa goes into 
the New Hollywood Supper Club, 


Rock Island, III., 
ginning Oct. 18. 

Cannonball Adderly opens at 
Pep’s. Philly, for a week starting 
Oct. 24 . Ramsey Lewis Trio in- 
to Birdland Oct. 19...Epie 
Records and Vincent Youmans Jr. 


for two weeks be- 


in a joint promotion of the 62d 
anni of the birth of composer 
Vincent Youmans with Joe Har- 


nell’s “I Want To Be Happy” LP 
which is a colleciion of some of 
Youmans’ catalog” clicks 
Johnny Brantley joined Everest 
Records promotion staff... Singer 
Rinat Yaron set for the new Isrzeli 
revue at the Cafe Sahbra starting 
Oct. 15... Mildred Fields ap- 
pointed director of publicity for 
the Monte Kav management office 

Joe Kolsky, Roulette’s exec 
veepee on a national promotion 
tour 





JOHNNY MATHIS 


sings 


JIMMY McHUGH 


“Where Are You?” 
“Don't Blame Me” 
“Can't Get Out Of This Mood” 
“I'm In The Mood For Love” 


“On The Sunny Side 
Of The Street” 


“A Lovely Way To Spend An 
Evening” 


“| Just Found Out About Love” 

















"LATEST RELEASE 


WAR 
PAINT 


Barry Mann 
















From Paramount, Picture 


IT STARTED 
IN: NAPLES 


Recorded by 
LENNON SISTERS 
Dot 


KENNY RANKIN 


Decca 


ROBERT HOLLIDAY 


Everest 





FAMOUS MUSIC CORPORATION 





Upbeat | 


Chicago 

Mutual radio web's “Bandstand 
U.S.A.” starting regular stanzas 
from the Hotel Sutherland. Dizzy 
Gillespie is first pickup Saturday | 
(8)... Johnny McCormick Quintet | 
with chrip Bobbi Boyle moves from | 
Las Vegas to the Park Lane Hotel, 


Denver, Oct. 10 for two frames... 


Jack Teagarden set for the Shera- | 
ton-Jefferson, St. Louis, Oct. 31... 
Larry Ward combo to repeat at 

Tarphoff's, Lansing, Mich., Nov. 28 
for five stanzas Belles of 
Rhythm down for the Gaucho 
Room, Van Orman Hotel, Ft. 
Wayne, Novy. 14 Jack Rod- 
riguez to the Columbia Club 

Indianapolis, Nov. 21 for six 


San Francisco 
New clubs opening include Turk 


Murphy’s Earthquake \IcGoon’'s 
and the Boule Noire, with Dottie 
Dodgion and Bennie Barth Trio 


Joe Piccinini is scheduled to make 
another try with Murphy's former 
spot, Easy Street Faith Win- 
throp’s supposed to sing there... 
Art Norkus took his band from 
Sahella’s Capri Room to Forbidden 
City, and Joe Marcellino switched 
his orch from Forbidden City to 
the Capri Room ... Jimmy Rush- 
ing, backed by Joe Darensbourg's 
band, replaces Earle Hines’ group 
at the Hangover Friday (7)... 
Lambert - Hendicks - Ross Trio 
booked to follow Duke Ellington's 


orch at Neve Ella Fitzgerald 
settles into the Fairmont’s Vene- 
tian Room for six weeks starting 
Oct. 13. With her wiil be pianist 


Paul Smith, Herbie Ellis on guitar, 
Gus Johnson:on drums and Wil- 
fred Middlebrooks on bas 


Philadelphia 


Ss 


Ss. 


Red Nichols current at the Red 
Hill Inn Lenny Herman orch 
start a run at the Warwick Hotel 


... Minois Jacquet into the Balti- 


more Tavern, Oct. 6 . . . Local 
singer Jimmy Holmes, formerly 
with the Ink Spots, slated to cut 
two sides with Nina Simore 

Al Martino planning to open his 
own night club in Wildwood next 
season ... New South Jersey club. 
the Smart Spot. to concentrate on 


record names with Al Alberts, cur- 
rent. to be followed by Neil Sedaka 





and Brook Benton Maynard 
Ferguson orch current at Pep's 
Musical Bar, bringing wk big 
band sound here, with Quincy 


Jones and his 18-piece orch set to 





British Disk Bestsellers 


London, Sept. 27. 


Pe re Shadows 
(Columbia) 

Mess Of Blues ......Presley 
(RCA) 


They're Young ........ Eddy 
(London) 
Only the Lonely ..... Orbison 


(London) 

Laura I Love Her ... 
(Columbia) 

How About That! 
‘Parlaphone) 

Nine Times Out of 10 
(Columbia) 

Don't Tease 
Columbia) 

Long As He Needs Me 
Columbia) 

Somebody’s Fool 
MGM) 


. Valance 
Saree Faith 
Richard 
Richard 

Bassey 


Francis 





Fox, Abeles 
mamma Continued fiom page 


0 —— 
lissi, 
Calissi, 


3ergen -County prosecutor. 
who has been active re- 
cently in the against the 
pirates, assigned assistant prose- 
cutor Charles Sucany and some de- 
tectives to sift the facts. Last 
Thursday (29), Sucany led a force 
of detectives armed with a search 
warrant and a truck in a raid on 
the bootleg pressing plant. At the 
request of the prosecutor, John S. 
Clark, of the Abeles office and a 
former assistant U. S. attorney, 
and Arthur Boucher, of the Fox 
office, accompanied the Officials. 

Sucany ordered his men to load 
the truck with all the bootleg disks 
in the plant, the masters and the 
stampers as well as any other evi- 
dence of piracy found on the prem- 
ises. The business records of the 
outfit were also seized and all the 
material removed from the plant 
was impounded. A spokesman for 
the disk company admitted that 
the records were being manufac- 
tured without licenses and that the 
names of the artists on the disks 
were fictitious. 

It’s expected that following fur- 
ther investigation the matter will 
be presented to the grand jury for 
an indictment. Abeles, as course] 
for Fox, has also been conferring 


war 


with Federal authorities concern- 
ing the bootleg problem. Abeles 


said that further Crastic measures 
under existing Federal law are in 
store for the disk pirates. 





Percy Faith 


Continued from page 
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what he likes on a repeat basis and 
enjoys it over and over again.” 











follow (10) at Pep's Carrie With the great rush of talent to 
Adams, vocalist, new in the Capri the Coast in the past few years, 

Anna Maria Alberghetti into Faith claims “the old cliques have 
Palumbo's, Oct. (15-23 Tyan been broken up and much of the 
Hope, combo leader, pacted a Me talent is getting a chance. We 
three-year contract i Joe Mow have new arranging and or- 
Glaser’s office and has med q Chestration techniques and many 
similar term with King Records “orthwhile innovations.” 

Lou Chaiken’s orch suis “Because of radio’s and_ tele- 
the dinner music in the Believue’s Vision's deep-seated convictions in 
Stratford Room Teddy Ran- 'esard to music ‘that programs of 
dazzo works the Erie Social Club, | Leonard Bernstein and ‘The Fire 
Oct. 7-9... Pete Seeger at Tow n Stone Hour’ are passe) they have 
Hall, Oct. 22... . Danny Kent, loca! continued to pour forth more and 
88cr to be Dakota Staton’s accom. ore mediocre music. Actually 
panist on tour of Australia... The Music is better than ever but you 
Tau Gamma Delta Sorority pre- €4" only get bils and pieces of it 
senting a benefit at the Academy unless you buy a record.” 
of Music, Oct. 24. with Count Basie. Faith was recently signed to 
Stan Kenton, Joe Williams and "&W seven-year pact by Columbia, 
Ann Richards . Sam Cooke plays and stated he would probably pro- | 
Sciolla’s, Nov. 21-26 ; duce about three or four albums 

ae ? ‘per year and average about three 
or four EP’s which would be in- 

Glicken’s Delphi Post strumentals from hit Broadway 

Chicago, Oct. 4 plavs. “The single is on the wane,” 
Earl Glicken has been amed he stated, “and that although the 
national sales manage Delphi albums will increase. there will be 
Records. Coast diskery and parent a market for the EP: it offers a 
of the Donna and Edsel 1: compromise and especially — so, 
Glicken previous] iS \ 1 All- since everything will be on the 33 
state Record distribbery here. rpm speed.” 
Israel Unity Through Musi 
Tel Aviv. Oct. 4 
Some 70 composers, conductors, and musie teachers have heen 
helping to homogenize th t 


e 
hem all to sing the same 


songs, 


ingathered ti 


ibes 


of Israel by getti 


Several times a week leading personalities of Israel's music life 


visit remote outposts inhabited 


DV 


immigrants. They have been 


teaching them the Hebrew songs that integrated Israelis sing in 


the older communities. They have 


of various oriental communities and spread them among the 


also picked up Jewish folk songs 
rest 


of the population. About 93 choral groups and 10 orchestras— 
accordion, string, recorder, and percussion ensembles—have been 


organized in immigrant’s villages 


by the teachers and conductors. 


The project designed to demolish cultural barriers and to assist 
in the social integration of immigrant groups from scores of coun- 


tries was initiated in 1950 by the 


The organizer was Issachar Miron originally an official of the 


Ministry of Education and now 


Music Programs in Israel Settlements, 


Ministry of Education & Culture, 


director of the Committee tor 


Tony Martin Leaves Victor for Dot: 
Larry Elgart to MGM; Other Signings 





° ° ° 
Jimmy Piersall Bingles 

With ‘Strikes Out’ P.A.’s 

Cleveland, Oct. 4. 

Jimmy Piersall, baseball star 
who recently turned disk-recording 
singer and stage comedian, is par- 
laying his extra-curricular activities 
into a steady new career in thea- 
ters here. Versatile center out- 
fielder for the Cleveland Indians 
team has been drawing capacity 
crowds of teenagers to local nabe 
houses with his matinee shows. 
|Syd Friedman, Cleveland booker 
who heads All-Star Theatrical 
Agency, is handling 
appearances and disk promotion. 

Piersall’s act is tied up with re- 
vival of his filmed autobiography, 
“Fear Strikes Out,” a 1956 release 
in which Anthony Perkins por- 
trayed the temperamental _ ball- 
player. During his stage act the 
outfielder tells amusing anecdotes 
about his salty disputes with base- 
ball managers and umpires whom 
he heckled to distraction. 








Adler-Alpert to Cut 
Disks for Madison 


Madison Records, indie firm rua 
by Larry Uttal, has signed Lou Ad- 
ler and Mickey Alpert to a produc- 
ing deal. With the signing, Madi- 
son is simultaneously 
Coast office which will be run by 
Adler and Alpert. 

Some of the recent Adler-Alpert 
produced disks are Jan & Dean's 
“We Go Together” and Dante & 
the Evergreens’ “Alley Oop” and 
“Time Machine.” 














Continued from page 59 
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Sauter and Maynard Ferguson 
were the judges. 

The spokesman for the Band- 


leaders Assn. said the contest was 
an excellent idea, but it should be 
kept on the highest ethical level 
if it is to do the AFM any good. 
Last year’s national winner was 
the Claude Gordon band from the 
Coast. This year’s winner is due 
to get $20.000 in new instruments, 
a national tour and a recording 
contract, among other prizes. 

A spokesman for Local 802, N.Y. 
wing of the AFM, stated that the 
bandleaders’ squawk was unjusti- 
fied and academic. The rules clear- 
ly laid down the fact that no sub- 
stitutions were to be permitted 


for any band winning the national | 


contest. Most of 
bands, which only 
eight men regularly, increased the 
number of sidemen to the maxi- 
mum 14-men allowable. Whether 
or not these augmented 
would be able to have toured as a 
unit would only have been tested 
if any of the N.Y. crews had won 
the national contest, 


the competing 
use seven or 





a| 


FRESHMEN IN SUIT 
Los Angeles, Oct. 4. 
Action for declaratory relief 
which also asks for an accounting 
of assets has been filed against the 
Four Freshmen, singing combo, by 
Donald M. Barbour, identified 
one of the quartet since Its forma- 


as 


tion 13 years ago. 
3arbour claimed that his asso- 
ciates have attempted to replace 


him in group, consequently he re- 
quests a fair share of combo’s as- 
Named in suit are his brother, 
Ross, and Robert L. Flanigan and 
K. Albers. 


sets 


{John 


his personal | 


crews | 


Hollywood, Oct. 4. 


vv 
| Tony Martin, with seven years 


on pact still to go, secured his re- 
lease from RCA Victor and signed 
8 five-year deal with Dot Records, 
First session, an album, will be 
jetched upen completion of his cur- 
jrent headline stint at Desert Inn, 
| Vegas, and will go into release in 
|late November. 

The LP will be comprised of his 
| biggest song hits including, “Begin 
ithe Beguine,” “There's No Tomore- 
jrow,” “I Get Ideas” and “Septem- 
ber Song.” 


MGM: Larry Elgart, others 


Larry Elgart’s orch has been 
| added to MGM's stable. Elgart has 
etched for RCA Victor and was also 
under the Columbia banner for a 
time with his brother, Les, also a 
bandleader. He'll cut albums and 
singles for MGM. 


Also joining MGM were the Four 
Coins, Ronnie Savoy and Ann Cole. 
MGM's Cub label subsid also got 
into the act signing Ricky Scott and 
Noble Watts. 


Atlantic: Diahann Caroll 
Diahann Carroll has moved over 
to the Atlantic label. For the past 
year she has been recording for 
the United Artists label. Singer is 
on her way to Europe for the film- 
ing of “Paris Blues’ ‘in which she 
appears with Paul Newman, Joanne 

Woodward and Sidney Poitier. 


opening a| 





| ABC-Par: Kai Winding 

Kai Winding has switchea trom 
Columbia Records to the ABC-Par- 
amount label. The jazz tromobnist 
had been with Col for the past five 


years. He begins a_ one-nighter 
tour with his orch tomorrow 
| (Thurs.) that will cover Pennsyle 


vania. North Carolina, Misstsstppl, 
Louisiana, Texas and Arizona. 


MONTENEGRO AS INDIE 
Hugo Montenegro is going into 
| indie disk production. Maestro had 
| been musical director for 20th-Fox 
Records. 
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WORLD'S LEADER IN AUTHENTIC 
FOLK MUSIC 
FOLKWAYS RECORDS 
NEW HIGH FIDELITY RELEASES 
EVERY MONTH. 
Write for a complete ca 
Longplay Record Aibums 1 LinNtic, 
AMERItAN INTERNATIONAL, 
JAZZ, SCIENCE INSTRUCTIONAL, 
CHIDREN, LITERATURE 
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117 West 46th St.. N. Y. C. 36, N. Y 
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Penny Singleton Hits AGVA’s Berg 


With $1,200,000 


s 


Countersuit in L.A. 





Los Angeles, Cct. 4. 
Penny Singleton yesterday (Mon.) 

filed a cross-cornplaint in L. 
Superior Court against Harold : 
Berg, national counsel of i 
American Guild of Variety Artists, | 
demanding a total of $1,200,060 on | 
of action. A sum of} 


four causes 

$400,060 each was asked for gen- 
eral, special and exemplary dam- 
ages. 


Simultaneously, Miss Singleton, 
past prexy and member of the na- 
tional board of AGVA. filed a 66- 
page answer to Berg's first amend- 
ed complaint, in which he demand- 
ed a total of $2,600,000 from ac- 
tress on 16 counts. 

Specifically, Miss Singleton a- 
cused Berg of making talse state- 
ments about her on four different , 
occasions before AGVA. First time, 
complaint stated, was in Washing- 
ton, D. C., in June, 1959, before 
the annual convention of AGVA| 
national board, when he assertedly 
accused her of lving; second was 
in New York in October, 1959, at 
national board meeting, altegedly 
imputing her a “lack of integrity” 
as a member and officer of AGVA. 

Third time was before the na- 
tional board in New York in Feb- 
ruary, 1959, when Berg, accord- 
ing to complaint, asserted Miss 
Singleton was “guilty of conduct 
in violation of her obligations as 
a member and officer of AGVA”: 
fourth, in Las Vegas, in June, 1960, 
in which Berg charged her with 
“intentionally taking action to° 
harm AGVA with selfish objec- 
tives.” 

In his suit, Berg charged that 
Miss Singleton had accused him of 
fraud in acquisition by AGVA of! 
property at South Fallsburgh, 

‘Continued on page 69) 
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s.'New Mpls. Firm Formed 
To Step Up Live Shows; 
Bow With Shelley Berman 


Minneapolis, Oct. 4. 


Local businessmen’s group and | 
| presumably presented no threat of 


Dave Colwell, a WCCO-TV re- 


searcher, have organized a com- 





JAYNE MANSFIELD SAYS— 


A Girl Must Be “Exposed Under 
Best Conditions 
Albuquerque, Oct. 4. 

Jayne Mansfield says she must 
refuse to work television because, 
well, a girl can get over-exposed |— 
in that medium. Indeed, she adds, 
she turned down a series, Name 
not given 

What's she do instead? 
here, for one thing, to ride 
ing of the New Mexico State Fair. 
Also made an 
Brown Pipe & Supply Co, which 
that dreaded over-exposure. 

Miss Mansfield preters theatrical 


pany to bring live attractions to/films over tv also because a girl 


Minneapolis and are starting out | Can 


' Auditoriun:. 


states 


The group’s spokesman 
get 


it's felt “Minneapolis doesn’t 
its share of good auditoriur: and 
theatre attractions.” City now has 
no theatre to house legit shows 
and the A.T.S.-Theatre Guild's 
five subscription attractions 
play their Twin Cities’ 
ments exclusively in St. Paul. New 
group, however, hopes to be able 
to get the local RKO Orpheum 
and State to interrupt their film 
policies to house stage shows oc- 
casionally. 

Berman has played a Minne- 
apolis one-nighter once before, 
selling out the 4,800-seat U. of 
Minnesota Northrop Auditorium 


This city evidently goes i: a big 
way for the Berman-Mort Sahl- 
Bob Newhart type of comedy. 


‘Sahl 1s back here this week play- 


ing a Northrop Auditorium one- 
nighter for a flat $4,000 fee from 
the university and scaled at $3.50 
top. This engagement quickly fol- 
lows a local fortnight engagement 
at Freddie’s supper club where 
he broke all records previously 
‘held by Newhart. 











NEW YORK 


SOMETHIN’ SMITH 
and THE REDHEADS 


Currently 


RADISSON HOTEL 


MINNEAPOLIS, MINN. 


EPIC RECORDS — MCA. 
Business Mgt.: DON SEAT 


BEVERLY HILLS 








{with Shelley Berman whom 
they've inked for an Oct. 21 ap-| 
pearance in the local 9,000-seat 


now | 
engage- | 


look beautiful on the big- 


screen, whereas, she emerges smal! 


and distorted on the video tube. 

Two main factors in advancing 
nat career, Said the actress, were 
Playboy and Life mags. Playboy 


in a a © art work. 


Dem Dems Hurt 
‘Aqua Follies 


Minneapolis, Oct. 4. 
The fact that it took place dur- 
ing period of the Democratic 
national convention is principally 


ae ializ es 


the 


blamed by the association § in 
charge of the Aquatennial, annual 
‘local summer mardi gras, for this 


year's festival incurring a $15.777 
deficit. 


The Aquatennial’s percentage 
share of the 12-day ‘‘Aqua Follies,” 
Al Sheehan's annual big water 
show, was approximately $14,000, 
compared with $24,500 in 1959. 

A new event, “Music on Parade,” 
a concert at the baseball stadium, 
went $9,700 in the red. Profits 
from the regular two parades were 
down about $7,000. The 1960 day 
and night parades income was $28.- 
371, compared with 1959's $34,875. 

“You must remember that the 
Democratic convention was on 
during the Aquatennial’s opening 
days and many people staved at 
home to watch it on television,” 
Mark Spinner, association presi- 
dent, pointed out. 

O. D. Gay, treasurer, says the 
deficit will be made up by taking 
‘money from the $40.000 in a rain 


fund. He also called attention to 
the fact that a National Festival 
Managers association survey shows 
that attendance at festival-spon- 
sored events charging admission 
was down in 1960 while attendance 
was up for free events. 








She was | 
in aj 
parade having to do with the open- { 


appearance at the} 


‘ea 


| last 














Having played them all in 


76 years 


Thank you 


va 


has known since 1884 


Sincerely 


Frank Palumbe 


Qu ks 


Jimmy Durante 


For the greatest two weeks Frank Palumbo’s 























Champ Longrunner Among Gotham’s 


Big Niteries, Copa Marks 20th Anni 





Philly Cops Intensify l 
Drive on ‘Girlie’ Shows; 
Balto Stripperies Up 


Philadelphia, Oct. 4. 

Police harassment of midtown 
and outlying cafes playing “girlie” 
shows, stepped up in recent weeks, 
reached out to include the Troc 
Theatre, the town’s only burlesque 
house (30). Arrested at the Troc 
were owner Aaron Kohn and three | 
strippers, Ricki Covette, Gloria! 





Ayala, and Paula Hart in the first 
raid on the burley showshop in 
several decades. The owner and 


the three girls were discharged at |} 
i. aring the following morning. | 

Three midtown spots have been 
by the police lightning in the} 
two weeks and several outly-; 
ing cafes have been raided. In 
most instances, magistrates have 
thrown out the cases at hearings 
but several dancers, bartenders 
and proprietors have been held in 
bail for the grand jury. 

The police clampdown comes in 
addition to the State Liquor Con- 
trol Board's detail of 30 agents 
brought here from the western 
part of the state. The agents are 
assigned to crack down on fra- 
ternization, or as {t is popularly 
known, “mixing.” 

A number of 
the Celebrity 
dropped the Buster Burnell chorus 
line, have cut girls completely. 
“It's like living on the edge of a 
volcano,” declared one _ licensee 
“We don’t even dare to let girl 
rerformers talk to their lifelong 
friends.’ 

Balti: 
this city’s 
Oasis, well 
Mary — 
the niter 


daili 


spots, headed by 
Room, which 


nore is now capitalizing on 
scarcity of flesh. The 
known peel parlor in 
has begun to run ads in 
sections of the local 





Columbus Gets ‘Follies’ 
After Burlesque Ban 


Colombus, O., Oct. 4. 
After the local City Council 
passed an ordinance to ban any 


burlesque theaters within one mile 
of a church or school, LeRoy Grif- 
fith who had planned to open the 
¢ghborhood film house, the Par- 
as a burlesque house in Oc- 
said he would still open, but 
would change the nature of his 
attractions. The Parsons was leased 
by the F. W. Rowlands Circuit to 
Griffith who said that instead of 
being called the Parsons Burlesque, 
the theatre will be called Parsons 
Follies. 

The ordinance declares that bur- 
lesque is “prejudicial to the public 
good, detrimental to the public 
morals, and a nuisance.” It defines 
burlesque as: “A plotless musical 
entertainment consisting of a series 
of unrelated episodes and dances, | 
all with the purpose of depicting 
or suggesting sexual subjects or | 
objects.” This city has been with- | 

| 


nel 
sons, 


tober, 





out a burlesque house since the old 
Gayety in the downtown area was | 
torn down and replaced with a! 
parking lot. 





Grant’s Nippon Trip 


Earl Grant has cancelled a 
South American tour and will go 
on a Japanese junket instead. 
Reason ascribed for the nixing of 
ithe Latino trip is that it would be 
difficult to transport his electric | 
organ into the various countries, 
where he was scheduled to play. | 
| Grant will start his Japanese 
jtour Dee. 1 in a Tokyo cafe for 
|two weeks. He then plays Osaka | 
starting Dec. 15. 





| 
| 
Jerry Murad’s Harmonicats wil 
jing a 30-town Texas tour to Nov. 


20. Group kicked off eel 


(3) at Corpus Christi. 


The Copacabana, N.Y., will mark 
its 20th anniversary next Monday 
(10), making it the oldest of the 
largeseaters in New York, and 
probably the cafe which has had 
the most profound effect on talent 
and cafe operations throughout the 
country. The spot has done as 
much to develop acts as well as 
managerial talent, and has been 
the bellwether of the nitery busi- 
ness throughout the country. 

Jules Podell, now the _ spot's 
operator, has been with the cafe 
since its opening. Initially, Monte 
Proser’s name was affixed to the 


| spot as the operator, and Jack En- 


tratter, now president of the Sands 
Hotel, Las Vegas, was its manager. 
Today, Podell is in charge exclu- 
| sively, with help from his execu- 


tive assistant, Sid Robinson. 

The Copacabana opened at a 
time when cafe business was still 
a dangerous venture. World War 
If had already started in Europe, 


but its effects on industry in the 
/U.S. and the upward trend in 
spending had not yet come 


through. The mortality rate among 
cafes was still high, and cabaret- 
going was mainly confined to the 
upper echelons of society. 

At that time, innovations were 
tried on the cafe scene. The Copa 
installed a small line comprising 
petite girls who looked like they 
might have been the kid sister of 
somebody you kpow. It strived for 
a sense of identification with the 
cafe viewer by getting names as 
well as acts that already had made 
impress on the public, or were suf- 

(Continued on page 69) 





a eee 


“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
containing 
song 
mono 





Now in its 122nd_ Issue, 
stories, one-liners, poemettes, 
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Thoughts of the Day, Humorous Views 
of the News, Vignettes, etc. 
$25 beama A ISSUES 83 


$35 YR—SINGLE. ISSUES $4 
NO C.0.D.’ 
BILLY GLASON 


200 W. 54th St. New York City 19 
CO. §-1316 




















Currently 
TOURING EUROPE 














THE 
MULCA 


Appearing in 
HAWAH 
Oct. 6-7-8-9 
for 


E. K. FERNANDEZ 














WANTED 


FEMALE ENTERTA: 4ING MUSICIANS 


Trios — Doubles or Strong Singles— 
immediate work Overseas. Agents 
protected. 


LLOYD’S THEATRICAL + epooeaeea 
Palace et 
1564 Broadway, N oe ae. 'N. Y. 
PL 7-0625 PL 7-3529 



































DICK 


WESTON *"” MARTHA 


HOTEL , FHUNDERBIRD 


Pers. hie GEORGE SOARES 
4208 Ei Jardin, Las Vegas, Nev., Du. 4-2182 


Comedy Ventriloquism 
Currently 


Vegas, Nev. 











Wednesday, October 5, 1960 


VARIETY 





VAUDEVILLE 65 





ARA-AGVA Talk on New Deal 


Cues New Agency-Union Demands’ 


The American Guild of Variety 
Artists and the Artists Representa- | 


Assn. are meeting today 
(Wed.) to discuss revision of Rule | 
B-51, the agreement-between both 
organizations which has been in ef- 
fect for five years. Meeting is be- 

g held at this time so that AGVA 


tives 


will have a preliminary report to 
give to its national board meeting 

1ich meets starting Oct. 10. Cur- 
rent deal expires Dec. 31. 

One preliminary meeting has al- 
ready been held at which demands 
on both sides were informally pre- 
sented. It’s likely that there will 
be more demands from each group 
end more meetings before any new 
contract is formulated. 

Among the items that AGVA is 
seeking is the local filing of en- 
gagement forms setting down just 
who may file contracts and who 
may file booking reports where a 
correspondent agent is utilized. On 
the filing of claims AGVA seeks a 


longer period in which agents may 


process a claim against a_ per- 
former. However, the union is seek- 
is to stipulate that after that 
pel steel expires. no action may be! 
brought beyond the cutoff date 
This would include court action 


ARA is opposing this step seek- 


ing to lengthen the present six-| 
month period in which an agent 
can file against a performer. In 


addition they seek the right to fur- 
ther redress via court and or arbi- 
tration 
Union 
‘Continued on page 67) 


ARA SET TO BALLOT 
FOR BD. OF GOVERNORS 


is also seeking to have ar- 





Artists Representatives Assn. is 
slated to hold its election meet- 

Nov. 9 at the Friars Club, N.Y., 
‘ hich time the Board of Gov- 
ernors will be nominated. The 
Board will then vote for the slate 
of cfficers at a subsequent confab. 

The talent agency org slate put 
into nomination comprises Harry 
Adler, Hattie Althoff, Eddie Fl- 
koi Joe Flaum. James Grady 
Ken Grayson, Dick Henry, David 
Jones Ben Kuchuk, James Mark, 
Vic Rosso. Max Roth, Joseph 
Singer, Eddie Smith and George 
Werfel, all of whom will represent 
full members, of whom 10 are to 
be elected. 


Representing associate members 
are Jack Green, Peter Larkin, Lee 
Salomon and Norman Weiss with 
two to be elected, 


= 


















= The completely new 
; HOTEL AVERY, with 
; ~— bath and TV 
ail rooms, will 
make your visit to 
Boston a memorable 
one. Located in the 
heart of the shopping and enter- 
tainment district. Children under 14 
FREE. Parking facilities. Sensibly 

priced, too 
Avery & Washington Sts. 


& Oppesite Boston Common 
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Joe E. Lewis’ Triple 
- Play at LV. Flamingo 





ations that El Rancho 
.as Vegas, may be out of 
action for a considerable time is 


seen by the fact that Joe E. Lewis. 


a reguar at El Rancho, has signed 
for three dates at the rival 
Flamingo. Lewis goes in Dec. 22 
for four weeks and has two more 


four-weekers starting April 13 and 


Oct. 26. 
It's considered doubtful that 
Lewis would ink a deal with any 


other hotel on the Las Vegas strip 


if there was a possibility of El 
Rancho reopening, Lewis and El 
Rancho operator Beldon Katleman 


have been friends for 


N.Y. Court Kayos 
Suit Contesting 
AGVA Elections 


Suit 
tion of 
' ficers 
Variety 


many years. 





elec- 
of- 


contesting last year’s 

Joe Adams and other 
of the American Guild of 
Artists was dismissed last 
j}week by Justice Henry Epstein of 
the N.Y. Supreme Court. Jurist 
ruled that there no evidence 
to support the conclusion of fraud 
in’ the election. The court also paid 
tribute to Honest Ballot’ Assn., 
which conducted the election for 
AGVA. An appeal from this deci- 
is being filed. 

The suit brought by un 
ber Victor La Monte contended 
that the election of Adams over 
Penny Singleton in last year’s bal- 
was improperly conducted, 
sought to invalidate the re- 
Since then, Adams as well as 
the entire slate endorsed by 
administration, headed by national 
administrative secretary Jackie 
Bright, was again returned to of- 
tice. 

The suit, which has been in proc- 
about a year, culminated in 
a four-day trial. Bulk of the: evi- 
dence presented by La Monte was 
contained in a summation of the 
election as prepared by a pair of 
court-appointed attorneys, Eugene 
Rosenzweig and Bernard Horigan, 
; who charted the 
| inal and duplicate ballots, and 
graphed the number of requests for 
en and from which areas 


Was 


Ss 
sion 


ion mem- 


loting 
and 
sults 


ess for 


they came from. 
Aaron’ Benenson 

AGVA and Henry M. 

sented La Monte, 


Katz repre- 





Hawaii Tourist Bureau 
Ups Promotional Budget 
Honolulu, Oct. 4. 


|! Hawaii Visitors Bureau is ask- 


ing for $2.681,000 for tourism pro- | 
|motion in 1961-1962, a figure that’s | 
| ahead of this | 


|more than $1,000,000 
year’s budget. 
| Among the promotional “tools” 


in the offing is a monthly maga- | 
zine that would utilize the same | 


format and vivid colors of Ari- 
zona Highways magazine. Also 
planned is a Pacific Music, Dance 
and Film Festival. 
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Now Available 


FOR LIMITED 


SHEP FIELDS 


SHAMROCK HILTON HOTEL 
Houston, Texas 
MOhawk 4-9307 
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JERRY LEVY 


ae ag ENTERPRISES 
7 St., New York 
ba F - 68431 








}operation of Freedomland. 





| 


the 


number of orig- | 


represented , 


N.Y.C. Tax Lien a 
$2,964,000 Gross 


‘Posh Hotel Rooms Try New Vogue 


Freedomland s ell 


An overall gross of $2,964,000 is 
indicated for the first full season's 
Bronx, 
N.Y., which went from full weeks 
to a weekend policy two weeks ago. 
The gross was revealed by the a-- 
tion taken by the City of New York 
when it obtained a lien against the 
property on Wednesday (28) for 


$148.200 in amusement taxes owed 
to the city, The City gets 5° and 
returns are due quarterly. 

Park spokesman declared that 


with the executive reshuffling that 
the venture underwent during the 
season, many things had been left 
up in the air. The tax return had 
been filed, but the money wasnt 
sent in immediately. The $148,290 
was hand delivered to the City on 
Friday (30). 

The park maintains that attend- 
ance for the first year was satisfac- 
tory, but construction costs ex- 
ceeded the budget. When it became 
apparent that the Zeckendorf Hotel 
interests ‘a Webb & Knapp sub- 
sidiary) had to step in and take a 
firm hold on the operation, the 
executive realignment caused the 
city amusement tax item to be 
overlooked, according to the oper- 
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In Acts; Now Booking Cafe Comics 





Borge, Mathis Click 
In Seattle Stands: 


Seattle, Oct. 4. 
Two attractions at the Orpheum, 
sponsored by Northwest Releasing, 
hit pay dirt last week with Victor 
Borge and Johnny Mathis each 
playing two nights this 2,600- 
seater. 


at 

Borge’s capacity biz landed $25,- 
000 at $5.50 top. For Mathis the 
two nights racked up $16,000 at 
$4.50 top. 


RKO Resumes 
Vaude; Books 


Japanese Unit 


* The talent rosters in the posh 
hotel rooms throughout the coun- 
jtry are undergoing a more radical 
change than it was originally antice 


ipated. The Waldorf-Astoria, N.Y., 
for example, has signed Shelley 
Berman; the Palmer House, Chi- 
cago, has pacted Joey Bishop and 
Joe E. Lewis and has George 
Gobel incumbent; the Camelia 
Room of the Drake, also Chi- 
cago, currently has Myron Co- 
hen as its solo performer The 
Fairmont Hotel, San Francisco, has 
been using jazz names throughout 
the year. 

At the beginning of the year, 
|the trend was visible from the 
; Switch from femme imports to the 
domestic product. Now it is evi- 
dent that the inns are going even 
more far afield with a stress on a 
wider range of entertainers 

The reasons for the moves are va- 
ried. The hotels now are seeking 


| to utilize the talents that have been 
developed in other spheres. They 
| are also seeking to entice spenders 
from wider orbits. Many of the 
headliners now inked to the hotels 
have been staples in niteries and ine 
timeries. Frequently, inns will go 








ators 2K ireuit is ag <cCUUmMing 
The Park is operated by the Feo or eProp ee Lo the concert hall for an attraction, 
International Recreation Corp., of — ¥ time, the chain is book- sd as Roberto Iglesias, who will 
which Ted Meyner is president. _ Jim Hetzer's Japanese Spec- play the Plaza, N.Y., this season. 
Webb & Knapp. which owns the aculat for two weeks and should However, it is becoming increase 
cat an aide weneaaiel een returns warrant, it’s likely that the ingly evident that the hotels are 
hallt and which hen 0 40% stake show will get a total of more than moving on into new spheres 
in the operation, is now supervising by ‘Sols bc was ont Chie Wen | rhe lineups in the N.Y. hotels 
he cenien cans Ge. Ce ae wartz, RKO rheatres indicate the wider range of head- 
a ca ia ak ak te prexy, through agent Miles Ingalls liners. The Waldorf Astoria, for 
amalgamate Freedomland with The Japanese import will open C*kaMpre, following the current run 
three Zeckendorf-operated hotels, | Oct. 27 at the Palace Theatre, Col- of Rosemary Clooney, will have 
so that the Park’s loss could be. | UMbus. for one week and thence to (Continued on page 69) 
come a tax write-off. the Albee, Cincinnati, Nov. 3. It’s aera aoe nemee 
Freedomland recently laid off likely that they will play San Fran- | 
many of its employees, which the | C's8¢° and other cities following AGVA ORDERS DAILEY 
Park said was necessary because of wane — = oe seen tee, 
the shift to weekend operations. It _— Se ee ag Data TO PAY 26 FOR NO-SHOW 
also let out some of the upper Cohen, booker for the Loew Phea- | 
echelon executives, of which pub- a -s “gags gey Ray se Los Angeles, Oct. 4 
licist Ed Weiner was included. That ive a a stand at the Fox,’ American Guild of Variety Are 
phase of operations is currently | pr i tists ordered Dan Dailey to pay 
taken over by the Zeckendorf pub-| , The Hetzer show, which was pro- the Slate Bros. $2,000 for failure 
licist George Bennett. | duced in Japan, was imported in to play their local nitery last Aug- 
| June, play ing its first date in Win- ust. Guild told Dailey to either 
| nipeg, and will wind up its outdoor |“‘play-or-pay,” so he forked up the 
Bud & Travis Tour | Season this week at the Forest Fes- coin. 
eee Mos — eee ee a __it has also Dailey’'s impromptu cancellation 
de i ieee eee ce | Played evera cafe dates as well. of his Slate date reportedly was 
are on a concert tour of 31 West F Generally, Japanese themes have because he biden unprepared En- 
Coast colleges, trek to continue | age eet be well on the show nem, to Rave started Aug. € 
ciaar dat Wek eens alk Geena A biz circuits Holiday in Japan is and extended for two weeks, also 
— | doing top. business at the Latin: was to have been a strictly a 
Here oe Quarter, N.Y., after a long run at “favor type” deal. Later reports 
Tabbed “Folk Music °60,” camp-| the New Frontier, Las Vegas. “The arising from his pullout, however, 
us hops include stopovers from | World of Suzie Wong” has also indicated he had nixed the break- 
San Diego to British Columbia.| been doing well on the road fol- in because of an upcoming stand 
Van Tonkins is promoting junket.| lowing its Broadway run. at the Sahara in Las Vegas. 















«Inquiries: Leo Grund Enterprises 
| 15 East 48th St, New York, N. Y. 
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Vande, Cafe Dates 





New York | 


Radio City Music Hall manager 


Sydney M. Goldman and his wife, 


singer Tessa Smalipage, off for a 
four-weeker in Europe ... Robert 
Clary now doubling from “La Plume | 
de ma Tante” to the Camelot in the 
new bill which started Monday (4) 
wilh Fay De Witt featured 
Jackie Mason signed for the Jan 
12 bill at the Copacabana on bill 
topped by Connie Francis .. . Pat 
Suzuki pacied for the Flamingo, 
Tas Vegas, April 13 . Andrews 
Sisters set for the Talk of the 
Town, London, Dec. 5 . Larry 
Adler goes into Copa City, Miami 
Beach, Jan. 12 Village Gate | 
g.ving a Sunday matinee concert | 
Oct. 23 with Sir Lon de Leon, Earl 


Beechum and Helen Walker 


Jack | 








BILLY 
GLASON'S F UN- MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatrica!s 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Plus $1.09 Postage 
Foreign: $1.50 ea., 35 for $40 
@ 3 Parody Books, Fer Bk. 
@ 4 Blackout Books, Per Bk. 
@ Minstrel Budget 
How to Master the Ceremonies 


$3 per Copy 
No C.0.0’s “Always Open” 
BILLY GLASON 
200 W. 54th St., N.Y.C., 19 CO 5-1316 
WE TEACH EMCEE!NG and COMEDY) 
Let a Rea! Professional Train You) 








Douglas to the hungri i, San Fran- 
cisco, Dec. 5 


Don Cornell 


pantomime choreographed by nem 
Fisher which 
well in 1961. 


Chicago 

Palmer House Empire Roon 
Joey Bishop for April 1... Thrush 
Sandy Stewart inked for the Bob 
Newhart bill at Mister Kelly's 
starting Dec. 12. Guy Marks has a 
Kelly's date Feb. 13 for three 
Anita Bryant booked for Angelo’s, 
March 3-11, with Jack E. Leonard 
to open March 17. Miss Bryant 
also works Eddys’. Kansas City, 
Feb. 17... Don Rickles into Basin 
Street East, N.Y., tomorrow 
‘Thurs.! for a month Ford & 
Hines down for the Huddle Embers, 


ent 
se 


Indianapolis, Feb. 20 for a fort- 
night Helen Forrest to the 
Town & Country, Winnipeg, Feb. 

















BIG MAGIC IS BACK! 
“CHRISTOPHER'S WONDERS” 


MAIDMAN PLAYHOUSE, 416 W. 42nd St., N. Y. C. 


“Milbourne Christopher, who started performing his ‘Wonders’ last 
night at the Maidman Playhouse, is so slick a magician that it seems foo 
bad his talents can't be used at the UN. 
read the audience’s minds, levitate a woman and make her vanish. 


@ hundred tricks, and you can’t disc 


is an attractive American with a smooth manner and unruffied voice 


which indicate he has been plying 


scale magic shows are rare these days.” 


“Milbourne Christopher wears tails, cape, top hat, good teeth, a siinky 
smile and an enormous piece of decorative hardware on his chest as & 
He speaks softly, disdaining the vocal corn 


badge of his creepy calling. 


often associated with his ilk, moves gracefully. 
of an empty net and a rabbit out of a flaming skillet. 


to beat the slot machine in Las Ve 


money but Diana Paoli holding a live bird . 


The show is only here a short time. 
rank Aston, 


“Here is a magician ie the classic sense, sawing girls in not two, but 
three pieces, producing doves from thin air, reading minds, engaging in 


rope tricks, shooting rifie bullets thr 


buds from arid plants. Christopher, himself, sieek and well turned out In 
his talis and decorations, has a self-assured and attractive manner ° 

The act is well-timed and brightly mounted, and everybody seemed to be 

People like to be fooled, and he does it very well.’ 
John McClain, New York Journal-American 

“Milbourne Christopher unloads a slick bag of tricks In his masterful 

iilusion show ‘Christopher's Wonders’.” 

F 


having @ good time. 


rank Farrell, 


“There is probably not @ child in town who won't be enchanted by 
Christopher is an amiable man and a deft one 
session with poltergeists, a mental-telepathy card game and a bit 


Rewer Wonders’. 
or prophesy are genuinely clever and 


“The youn 
digitator will 


last Menday night by gy meted Chr 
Maidman Playhouse with legerd 
show (with curvy assistants) cated ‘c 


away tricks the way some good comics throw away jokes. 
the next one before you've recovered from the first. 
game without seeing either hand. One 
of his most amusing encounters Is with on-stage a i. 


end ts often into 


He ¢an piay both sides of # card 


MILBOURNE CHRISTOPHER 


Direction: THE WILLIAM MORRIS. AGENCY 
Public Relations: ARTHUR CANTOR 





in heart who still enjoy being deluded by e deft presti- 
nd in Christopher one = Nata of tricks up his sleeve 
and an elegant way of creating = ge 

an 


“That the hand is quicker than the eye was once more Marea ved proved 


main, sorcery and wizardry in @ one-man 


Watch him saw a lady in thirds, 
He has 
over how he does one. Christopher 


his art for a long time. Such full 


Frances Herridge, New York Post 


He made birds come out 
He showed us how 
gas so you could win not so much 
. The music was good, too. 
Better go.”’ 

New York World-Telegram & Sun 


ough girls and producing living rose 


New York World-Telegram & Sun 


amusing.” 
Arthur Gelb, New York Times. 





on Newark Evening News. 


istopher, who fililed the stage of the 


hristopher’s Wonders’ He throws 


He works fast 





Lee Silver, New York Daily News. 






























Manageinent BILL MITTLER, 1619 Broedway, New York. 








Concluding Third Week 
LIVING ROOM. New York 










“He belongs in the Hall 
of Fame of Show Business.” 


GENK KNIGHT, New York Journal-Amer 


and McClevertys 


will tour Europe as | Teyag State Fair Marks 


|} show together. 














20 
guards into Iroquois Garden, 
Louisville, Oct. 31... Actress-cafe 
performer Mary Beth Hughes) 
signed with Mutual Entertain-| 
ment, 


. Kay Martin and her Body-| 


Hollywood 


The Ken Murray show co-star- 


are now at the Living Room ‘ 

Dorothy Loudon signed a three-| ring Marie Wilson plays the Sham- 
'vear deal with the Flamingo, Las | '0ck, Ilouston, for two weeks start- 
Vegas .. . Earl Grant pacted for !ng Oct. 6. . . Singer-comedienne 
two stands there . . . Tinker Bell | Dorothy Loudon signed to a three 
to the Willis Show Club, Detroii, Year pact by the Riverside, Reno 
Oct. 10 for four weeks . , . Latin)... . The Swe Danes join the Dick 
Quarter installed a portable ice | Shawn show at the Cocoanut Grove 
rink eight feet square, which it for three weeks starting Oct. 12 
‘will use in subsequent shows as Jane Morgan plays a two-week 
well. Harrison & Kossi will be the |&®Sagement at the Bev Hills Club 
first tank headliner there “The | In Cin innati beginning Oct. 7 
Littlest Circus’ reorganizing for Buddy Greco opens at the Cloister 
a Broadway return. It’s a dance Oct. 12 | 


75th Anni With Major 
Lineup of Shows, Names 


Dallas, Oct. 4 

State Fair of Texas observes its 
Diamond Jubilee,’ Oct. 8-23, stud- 
ded with show biz names. Aim is | 
to break the 1959 all-time attend- | 
ance record of 2,801,305. Country's 
largest state fair, situated in a| 
200-acre permanent showplace just | 
two miles from midtown Dallas, | 
now has an investment of over 


$35.000.000 





Top lure is “Flower Drum Song,” 
touring N. Y. production, set for 
23 performances at State Fair Mu- 
sic Hall, a 4,120-seater. It's scaled 
at $1.65-$4.95. The 20th edition of 
Ice Capades” is due for 25 show- 
ings in the 5,000-seat Ice Arena 

Gra shows in the Cotton Bow] 
again are numerous. Cuffo entice- 
ments include’ baritone Nelson 
Edd and» sor gstress. Gale Sher- 
wood on Oct. 10 . isic festival, 
honoring composer ichard Rod- 
rs, comes on Oct 11 penal nsec 
Emmett Kells has his night, Oct. | 
14. backed by aerial acts and 


fireworks display. Jimmie Rodgers, 









Singer, and comics Homer & Jethro 
give a atis show, plus a pyro- 
technic display, Oct. 18. Also free 
is the College Jazz Festival in the 
new 7.000-seat Livestock Coliseum 
on Oct. 19 

Interim shows include Arthur 
Godfrey and his palomino, Goldie. 
at the Horse Show, Oct. 7-9, and 
Rex Allen, at the same _ exhibit 
Oct. 14-16. Ventriloquist Jimmy 
Nelson will do six shows daily at 
the Chevrolet exhibit in the Auto 
Building 

KLIF, local airer, is sponsoring 
the “Biggest Show of Stars for '60” , 
in the Cotton Bowl Oct. 13, head- 
lining wax stars Fabian, Brenda 
Lee, Bill Black's Combo and! 
others 


‘Schnoz Stands ’Em Up 
| In Sock Windsor Date 


Detroit, Oct. 4. 

| In his first appearance at the 
{Elmwood Casino, Jimmy Durante 
scored a triumph. The opening 
night (28) crowd was the largest 
SRO audience in this swank spot's 
history with about 100 standees 
joining the 750-sitters. Durante | 
also received the loudest and long- | 
jest ovation ever heard in this spot. 
| The Elmwood Casino, the top | 
|nitery in the Detroit area, is lo- 
ieated in Windsor, Ont., across the 
|Detroit River from the motor capi- 


tol. Durante was supported by 
|Sonny King and Eddie Jackson. 
{They remain two weeks. 





Jane Powell Toplines 
K.C. Coronation Ball 


Kansas City, Oct. 4. 

Annual American Royal Corona- 
tion Ball to be held Oct. 8 in the 
Municipal Auditorium will have 
Jane Powell to head a two-hour 
ishow. Cast also will include Pa- 
tricia Klekovic & Kenneth John- 
son, dance team, and Kansas City 
,U. choir and orch under direction 
lof Roland Fiore. Richard Berger, 
|production director of the outdoor 
‘Starlight Theatre, will put the 


Ball this year is being held a 
week ahead of the opening of the 
| American Royal Livestock and 
{Horse Show in order to give the 
queen, crowned at the ball, some 
headway in stirring up interest and 
promoting the fall event. Horse 
|show is to have the Ben Hur horses 
as a special attraction during its 


Oct. 15-22 run in the American 
Royal building, along with the 


mounted patrol from Culver Mili- 





} ing 


Bennett-Dorsey Head 
Tex. ‘CavOlLcade’ Bill 


Port Arthur, Tex., Oct. 4. 

Singer Tony Bennett 
Jimmy Dorsey orch conducted by 
Lee Castle will head 

° . we 

for this year’s “CavOIL- 
The eighth “CavOILcade,” 
Port Arthur’s annual community 
festival, is scheduled for Oct. 13-16 
under the general chairmanship of 
Byron Hildebrand. 

Two different shows will be pre- 
sented on Oct. 14 and the other 
Oct. 15. Headliners for the Oct. 14 
show will be Molly Bee, the Crew 
Cuts and the Dorsey orch under 
direction of Castle. Bennett will 
star on the Oct. 15 show, appear- 
with the Ralph Sharon Trio 
and the Dorsey orch. The orch will 
ilso play for a third event, a dance 


roster 


cade, 


which will be held on the Pleasure 
Pier following the Oct. 15 variety 
} 

snow, 





Donald 0’Connor, Miller 
Take Over Riverside Hotel 
In $5,000,000 Reno Deal 


Reno, Oct. 4. 

Donald O'Connor the latest 
performer to invest in Nevada ho- 
tels, joining other entertainers in- 
cluding Frank Sinatra, Dean Mar 
tin and other entertainers who pur- 
chased the Cal-Neva Lodge at near- 
by Lake Tahoe. O'Connor in as- 
sociation with Bill Miller have 
completed negotiations for the 
takeover of Riverside Hotel 
here for $5.000,000 

Both plan to take 
the management of the inn, which 
for many years has been a prime 
talent buyer. Ti 
place in November. 

The present owners include Rob- 
ert J 
old Minley of Reno, 
Levy of Douglas, Ariz. 


is 


the 


ansier 


and Samuel 





and the| 


the talent 


active roles in 
will take 


Franks of Beverly Hills, Har- | 


‘FOLLIES’ 
BIG 1676 IN 5 DAYS 


Denver, Oct. 4. 

Shipstads & Jonhson’s “Ice Fol- 
lies” scored a heavy $167,000 in its 
five day engagement at the 7,000- 
seat City Coliseum here during 
which time it gave five perform- 
ances, Sept. 28-Oct. 2. 

Last year, “Ice Follies” played 
the city during a 16-inch snow- 
storm. This year 80-degree tem- 
peratures prevailed. 








Dick Hurran, of ‘8:05’ 
To Scout Talent in U.S 
Glasgow, Oct. 4 


Dick Hurran, who produces the 


annual “Five-Past Eight’ revues 
for Howard & Wyndham, is en 
route to the U. S. for his annual 
0.0. U. S. talent. He will scout for 
talent usable in the 1961 Howard 
& Wyndham stage shows. 


Acts required are mainly special- 
The Howard & Wyndham firm 
favors acrobatic and dance acts for 
the Glasgow season at the Alham- 
bra Theatre, running each year 
May te October. Hurran planes 
back here Oct. 25 for last night of 
the current “Five-Past Eight,” star- 
ring Jimmy Logan, Jack Radcliffe 
and Eve Boswell. 














14th Week 
OPERA HOUSE THEATRE 


Blackpool, England 














tary Academy. 


NOTICE!! 





Just Finished 2 Weeks 


JOE HOWARD 


Composer of 


“1 WONDER WHO'S KISSING HER NOW?” 


ANNOUNCES 


That He Is Still Going Strong and 
Very Much Alive !! 


AND ; 


THAT HE HAS “NO” CONNECTION WITH THE 
JOE HOWARD RESTAURANT AND 
SUPPER CLUB IN NEW YORK CITY 


at Bellevue Casino, Montreal 





Successful Engagement 














DICK TOWERS 


RADIO CITY MUSIC HALL 


DYNAMIC SONG STYLIST 
Currently Featured 


New York City 


Contact BERT JONAS 
1650 Broadway, WN. Y. 
COlumbus §-0608 











Wednesday, October 5, 1960 


VARIETY 





67 











VARIETY BILLS 


WEEK OF OCTOBER 5 























MUSIC HALL Helen ag Band Box Dino’s 
Leslie Uggams me ao Dario Billy Gray Rev Joanne Patrich 
Dick Towers ay ae Ballet zenny Kent gack Elton 
Corps de Balle Ketty Lester Steve La Fever 
G & B Derringer R. Paige Sym. Orc|¢ » Ss 
° Sonny Sands Encore 
Ben Sivers Randy Sparks 3 
Ben Blue Russ Haddock 
AUSTRALIA Cully Richards . ieee 
‘ antes n 
MELBOURNE Robert Eddie vues Savoy ac eae 
Tivoli Bruce Williams pay a fenny Bruce 
Rec tes . oar ayne P 
i = ane Helinka De” Joan Elliot tio Porites 
Edith D “thy Tarczinska Richard Cannon Olivette Miller's | 
Conta | Thea Phillips Ivan Lane Ore (5) “ae of Har- 
| = iro’ i (f NegI 
Les Dandinis Renee Osbourne The C pons +3 +o 60) ~— 
Rita Moreno & Ann | Douglas Stuchberry | - La Slate Bros. 
Evelyn Rose Ronald Austrom |<: 4 Jack Douglas 
Ulk & Maor BRISBANE | Sarah Vaughan . — | 
Marie Claire |. er Mntestys «| Zreten. Bayes ag 
Peter Crago | Nat Jackley ee sie 26h otel 
Patricia Smith | Sonny Willis ‘ Cocoanut rove. | pumice = "60" 
Eileen O'Connor | Seth Gee —_— and Sheila | - ayvma 2s posal 
Jimmy Vaughan | Trio Hoganas | ae oo . Ye Little "Club 
SYDNEY Montego & Partner : nt ad : 
Tivoli | Wasta & Rena |Louis Armstrong Sally Jor es 
sane Sirohiit | “Da l Dorothy Louden Kenny Miller 
John Larsen Flat Tops 
Deidree Thurlow | Hi Fi’s ; 
Howell Glynne Dancing Fountains LAS VEGAS | 
Raymond Nilsson Williams & Shand Desert Inn Billy Eckstine 
Kevin Mills Paula Langlands Tony Martin Trenieis 
!Guy Marks Kathy Ryan | 
Donn Arden Dners Dick Rice Ore 
BRITAIN Carlton Hayes Ore Riviera 
BLACKPOOL Schaller Brothers | Michael Kent Red Buttons 
Cpera House | Two Balcombes Dave Apollon Mills Bros . 
Tommy Steele Three Houcs Milt Herth | Billy Williams Rev 
Alma Cogan | Cyeling Therons Henri Rose 3 Jack Cathcart Ore 
} die Calvert King Kong Dale Jones Novelovds 
Vise Guys Gerd Siemoneit Dunes Fea “— 
Sid Millward } Knie’s Elephants Frankie Vaughan 1 re = ae 
Welly Stewart | ixnie’s Horses Pamela Dennis lea ate : 
Nitwits | & Ponies Novelites | De Fre Bill - 
Harbers & Dale Our Sammy Bill Reddie Ore IL nt Bas 1 oO 
Mathurins Little Jimmy El Cortez | ous “ aie re. 
ses A ag oo CEE TOL. aed eae 4 | Sammy Davis Jr. 
Cliff Adams Singers Hippodrome Ike ( oaeuiee atc oe 
M: — a Saenees Don Priend | Bobby Cole Trio 
ptlace | Remo Dulay & Co. [300,CamB0, | Gare "Nelson 
arry Seco } , Suma ha 
pues Sere = | See Ftammee | Anton. Moret Ore 
Harry Worth Tracey Sisters Rey Bolger Jan August 
Bob Williams | Joe Church Dorothy Louden | Shownoat } 
Amazing Marvyn Falcons Muriel Landers | Harry Ranch 
Roy LIVERPOOL Linda Green Johnny Cash 
Skvlons Empire Harry James | Mer’e Travis 
Max Russell Emile Ford Barry Ashton Dners Silver slipper 
"Tower Circus Flack & Lamar N. Brandwynne Orc | Hank Henry | 
Charlie Cairoli Jimmy Lloyd Fremont Hotel ——, — 
& Co. Alan Randall Jets ire A aia # 
Bob Gerry Tr: upe Alan Field . Satellites | De sig hs 
Five Amandis Bobby Deacon & Bob & Sylvia \ eeea Wactes s | 
Knie’s Chimpanzees Cruisers Joe King } Dac =on 
Mvrons Norman Vaughan Golden Nuccet |Charlie Teagarden 
Fattini ‘Lana Sisters Lee & Faye May- | Don Santora 
: nard Geo. Redman Ore 
Sons of Gold'’n Wet Stardust 
Hacienda Lido De Paris 
Four Tunes ;“Ca C'est L’Amour’ 
bs Johnny Olena | Roberta Linn | 
aret 1 S | Keynotes | Hawaiian Revue 
Mint | Thunderbird 
Merry Mocs | “Follies on Ice” 
Harry Babbitt Toni & Jan Arder 
| Ginny Jackson | Chaz Chase 
NEW YORK CITY | Kav Martin AI Jahns Ore 
Birdiand Milt Shaw Ore Hoyt Henry Ore Fred & Marcy 
Buddy Rich All- Walter Kay Ore c bree Club Millionaires 
Stars international smoke v tover Tropicana 
He ce Silver 8 Gretchen Wyler Edi Domingo | Folies Bergere 
ri Jazziacs Foster & Dean Anita De Castro ferry Colonna 
basin 4k Beet Lucio & Rosita —— oe te 
. U | Mai 
Don Ric kles ie _ so Ore Los Latines | Janine Caire 
Billy Eckstine atin ps New Frontier Colette Neidiger 
Bive Ansel “Holiday in Japan” , Larry Alvert Frank Moore 4 
Jack E. Leonard Se Lombards pos N. Brendweynne Ore Channine Pollock 
Dorothy Loudon B Harlowe Ore “Oriental Holiday” ‘Shecky Greene 
Jimn Bn auie \ Living Room 
: Jon Cornell | 
row & Edge | metyeethel MIAMI-MIAMI BEACH 
¥ F) tll = = | Bobby Cole 3 Amercana Eden Roc 
simmnie gantele No. 1 Fifth Ave. | Ross Trio Ma) Malkin Ore 
Gonsetes eee” | Pupi Campo Ore leckie Heller 
mieueraning Elly Eden | _Bar of Musie Rascha Rodel! 
Jay De Witt | Roundtable | Bill Jordan ec ae 
: S | Gina Wilson Damito Jo 
nto ) s 
Pane’ Cavannagh | Sony Weciiin Sue Lawton | Everglades Root 
& bel Hale a5 d oats Steve Hunter jt nderwater Ballet 
ce Slaw Se | Sahbra Stars of Tomorrow’ | 
Chardas Arie Lavie : _ Carillon = | Don McGrane Ore 
foocha Renay | Rena & Zahava Folies | Francaise F ontainb!eau 
lia Della | Yeffeth Yemen | Harry Mimmo Freddy Calo Ore 
Tibor Rakossy Singers | Elisa Javne Len Dawson Ore 
Pick Marta Leo Fuld j Darrvl Stewart Singapore 
Bill Yedla Savoy Hilton j Jacques Donnet Ore cnufty Miller 
Elemer Horvath Gunnar Hansen Ore Deauville Florence Mayo | 
Chateeu Medrid Chas. Holden Ore’ | Henry Levine Ore Lisa Wood 
Hartley | Gwen Bari & Co. Jack Mevo 


Lobato Ballet 
Ralph Font Ore 
FPanchito Ore 
Copacabana 
Joe E. Lewis 
Sandy Stewart 
Johnny D’Are 
Bonnie Marie 
Paul Shelley 
Frank Marti 
Embers 
Dorothy Donegan 
Roy Eldridge 3 
Joe Howard's 
Rarbara Black 
Owen 3 
Oce Smith 
Hotel 


Ore 
Ore 


Saunders Ore 
Hotel Pierre 
“Merry Widow” 
Jimmy Carroll 


Ronnie Cunningham 


Larry Douglas 
Wilbur Evans 
Victoria Sherry 
Stanley Melba Ore 
Joe Ricardel Ore 
Hotel Plaza 
Jacqueline Francois 
Ted Straeter Ore 
M. Monte’s Con- 
tinentals 
Hotel Taft 
Vincent Lope? Ore 
Hote! St. Reais 


New Yorker 


Rav 
| Town & Country 
Jack Carter 

Cathy Car: 

De Vani Bernue 
Ned Harvey Ore 
Martinez Ore 


| Upstairs Downstairs \Miguelito 


Ceil Cabot 
Gordon Connell 
Gerry Matthews 
Hennant 
Mary L. Wilson 
Ruhl 
Norman 
William Roy 


Viennese Lantern 


Estrellita Salinas 
Ruth Shepard 


Harold Sandler Ore 


Paul Mann 
Jerry Troppi 


Johnny King 

Carol Ritz 

Piute Pete 

Bill Cimler 

Lou Harold Ore 

Village Gate 

Geoffrey Holder 
Village Vanguard 
Chris Connor 

Ronnie Ball 3 
Waldorf-Astoria 

| Rosemary Clooney 

| Sidney Kassimir 

Violinaires 

Emile Coleman Ore 


Fernanda Montel Theo Fanidi Ore 
CHICAGO 
Bive Angel | Drake 
Diana Trask 


Mighty Panther 
“Calypso Voodoo” 
Marliza & Lationgo 
Tina Montez 
Camilie Yarbrough 
Jamaica Slim 
King George 
Tino Perez Ore 
Conrad Hilton 
“Persian Paradise” 
Shirley Winter 
Bill Christopher 
Frederick & Gina 
Max Patkin 
Ron Urban 
Byrd & Janine 
Gay Claridge Ore 
Boulevar-Dears (5) 
Boulevar-Dons ‘5) 


| Jimmy Blace Ore 

| Gate of Horn 

| Bob Gibson 

| London House 

| Eddie Condon 6 

| Audrey Morris 3 

Eddie Higgins 
Mister Kelly’s 

June Christy 

Lenny Maxwell 


Marty Rubinstein 3 
Frigo 


Marx & 
Paimer House 
| George Gobel 
Ben Arden Ore 
Trade Winds 
Frances Faye 
| Marvin Welch 
| Joe Parnello 3 


Unit Review 


Big Show of 1960 
(AUDITORIUM, OTTAWA) 
Ottawa, Sept. 26. 
Alex Sherman presentation, with 
Brenda Lee, Bob Beckham, Johnny 
Preston, Donnie Brooks, Gary 
Miles, Bernie Early, The Casuals 
(5); at Auditorium, Ottawa, Sept. 
26, ‘60; $1.50 admission. 





First pop show here in well over 


























| Sonsens Ore Hal Rader Ore | 
RENO-TAHOE | 
| Golden Skeets Minton 
Valdes Tune Jesters 
{Four Coins | Lise Alonso | 
Apollos } John Buzon j 
Harold's Club | Patty Anderson 
Rusty Draper Holiday 
Freddie Morgan Happy Jesters | 
L & E Roberts Harry Babbitt 
Harrah's (Tahoe) Jimmy Jackson 
; Tony Pastor y Gene Rains | 
Jimmy Wakely | Charles Gould | 
Cooper Sis } Mapes | 
Liberace | Mary Ellen | 
Ballet Trianos |} Joe Karns | 
Anden’'s Poodles Gigolos 
Taylor Dancers | Jack Melick Ore | 


Mary Kave Trio | Riverside 

Arthur Ellen | Kitty Kallen 

George Rock Gavylords 

Leighton Noble Ore | Andrini Bros | 
Harrah’s (Reno) | Saddle Tones 

Wade Ray Ed Fitzpatrick Ore 


SAN FRANCISCO | 
Blackhawk 
Ahmad Jamal 
Fairmont Hotel 


Limeliters 
Svilvia Syms 
Olga Sbregia | 


Carmen Cavallero Jazz Workshop 
E. Heckscher Ore Arnette Coleman 
Gay 90's } On the Levee } 


Kid Ory 
Duke Ellington 


Ore 


Reba Brown 


Hangover John Mosher 4 
Jimmy Rushing | Purple Onton 
Darensbourg Ore | Smothers Bres. 

Hungry |! } June Ericson 
Louis Nye Mel Young 





Lansburgh’s New Spot 

Morris Lansburgh, operator of 
five Miami Beach hotels including 
the Deauville, as well as the Fla- 
mingo, Las Vegas, has taken over 
the operation of El Mirador, Palm 
Springs. Ted Hankoff will be gen- 
eral manager. | 

Co-owner of the inn is Ray Ryan 
w.k. “oilionaire’ and a frequent 
figure at the Las Vegas spots. 





| with considerable experience 
| tall and good-looking and with an 


} whom 


jan 


| clusive 


a year about half-filled Canor 
Bros.’ 8,000-seat Auditorium. Nota- | 
ble feature of reception of this 


show was that the frequent ballads 
went over as big as all but the 
most frenzied rock’n’ roll. Also, 
none of the roster affected any of 
the 7zootv raiment common during 
the heyday of rock'n'roll. Johnny 


| Preston, in fact, sported a tux 


Unit had an added starter here 
in Bernie Early, a promising talent, 
He's 


suffered 
backing 


presence. He 
loud but lacklustre 
the Casuals, only one of 
had rehearsed, briefly, with 
him. Early drew heavy applause— 
unusual for this town, which tends 
to ignore local talent until it has 
the U.S. seal of approval. His stand- 
cut was “Have I Told You Lately,” 


easy 
from 
from 


stage 


though he also did the rockin 
version of “Clementine” effec- 

| tively. 
Gary Miles, another young 
singer wiggled, jumped up and 


down, waved head, hands and feet, 
and at one point essayed an unan- 
nounced Presley carbon. His voice 
climbed pretty high in some 
pseudo-Indian war whoops: but 


| when he switched to his hit ballad, 
| “Look For a Star,” he was almost 
| inaudible. 


showed 
“Mission 


Brooks’ voice 
richness. His hit 
Bells.” was sung with restraint. 

Johnny Preston, who later did 
his last-year hit, “Running Bear,” 
showed a blues style in onener, 
but soon went rocking in “That's 
What I Want.” 

Then came an excellent ballad 
man, Bob Beckham, who did 
“Crazy Arms” and “Just As Much 
As Ever” melodiously and to heavy- 
mitting. 

Brenda Lee. who had her 15th 
birthday last week. wore a little- 
girl dress but has a grown-up man- 
ner. Her entrance caused a stam- 
pede to the stage, and the rest of 
the floor audience had to stand on 
chairs to glimpse the country- 
trained singer. who however could 
be heard for miles around. She was 
called back thrice and_ obliged 
with an encore each time, doing 
her recent Decca hit. “I’m Sorry” 
to screams and cheers. She is 
strong, sure performer. Gard. 


Donnie 
some 


a 








ARA-AGVA 
=e CONtinued from page 65 


bitrators impose fines on agents for 


| violations of regulations in lieu of 


suspension or revocation of fran- 
chise. AGVA is also seeking a ban 
on selling acts to nonfranchised 
clubdate agents. 

One of the more important AGVA 
demands is the hike in the require- 
ment of five weeks work in a 90- 


;day period to a six week employ- 
}/ment within the same terms. Should 


agent fail in this respect, an 
act is entitled to abrogate the deal. 
Other points being sought by the 
union is the extension of their 
jurisdiction to burlesque houses 
and foreign engagements and elim- 
ination of the extra 5° fee to ex- 
bookers. - 

ARA is seeking to amend the 
provision permitting renewal of 
a contract only during the last four 
months of a contract to 1/3 of the 
term or the last four months, 
whichever is greater. Agents also 
seek that the 20 days required by 
the union to file contracts be ex- 
panded to 30 days. ARA will also 


{seek commissions on scale engage- 


ments, but likelihood is that this 


| will be strongly resisted. 





To O. 0. Ohio Fair’s Fuiure 
Columbus, O.. Oct. 4. 
Gov. Michael V. DiSalle has ap- 
pointed a committee to decide the 
future course of the Ohio State 
Fair, and asked for a quick deci- 
sion. “We are going to have to 
stop reacting te criticism from year 
to year and get a program,” he 
said. 
This year’s fair at the Columbus 
State Fairgrounds was financially 
successful, but many preceding 


jfairs have been in the red, 


New Acts 











|ANITA BRYANT 
| Songs 

/31 Mins, 
Chaudiere, Ottawa 


Anita Bryant has garnered plenty 
exposure via Jack Paar and George 
Gobel television shows but her 
Sept. 26 preem at the Chaudiere 
Club was her second nitery date 
and first trip to Canada. Whether 
video chores with showmen of the 
calibre of Paar and Gobel add up 
to savvy-making experience, o1 
Miss Bryant is just a natural show- 
man, she turned in a socko per- 
formance at this room. Femme is a 
looker, and brings the customers 
to her streamlined side at first 
notes. Strong on her list and heavy 
mittgetters are her Carlton label 
disclicks like “Till There Was 
You.” “Paper Roses” end “My Lit- 
tle Corner of the World,” but she 
also. collected plenty’ attention 
with other canaryings that ranged 
from soft and moody items to a 
handclapping community-sing han- 
dling of “Whole World in His 
Hands.” 

Stint showed attention to 
ing and her chirping was backed 
by solid arrangements in the able 
hands of the Harry Pozy house 
band. Already okayed on tv, Anita 
Bryant is strong fare for any nitery, 
disks, radio or stage. Gorm. 


stag- 


SANDY STEWART 
Songs 

15 Mins. 
Copacabana, N. Y. 

Sandy Stewart, who has been 
singing since she was a moppet, 
has seemingly arrived both as an 
adult and as a performer with this 


present engagement at the Jules 
Podell spot. She comes in as a 
replacement for Trude Adams 


while headliner Joe E. Lewis con- 
tinues. Incidentally, Lewis, at Miss 
Stewart's opening, had one of his 
top evenings. It was a night when 
nothing seemed to go wrong for 
him. He rollicked the crowd 

Miss Stewart has the attributes 
of a polished and carefully 
groomed performer. Bearing a vo- 
cal resemblance to Judy Garland, 
Miss Stewart is a performer who 
scores with her own attributes. She 
operates primarily in the field of 
standards with a nod te Miss Gar- 
land, at one point, giving an im- 


pression of the latter's “The Man}! 


who Got Away.” She furthers her 
impressions with a carbon of Lena 
Horne. Although these are impor- 
tant parts of her repertoire, she 
confines herself mainly to straight 
renditions and as such comes off 
expertly with a group which in- 
cludes “Bye, Bye Blackbird,” 
“Thou Swell” and some rarely 
heard tunes of some years ago 
Miss Stewart impresses as having 
passed her initiation for member- 


| ship in the class of Copa regulars. 


Jose, 





LIVIO GIORGI 
Songs 
30 Mins. 


| Maguire’s, Quincy, Mass. 


| Continental-type 


darkhaired 
piper, formerly 
with Fred Waring who _ brought 
him over here from Italy, is out on 
his own. Held over here for 12 


Livio Giorgi, 5-9, 


| weeks, after having tried the act in 


a couple of clubs around Boston, his 
background of singing through 
Italy in opera, radio, and in niter- 
ies, and his year or so with Waring 


/on the road, all add up to pro 
| stagemanship. Exuding charm, 
with the handkissing bit for the 


ringside femmes, he Has them with 
him all the way in a long songalog 
in which he gives out with a clever 
intermingling of ops and _ pops, 
from “Pagliacci” to “Volare.” 

He shows a fine rangy tenor, 
and sells a song. He strides the 
ringside, mike in hand, with a 
Chevalier impression, in strawhat, 
segues to a medley of French and 
Italiar songs. Giorgi displays con- 
siderable potential for smart spots, 
strong in both the looks and piping 
departments. His femme magnet- 
ism, plus his voice, could spell 
something for the disk circles, as 
well as plush rooms. Guy. 





SALLY JONES 
Songs 
20 Mins. 
Little Club, Hollywood 

Sally Jones, a brunet with an 
eggbeater coiff, made her Coast 
debut at Ye Little Club with nine 
numbers, alternating between blues 





and ballads livened up with chat- 


ter talk. Miss Jones has some in- 
teresting vocal mannerisms and a 
|talent for inventing fresh ‘lyrics to 
| pad out the old standards. At pres- 
sent, her style is too busy to ap- 
peal to a very wide audience yet 
she displays an intelligence in han- 
dling her material which indicates 
she'll improve. 

She should do okay in this in- 
timate room, however, largely be- 
cause she has a pleasant person- 
ality and partly because there's a 
fair-sized market for obvious con- 
trivance if it's cleverly sold as vo- 
cal styling. Glen, 





—————— ——_ 


page | Soma 
to-excellent fact that it’s 
been comparatively disappointing 
highlights the taste of the action 
which likes its heros to 


Centinued from 


notices, 


audience 
be heels. 

This is not to say that all heel- 
hero pix are automatic clicks, but 
these guys seem to capture the im- 
agination more easily and thore 
oughly than the goodies. To empha- 
size his point, an exec last week 
pointed to the current show at the 
| United Nations and declared that 
the most fascinating people on dis- 
| play there were obviosuly Khru- 
shchev and Castro “no matter what 
you think of their performances.” 
| AA, meanwhile, is prepping an 
Oct. 25 start on “The Big Bank- 
roll,” based on the life and times 
of Arnold Rothstein, described as 
“the one-time king of the nation’s 
gamblers.” David Janssen will star 
in the key role. 








a 


Overexposure 


Continued from page 23 gone 





and make it convincing time after 
time. 

As a consequence, there's a feel- 
ing that the abundance of tele- 
vision time now available to the 
candidates might possibly prove 
too much of a good thing. The pub- 
lic may be truly interested the first 
two or three times they see the 
candidates on video, but that it 
might find it all a familiar bore 
the fifth or sixth time around is 
not beyond the realm of specula- 
tion. 

Neither candidate nor party will 
deny the one great benefit the 
equal time repeal has afforded 
them directly. It's taken them off 
ihe hook for the tall coin that’s 
usually required for tv in an elec- 
tion year. Number of paid. political 
broadcasts in the Presidential cam- 
paign will hit an alltime low, thanks 
to the flood of cuffo invites by the 
networks. 

In past years, these would have 
been impossible due to the restric- 
tions of the equal time clause, so 
that in ’60, the webs are like a kid 
with a new toy, grabbing every 
opportunity they can get. So far, 
the politicos have responded in 
kind, except for the two Nixon in- 
cidents, Whether they'll remain as 
hopped-up about tv exposure after 














Election Day still remains to be 
seen. 
| ABG-E 
i 
| -Emmys 
; Continued fro... pare 4 aaa 





$100,000 in 1962. But to get the 
options for the ensuing four years, 
NBC is reportedly ready to ‘“sub- 
stantially” increase the ‘61 and ‘62 
rights payments. 

CBS explained this week that it 
was interested, too, because various 
sponsors had indicated a desire to 
bankroll the tv award program 
over its- facilities. Network, none- 
theless, said it probably wouldn't 
try to meet the NBC bids, if the 
latter is willing, as reported, to pay 
increases, 

ABC-TV took the Oscar stanza 
away from NBC-TV a few weeks 
{ago, ending a longtime NBC ar- 
rangement with the Academy of 
Motion Picture Arts & Sciences. 
|The TV Academy has not acted 
; yet on the ABC request for open 
bidding on the Emmys. Request 
was made when the Academy chief- 
| tains met last week in Arizona to 
discuss the org’s upcoming internal 


, activities, 
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Drake Hotel, Chi 
Chicago, Sept. 30. j 
Diana Tras!:, Jimmy Blade Orch | 
(6): $2 cover 
Diana Trask makes an auspicious 
bow at the Camellila House a 
haven in Chi for the European 
chanteuse and for occasional Amer- 
fean thrushes endowed with good 
pipes, a figure and a chic wardrobe. 
By such standards Miss Trask, an 
Australian beauty barely out of her 
teens, is quite a show. She tooks 
like class in a tight. shimmering 
gown 
In the other department, she 
checks out with an elegant voice 
which she uses with taste. Her 
sense is tainted only by an affinity 
for the hip school, which seems 
not to be her natural flavor and 
which, besides, stamps her styie as 
derivative and immature. It's re- 
fiected also in her choice of num- 
bers, with the majority of them 
in oft-chirped jazzonhile category. 
vitiating anv distinctive vocal im- 
pression she might have made. 
“Funny Valentine,” “Lady Is a 
Tramp” and “Gypsy In My Soul” 
mav still be big favorites and a 
“safe” repertoire, but they invite | 
the inevitable comp2%risons with 
more familiar renditions. and 
usually the new versions are not 
appreciably better. : 
Nevertheless, she has managed 
somehow to bridge the poles from 
the jazz-oriented Cloister (site of 
her only previous Chicago appear- 
ance) to the tony Camellia House. 
Clearly it’s her unmistakeable na- 
tive talent. her instinct for the ex- 
quisite, and her apnarent grooming 
that turns the trick | 
Jimmy Blade orch cut a good 
show and, as it has for the past 
eight years, made the dance sets 
appetizing. Joanne Wheatlev is 
next up, Oct. 21. Les. |} 





eyeshadow on the girls and the 
forelock coming down in a V shape 
to the bridge of the nose, might 
have been proper in the early part 
of the recital when they essayed 
mixtures of modern and jungle 
numbers. However, it ceased to be 
germane during the latter part of 
the offering when mambo and 
Latin motits predominated. 

The principal dancer is Nelida 
Lobato, who has a well-developed 
architecture and whose costuming 
and routining is designed for ex- 
citement. Miss Lobato is a vigorous 


dancer. She shows a mixture of 
Latinistics with ballet plus some 
well-thought out modern licks 


Some of their work has a ritualistic 
facade. But the choreography in 
all seems to be designed to show 
the body beautiful in some pro- 
vovalive expression. Her partner 
is some of these ventures is Carlos 
Macri. who is a capable dancer on 
his own. 

There are other members of the 
troupe who also contribute to the 


Stardust, Las Vegas 
Las Vegas, Sept. 26. 


Anna Maria Alberghetti, Paul 
Whiteman, Max & Sherie, Jack 
Bunche Dancers (12), Eddie 


O'Neal Orch (23); $4 minimum. 


Anna Maria Alberghetti head- 


lines a special two-week show 
;}Which fills the gap between the 
closing of the “Lido de Paris” 
second edition and the opening 
of the third. With her are Pau! 
Whiteman, fronting the Stardust 
orch, Max & Sherie and the Jack 


Bunche Dancers (12). It adds up 
to a pleasant 75 minutes of song, 
dance, music, and comedy. 

Miss Alberghetti is fresh, vivaci- 
ous, and a looker. Her operatic 
voice boldly explores such numbers 
as “Les Filles Decadix,” “In The 
Still Of The Night,” “World On 
A String,” “How's Your’ Ro- 
mance?’ “Arrivederci Roma,” 
“Non Dimenticar,” and “Un Bel 
Di.” She also clicks as a specialty 


terper, getting strong support from | 


entertainment. Ambar La Fox of-!| Jim Huntley and Mare Arden. 

fers several songs that register Whiteman adds nostalgia to the 
well. De Rio provides some excit-, festivities by batoning the orch for 
ing bongo rhythms, and Eber “his most requested number.” 
Lobato, who did the production.) which is “When Day Is Done,” then 
also contributes an okay terp! guides a nine-piece arrangement 
sequence. }of “You're Driving Me Crazy” as 


The Ralph Font band showbacks 
well, and the Canay Rhumba group 
provides floorfilling incentive 

Jose. 


Palmer House, Chi. 


Chicago, Sept. 29. 
George Gobel, Ben Arden Orch 


(11); $2.50 cover. 





Judging from future bookings 
and the fact that Empire Room 
booker Merriel Abbott will be 
going after bigger names than 
usual since the Chez Paree's de- 
mise, the one-act format promises 


; to become the rule at this poshery 


Zambra. Madrid 
Madrid, Sept. 20. _ | 

New Yorkers will recall La Zam- 
bra next to the Copacabana on 
East 60th St. The Madrid Zambra 
is a small, well-run room where 
one goes for drinks. although food 
is served in the earlier hours. The 


talent is strictly in the native 
Spanish idiom. with the usual 
range from Andalusian gypsy to 
Catalan 


Talent works in large teams, up 
to 20 singers, dancers and guitar- 
ists. A “set” may run 40 miuutes, 
shorter or longer. The performers 
form a minstrel line on three sides, 
fronting on and above the audi- 
ence. Interestingly, service defers 
to the turns. 

The overa!! level of talent dur- 
ing several shifts of talent viewed 
by this member of the New York 
staff of VarRIetTy was extremely 
high with several “ole” (hurray) 
outbursts fully warranted. It is not 
the custom to give the names as 
the individuals perform, and _ in- 
deed there are literally dozens of 
them, so remembrance would be 
a task. However, the extremely 
polite and English-speaking mana- 
ger will identify any artist upon 
inquiry. 

Flamenco artists are. as is well 
known, creatures of the mood and 
chemistry of the given moment, 
and their performances vary no- | 
tably in verve. though all are 
marked by the zest and fire typical | 
of Spanish native entertainers. 
Zambra could readily pick among 
its assorted bands a dozen sure- 
fire show-stoppers for America. 
The appreciative viewer is rather 
overwhelmed not alone by talent, 
but by the copious amounts of it. 
This conspicuous “over-supply” | 
does not make for a well-compen- | 
sated »rofession. 

Zambra is a spot to which visit- 
ing American and British show 
folk, as weil as tourists. repair in 
force although the patronage is 
is preponderantly Madrileno. Com- 
pletely characteristic, this {s an) 
axciting showplace. Lond. 


| 


| 
| 
| 





Chateau Madrid, N.Y. | 


Labato Arqenti.e Ballet, with 


{topped by a couple of songs. 


| which once prided itself on produc- 


tions. Gobel seems not the least 
hampered by the absence of warm 
up acts or the lack of fanfare, and 
if his performance is any indica- 
tion of how the new policy will 
fare, there’s no cause for concern 

A perennial in this room. Gobel 
comes on substantially presold and 
does a charming, casual-seeming 
50 minutes of rambling monolog 
half 
seriously sung, in his characteristic 
folksy idiom. Most of the yarns, 
reminiscences and soft-pedal fool- 
ishness that are the prime _ sub- 
stance of his standup comedy are 
now, and the material that isn't 
satisfies the nostalgia for the old 


|'Gobel. That the balance is good is 
reflected in the steady chuckling 


his material receives. 


Gobel seems to have returned 


{to his old characterization of the 


little fellow slightly bewildered by 
the world, who faces up bravely to 
commonplace experience. It is his 
most satisfying guiee and the one 
that best justifies his unique stvle 
He's abetted on this program only 
by the Ben Arden orch, which 
gives him the usual comedic trials 
when he asks for accompaniment 
Arden’s boys (and violinist Sylvia) 
also make with tasteful dinner 


}music and dance sets 


Ken Murray and Marie Wilson 
are next on tap, Oct. 27 Les. 


Riverside, Reno 
Reno, Sept. 29 
Kitty Kallen, The Gavlords (2), 


Starlets, Eddie Fitzpatrick Orch 
(12); $3 mintmum. 
Petiie Kitty Kallen’s style is 


it was done 35 years ago. Topper 


is his trademark, “Rhapsody In 
| Blue,” with a remarkable 88 solo 
| by Bruce Stieg. 
| Max & Sherie, guy and. gal 


| knockabout team. get yocks with | 


|their eyebrow-raising crashes to 
the floor and against each other. 
|The Jack Bunche Dancers, six 
| boys and six girls, present an 
effective slice of “The West Side 
Story” ballet. Show ends Oct. 9. 


Duke, 


Eddys*, K. €. 
Kansas City, Sept. 30. 
Kaye Martin & Her Bodyguards 
(4), Billy Williams Orch (6): $1.50- 
$2 core? 


Kaye Martin & Her Bodyguards 
are newcomers to the Eddy Res- 


taurant, the lounge turn coming in 
from the Reno-Vegas axis, where 
they are well established. In 50 


minutes. the foursome presents a 
wealth of music and verse. some of 
it very effective and some of it 
mi 
Making 


up the troupe are Kaye 
Martin at 


the mike, Jess Hotchkiss 


on string bass, Bill Elliott on ac- 
cordion and Tony Bellson§ on 
drums They play it frankly sug- 


gestive at times with much em- 
phasis on Miss Martin’s buxom 
qualities. In skin-tight toreadors, 
she sings in deep-throated fashion, 
generally glamorizes the proceed- 
ings. while her guards wham out 
the music 

One or two numbers are done al- 
most 


straight, but most are orig- 
inals or parodies. One of the bet- 
ter is “Serenade of the Bells.” 


clever and risque with Miss Mar- 
tin reciting the story. A spiritual, 
“Up Above My Head.” is rhythmic 
and powerfully done for fine re- 
sponse from audieuce. 

The routine gives a few moments 
for specialties from each of the 
three body guards, and they make 
these moments outstanding, Bell- 
son on drums getting a rousing re- 
sponse, and Elliott on his especial- 
| ly-rigged electronic accordian reg- 
istering some unusually fine musi- 
cal sequences. 

This unit makes up in energy 
and what it might lack in floor 
| finesse. Four hold here through 
Oct, 13 Quin. 


heavy with emotion and wins over | 


most audiences from the start. Her 
opening tunes include a _ special 
designed as a vehicle for shaking 


‘hands with stageside sitters 


One of her best numbers is 
“Look to the Rainbow" which she 
sang in the New York production 
of ‘Finian’s Rainbow.” Her tempo 
shifts from the bouncy novelties to 
the soft ballads where she is more 
successful. 

Pianist Jack Paris ably backs up 


Ne'ida Loboto, Eber Lobeto, Am-\the songs with the Eddie Fitz- 


bar La For, Cav'os Macri 
Font & Canay Orchs; 
mums. 


Ralph 
$5-$6 mini- 


Chateau Madrid has an unusual 
show with the importation of the 
Lobato Argen‘ine Ballet. a group 
from the pampas country, which 
has been touring in the U.S. The 
group comprises a set of expert | 
dancers, well disciplined and} 
equipped with a lot of ideas. 

The ballet corps is comprised 
of three mixed couples, all of 
whom work with flash precision 
and give the added plusses that 
results ja plaudits. Their makeup 


|patrick orch playing special 
| rangements A clever duet in is by 





is questionable ... The heavy 


ar- 


Miss Kallen and Paris. 
On a different line, The Gay- 
lords belt out their familiar “From 


the Wine Came the Grapes” and} 


other Italian-type standbys. The 


biggest laughs are won when the)! 


boys work over country music with 


guitar, bass and coonskin and 
straw hats. Elvis Presley, Gov 


Faubus and Queen for a Day take 
a few knocks in the banter, all in 
good taste. 

The Olympic Room’s Starlets do 
two fine numbers during the hour- 
long show. 


Show closes Oct. 13. Finch. 


Fenix, Palma 
Palma, Spain, Sept. 23. 
Bennett, Phil Phillips, 


no cover. 


Dic ie 
Trio 

Newest of the posh hotels on the 
pleasure island of Mallorvta, 
Spain's answer to Italy's Capri, the 
Fenix is actually pursuing a fairly 
modest policy as to talent. 





er, Dickie Bennett, and his three- 
man jazz combo, two from outside, 
one man Spanish, 

But the Fenix gets a lot of mile- 
age out of Bennett, who has an 
excellent voice and delivery by any 
standard. Though British, he tends 
to phrase like, and seem like, an 
American, no doubt because of 
having spent some five years en- 
tertaining the G.I. talent centres 
in Germany and elsewhere. 
| Bennett's versatility is  sug- 
| gested, as are the talent economics 
|}of Palma, by the fact that after 
| doing his stint at the Fenix, 10 to 
2, he proceeds 150 yards down the 
strip and up a hill to a night 


club called Tito’s. where he offers | 


a single turn, censisting of songs 


This | 
consists primarily of a British sing- | 


| and mimickry. He’s been playing 
| both spots (separate but non-com- 
peting managements) for four 
months and will finish his Mallor- 
can season at still another cafe 
before decamping for Madrid and 
} other points. 

The cafe of the Fenix is air-con- 
ditioned, a considerable point dur- 
ing the July and August heat but 
significant in the cool of the 
September evenings. The main sea- 
son on the island runs through 
October. 

Although Palma is hardy a tal- 
ent showcase, nor one which is 
scouted by important agents, Ben- 
nett has definite possibilities for 
export and could readily adjust to 
the United States’ intime boites. 
He's got the beat and a pieasant, 
full-bodied voice. The tourists like 
both voice and dansapation. which 
is British-American in genre. 

Land. 


less 


Neve, San Francisco 
San Francisco, Sept. 29 

Duke Ellington Orch (14), John | 
Mosher Quartet; $2.50 admission. 





Formerly Facks II, this club 
has been taken over by Mike Du-| 


|pont who owns Outside-at-the-In- 
‘side in Palo Alto, was refurbished | 
and christened San _ Francisco 
Neve ‘exotic handle means “the | 


lirst crystallization of snow in the | 


Alps,” it says here) Ellington, 
whose original engagement at 
|Fack’s was terminated last sum- 


mer is back to finish out the con- 
tract and has gotten the club off 
to a solid start. 


The Ellington band, fresh from. gratiate her 


a triumphal appearance at the, 
Monterey Jazz Festival, is a sure 
crowd-pleaser as the Duke runs 


ness tricks learned down through 
the years. His performance is 
class all the way and ends with a 
showstopper every time. 

On the night caught, Ellington 
was in fine form with a sure, willy 
manner. As emcee and with the 
orchestra running the gamut of 
Ellingtonia from “Mood Indigo” to 
“Satin Doll.” Ray Nance, who is 
featured consistently both as a 
singer and as a violin and trumpet 
soloist. provides bright moments 
with his dancing that scores heav- 
lv with the crowd and plays beau- 
tifully for the hipper fars. The 
club itself is well run and attrac- 
and looks like a winner. 

Lionel Hamptcn comes in 
Oct 16. Rafe. 


tive 


Band Box, L.A. 
Los Angeles, Sept. 28. 
Billy Gray, Lenny Kent, Sonny 
Sand, Ketty Lester, Del Fin Thurs- 
day, Bob Bailey Trio; 3-drink min- 
vnum. 


Billy Gray reverts to his former 


variety format for this latest out- | 
ing at his hangout after long ex-| 
cursions into such immortal revue | 


offerings as “Ben-Hurowitz” and 
“Mv Fairfax Lady.” Opener last 
week lasted a mere near three 
hours and one-half before a house 
|packed to the gunwales. Gray and 
jhis comics didn’t want anything 
or anybody overlooked. Subsequent 
shows will be slightly less long, 
you have his word for it. 
Headliner is Lenny Kent, a 
comic who admits he’s in politics, 
on for 47 minutes for his first 
patter, with Sonny Sand another 
laugh-dispenser who believes in 
jless lengthy but marketable stays. 
Kent. a fast-talker who knows his 
jway through every Jewish gag in 
| the book, is a past master at 
}double-entendre but sometimes 
forge s to put in his stops. The 
crowd, however, rates 
highest and he should be a plenty 
strong draw to keep the cash reg- 
isters ringing merrily for his ia- 
definite stand on, however, an 
intermittent basis. 


Sand, who's to be a permanent 
for awhile. is worth dropping by 
ito hear, though, if it’s comedy 
,you're hankering for, Gray, of 
{course, is on off-and-on consiantly 
and he dishes up his customary 
brand of humor which pays off. 


Pair of singers with lusty pipes | 


round out the bill. Del Fin Thurs- 
day 
of pipes, makes a pleasant opening 
attraction. Sepia Ketty Lester 
belts over her wares, including 
both standards and special mate- 
rial, and gets probably the biggest 
yowl of the evening with her clos- 
‘ing number, “I Want a Fellow,” 
in which she sandwiches in Yiddish 
| lyrics. 

Proceedings are ably backed by 
;the Bob Bailey Trio. Whit. 


him the | out 


a Hawaiian with a nice set | 


International, N. Y. 
Gretchen Wyler, Foster & Dean, 


| Lucio & Rosita, Mike Durso Band 
| Charles Palmieri Orch; $5, $6 
| minimum. 


The International is trying a new 
policy for the time being. having 
| dispensed with the line for this 
show. Although this thins out the 
proceedings somewhat, it has the 
tendency of putting the burden of 
entertainment squarely on _ those 
whom it should go to—the acts 
themselves and the net result is 
fairly satisfactory. 

The major obligation is borne by 
Gretchen Wyler, who spends her 
time between legit and cafes. She 
is a performer with polish and 
authority. Her material is carefully 
selected and dune with class. Miss 
Vyler gives a well-rounded account 
of herself with a full-length por- 

|trait of each number. Her rendi- 
tions encompass choreography and 


|a feeling of creating a setting for 


each tune. Thus, with her catalog 
comprised mainly of the ever- 
greens, she gives the impression of 
taking them off the musical stage 
with some concessions for nitery 
consumption. The end result is one 
of topnotch entertainment. 

Her workover of “Once in Love 
with Amy,” for example, is in- 
spired by Ray Bolger’s original, 
and her “Whatever Lola Wants” 
has the overtones of the original 
stage version It’s this way with 
most of her tunes which includes 
a few of the old novelties and bits 


such as “Occasional Man” and 
“Torero” with others that in- 
with the customers. 


Sartorially, the gold lame overalls 
gives her a versatile costume and 
provokes ogling. 


through the gamut of show busi- | Tony Foster, with a new partner, 


is floundering yet for the right ma- 


;terial and the proper approach. 
Taker individually, Foster is a 
competent straight man, a good 


singer and knows how to let a line 
and situation bounce off him. Dean 
is essentially a funny lad, but the 
, combination as yet is not jelling. It 
is a combination of material plus 
the approach, which seems to juve- 
nile for Broadway. The falsetto of 
| Dean and some of the puerile situ- 
ations created aren't too becoming. 
But there are moments which indi- 
cate that they have much to offer. 
Thus a revamping is called for. 

Lucio & Rosita are a Latin dance 
pair, in which the male shows a 
lot of skill in ballet with a Latino 
beat and polishes off some bongo 
pounding when his partner is solo- 
ling. The girl hasn't reached the 
|lad’s attainments with only one 
;}number, a medley of various Latin 
beats, coming off to good advan- 
| tage. Jose. 


| 

| Creseendo, Hollywood 

| Hollywood, Oct. 1. 

| Louis Armstrong All-Stars, Dor- 
Loudon: 


mininium, 


othy $2.50 cover, two- 


} drink 


| Current package of Louis Arm- 
}strong’s All-Stars and singer-come- 
|dienne Dorothy Loudon is a whop- 
|per of a show that'll keep maitre 
|d’Angelo double-timing throughout 
jthis engagement. Satchmo is the 
| big draw. But once salooners cop 
jan earful of Miss Loudon’s talent, 
she'll figure prominently in bring- 
ing ‘em back. 

Armstrong's turn is relatively 
ithe same as last lipped here 
| months back. He’s ably backed by 
|a quintet of top jazz men that have 
their solo moments, as well as 
blasting in unison. With Billy 
Kyle on piano, Barney Bigard on 
clarinet, T. Young on trombone, 
Mort Herbert on bass and Danny 
Barcelona on drums, Satch rasps 
“Hight Society,” “Mack the 
| Knife” and “Old Man River.” Good 
jassist is lent by rotund singer 
| Velma Middleton, who also shows 
that her tonnage doesnt hamper 
her feather-like footwork while 
;warbing. A rousing “Saint’s Go 
Marching In” is a good wind that 
brings on heavy miltting. 

Miss Loudon is a particular treat 
jto the crowd, inasmuch as she’s 
j never played this town. Sie puts 
plenty of teeth into an act that 
allows her to roam ahout the 
|stage, or just stool-it-out while 
belting. 

She’s a flamboyant personality 
that’s reminiscent of Martha Raye, 
a gal who cut herself a pretty big 
niche in the singing-comery field. 
After a funnny intro by Milton 
Berle, Miss Loudon keeps the pack 
laughing-it-up with special lyrics 
on familiar songs. Particularly 
good was “Mobile.” 

Bob Newhart opens Oct. 11. 

Kafa. 
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Upstairs at Downstairs, | 


N. Y. | 
Julius Monk’s presentation of | 
“Dressed to the Nines,” with Ceil | 
Cabot, Gordon Connell, Bill Hin- | 
nant, Gerry Mathews, Pat Ruhl, | 
Mary Louise Wilson; William Roy, 
Carl Norman at the pianos; staged 
and choreographed by Frank Wag- 
er; musical and vocal arrange- 
sents, William Roy; costumes by | 
Nilo; $5 minimum weekdays, $6 
weekends. 


The musical revue form, which 
has been tripping up so many pro- 
ducers on and off-Broadway for 
many seasons, is apparently easy 
game for Julius Monk From 
“Four Below,” when he was run- 
ning the cellar saloon on 6th Ave. 
and 50th St., to “Dressed to the | 
Nines” at his current brownstone 
base on West 56th St., Monk has 
topped himself each season with a 
bright and brisk revue fest that 
could surely stand up to Broadway 
standards. 

Poblem with most revues in the 
past has been material. Here Monk 
has the situation well in hand. Un- 
der his tutelage, a flock of new 
writers are continually being 
brought to the fore and have come 
up with witty songs and sketches 
that have a point of view, are topi- 
cal, satirical and not too special. 
The material, mainly by Michael 
Brown, Linda Ashton, Ernest 
Chambers, Dee Caruso, Bill Lev- 
ne Michael MecWhinney, Jack 
Holmes, Bart Howard. Rod Warren 
nd Ray Jessel, takes prankish 
pokes at Lincoln Center, the Roxy, 
e New Yorker mag, -Freedom- 
d. Kabuki Theatre, political 
commercials. Con Edison, psychia- 

European travel and Lady 
Chatterles 
Monk has also 


been fortunate 


in his selection of players. Ceil 
Cabot. Gordon Connell, Gerry 
Mathews. Bill Hinant and Mary 








Louise Wilson have been with his 
charades before and newcomer [at 
Ruhl helps round out the cast. The | 
troupe is energetic and appealing 
socking across the songs’ and 
sketches with surefire savvy. The 


boys and girls get their shots 
aione as well as in tandem and 
they never miss It's a perfect | 


biending of material, 
end production 

The Upstairs at the Downstairs’ 
stage has been enlarged for this 
thow and the troupe manages to 
move fast and happily through the 
22 separate items. Frank Wagner 
r 
¢ 


performer 


as staged it in high gear moving 
rom one segment to another with- 
out letup except for an intermis- 
sion so the house can peddle some 
booze. William Roy and Car] Nor- 
man supply the slick keyboard 
backing and Nilo’s costuming is 
snappy while still allowing for the 
show's fast-changing requirements. ; 
“Dressed to the Nines” is an- 
other winner for Monk and a good 
disk bet for Bob Bialek’s Offbeat 
label which will put it into the 
groove as it has several of the 
previous frolics. Gros. 


Crystal Palace. St. Louis 
St. Louis. Sept. 29 

“New Directions,” original revue 
starring Del Close ard _ Isobel 
Robins with Jay Landesman, Gor- 
don Careu, Nancy Henrick, Ann 
Menard: Jimmy Williams Trio; $2 
avd $2.50 admission. 





The Crystal Palace, cabaret- 
theatre, which makes a habit of 
presenting homegrown, original 
musical revues, is at it again with 
# frothy melange of songs and 
sketches called “New Directions,” 
starring two folks from the night 
club circuit, Del Close and Isobe! 
Robins. They're supported by im- | 
pressive local talent, fashion mod- | 
els Ann Menard and Nancy Hen- 
rick; Jay Landesman, Crystal Pal- 
ace proprietor and show producer, 
and Gordon Carey, who wrote the 
current show. 

Billed as “‘a wry look at our fash- 
jonable world,” “New Directions’ 
pokes fun at a raft of things—the 
machine age, modern architecture 
and boy-girl involvements. 

Close, who shone_ here as a su- 
per-beatnik type in a previous pro- 
duction, “The Nervous Set,” has | 
gone full cycle now to a Brooks 
Bros. gent, and he’s _ hilarious 
throughout—especially in his dia- | 
tribe on “resistentialism,” a new 
philosophy hinging on the theory 
that objects hate people. 

Miss Robins, songstress-comedi- | 
enne who is at home in intimate 
bistros, is just right for the Pal-| 
ace hi-jinks and has a time with a| 
varied range of songs, from belters | 
to caressive ballads. Among the | 
show-stoppers are a cynical lament | 
for summer and an original about 
a gal who commissioned Frank 


Lloyd Wright to design a house for 
her. 


Landesman, albeit a producer of 
Palace shows for many moons, 
makes his debut as an actor in this 
one. He handles himself like a 
pro, slinking around with snide 
comments about fashions and ban- 
tering with Carey in a “cultural 
commentary” about the foibles of 
our time. 

Miss Menard and Miss Henrick, 
models on the local sartorial scene, 
are also making their debuts in 
the theatre and, like Landesman, 


‘do a polished job of it. 


Current show runs through Oct. 
8. Due in Oct. 9: Brother Theodore 
and his macabre musings. Bob. 


Horizon Room. Pitt 
Pittsburgh, Sept. 28. 
Jane Froman with Fred Stamer, 


Frankie Capri, The Markays, Gus | 


Dolfi’s Orch; 110 cover or minimum. 





In her preem performance here, 
Jane Freman certainly was in rare 
form as she went through 40 
minutes of her singing turn. The 
warmth and control, the pacing 
and choice of songs and her excel- 
lent handling of the crowd shows 
her a winner all the way. 

Her medley of 15 songs she has 
either introduced or was associat- 
ed with brings strong applause on 
the first bars of each nuinber. She 
tops the medley with her trade- 
marked “With a Song In My 
Heart.” Fred Stamer, her pianist 
and conductor, has the Gus Dolfi 
Orch (10) in perfect harmony with 
Miss Froman. 

Frankie Capri, a fair comic, on 
this show restricts himself to a few 
musical numbers on the accordion 
and marimba. This adds little to 
his act. However, in the first spot, 
The Markays is a young and tal- 
ented dance team. Their lifts, spins 
and excellent routines augur well 


for their future. Show exits Qct. 
8 with Phyllis Diller and Bob 
Carter due in Oct. 10. Lit. 


Cloister. H'wood 


Hollywood Sept. 23 
Sarah Vaughan, Traian Boyer, 
Geri Galian’s orch 7); $2.50 


cover, two drink minimum. 





Sarah Vaughan’s back at fhe 
Cloister and by the looks of the 
big crowd at her opener (22) the 
sepia songstress should draw 
ropes-up biz throughout her 
limited engagement. 

Miss Vaughan is a singer who 
belts both pop and ballads with 
the sureness of a _ heavyweight 
tangling with a flyvweight. But on 
this night she really didn't pack 
her big punch until “April In 
Paris.” From here on in_ she 
staggered the sippers with an up- 
beat “Cherokee,” a sensuous 
“Misty” and for ringsider Jimmy 


McHugh. an understanding “Don't | 


Blame Me.” 
The Roulette 
gets a good 


recording 


workout from ace 


fingering by 88er Roland Hanner, | 


Percy Brice on skins, and bassist 
Richard Davis. 

Silver-haired hypnotist Traian 
Boyer holds over with a spellbind- 
ing turn that entrances the spend- 
ers. Particularly amusing at show 
caught was Boyer’s ability to make 
a slumberer react as if he were 


1aberace, right down to the smiling | 


aty. 

Geri Galian’s house crew keeps 
the floor packed with a lively 
tempo. Buddy Greco opens Oct. 12. 

Kafa. 


Colonial Hotel, Atlanta 
Atlanta. Sept. 28. 
Roy Hamilton, Ralph Mayes 
Orch (6); $4 minimum. 


Roy Hamilton gave customers of 


Bayou Lounge their money's worth | 


at last week's opener even though 
it was Obvious that more rehearsal 
time was needed. But Graham 
Forbes, Hamilton’s piano accompa- 
nist over period of five years, pro- 
vided the know-how that kept the 
rough spots between the house 
band and singer's warbling from 
spoiling performance. A_ too-loud 
mike didn’t help matters. In a 
place as small as Bayou. Hamilton 
would do well to work without 
mechanical assistance. He's got 
plenty of voice. 

Hamilton works about 35 min- 
utes and mixes up his program be- 


artist | 


More Talent Set for Chi 
IBEW Christmas Show 


Chicago, Oct. 4. 


comics Ford & Hines have been 
set for the annual Christmas show 
offered the membership of IBEW 
Local 1031 in its westside audi- 
torium. 
announced previously by 
topper Frank Darling. 

Layout unveils Dec. 4 for a 
seven-day run. 


== Continued from page 64 
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ficiently strong to warrant show- 
casing here. For example, Perry 
Como played his first N.Y., nitery 
date at the Copa following his exit 
from Ted Weems’ band. Jimmy 
Durante had been in eclipse for a 
number of years, before he was re- 
stored to his bigtime glory with a 
click at the Copacabana. Joe E. 
Lewis started to score big before 
he got to the Copa, but his first 
date at this spot really put the 
bigtime stamp on him. He’s been 
playing the Copa annually since, 


stand at the Podell hospice. 

The billing “Direct from New 
York’s Copacabana” became a de- 
sirable identification throughout 
the country. 

Distinguished Alumni 

It made headliners out of un- 
| knowns. Johnnie Ray became an 
overnight sensation after clicking 
lat the Copa. Bobby Darin, Paul 
| Anka and Johnny Mathis proved 
| their ture Tor adult audiences here. 
| A comedian couldn't “arrive” un- 
jless he clicked at the Copa, and 
{singers assured their future pres- 
| tige by doing well in this cafe. 

A roster of names who made 
| good here and who felt it neces- 


| sary to work at the Copa reads like 





cluded are Frank Sinatra, Tony 
Martin, Peggy Lee, Helen Traubel, 
Martin & Lewis, Andy Williams, 
Tennessee Ernie Ford ‘third billing 
to Peggy Lee and Larry Storch), 
| Carmen Miranda, Harry Belafonte, 


| Raye & Naldi, Phil Silvers, Peter | 


Lind Hayes & Mary Healy. Lisa 
Kirk, Bert Wheeler ‘partnered 
with Paul Douglas for one show- 
ing), Willie & Eugene Howard, Ted 
Lewis, Sophie Tucker, Don Loper 
who also costumed the show) 
| when he danced with partner Max- 
ine Barrett, Nelson Eddy, Roberta 
Sherwood, Red Buttons, Eartha 
Kitt, Pearl Bailey, Sam Levenson, 


Ritz Bros., Xavier Cugat, Ken 
| Murray, Frankie Vaughan, Vic 
Damone, Jane Froman, Jack 
| Carter. 

Alumni also include Lena 

Horne, McGuire Sisters, Pearl 


| Bailey, Ella Fitzgerald, Mort Sahl. 
Morton Downey, Jerry Lester, Jan 
Murray. The list would encompass 
virtually anybody who has made 
good in the entertainment arts. 
Graduates from the line include 
Martha Stewart, 
June Allyson, Olga San 
Janice Rule and Julie Wilson. 
| Despite this dazzling talent 
| roster, Podell takes the view that 
the entertainment is only one part 


Juan, 


ing at one time conducted Ralph's 
| in the financial sector, and has in- 


sisted that one of the first rules is ; 


|to serve good food. At times it’s 
difficult to say whether the Copa 
is a restaurant with entertainment 
or a night club that incidentally 
has good food. Podell, despite the 
herculean talent costs, insists it's 
the former. 

As far as tariffs are concerned, 
Podell seems not to be interested 
|in breaking records. He has had 
|some dazzling grossers such as 
| Sinatra, Mathis, Louis Prima & 
Keeley Smith, Darin, Jimmy Du- 
| rante, Anka. However, it’s his con- 
tention that the record is not in- 
dicative of anything save the fact 
that he did better than usual. He 
points out that during the Sinatra 
run, when customers were lined up 
in the street and would have been 


content to hang from the posts | 


just to get in, that he could have 
, hiked minjmums, imposed a cover 
| charge and practically doubled his 
| gross, as they do in Miami Beach. 


Songstress Jaye P. Morgan and | 


Guy Lombardo orch was! 


and is currently on his 20th annual , 


|} a who's who in show business. In- | 


Lucille Bremer, | 


of the Copa’s success. Podell was | 
| brought up as a restaurateur, hav- | 


tween the standards, pop tunes and | “I have to stay in business 52 
novelty numbers. He opens with | weeks a year and not one, he says. 
“Sing You Sinners,” follows with! Podell has done some unusual 
“Here I Stay” and then does a soft |things—for example, shelling out 
‘Ebb Tide,” plus others. | $250.000 in a huge renovation of 
He closes with “Ol’ Man River.” | Which the major practical effect 
comes back to encore with) was to eliminate four posts and 
“Straighten Up and Fly Right” and | provide additional] seating space 
has to beg off. for a maximum of 16. With the 
Show is in for three ee. | Burma Road (the far balcony) and 
ucc. 


| 





Olympia, Paris 
Paris, Sept. 24. 

Gilbert Becaud, Famille Hernan- 
dez (15), Cinco Latinos, Million 
Dollar Ballet (13), Larry Griswold, 
Palermo & Philipps, Jean-Marie 
| Proslier, Robert Olivieri, Suzanne 
| Gabriello; Jamez Renaud; $1.50 
top. 

Following the Alhambra and 
!Bobino, the Olympia now goes 
lback to a vaude format after a 
| summer revue. Sudden public re- 
| sponse seems to herald a reani- 
mation of the house scene here 
after seeming to be on its way out 
the last two seasons. Present sav- 
vily packaged show and headline 
draw of singer Gilbert Becaud can 
only help this two-a-day renais- 
sance. 

In his first show in two years, 
Becaud displays a sureness in 
presentation without the oversell- 
ing that at times marred his pre- 
vious stints. Personable, dynamic, 
with a cracked but distinctive 
voice he belts out a well-selected 
songalong cleffed by himself with 
good ditties by various intelligent 
wordsmiths. 

A lament is soon followed by a 
zesty hymn to love, jazz, a New 
Orleans jazz burial and sundry 
items for a well rounded stint. 
He is one of the leading in-person 
and disk draws here and is now 
ready for a stateside hop. 

Cincos Latinos have a four-man 
chorus with Hispano instruments 
surrounding a blonde looker with 
a rich voice. They have good har- 
mony, songs and rhythm to over- 
come the lingo barrier and loom 
a fine bet for U.S. booking. James 
Renaud is a suave magico with 
familiar turns but smoothly done. 

Famille Hernandez are an Al- 
gerian theatrical group who scored 
in legit and easily take to the 
house boards with little sketches 
and dances revolving about’ a 
rowdy, theatrical interp of street 
life in Algiers. 

Million Dollar Ballet (15) come 
on well costumed with George 
Reich’s choreography giving their 
three numbers a brisk production 
gloss and spirited pacing. Girls 
are lookers and men second them 
well to give a good envelope to 
the show. Sally Neal adds a sen- 
suous appeal to this group. 

{| Palermo & Philipps are a nifty 
pair of jugglers who keep hats, 
clubs and balls flying with dash 
to make this a classy entry in this 
field. Larry Griswold adds a bit 
of oldtime hokum in a fallabout 
mounting to a diving board to go 
into eyecatching trampoline flip 
flops. He is in for yocks and mitts. 
| Suzanne Gabriello, Jean-Marie 

Proslier and Rowert Olivieri give 
depth to the emceeing in playing 
| pilot, steward and stewardess on 
a supposed trip around the world. 

Mosk. 


| 
| 
| 


Alhambra, Paris 
Paris, Sept. 23. 
Raymond Devos, Hermanas Beni- 
tez (5), Eddy Seifert & Co. (3), 
| Johnny Hallyday, Alcettys (2), 
|Gatos (3), Amis Pierrot (2), 
Michel Magne Orch (18). 


Alhambra goes back to vaude 
jafter a summer of films with a 
| low-price formula of a $1 top and 
}a savvy show in for biz at the 
three-week session of this 2,000- 
seater whose full monicker is the 
| Alhambra-Maurice Chevalier. 
Raymond Devos is a patter com- 
ic who has created a definite per- 
sonality which underlines _ his 
stories. He also displays long show 
|biz experience via_ takeoffs on 
| jugglers, acrobatics, musicians ete. 
| which adequately show he can do 
all these things and also use them 
comically. His stories skirt the 
| pathetic but his interpretation and 
point always give them a comic 
jring which makes him a unique 
;entry and a possible foreign bet 
- he could adapt lingually. 
| Hermanas Benitez (5) are a group 
;of Latino singers poured into red 
| dresses. But this is an okay sight 
jand sound entry. Eddy Seifert & 
Co. (3) do some perfectly coor- 
| dinated contortion movements to 
make this an eyecatching filler. 


Johnny Hallyday seems ana- 
;chronistic in an imitation rock 'n’ 
roll number with ail the pelvic 
gyrations, moaning, etc. Rock 'n’ 
jroll never .aught on here and it 


| all, the Copa capicity is about 550. | all seems ioo late in spite of a 


House Reviews 











young claque that tried to whoop 
it up to him. Hallyday’s voice can 
hardly be heard and it is just a 
gimmick without any future here. 
Amis Pierrot (2) are a song duo 
of two young men who do offbeat 
tales of youthful joys and sorrows. 
They seem more for small Left 
Bank boites than a big house where 
their simplicity does not carry and 


their ditties lack uunch = and 
weight. 
Alcettys (2) have a man _ spin- 


ning plates on long poles which he 
can elongate by sections to make 
this an unusual juggling § turn. 
Gatos (3) are a smart acrobatic 
number with skillful pacing and 
the ability to clown as well as do 
straight baancing for a fine act. 
Michel Magne Orch (18) does 
good medley work leavened by 
some horseplay which ,is not car- 
ried far enough but does evoke 
laughs. Show is well balanced 
and another example of vaude's 
| vitality here in spite of death 
| notices every year to the contrary. 
Mosk. 








——————— ——_—s 


Posh Hotels 


—ew COntinued from page 65 eos 


Frankie Laine, Kim Sisters, Bere 
man, Lena Horne, Gordon & Sheila 
MacRae, and possibly Eddie Fisher 
and Jane Powell. Dick Haymes & 
Fran Jeffries are booked for Dee. 
12. A late closing, June 24, has 
been set. 

The Persian Room of the Flaza 
following the current Jacqueline 
Francois, has booked Gogi Grant, 
Jane Froman, Iglesias, Connie 
Towers, Diahann Carroll, Eartha 
Kitt, and probably Jane Morgan to 
close the room. 

The St. Regis will have Joanne 
Gilbert following incumbent Fer- 
nanda Montel, Gloria De Haven, 
Budd & Travis, Diana Trask, Marti 
Stevens, Felicia Sanders, Dorothy 
Loudon and Dorothy Shay. 

It's noted that the accent on 
| male comics, as is being tried else- 
| where, is not in evidence in New 
| York with the exception of Ber- 
man at the Waldort. Since it 
| seems to be working well in the 
| provinces, it could conceivably be 
| tried in New York next season. 











| Penny Sues 


| 





Continued from page 64 Qe 





| N. Y., to be used as a home for the 
| aged. 

| Miss Singleton’s answer also re- 
‘ferred to a long pending Federal 
{Court suit against her by Jackie 
Bright, National Administrator of 
AGVA. He charges defamation of 
character and is seeking damages 
totalling $2,200,000 on 12 counts 
of action. 

In her lengthy answer to Berg's 
suit for $2,600,000, Miss Singleton 
asked the court to find in her favor 
against Berg. Reviewing entire 
case, she accused Berg and Bright 
of “conspiracy,” and in order to 
“further their domination and con- 
trol of AGVA have taken steps to 
dominate and control its individual 
members, particularly those who 
express any criticism of their ad- 
ministration.” 

She also accused Berg and 
Bright of “irregularities” in the 
election for prexy in the fall of 
1959, in which she lost to Joey 
Adams, whom they supported. Ad- 
ditionally, Miss Singleton alleged 
that Berg and Bright had refused 
to give her correct information on 
certain matters while she was act- 
ing prexy and later as prexy, and 
to take steps to have corrected cer- 
tain improper and illegal actions. 

Mont’! Gets Gaslight 

Montreal, Oct. 4. 

Emulating boites already estab- 
lished in the U. S., partners Jim 
Stevens and Frank Moss last week 
preemed their version of a Gas- 
light Club. It is situated in mid- 
town Montreal on the former site 
of Chez Ernest which Stevens has 
been operating for the past few 
years. 

The Gaslight will limit member- 
ship to 400 with a $50 life-mem- 
bership fee. The club features a 
dining room on the main floor, a 
lounge on the second and a “for- 
men-only” third floor with a barber 
shop, steam baths, etc. music for 
this 127-seater will be confined to 
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Shows on Broadway 


Irma la Douce 

David Merrick (in association with Don- 
ald Aibery, H. M. Tennent, Ltd., by ar- 
Tangement 
of musical comedy in two acts (20 num- 
bers), with music by Marguerite Monnot; 
original book and lyries by Alexandre 
Breefort, English book and lyrics by Julian 
More, David Heneker and Monty Norman, 








with Henry Hall) presentation | 


{is in the properly lively key and 
the Rolf Gerard scenery and cos- 
tumes are original and striking. 


'is faultless. Perhaps, 


All this doesn’t mean that “Irma” 
as some peo- 


{ple who saw the show in London 


| 


insist, it lacks the charm of the 
French original. Some may re- 
gard its locale and characters as 


unpalatable and its story as down- 


/right incredible, 


| somewhat 


Pe 
the 


rfectionists may quibble at 
slow spots, notably in the 
padded second half. It 


imay be fairly claimed that there's 


|} occurs at 


Staged by Peter Brook; choreography, 
Onna White; settings and costumes, Rolf | 
Gerard; lighting, Joe Davis; orchestra- 
tions, Andre Popp: additional orchestra- 
tions, Robert Ginzler; dance music, John 
Kander: vocal arrangements, Bert Waller 
and Stanies Lebowsky. musicat director, 
Stars Elizabeth Seal, 
features Clive” Revill, 
George $ irvi ng, Stuart Damon, Zack 
Matalen, Aric Le f : nne, Os- 
borne Smith. Open at the 
Pivmouth Theatre, N.Y - top ($10 
opening 
Proprietor Clive Revill 
Irma La Douce Flizabeth Seal 
Client - Eddie Gasper 
Joj-Les-Yeux-Sates Zack Matalon 
Roberto-les-Diams 3 Eric Lavie 
Per soil-le-Nour Osborne Smith 
rangipane Stuart Damon | 
Pols te-le-Mou Fred Gwynne | 
Police Inspector George Irving | 
Nestor-le-Fripe Keith Mitchell 


Ballroom Owner George del Monte 


Prosecuton Counsel Rico Froehlich | 
fense Counse! . Rudy Tronto 
“t E}liott Gould 
1 mest Man Joe Rocco 
surt Gendarm 3yron Mitchell 
‘ urders Eliott Gould, George del 
Monte, Rico Froehlich 
Priest Flliott Gould 
Tax Inspector Rudy Tronto 
Mu vhers: “Vaise Milieu,” “Sons 





of France,” “The Br mee of Caulaincourt,” 


rs 
| Mildred Dunnock; 


“Our Language of La “She's Got the 
Lo Dis-Done.” * e *Grisbi is le Root 
ot te Evil in Man, Wreck of a Mec,” 
“That’s a Crime,” “From a Prison Cell,” 
“Irma-la-Douce.’ “There Is Only. One 
Paris for That.” “The Freedom of the 
Seas Storm Ballot. “But.” “Christmas 
Child 

Maybe what Broadway needs is 


more French musicals. 
rick with “La Plume de Ma Tante” 


nearing the two-year mark at the 
Royale Theatre just next door, 
brought “Irma La Douce” to the 


Plymouth last Thursday night (29) 
as another rousing Parisian tuner. 
It should be around for a long run, 
then be good for a tour. It’s al- 
ready been acquired by Billy 
Wilder and Mirisch the screen. 

“Irma La Douce” is 
tacular Paris hit that was adapted 
for London. where it’s been run- 
ning.more than two years, Al- 
though shows locaied in brothels 
have long been a cliche, this is 
an infectiously distinctive musical, 
quite unlike anything Broadway 
has seen in memory. The story is 
fantastic, the characters are color- 
ful and bizarre, the tunes are lilt- 
ing and haunting, 


tor 


and the three 
leading players are talented, per- 
sonable additions to Broadway. 

Elizabeth Seal, a pixyish hoyden 
who sprang to attention as the 
goofy Gladys in the London pro- 
duction of “Pajama Game” 
then went on to stardom, is an en- 
chanting sprite in the title part, 
the only feminine character in the 
show. As the profitably busy Paris- 
ian streetwalker who falls in love 
with an impoverished young law 
student and thereby becomes the 
focus of a freakish romantic tri- 
angle, she dances, sings, cavorts 
about the stage, playing raucous 
comedy and tender emotional 
scenes, Having played the part in 
I.ondon, she avoids an impression 
of staleness, but makes it seem 
designed solely for her. 

Keith © Mitchell, also drafted 
from fhe West End editien as co- 
star, repeats his luridly fanciful 
role of the law student who be- 
comes the cute Parisian prostie’s 
lover, presently masquerades as 
wer rich, aging client, but then be- 
comes jealous of his alter-ego, pre- 
tends to have killed him and is 
sentenced to Devil's Island for 
murder. It’s also a juicy part and 
he’s outstanding in it 

Clive Revill. a third 
from the London production, is 
genuine find as a sort of combina- 


tion master of ceremonies, com- 
mentator, brothel keeper, general 


fixer and actor of assorted comedy 


bits. He's a deliciously sardonic 
droll, with a gnomelike appear- 
ance suggesting something of a 
blend of Danny Kave and John 
Puleo (ihe obsteperous runt of the 
Harmonies Rascals), plus an adroit, 





versatile talent. The other per- 
formers are not readily iden- 
tifiable, but are generally effec- 
tive within the limits of the minor 
parts 

The songs are refreshingly un- 
orthodox and pleasantly memora- 
bie. Marguerite Monnot supplied 


the tunes, 
Alexandre 
English by 


with book and lyrics by 
Breffort, adapted into 
Julian More, David 
Heneker and Monty Norman. Vir- 
tually sure to he pop hits are 
“Valse Milieu,” “The 
Caulaincourt,” “Our 


David Mer- | 


undue similarity in some of the 
songs, and that the happy ending 
(like that in the woebegone “Fare- 


well, Farewell Eugene,” which 
preemed two nights previously, it 
Christmas) is a_ sac- 
charine letdown. 
There may be 
tion on all those 
doesn't really matter. 
is a novel, stimulating, enjoyable 
French creation for Broadway, 
and another hit for David Merrick, 
Hobe. 


basis for objec- 
counts, but it 


For “Irma” 


Farewell, Farewell 
Eugene 

Ronald Rawson presentation of comedy 
n three acts (four scenes) by John Vari 
with Rodney Ackland. Staged by Ronald 
Winston; setting and costumes, Robert 
Fletcher. Stars Margaret Rutherford, 
features Leueen Me- 
Grath, Herbert Voland, John Call, Louise 
Larabee, Stringer Davis. Nina Clair, 
Martha Orrick. Opened Sept. 27. °60, at 





ithe Helen Hayes Theatre, N. Y.; $7.50 
top Friday and Saturday nighis, $6.90 
weeknichts ($8.05 openine 

Gertrude Povis tildred Dunnock 


Minerva Goody Margaret Rutherford 





} | snow 


Mr. Reardon roe John Call 
| Flossie Reardon..... Nina Clair | 
'Peonie Povis .....- Leueen MaeGrath 
Chuck Bailey. ......0.. Herbert Voiland 
Mrs. Reardon.......... Louise Larabee 
Miss Harmon.......-- Martha Orrick 
Mr. Davies Stringer Davis 


the spec- | 


|hat he operated at the time, 


and , 


importee | 


| pears 


Bridge of) 
Language of, 


,as a foundling on 


Love” (a smash if there ever was! 
one) and “There Is Only One Paris 
for That.” 


British director Peter Brook has 


| subsequently 





If there’s any market for plays 
like “Farewell, Farewell Eugene,’ 
it must be the amateur field—club 
groups and the like—but not 
regional or college theatres, stock, 
and certainly not Broadway. Even 


before television brought modern 
drama into the living room, senti- 
mental little comedies like this 


were passe. 

“Farewell, Farewell Eugene” was 
tried out by Ronald Rawson a 
couple of seasons ago at the straw- 
the 
John Drew Theatre at East Hamp- 
ton, L.I. It was done in London last 
year, getting generally disparaging 


reviews but surviving for an eight- 


month run. Now Rawson _ has 
brought it to Broadway’ with 
Margaret Rutherford who co- 
starred in the West End edition, 
repeating her comedy-lead role. 
Presumably because of her 
numerous film appearances, the 
veteran British comedienne re- 
ceived an unusually cordial open- 
ing-curtain hand from the first- 





plications being miraculously re- 
solved on Christmas Eve, as a pass- 
|ing group sings carols and the 
begins to fall outside the! 
window. Except for workmanlike | 
construction, there’s little in the! 
script to commend. 

Ronald Winston has staged the 
play to keep the performance ad- 
mirably audible, and there’s an 
suitably recoco combination liv- 
ing room-bedroom and_ kitchen 
corner setting by Robert Fletcher. 
But it’s a futile evening. Hobe 

(Closed last Saturday night (1) 


ajter seven perjsormances,) 


HY FAINE REBUTS 
BALLET RUSSE HEAD 





Hy Faine, exee sec of the Ameri- 
can Guild of Musical Artists, in a 
letter to the editor of VARIETY 


takes exception to the recent story 
quoting Sergei Denham on the rea- 
the forepart of 
the Ballet 
Faine 
witn 


sons for cancelling 


this season's tour by 


Russe de Monte Carlo. 


charges the story is “replete 
error.’ 

To quote Faine: 

“What has been an 
along has been Denham's demand 
for conditions and concessions 
from the artists which AGMA be- 
are unfair and which would 
3allet Russe an unfair eco- 
nomic advantage as against com- 
parable touring professional dance 
companies. This has continued to 
be the fact to this very day and, 
although negotiations are still in 
progress, Denham continues to in- 
sist upon terms which are unfair to 


issue all 


lieves 


give 


the performers and to competing | 
companies. 

“AGMA doubts very much 
whether the concellation in fact 


took place at the time it was an- 
nounced and rather believes that 


it was already decided to cancel 
the tour prior to the public an- 


nouncement 
“It is not true that AGMA’s main 
demand was for a 24-hour complete 


rest. This demand was dropped be- 
fore Denham announced his can- 
cellation and what was an issue at 


that time was a $5.00 difference, 
in performance weeks salaries, be- 
twe en what Denham had offered 
chat AGMA was willing to ac- 


“AGMA will continue to nego- 
tiate in its effort to achieve for its 
members a reasonable and living 
standard of compensation compar- 
to what it has already ob- 
tained with many other dance com- 
panies and not to favor Denham 
over such other comparable pro- 
fcssional ballet companies. The 
continued refusal of Denham to 
agree to these reasonable proposals 
places the responsibility 


able 








nighters. And until the tepid play for keep- 
finally wore out the enthusiasm of | ing dancers unemployed on Den- 
the audience, she drew hilarious ham and not upon AGMA.” 
laughter and applause on practic- | 
ally every line or bit of cldwning. 
. . . 
Miss Rutherford mugs for all | Tourin Shows 
she's worth, grinning, grimacing, | g 
gawking, sprawling, hopping on one |} (Oct. 2-16) 
foot or the other and running: about | Advise and Consent (tryout)—Shubert, 
og successi re. | New Haven (10-15 
the stage in a sees ion of he { American Shakespeare —- co.— 
posterous costumes, like a squatty, | Colonial, Boston (3-3); Ford’s, Balto (10-15), 
exhuberant Great Dane imperson- Andersonville Trial—American, Roa: 
ating Marie Dressler. As an irre- noke, Va. (3-4 Memorial Aud., Spartan- 
ast aa? oan burg. S.C. (5); City Aud., Ashe ville, N.C 
pressibly cheerful widow and for- (6); Ovens fud., Charlotte, NCO 8); 
; tur . d > oyal, um- 
mer small-time opera trouper, she et rae ane Baten. Ein 
provides the only lively element of | (12); City Aud., Jackson, Miss. (1); Ellis 
YY ; Aud., Memphis (14-15). 
the evening. Best Man (2d Co.)—Alcazar, SF. (3-15). 
Costar Mildred Dunnock, stuck Camelot (tryout)—O’Keefe, Toronto 
e a : . (3-1 
with the inflexible role of her | Destry rn. Again — Philharmonic 
domineering, prudish spinster older | Aud, I i oa 
is < nic ~ a Duel of Sree Sakonal, fash. (3-15) 
sister, handles the straight , assign Face of a Hero (tryout)—Wilbur, Philly 
ment with the expert severity of a (4-15) 
} ‘on-f eat r Fiorello (2d Co.—Shubert, Chi (3-15) 
Bud Abbott. Top-fea ured Leueen aoa Finger Exercise—Walnut, Philly 


MacGrath is skillfully anxious as a 
no-longer—voung cousin smitten 
with an ineligible man. 

As the good-hearted, rough-dia- 
mond swain, Herbert Voland gives 
what looks and sounds disconcert- 
ingly like a Sam Levene character- 
ization, and the others present give 
competent performances in stereo- 
tvpe parts. If all this sounds a as of 
“Farewell, Farewell Eugene” were 
a collection of cliches, let it go at 
that. 

This is one of those plays in 
which the title character never ap- 
He's the sponging, ungrate- 
ful younger brother of the two old 
ladies and. at the final curtain they 


sensibly give up. their  long- 
cherished plan to go to South: 


Africa to live with him. 

The play includes such incidents 
the doorstep, 
taken from the sad- 
cousin 


dened sisters, the 


being | 


stiged the show with a masterful | humiliated by mistaking a proposi- | 


touch, Onna White’s choreography ition for a proposal, and all com- jase 


“Flower Drum Song—Aud., Denver (3-4); 


ate Fair Music Hall, Dallas (7-16). 

“49th Cousin (tryout)—Playhouse, Wil- 
mington (35-6); Locust, Philly (0 15) 

Invitation to a Dance (tryout)—Cass, 
De 8); Colonial, Boston (10-15) 


Laughs and Other Events (trvout)—Mc- 
carter, Princeton (3); Jr, High School, 
Mamaroneck (4, moves to N.Y.) 

Laurette (tryout)—Forrest, Philly (3-15). 

Marcel Marceau Compagnie de Mime— 
Blackstone, Chi (3-15 

Majority of One--Erlanger, 

ores — (2d Co.—KRNT, 

3-8); merican, St. L. (10-15) 

My ‘Pair “Lady (2d Co.—Her Majesty’s 
Montreal (3-15 

Once Upon a Mattress (Hurok)—Geary, 
S.F. (3-15) 

Period of 
house, Wilmington (12-15 

Pleasure of His Parca Orheum, 
Springfield, IU 3»); Loews, Evansville, 
Ind. (4 Tennessee, Nashville (5); Coffee 
Aud., Florence, Ala. (6); High School, 
Huntsville, Ala. (7); Lanier High School, 
Montgomery (8); Municipal Aud., Lafa- 
yette, La. (10); Municipal Aud., N.O, (11- 
14); City Aud., Beaymont (15) 

Raisin in the Sun—Ford’s, Balto (3-8); 
Nixon, Pitt. (10-15). 

Show ao ‘urran, S.F. (3-15), 

Tenderloin ryout)—-Shubert, 
(3-8, moves to Y 

Unsinkabie Molly Brown 
— Philly (3-15) 
rid of Suzie Wona— Hartman, 
Shubert, Cincy (0-15). 


Chi (3-15) 
Des Moines 


Adjustment (tryout)—Play- 


Boston 
(tryout)—Shu- 


Cui. 


Shows Out of Town 


Camelot 

Toronto, Oct. 2. 
| Lerner-Loewe-Hart presentation of mu- 
sical comedy in two acts (24 scenes), 
with book and lyrics by Alan Jay Lerner, 





| She was the Eliza Doolittle of 


music by Frederick Loewe, based on the 
T. H. White novel. “The Once and Fu- 
ture King.”” Staged by Moss Hart: dances 
and musical numbers staced by Hanya 
Holm; scenery, Oliver Smith; costumes, 
Adrian and Tonv Duquette; lighting, Fed- 
er; orchestrations, Robert Russell Ben- 
nett; dance music arrangements, Trude 
Rittman: musical director, Fran Allers 
Stars Richard Burton, ~— Andrews; 
features Roddy McDowall, Robert Coote, 
| Robert Goulet, MEI Dowd. Opened Oct. 1, 
| "60, at the O'Keefe Centre for the Per- 
forming Arts,, Toronto; $6.50 top. 
Sir Dinadan John Cullum 
Lady Anne Christina Gille — | 
eee a te Vi 

€ a Mayforth 

Oe ee eee ere gruce arnell 
Merivn RO David Llurst 
Arthur ae Richard Burton 
Guenevere Julie Andrews 
Lancelot : Robert Goulet 
Dap Michael Clarke-Laurence 
Pellinore ...... ° Robert Coote 
Clarius Richard Gain 
Lady ae Leesa Troy 
Sir Sagramore ...... James Gannon 
Herald ..eee. John Starkweather 
Court Physician ...... Larry Mitchell 
Sir Roderick Donald Maloot 
Sir Meliagrance Michael Kermovan 
Phoebe 3enita James | 
Maidens M arnell, Bruce, 
Mary Sue Berry, Leesa Troy 

Sir Ozanna John Sti irkwe: “aa 

Sir lTronside na Warren Hay 

Sir Brandiles ....00+ Paul Ric hards 
ead og EE Reems Na Joan August | 
Sr Gareth jo. cscccsss Paul Huddleston 
Sir Agravaine Jack Dabdoub | 
Sir Gawaine Frank Boulev 
BE SEGOTIS Sic cscces Larry Mitchell 


Lady Agatha Adriana Keathley 
Lady Mary Katia Geleznova 
Lady Catherine Beti Seay 
Chamberlain Michael Clarke- L. aurence 
Sir Constantine Pet« Deign 
Mordred Roddy Me Dowall 
Morgan LeFev M’EL Dowd 
French Messenger Warren Hays 
Toi Frederick Eldon-Clark 

Singers: Joan August, Mary Sue Berry, 
Marnell Bruce. Judy Hastings. 3enita 
James, Marjorie Smith, Shelia Swenson. 


Leesa Troy. Dorothy White, Frank Bouley,. 
John Cullum, Jack Dabdoub. James Gan 
non Murray Goldkind. Warren Hays 
Paul Huddleston, Michael Kermovan. Don 
ald Maloof. Larry Mitchell. Paul Richards, 
John Taliaferro. Bruce Yarnell 
Dancers: Virginia Allen, Judi 
Laurie Archer, Carlene Carroll, Joan Cod- 
dington, Katia Geleznova, Adriana Keath 
levy, Dawn Mitchell. Claudia Schroeder 
Beti Seay, Jerry Bowers, Peter Deign 
Randy Donev. Richard Englund, Richard 
Gain. Gene GeBauer, James Kirby. Rich- 
ard Kuch Nelson, John Starkweather, 
Jimmy Tarbutton 
Musical numbers: “T Wonder What the 
King is Doing Tonight ? ‘The Simple 
Jovs of Maidenhood.” “Camelot.” Fol- 
low Me. " “C'est Moi,” “The Lustv Month 
of May.’ “Then You May Take Me to the 
Fair.” “How to Handle a Woman.” “The 
Jousts.”” “ ; ot Face to Face.” 
“If Ever I Leave You.” “Fie on 
G oodness.”’ Do Simple Folk Do?” 
p Persu Loved You Once 
in Silence, 


Allinson, 


Joe 


Would 
“What 
asion.” “I 
“Guenevere 


Obvicusly the present stage ver- 
sion of “Camelot” is not the one 
that Broadway is going to see in 
finished form Any musical that 
runs to nearly four hours—as 
“Camelot” did on opening night— 
when the curtain came down at 
12:25 a.m., is in for sharp editing. 

This latest Lerner-Loewe opus, 
staged by Moss Hart, is still in its 
three-week Toronto tryout and is 
manifestly not ready for New York 
until the story of kingly vindication 
can be told in some two-and-a-half 
hours Tightening will improve 
the plot motivation also 

“Camelot” is in two acts and 25 
scenes and the entire conception 
is so colorful in production values 





j}and costuming that heart-breaks 
| are inevitable in the necessary cut- 
| ting 

| When Alan Jay Lerner. who 


| did the book and lyrics, and Fred- 
erick Loewe who wrote the music, 
put their discarded material—as 
adjudged by Moss Hart—in the fu- 
ture file, it should be marked 
“don’t forget!” The librettist has 
some memorable dialog, although 
betimes some of it sounds a bit 
too topical and contemporaneous. 
Lerner & Loewe have caught the 
Middle Ages touch in “Camelot.” 
| Backgrounded by the birth of chi- 
| valry in ancient Britain, this mythi- 


cal musical tale carries the mes- 
sage of the beginning of law and 
order in British history. 


While Richard Burton and Julie 
|Andrews are starred as. King 
Arthur and Queen Guenevere, it 
is Robert Goulet—as Lancelot— 
who stands out as the masculine al- 
beit priggish stalwart of the knights 
of the round table. Nothing much 
happens in the lengthy exposition 


of the setting of the story-theme 
based on “The Once and Future 
King” by T. H. White’ till Goulet 


makes his appearance from France. 
Lured by King Arthur's plea for 
“civilization,” he is dubbed an En- 
| glish knight, and bursts forth with 
a bouncy baritone in his singing of 





“C'est Moi.” In its healthy brag- 
gadocio, this song will be one of 
‘the score’s several hit potential- 
ities. 


Resented by the other knights 
because his modest claims are jus- 
tified—via the offstage jousts, 
where he defeats all contestants— 
Goulet has the made-to-order role 
of the underdog to whom go the 
sympathies of the audience. He 
| has the looks and the 


| taking his court leave on a 


singing voice of the ideal Lancelot. 
(For Canadians he has special signi- 
ficance for, although U.S.-born, he 
has long been a local and national 
disk jockey favorite who seemingly 


is now destined to scale the 
heights). 
As a boyish King Arthur, Welsh- 


born Richard Burton is essaying 
his first musical-romance role. 
Miss Andrews as Queen Guenevere 
—tondly called “Jennie” by an af- 
fectionate King Arthur—is sweet 
and regal, as ideal for the role as 
“My 
Fair Lady” which she created. 

In comedy style, Burton registers 
with “I Wonder What the King is 
Doing Tonight’” and “How to Han- 
dle a Woman”; Miss Andrews is 
outstanding in “The Simple Joys 
of Maidenhood,” “Lusty Month of 
May” and “I Loved You Once in 
Silence”; and the pair are bouncily 


exhuberant in their duet of “What 
Do Simple Folk Do?” 
Goulet is excellent as vis-a-vis 


with the reluctant queen in his “If 
Ever I Would Leave You” before 
“quest” 
J renun- 


that removes him on the big 


ciation scene. The lusty “Came- 
lot" is reprised. 

Breathtaking in color and cos- 
|{uming are the tenting fields out- 
| side the jousting arena, the throne 
‘room in the Great Hall, the En- 
|glish countryside fair, and the 
scenes in the forest which have 


all the comedic glitter of a “Mid- 
summer Night's Dream.” Oliver 
Smith's production is eyefilling 
and Tony Duquette’s costumes 
‘from the late Adrian's designs) 


| Will have the femmes gaga. 


| intrusive role, 


Equally colorful is the choreog- 
raphy by Hanya Holm and the 
dance arrangements by Trude Ritt- 


man, Moss Hart has directed it all 
with technique and_=assurarice. 
Only comedy notes are struck by 
Roddy McDowall as Mordred, an 


perhaps not needed; 
M’el Dowd as the lusty Morgan Le 


Fey; and Robert Coote as a brave 
| but monocoled, “silly-ass” type of 
Englishman of familiar concept. 


| plenty!—should 


speaking and | 


David Hurst is an effective Merlyn, 

Unsightly are the 10 mikes front- 
ing the stage, with the O'Keefe 
Centre’s acoustics favoring the 
principles or the choral groups in 
kneeling positions. The new thea- 
tre seats 3,200 which does present 
an acoustic and projection prob- 
lem. 

Burton sings and speaks suavely 
and is effective in his masculine 
role; as does also Goulet. whose 
voice and demeanor make for a too 
sympathetic lover of the queen 
Their robustness all but over- 
whelm Miss Andrews’ soft melodi- 
ous voice, which probably will have 
no trouble to project when the 
show hits the Majestic, New York. 

With magnificent settings and 
costumes, plus breezy dancing, 
“Camelot’—with cutting. but 
prove successful 


Broadway fodder. 

On cast, gaiety, music and color 
alone it will have a lengthy New 
York run. McStay. 


A Raisin In the Sun 


Boston, Sept. 27. 

Philip Rose & David J. Cogan presenta- 
tion of three act (five scenes) drama by 
Lorraine Hansberry. Staged by Liovd 
Richards; setting and lighting. Ralph Al- 
swang; cosiumes, Virginia Volland. Stars 
Claudia McNeil; features, Diana Sands, 
Frances Foster, Bobby D. Hooks, Lonne 
Elder °d, Howland Chamberlain, Edward 
Hall. Tyrone Cooper, Robert Jackson, El- 
wood Smith. Opened Sept. 12, ’60, at the 
Wilbur Theatre, Boston; $5.50 top. 
Ruth Younger .. Frances Foster 
Travis Younger -Tyrone Cooper 


Walter Lee Younger. Elwood Smith 
Beneatha Younger Diana Sands 
Bene VOUnNOT .. 125.006. Claudia McNeil 


Joseph Asagai ..... Ed Hall 
Geo. Murchison Bobby Dean Hooks 
3obo Lonne Elder Ill 
Karl Linder Howland Chamberlain 
Moving Men Douglas Turner, 

Robert Jackson 





This touring version of “A Raisin 
in the Sun” has the fire and vigor 
of the New York production. Three 
members of the original Broadway 
cast, Claudia McNeil, Diana Sands 
and Lonne Elder 3d, are on hand, 
and Lloyd Richards repeated his 
initial staging. Elwood Smith 
opened and played nine perform- 
ances, but has since been replaced 
by Douglas Turner. who under- 
studied Sidney Poitier. 

Producers Philip Rose and David 
J. Cogan are giving road audiences 


a New York-quality show, and the 
presentation is here on Theatre 
Guild-American Theatre Society 


subscription. Miss McNeil fills the 
stage with authority in the role of 
the matriarchial mother, and the 
excellent cast makes the most of 
the dramatic story of American 
Negro family in search of a new 
home. 

Miss Sands is outstanding as a 

(Continued on page 73) 
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Picture Sale Boosts ‘Gypsy Profit 


To $630,000 on 


By JESSE GROSS 


The sale of the “Gypsy” film 
rights to Warner Bros., for a re- 
ported $650,000 against 10° of the 
picture’s gross, pushes the profit 
on the Broadway musical to around 
150° thus far on its $420,000 in- 
vestment. The Ethel Merman- 
starrer had netted $382,071 at the 
Broadway Theatre, N.Y., as of 


last July 9, when it laid off for five. 


weeks prior to moving Aug. 15 to 
its present berth at the Imperial. 

The production's 40° share, less 
10°) commissions, of the guaran- 
teed $650.000 picture revenue, rep- 
resents an additional $234.000 
profit. That amount and the $382,- 
071 netted as of July 9 total $616,- 
071. On top of that, it’s figured the 
David Merrick-Leland Hayward 
presentation has earned a moder- 
ate operating profit since moving 
to the Imperial. 

The July 9 financial condition of 
the show was covered 10 weeks 
after that date in a Sept. 19 report 
by the accountants. The audit re- 
veals the musical dropped $13,094 
the week ending June 4, when only 
four performances were played be- 
cause of the theatre shutdown, ex- 
tending through the following 
stanza. An operating loss was reg- 
istered on each of the succeeding 
four weeks. The accounting. which 
covers the period from May 23- 
July 9, discloses that the produc- 
tion earned an operating profit on 
only the first of the frames cov- 
ered. 

The overall operating loss for 
the period was $21,352. Added to 
that was moving expenses of 
$3.354. The allotment of the profit 
netted, as of July 9, by the Arthur 
Laurents (hook). Jule Styne 
(music) and Stephen Sondheim 
‘lvrics) musical. currently in its 
66th week on Broadway, was as 
follows: 

Robert F. Six, Miss 
husband (15°), $57,311. 

Jerome Robbins, the 
stage-choreographer (5°), 

Distributed profit 


Merman’s 


musical’s 
$19,103. 
(shared 


equally by the backers and man- 
agement), $210,000. 
Unincorporated business tax, 


$15.000. 
Sinking fund, $35,000. 
Balance available, $45,657. 





Paris Gets 4 Openings; 
2 Musical Revival Hits, 


2 Straight Play Flops 

Paris, Oct. 4. 
The legit openings go on at a 
rapid rate. with four more last 
week including two new straight 


plays and reprises of two operettas. 
The former pair seem likely fail- 
ures, While the latter duo are prob- 
ably in for okay runs. 

Paul Arnold's “La Ligne de 
Sang” (“Blood Line”) is a stodgily 


mounted, acted and written melo- | 


drama about vendettas in Corsica, 


and how a widow gets the mur- 
derer of her husband into her 
clutches. Bad reviews and_ lack- 
lustre staging give this little 
chance. 

Joseph Breitbach’s “La  Jubi- 
laire” (“The 50th Birthday”) also 


came in for a thumbs down aisle- 
sitter acceptance at the Theatre 
Hebertot. A tale of big depart- 
ment store policies and the expose 
of shady deals by a shrewd eleva- 
tor boy and his buttinski mother, 
the play lacks depth and humor, 
and appears in for an early demise. 
The musical revivals are “Coquin 
de Printemps” (“Spring Favorite”) 
at the ABC and “La Chaste Su- 
zanne” at the Gaite-Lyrique. “Co- 
quin” has been fashioned by old 
hands Mare Cab, Jean Valmy, 
Magenta and Bonifay, and “Su- 
zanne” by Jean Gilbert, Anthony 
Mars and Maurice Devallieres. 
Both are old fashioned, simple 


tales, the former about a zany 
couple and the latter about a 
chaste creature among decadent | 


types. They may appeal to musical | 


tastes here, but are passe for aay 
export chances. 





Hebrew Actors’ Benefit 
“Goldfaden's Children” and 
“Hertzl’'s Dream” will be presented 


in the Hebrew Actors Union bene- , 


$420,000 Investment 





‘St Louis Muny Season 
Had 658,271 Attendance 


St. Louis, Oct. 4. 

The Municipal Opera season, 
ended Sept. 10, was the most suc- 
cessful since 1955. The 11 shows 
drew a total attendance of 658.271, 
a gain of 10,066 over the 1959 
figure. 

“Meet Me in St. Louis,” the sea- 
son opened broke an 11-night at- 
tendance record set by “Desert 


3,211 over the old mark. The show 
also set the record of 77,441, for 
the highest one-week attendance of 
the Forest Park open-air season. 

The Opera is expected to at least 
break even for the season, when 
final tabulations are complete. The 
last time the municipal operation 


Where’s Sam? 


Moss Hart, directing “Came- 
lot,” gets full attention from a 
crowd of people everytime he 
calls for “Bob” or “Dick.” In 
the first instance, he has in- 
stant response from actors 


Robert Goulet and Robert 
Coote; from arranger Robert 
Russell Bennett and _ stage 


manager Bob Downing. 


To the other name, likely 
responders are star Richard 
Burton, dancers Richards Eng- 
ludn, Gain and Kuch, and 
Richard Maney, press repre- 
sentative of the production. 





| 


Song” in 1946, drawing 111,839, or | 





Home Is the Hero: 
Stern Fiddles An 
Ode to Carnegie 


By ROBERT J. LANDRY 





| 





had to use guarantors’ money was 
30 years ago, when the theatre was 
completely refurbished. The guar- 
antors were paid back the follow- 
ing season. 


‘Jolly's Progress 
A $108,684 Flop 


“Jolly’s Progress,’ which had a 
nine-performance Broadway run 
last season, represented a loss of 
$108.684 on a $120,000 investment. 
An audit. covering the show's pro- 
duction costs, out-of-town tryout 
and New York run, discloses the 
backers were repaid $10,000 of 
their investment, with the produc- 
tion retaining a $1,316 balance for 
future distribution. 

The Lonnie Coleman dramatiza- 
tion of his own novel, “Adam's 
Way,” cost $85.414 to produce. An- 
other $5,096 was dropped by the 
Theatre Guild-Arthur Loew pres- 
entation on a five-week tryout 
tour, and $7,102 more went for 
preliminary New 





open the play at the 
Theatre, N. Y. 

The operating loss on Broadway 
was $13,485 and closing expenses 
jadded $2,952, bringing the total 
outlay to $114.049. Miscellaneous 
income of $5,000 and the sale of 


props and costumes for $365 re-| 


‘duced that to $108.684. The drama, 
which costarred Eartha Kitt and 
Wendell Corey. was financed at 
$100,000 plus 20° overcall. 

Of the original $100.000 capitali- 
zation, $11.500 represented bonds 


furnished by the management for | 
s vy the agement f | years, 


a 5°4° stake in the venture, in 
addition to the regular 50° pro- 
ducers’ 


Crities Out of Step 


Edinburgh, Scotland, Sept. 27. 

Critics are out of step with the 
Paying public, according to Robert 
Ponsobv, artistic director of 
Edinburgh Festival. 
far ahead of public opinion,” he 
said, “They lead the public by a 
mile of rope instead of a piece of 
string. 

“The vast majority of the public 
are unsophisticated compared to 
the critics,” the Festival official 
continued. “There is a failure of 
communication between critics and 
the public.” 

Ponsoby claimed that critics too 
quickly forget that the ordinary 
man and woman lack the sufficient 
professional background to absorb 


“They are too 


intellectual criticism of plays or 
theatrical presentations. The di- 
rector’s statements followed ad- 


verse notices on the festival pres- 
entation of Bernard Kops’ play 
“The Dream of Peter Mann.” | 


Basil Rathbone Tours 


Australia in ‘Marriage’ 
Metbourne, Sept. 27. 

“The Marriage - Go - Round” 
|opened on Australian tour here| 
|Sept. 7 under the management of | 
| Garnet H. Carroll. Basil Rathbone 
| is starred in the Leslie Stevens 
comedy, and a model, Honni 
Freger, is making her acting debut 
as the Swedish siren. 





|}opening. The best 
| arranged 
| president of 
|movement, to appear as solo star 


York expenses. | 
Thus, it cost a total of $97,612 to; 
Longacre 


share. 


With Fest Director 


| ficient season tickets, effective next 


the | 


Failure of television 
funds to materialize in 
beat stock market period, ditched 
the hopes of the new Carnegie 
Hall Corp. to have its own “gala” 
that could be 
Isaac Stern, 
save-Carnegie 


sponsor 


for 
the 


Was 


on the N.Y. 


pre-seasonal Pension Fund con- 
cert last Tuesday (27). 
The occasion was sentimental, 


though not without its failure of 


sentiment in that there was not a| 


word spoken of a ceremonial or 
commemorative nature. The audi- 
ence. however, needed no cue to 
stand in a widespread tribute to 
Stern when he came on after in- 
termission. This saluted Stern the 
fiscal 
omitting Stern the virtuoso. 

The Philharmonic itself is now 
only a statutory tenant staying on 
at Carnegie until new 
open. The new quarters seem 
likely to be embarrassingly late in 
completion, nothing at Lineccin 
Center having even remotely on 
time yet. 

Certainly the job already com- 

(Continued on page 72) 


TALK SUMMER OPERA 
FOR BASEBALL STADIUM 


Minneapolis, Oct. 4. 

Outdoor summer opera (or oper- 
etta) is being planned here at the 
local baseball stadium for the en- 
largement of which from its pres- 
ent 25,000 to 40,000 seating capac- 
ity the city council approved a pro- 
gram calling for the issuance of 
$8,500,000 city bonds over three 





The stadium enlargement is 
principally for the purpose of 
bringing big league football and 
baseball here. The football al- 
ready is virtually assured, a fran- 
chise having been granted to a lo- 
cal group conditional upon the sta- 
dium enlargement and sale of suf- 


year. lt’s also believed certain that 


an American or National league 
baseball franchise will be forth- 
coming. 

In addition to summer opera, | 


there again will be concerts and 
rodeos and other entertainment in 
the ball park. St. Paul is cooperat- 


‘ing with Minneapolis in the base- 


ball and football ventures and the 
teams, instead of being called Min- 
neapolis, will be known as Minne- 
sota’s. 





Credits London Council 
For West End Survival 


London, Oct. 4. 
Speaking at a conference on Lo- 
cal Authorities and the Entertain- 
ment Arts last week, Hugh Jen- 
kins, assistant general secretary of 
British Actors’ Equity, said the 


{continued existence of the flour- 
|ishing West End theatre is chiefly 


due to the London County Council's 
repeated denial of applications to 
convert the sites to more profit- 
able uses. 

Elsewhere throughout 
however, local authorities have 
failed to resist commercial pres- 
sure, so the provincial theatre is 
disappearing outside of the large 
towns, he said. 
that if local authorities don’t main- 


a down-| 


miracle-worker though not, 


quarters | 


Britain, | 


Try Audience-Response Gimmick 
For Legit Shows a la Radio-TV: 
Playgoer-Knows-Best the Theory 


+ 





BTA Invades Portland 
For 4-Show Subscription 


Portland, Oct. 4. 

The Broadway Theatre Alliance 
of New York has invaded the town 
and chartered a local non-profit 
group as the Broadway Theatre 
League of Portland. It will bring 
touring legit shows from New York 
for presentation on subscription. 

“The Pleasure of His Company,” 
|“Once Upon a Mattress,” “The An- 
dersonville Trial’ and “Fiorello” 
are scheduled for local engage- 
ments. Season subcriptions range 
from $8 to $14. BTL shows will 
play 
Theatre. 

The new outfit is bucking three 
established local promoters, the 
Northwest Releasing Corp., Ellison- 
White and Celebrity Attractions. 


“Okla.” Revival In 
London in Spring 


7 London, Oct. 4. 

“Oklahoma.” which had a 1,543- 
performance London run starting 
in 1947, is to be revived in the 
West End next spring. 
Whyte planed to the States to dis- 
cuss the project with composer 
Richard Rodgers, who colloborated 
on the musical with the late libret- 





| 
} 
} 
| 





Philharmonic’s own |} 


tist-lvricist Oscar Hammerstein 2d. | 
“Oklahoma” was the first of the | 


manv Rodgers-Hammerstein hits to 
|}reach London and was also the 
| show that started the “invasion” of 
the West End by big-scale Ameri- 
can tuners. 

Whyte says that a new genera- 
tion has grown up since “Okla- 
| homa” was first produced. 
figure that the time is ripe to give 
them a chance of seeing what they 
missed,” he explains. It is probable 
that the musical will be cast with 
British players, despite it being so 
determinedly American. 

We started the first production 
with American performers because 
of an after-war shortage of British 
talent. but gradually they were re- 
placed by Britons. We've proved 
that there’s no shortage of English 
talent,” the R&H production aide 
points out. 

After its West End run it's 
hoped to tour “Oklahoma” around 
the big provincial cities. 





Groses Will Again Run 
Stockbridge Next Year 


Stockbridge, Mass., Oct. 4. 

Bob Grose and his wife, Joan 
White, wiil be co-producers at the 
Berkshire Playhouse here again 
next summer. The 450-seater, 
which William Miles had operated 
for 23 years, was run by the man- 
agement of the Williamstown 
|}(Mass.) Summer Theatre in 1959. 
| It was leased by the Groses this 
year, with Miles serving as execu- 
| tive consultant for the operation. 
Miles withdrew from his long 

| tenure as Playhouse producer to go 
jinto industrial show production 
However, 


{with the Wilding firm. 


| he’s no longer with that outfit on | 


a full-time basis and there’s some 
| speculation as to whether he'll 
participate more actively in the 
management of the Playhouse next 
year. Besides serving in an ad- 
visory capacity this summer. Miles 
directed one ‘play at the local 
smallseater. 

Grose, who also staged one play 
this summer, was the regular de- 
signer. Miss White starred in sev- 
eral plays and directed others. 


| 
| Wm. McCauley at O'Keefe 





Toronto, Oct. 4. 
William McCauley has. been 
‘named resident music director of 
| the O’Keefe Center, which opened 
| last Saturday (1)-with the break-in 
| performance of the Broadway- 


Jenkins declared | bound musical comedy, “Camelot.” | 


McCauley, 43, has written scores 


at the 3,400-seat Paramount | 


Jerome | 


“We | 


+ Legit following the example of 
radio and television in trying to use 
audience-response surveys in the 
construction and doctoring of 
shows. The theory that the publie 
is the best judge of what it wants, 
frequently advanced as an answer 
to unfavorable professional criti- 
cism, was given attempted practical 
application recently at theatres in 
Connecticut, off-Broadway and 
London. 

The productions involved in this 
form of audience-knows-best ex- 
ploration included the recent 
strawhat tryout of “Captains and 
Kings” at the Westport ‘Conn.) 
Country Playhouse, “A Country 
Scandal,” current at the off-Broad- 
way Greenwich Mews Theatre and 
“The Princess,” which closed 
Saturday (1) at the Strand Thea- 
tre, London. 

At Westport, audiences were can- 
vassed by Millard Research Associ- 
|ates, headed by Dr. William Mil- 
jlard. The technique employed 
consisted of getting an immediate 
reaction while the play was in pro- 
gress by using a system called 
Televac, supplemented that with 
| data compiled from questionnaires, 
For the Televac process, members 
of the audience were given a small 
| box with switches covering four 
| degrees of interest ‘very much, 
| fairly much, a little and not at all) 

These switches, in use through- 
out the performance, feed the re- 
actions into a machine, which adds 
up the responses, converis them to 
percentages and records then in 
graph form. The questionnaires 
were distributed at intermission 
and after the final curtain. In ad- 
dition, next-day telephone inter- 

(Continued on page 72) : 


Chi’s Edgewater Beach 
Had 152G Summer Gross, 
Made Only $1,000 Profit 


Chicago, Oct. 4. 

The Edgewater Beach Playhouse, 
in its fourth year as the only sum- 
mer theatre in the Chicago city 
limits, grossed $152.000 in its 10- 
week season, around 25° under 
the summer of 1959. Last year, in 
11 weeks, the gross was $188,000. 

According to business manager 
Robert Kamlot, the theatre billeted 
at the Edgewater Beach Hotel 
made a profit of $1,000 for its poor- 
est season since 1957. Held to 
blame were the political conven- 
tions, particularly the GOP con- 
clave held here in mid-season, and 
the new Chicago Melody Top 
strawhat in Hillside. which be- 
cause of its larger seating capactiy, 








| outclassed all other silos in this 
area in name stars 

Three of the five Edgewater 
shows made money, the most 


profitable being “Two For the See- 
saw, with Dane Clark and Anne 
Jackson, despite the fact that the 
William Gibson play ran 16 weeks 
on the main stem aere in the 1958- 
59 season. Other profitable entries 
were “Goodbye Again,” with Tony 
Randall, and “Not In the Book,” 
with Hans Conreid. 

“Make a Million,” with Sam 
Levene, lost $700 and Tallulah 
Bankhead in “Craig’s Wife” was an 
$8,000 debit entry. 





Hope for 1961 Program 
At L’ville Amphitheatre 


Louisville, Oct. 4. 

Plans are in the works to keep 
the Iroquois Amphitheatre, 3,500- 
seat local alfresco spot, lighted dur- 
ling the 1961 summer season. 
George Gans, Louisville Park The- 
atrical Assn. prez, and Mayor Bruce 
Hoblitzel!, met recently to discuss 
|possible policies for selection of 
| shows. 
| he association promised to re- 
Lewes the Amphitheatre next year 
| after the Mayor noted that only 
one show was presented there this 
summer. The Amphitheatre pre- 
sented operettas and musicals over 
a period of 20 years, with one ex- 
ception, when no shows were 
staged. The spot has also been 
used for local choral society con- 
certs, etc. 

There have been suggestions that 
\the Amphitheatre present a jaz 


Hartney Arthur staged the play, | tain theatre sites, the wide basis of | for Canadian documentary films. | Program, possibly a three-day pro- 


fit show on Saturday ‘8), at the | and the cast includes Ruth Gower,| the living stage in Britain will| He has a doctorate from the East-| motion, if the talent budget could 
jbe brought in line. 


Anderson Yiddish Theatre. 


jand Lloyd Cunnington. 


disappear, 


jman School of Music, Rochester. 
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Shows 


Horses in Midstream 


London, Sept. 23. 
David Hall. in association with Thane 


Parker Ltd. presentation of two-act com- 
edy-drama by Andrew Rosenthal. Staged 
by Michael Macowan,; settings, Hutchin- 


son Scott; lighting, Richard Pilbrow. Stars 
Francoise Rosay, Maleolm Keen, Opened 


Sept. 22, "60. at the Vaudeville Theatre, 
London; $2.80 top 
Anne Marie Francoise Rosay 
Gianna Mki_ Iveria 
Charles. Pine® ...ccccce- Malcolm Keen 
Tom Atwood ..... John Arnatt 
Trina Jean Muir 
Visitor Mavis Walker 
An inoffensive and pointless 
comedy-drama, “Horses In Mid- 


stream” is an inadequate vehicle 
for artists of the calibre of Fran- 
coise Rosay and Malcolm Keen. It 
is a talky, predictable play, with 


fusufficient stamina for 


porary competition 
Andrew Rosenthal has set his 
two-acter on the Island of Elba 


and, significantly, the most attrac- 
tive feature of the production {fs 
the bright set design by Hutchin- 
son Scott. The author's characters 
never come to life and all the talk 
appears to be without much pur- 


pose. The play is slow and plodding | 


from its opening scene, and the 
staging is comparably laggard. 
Miss Rosay and Keen play an 
elderly couple who have been liv- 
ing In sin since they met at a Paris 
pharmacy 31 years before. She had 
walked out on her husband, who 
subsequently gave her a divorce, 
while he left his wife and daughter 
but could never get a divorce. The 


homestead is disrupted by the ar-| 


rival of the old man’s voung grand- 
daughter, who presently she falls 
for the married but separated man 
next door 

Miss Rosay is, of course, a dis- 
tinguished actress, but in this in- 
stance her speech is frequently un- 
intelligible. Malcolm Keen conveys 
little enthusiasm for his role. 

There is a telling contribution by 


John Arnatt as the neighbor, and 
Jayne Muir, a newcomer to the 
West End, makes a lively impres- 
sion as the granddaughter, and is 
apparently a young actress worth 
watching. Miki Iveria as the do- 
mestic and Mavis Walker as the 


girls mother lend suitable support 
In colorless parts Myro 


The Last Joke 


London, Sept. 








Ho M. Tennent Ltd & Irene Mayer Selz 
Rick presentation of a three-aci comedy 
drama bs Emd Bagnold. Staged by Glen 
Byam Shaw fecor, Felix Kelly: lighting. 
Joe Davis. Stars Jcha Gielgud. Raiph 
Richardson Anna Massey, Robert 
Fiemyne, Ernest Thesiger; features Hazel 
Verrs, Paul Curran. Opened Sept. 28, ‘60, 
at the Phoenix Theatie, London; $2.94 
top 
Rose Anna Massey 
Baron Santa Clava Ernest Thesiger 
Hugo Cavanti Robert Flemyng 
Prince Ferdinand John Gieigud 
Matthew Paul Curran 
Mis. Webster Hazel Terry 
Robin Robin Hawdon 
Edward Portal Ralph Richardson 
Chautfertr Robert Tunstall 

If Enid Bagnold’s new entrv, 
“The Last Joke.’ survives it will 
be because of the marquee value 
of one of the most distinguished 
casts in the West End. The Ten- 
nent management has wheeled in 
some very big shots to try and 
disguise the appalling paucity of 
the material in Miss Bagnold’s 
confused and trifling play. Even 
polished acting, however, seems 


unlikely 
tender in 


to make this a virile con- 
the b.o. stakes. 

Miss Bagnold proved with “The 
Chatk Garden” that she has a feel- 
ing for words and a spirited imagi- 
nation. But here it is purely the 
actors who occasionally bluff the 


audience into believing that the 
playwright’s dialog, which is an 


uneasy mixture of blank verse and 
ordinary, stilted conversation, 


aniorisms. Many 
Witich come = over 
pleasingly in the 
Gielgud, Ralpn 


of the phrases 
the footlights 
voices of John 
Richardson, Anna 
Massey and others are, when 
analyzed, devoid of apparent logic. 
The plot, such as it is, hinges on 
attempt to recover a portrait 
Stolen 20 vears earlier by a man 
who has now become a rich art col- 
lector. It is perhaps less confusing 
to discuss the characters than the 
plot. Gielgud plays a slighdly mad 
Rumanian prince who has had a 
Stroke and by a process of higher 
mathematics has decided that there 
is an alter life, and so developed a 
desire-to-die coniplex 
Robert Flemyng portrays his 
younger brother who is so preoccu- 
pied with preventing the thvreat- 
ened suicide that he has no time 
for the advances of a girl who 


the 


contem- | 


is | 
anything but a collection of tired ! 


Abroad 


wants him for her husband. The 
latter part “played by Anna Mas- 
sey, and Ralph Richardson enacts 
her father, a millionaire with a 
dubious past. 

Ernest Thesiger is cast as an ex- 
diplomat who hovers around for no 
discernible reason. Hazel Terry 
plays the housekeeper, who subse- 


quently turns out to have been 
rescued from a Turkish brothel 
and is the amorous girl's mother. 


fessional attention by director 


gud is particularly amusing as the 





turgid dialog and, somewhat out 
of character, plays one scene with- 


out his trousers 


| Flemyng wanders in and out in 
an apparent state of resigned be- 


wilderment. Thesige 
lingly and Miss Massey 
prettily, while Miss Terry gives a 
taut, chilly performance as the 
{housekeeper. Paul Curran and 
Robin Hawdon play smallish parts 
| competently. 
Theatregoers who 
to watch champ performers bat- 
|tling against odds will find parts 
of the evening rewarding. But any- 
one seeking meaning in Miss Bag- 
nold’s play will be baffled. Felix 
Keily’s three sets, including a Lon- 
don apartment. the library of a 
mock-Gothie stle and a dimly lit 
| gaden maze are ostentatiously right 


satisfied 


are 





in atmosphere. Ri 
‘Stern Fiddles 

aqua Continued from page 71 Gaaee 
pleted (much remains untouched 
has given a happy freshness to 
the concert hall which everybody 
thought Andrew Carnegie had 
given to the public, not his wile 
until the facts came out a few 
seasons back, when demolition 


none of the 
Founda- 
interest 


threatened. Curiously, 
four surviviig Carnegie 
tions showed the slightest 


in saving the concert hall when it 
looked doomed. The act of salva 
tion came via an enabling bill in 


Albany, whereby the state empox 


jered the city to condemn and bus 
| and operate. 

The auditorium is now white 
with gold trim. There are also new 
white curtains. The seats have been 
sprayed ebony-black and new red 


plush cushions installed. The effect 


is cheering both in tone and in 
symbolism of an averted distaster 
to the metropolis. It’s reported 





too, that all is neat and new back- 
stage. The one thought is 
the $360,000 yearly protit Carnegie 
now needs to take care of its bonds 








sobering 


A secondary occasion for senti- 
mental observance was Leonard 
Bernstein's inclusion of Roy Har- 
ris’ Third Sympathy. The composer 
was present from the Univ. of In- 
diana, where he is genius-in-resi- 
dence, as previously at Colorado 
Springs and other campuses. That 
the composer's work has gained in 
general respect was eviden He 
received applause that was rooted 
in conviction, not manners 

Bernstein opened with one of 
his own pandangos and _ finishes 
the first s*ction with superbly go- 
samer playing of Ravel Stern's 
task was Beethoven's Concerto in 
D. A gymnastic touch was the 
breaking of a violin string in the 


first movement, Stern grabbing the 
concertmaster’s instrument and 
hardly losing a measure. It is a tax- 


ing work, though surefire for the 
symphony circuit, and Stern was 
j his own hero on all counts. 

The premiere audience was 
|heavy with diplomats, but none 


{from the Communist bloc, as far as 
known. 


Clicko In Berlin 
Berlin, Sept. 27. 
The N. Y. Philharmonic Orches- 


tra under Leonard Bernstein was 
an artistic highlight of the Berlin 
Cultural Festival. Two charter 


planes brougit Leonard Bernstein 
and 125 to Berlin, the visit made 
possible by Ford Motor guarantee 
or 600,000 D-Marks (about 
| 000). Orchestra gave two concerts 
}(22, 23) in the concert half of 
Sender Freies Berlin, local radio 
station, with proceeds going to 
Hilfswerk Berlin, a local welfare 
institution. In addition, Bernstein 
|& Co. gave a public forenoon con- 
‘cert designated for American TV 
| utilization. Hoehn. 





The play is given the most pro- | 


Glen Byam Shaw and his cast, but 
the evening is frittered away. Giel- | 


phoney “evantine, Richardson rolls | 
his tongue with relish around soime | 


flutters amus- | 


flutters 


$125,- | 


It All Depends 


Because of a conflict in 
openings, last week's preem of 
the off - Broadway’ revue, 
“Greenwich Village, U. S. A.”, 
was covered by the N.Y. Times 
and N.Y. Herald Tribune 
drama editors. 

From the Times report by 
Lewis Funke, “. . . Green- 
wich Village, U. S. A.” and its 
locale meet only occasionally. 


























Lost: one point of view.” 
From the Trib report by 

Judith Crist, “For once we 

have a revue that picks its 

topic and sticks to it with 

| plenty of generalizations to 
please the uptowners§ and 
enough ‘in’ references to de- 
light any Villager.” 

_ Dance Reviews 

° 
Ballets Africains 
From Guinea) 

Luben Vichey (National Concerts) pres 
entation of folkloric singing-dancir re 
vue Staged by Kante Facelli; settir 
Fra yis Ganeau, with L S. sceni 

I by Ralph ar 
é ”., Sept. 26, '6 $5 
top Friday and Saturday nights, $5.75 
weeknights 


A year ago this troupe from the 
new Republique de Guinee seemed 





more vital and sockful, probably 
because the originals were more 
professional after several seasons 


of touring Europe and South Amer- 
ica. French colonial influences still 
show, as does the Parisian business 
representation of Gerard Sayaret 
This season's revised and_ re- 
recruited entertainment fresher 
mut =not. better Showman - wise 
there may be a _ 1960-61 season 
idvantage in the enormous upsurge 
of interest in the new African 
sovereign states over whose trends 
the Marxist ands non - Marxist 
are concerned 


t is 
} 


spheres 






A year ago the New York Cits 
License Commissioner raised a 
silly fuss about the native girls 
showing bosoms in jungle dances. | 





lereatter the publicity advisors of 
Luben .Vichey sought to. grind 
cheap fand oldfashioned) exploita- 
tion out of the anti-censorship sen- 


timent, forfeiting a certain honest 
good will for the company which 
the siiffnecked Commissioner had 
created. As a comment on tie 


whole tempest in a cupped bras- 
siere, both as to the licensing mor- 
and the leering publicists, the 
ls are again bare God made 


alist 
gir as 
As before there is 
repetitiousness, in the hoof- 
ing. A number of comic touches 
provide some change of pace plus 
a cornball pantomime drama of 
accusation and tragic demise 
r two lovers. Last vear's first act 
nale, the fire-eating ritual, re 


much zest, if 


1 
ise 


New backdrops center on the 
village and jungle motifs. The 
company of 40-odd is attractive and 
hard-working (quite a few were in 
bandages from stage bruises and 
burns) and thé net impression is 


pleasurable Land. 








British Roval Ballet 
(ONDINE) 

A theatrical piece done in 
let, “Ondine” shows the total re- 
sources of the Royal Ballet and 
the metaphysical glories of Margot 
Fonteyn It is her vehicle, in 
vhich she creates and sustains the 
llusion of a water sprite, dainty, 
innocent, native, bevond human 
meanness 

The scenery also stars. in the 
second act, with the pitching sea, 
the storm, broken masts and ship- 
wreck. All in all, there is a lot of 
artistry, though Michael Somes 
has a relatively static role as the 
passive lover. Distinctly special is 
the Tirrenio of Alexander Grant, 
sno provoked numerous outbursts 
|of audience appreciation. Julia 
}Farron is clearly competent as the 
|jealous girl who, having jilted, re- 
fuses to be jilted. 
| It is a redundancy to report that 
the Royal Ballet does these full 
evening ballets second to none in 
the world, including the Bolshoi, 
though at $9.35 it is permissible 
to remark that the total time of 
|the intermissions at the Metropoli- 
tan Opera House tast Wednesday 
21) matched the performance 
time. Land. 


bal- 








Francis Letton, associate director 
of the American Academy of Dra- 
matie Arts, will conduct the first 
four in a series of free public lec- 
tures on the practical and theore- 
tical aspects of acting Friday even- 
ings, beginning Oct. 7. 





— 


Gypsy 
(IMPERIAL THEATRE, N.Y.) 
Although Julienne Marie, in the 
‘title role of “Gypsy,” takes off 
| more clothes than her predecessor, 
| Sandra Church, there’s st ll little 
jin the show's strip segment that 
ireflects the actual Gypsy Rose 
| Lee's former stature as a top bur- 
|lesque peeler. This more-Merrick- 
jthan-Minsky epidermis display is 
labout the only major shortcom- 
ing in an otherwise sock show. 
Miss Marie may not make the 
grade in burlesque, but she'll do 
for legit. She has a pleasant voice 
and gives a warm, attractive per- 
formance as the youthful Gypsy 
and her one solo number, the ten- 
der “Little Lamb,” is handled 
nicely. The ‘title role in the musi- 
cal, h is not the kes 
ment, That's where Ethel Merman 
in 


VWEVEGT. assign- 





icomes 
| The star is in top form in the 
‘production, now in its 65th week 
on Broadway. Ags the frustrated 
mother, she’s still doing a wow job 
in a role that is demanding dra- 
matically as well as vocally. Also 
holding up impressively is Jule 
Styne's fine score, Stephen Sond- 


heim’'s incisive lyrics and Arthur 
Laurents’ intelligent book. 
Prominent among other cast 

cast replacements, besides Miss 


Marie, is Jan Tanzy, who, as Baby 
June, does an energetic job in the 
role originated by Jacqueline May- 
ro. The role of June as a grown 
girl, originated by Lane Bradbury, 
is now being played by Merle Let- 
owt, who teams with Miss Marie 
for an okay rendition of “If Mom- 
ma Was Married.” 

Jack Klugman continues to give 
a convincing portrayal of the duti- 
ful agent and performances by the 
other cast members are good 


Jes? 


Majority of One 
(ERLANGER, CHICAGO) 


Chicago, Oct. 1 
Over 550 performances on 
Broadway apparently have not dl- 
minished the fine chemistry of 
Gertrude Berg and Cedric Hard 
wicke in this bizarre crucible of 


middleaged lcve, in the Easi-mecets- 


West Variation The Leonard 
Spigelgass comedy has docked at 
the Erlanger in Chicago for a run 
and audience reaction (plus the 
critical vote indicates the stay 
will be considerable 

It's clear by now that while the 
show may have a special ethnic 


appeal, that is decidedly a _ plus 
factor and not a demerit in terms 
of the boxoffice. The humor, and 
sense, of bringing together the 


traditional 
cultures transcend 


Jewish and Japanese 


either group, 


and there's no nationality exclu- 
sivity on the warmth generated 
from the principal roles Hard- 


Miss Berg play them to 
perfection and make an otherwise 
saccharine play very affecting 

Miss Berg typecast, but |] 
standard characterization is a 
light in this context except when 
she is made to fire ac Yid 
dishisms as though they were one- 
liners For Hardwicke, on the 
other hand, the role of the Japa- 
nese mercantile tycoon is a tour- 
de-force 

Eleven other characters 
volved, but “Majority” is 
a two show. All 
porting parts are stock and me- 
chanical, and the play flounders 
whenever both principals leave the 
stage. Of the featured cast, only 
Mae Questel remains from. the 
original Broadway roster as the 
caricature foil to Miss Berg, ard 
she’s applauded for both her 
scenes. Joyce Flynn portrays the 
daughter adequately, but Maurice 
Ottinger as her husband suffers 
from too much boyish bounce to 
be convincing as a rising young 
man in the U.S. foreign service 
Arsenio Trinidad has an amusing 
moment or two as the refractory 
house boy, and the other players 
are window dressing. Les. 


vicke and 


1S er 


de 


« 


‘TOSS 


are in- 
basically 


person the sup-| 


The Mikado 
(N. Y. City Center) 

Gilbert & Sullivan looms as part 
of the repertory hereafter for the 
N.Y. City Opera, stretching the 
term perhaps but qualifying as 
opera comique and perennial fav- 
orite of the public. This year's 
“Mikado” is substantially the cast- 
mixture as before. There are many 
merits whatever the buffs may say 
about the staging and costuming, 
which reflect the economy forced 
upon this house, or about Dorothy 


Raedler’s stage business, which oc- | 


| tregoers. 


git Followups 


| casionally descends to smalitime 
| vaude. 


The five comic standbys, Norman 
Kelley (Ko Ko), Herbert Beattie 
(Pooh-Bah) James Pease (Mikado) 
William Metcalf (Pish-Tush) and 
Ruth = Kobart (daughter-in-law- 
elect) play with verve and carry 
the spoof with sound professional- 
ism. Frank Poretta and Barbara 
Meister are firm-voiced and appeal- 
ing lovers. (That hat in the second 
act is still bothering her, as last 
season). 

It makes good entertainment, a 
bargain at $3.50. Land. 














Audience-Response 


Continued from pase 71 Sows 


—— 


ee 
views of some of those surveyed 
at the theatre were also made 

The survey for “Captains,” which 
starred Zachary Scott, was first 
employed at a dress rehearsal and 
then at an actual paid performance. 
The research is aimed at picking 
out weak spots, thus providing the 
author with a guide for rewrite, if 
he’s in agreement with the results, 
It's also supposed to-give the pro- 
ducer an indication of the show's 
merits and in this case the results 
reportedly reinforced the decision 
by producers Philip Langner and 
Joel Schenker to present the play 
on Broadway this season. 

In past years, productions at the 
Playhouse have been surveyed by 
Millard, but the results were gen- 
erally so negative that interest in 
the productions was dispelled. The 
Televac system has previously been 
used to test audience reaction to 
radio and television shows. 

Langner is on the production 
staff of the Theatre Guild, which is 
involved with Millard in a long- 
range motivational research project 
to determine the makeup of thea- 
This survey was begun 
in 1958 and is expected to continue 
a few more years 

For “Country Scandal,” audience 
questionnaires were distributed at 
three different intervals for analy- 
by the Communications & 
Media Research Services of the 
Center for Research of Peekskill, 
N.Y “he first was an in-depth 
study of a preview audience, the 
second took place during an oren- 
ing week performance and the 
third at the 100th performance of 
the Lois Bianchi-Amnon Kabatch- 
nik presentation of the Alex Szogyl 
adaptation of Chekov's comedy, 
which opened May 5 

Results of the surveys prompted 
the show management to experi- 
ment with changes in situations 
where dissatisfaction had been reg- 
istered Kabatchnik plans using 
the questionnaire process for his 
next two productions, Alfred Mor- 
dev’s “Behind the Wall,” scheduled 
to open Oct. 31 at the Jan Hus 
Auditorium, and Kenneth Jupp’s 
“The Buskers,” for which an opene- 
ing has not vet been scheduled 

“Princess,” a ballet-revue by Jo 
Anna and Mario Braggiotti orened 
Aug. 23 at the Strand to critical 
pans and producer Ted Kneeland 
admitted the public for one week 


1S 


Sis 


without charge to test their re- 
action to the offering. Question- 
naires were issued during that 


period and, of the approximately 
10.000 people who attended during 
the admission-free week, 4,404 re- 
sponded to the survey. The first 
act was cut 10 minutes and other 
changes were made as a result of 
the comments registered by both 
the audience and the professional 
crilics. 

Various kinds of techniques for 
measuring and recording audience 
response for the purpose of plan- 


| ning or doctoring shows have been 


used in radio for nearly 20 years, 
and in television more recently. 
In general, they have represented 
a desire on the part of executives, 
sponsors and other business peo- 


| ple to find a tangible basis for en- 


tertainment production, in prefer- 
ence to the elusive, unpredictable 


|lement of creative inspiration and 


| 


talent. 


Rich’d Solowicz Biz Mgr. 
For M’w’kee Legit Group 


Milwaukee, Oct. 4. 
Richard J. Solowicz has been 





named business manager of the 
West Side Community Theatre 
here. He will also assist managing 


director, Alan Furlan. 

The season is to include a con- 
cert series, a fine arts exhibition, 
a showcase series for new play- 
wrights, a theatre workshop and 
children’s theatre classes, all to be 
conducted in the 300-seat Sunset 
Theatre, 
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Road Okay, But Some Soft Spots; 
‘Molly’ 6346, ‘Wall’ $40,400, Philly; 
‘Laurette 38/46, NHL; ‘Destry 706,L.A. 


Business was sturdy last week 
fcr many of the entries on the ex- 
panding road roster. There were, 
however, some shows which failed 
to work up much steam. 

Two additions to the tryout list, 
“Laurette” and “Unsinkable Molly 
Brown,” both got off to strong 
starts in New Haven and Phila- 
delphia, respectively. “Destry 
Rides Again” registered a snappy 
take in the opening frame of its 
Civic Light Opera Assn. engage- | 
ment in Los Angeles and the! 
American Shakespeare Festival 
Theatre Co. did nicely in the geta- 
way stanza of its tour in Boston. 

Estimates for Last Week 

Parenthetic designations for out- | 
of-town shows are the same as for 
Broadway, 
T with show classification indicates |} 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net: ie., 
taxes. Engagements are for single 
less otherwise noted. 

BOSTON 

American Shakespeare Festival 
Co.. Colonial (Rep) ‘lst wk (%4.95- 
$5.50; 1,550; $44,000) ‘Bert Lahr). 

“Midsummer Night's Dream” 
opened the Festival Co. tour here | 
Sept. 26 to five favorable notices 
‘Doyle, American; 
Hughes, Herald: 
tor; Maloney, 
so-so notice 
“Dream” 


week 


Durgin, Globe; | 
Maddocks, Moni- 
Traveler) and one 
‘Norton, Record). | 
will be the troupe's sole 
entry during its local two-week | 
siand, but will alternate’ with | 
“Winter's Tale” on future engage- 
ments. 

Over $34.600 
Guild-American 
subscription. 


Theatre 
Society 


with 
Theatre 


Raisin the Sun, Wilbur 
(3d wk? ($4.95-$5.50: 
699) ‘Ciaudia McNeil). 
week, $34,000 with 
scription. 

Almost $35,000. 


Tenderlion, 


(D-RS) | 
1,241; $33,- 

Previous 
TG-ATS  sub- 


Shubert (MC-T) 
(2d wk) ‘$6.25-$7.50; 1,717; $65.000) 
‘Maurice Evans) Previous week, 
$51.100 for seven performances | 
with TG-ATS subscription. 

Nearly $60,200 with 
subscription. 


TG-ATS | 


CHICAGO 

Duel of Angels, Blackstone (D- 
RS 3d wk) ($5.50-$5.95: 1.447; | 
$45 000 Vivien Leigh!. Previous 
week, $23,300 with TG-ATS —t 
scription. 

Almost $35,600 
subscription. 


with TG-ATS | 


Fiorello, Shubert (MC-RS) (4th 
wk $5.95-S6.60: 2.100; $71,115). 
Previous week, $59,700 with TG- 
ATS subscription and parties 

Over $60,800 with parties. 

Majority of One, Erlanger ‘C-RS) | 


fist wk) ($5.50-$6; 1.380; $45,000) 
(Gertrude Berg, Cedric Hard- 
wicke). Previous week, $24,500, 


Shubert, Detroit. 

Opened here Sept. 26 to unani- 
mous approval (Cassidy, Tribune; | 
Dettmer, American; Harris, — 





News: Keen, Sun-Times), 
Almost $35,500 with TG-ATS 


subscription. 





CINCINNATI 

Taste of Honey, Shubert (D-T) 
(2d wk) ($5.10; 2,100; $30,000) 
(Joan Plowright, Angela Lans- 
bury). Previous week, $7.000 for 
four performances with TG-ATS 
subscription. 

Over $9,000 for five perform- 
ances Monday-Thursday  ‘26-29) 
with TG-ATS subscription. Halted 
local stand two days earlier than 
scheduled to move to N. Y. 





DENVER 

Flower Drum Song, Municipal 
Aud. (MC-RS ($6.60; 2,200). Pre- 
vious week, $64,549. Curran, San 
Francisco. 

Nearly $63,600 for seven per- 
formances with TG-ATS subscrip- 
tion, 


DETROIT 

Invitation to a March, Cass 
(C-T) (Ist wk) ($4.85-$5.40; 1,482; 
$38,900) (Shelley Winters). Pre- 
vious week, $23.500 for five per- 
formances with TG-ATS subscrip- 
tion, Hartman, Columbus. 

Opened here Sept. to one favor- 





except that hyphenated | 


exclusive of | 


| (Leon Ames, William Gargan, Gene 


; News-Call Bulletin; 


able review (Callaghan, Free Press) 
and two yes-no (Mossman, News; 
Taylor Times). 

Nearly $20,200 with TG-ATS sub- 
scription. 





LOS ANGELES 

Destry Rides Again, Philharmon- 
ic Aud. (MC-RS) ‘Ist wk) ($5.75- 
$6.50; 2.670; $79,800) (John Raitt, 
Anne Jeffreys). Opened Civic 
| Light Opera Assn. engagement 
here Sept. 26, with Raitt and Miss 
Jeffreys taking over the roles 
|played from July 25-Sept. 17 ai 
the Riviera Hotel, La Vegas, by 
|Gene Barry and Monique von 
Vooren. 

Almost $70,000 with CLOA sub- 
scription. 





| MADISON, WIS. 
Music Man, Orpheum 
; Previous week, $86,300 
ATS subscription, 
Paul. 
Nearly $76,700. 


(MC-RS). 
with TG- 
Auditorium, St. 


MONTREAL 


| My Fair Lady, Her Majesty's 
MC-RS) (lst wk) ($7.32; 1.704; 
$65,000) ‘Diane Todd, Michael 
Evans). Previous werk $97.200, 
Bushnell Auditorium, Hartford. 

Almost $40,000. 

NEW HAVEN 
Laurette, Shubert ‘D-T) ($4.80: 


1,650; $44,000) (Judy Holliday). 
Opened here Sept. 26 to two pans 
(Johnson, Journal-Courier; 
Register) 
Over $38,500 


PHILADELPHIA 





World of Suzie Wong. Nixon (D- 


RS) (2d wk) ($5.90: 1.760: $48,000). | 


Previous week, $26,200 with two- 
feds. 


Nearly $27,200 with twofers. 





SAN FRANCISCO 
Best Man, Alcazar ‘CD-RS) (3d 
wk) ($4.95-$5.40; 1,147: $37.000) 


Raymond). Previous week, $20,000. 
About $17,200. 


Once Upon a Mattress, 
(MC-RS) (ist wk) ($5.95-$6.50; 
1,550; $55,000) (Dody Goodman, 
Buster Keaton). Previous week, 
$40,600, Erlanger, Chicago. 

Opened here last Wednesday 
(28) to three endorsements ‘Hodel, 
Einstein, Ex- 
aminer; Estes, Chronicle). 

Around $17,000 for five perform- 
ances, 


Show Boat, Curran (MD-RS) (1st 
wk) ($5.75-$6.50; 1,758; $60,000) 
(Joe E. Brown, Julie Wilson, Eddie 
Foy Jr.). Previous week, $78,000, 
Philharmonic Auditorium, Los An- 
geles. 

Opened here Sept. 

ualified endorsements (Einstein, 
xXaminer; Estes, Chronicle) and 
one — review (Hodel, News-Call 
Bulletin 

poten "$56,000 with Civie Light 
Opera Assn. subscription. 


Geary 


26 to two 





TORONTO ‘ 
Laughs and Other Events, Royal 
Alexandra (One-man-T) ($4-$4.50; 


1,525; $34,000) (Stanley Holloway). 
Previous week, $6,100 for two per- 
formances, Glebe Collegiate Audi- 
torium, Ottawa. 

Over $13,900 for seven perform- 
ances. 





SPLIT WEEKS 


Leeney, | 


| 


' ments of the play regains his man- 


| 
| 


Face of a Hero, Walnut ‘D-T) (3d 
wk) ($4.80-$5.40; 1.340: $35.000) 
‘Jack Lemmon). Previous week, 
$22,800. 

Over $20,000. 

Unsinkable Molly Brown, Shu- | 
bert (MC-T) (1st wk) .$6- $7.50: 
| 1,905; $69,000). 

Opened _s pre-Broadway tryout | 
tour here Sept. 26 to three un- 
favorable reviews ‘Gaghan, News; | 
Murdock, Inquirer; Schier, Bulle- 
tin) } 

Nearly $63.500 with TG-ATS 
subscription. | 

Wall, Forrest (D-T) (2d wk)| 
| ($4.80-$5.40; 1,760; $42,000) (George | 
C. Scott, Yvonne Mitchell). Previ- 
ous week, $36,700 with TG-ATS'! 
subscription. 

Almost $40,400 with TG-ATS| 
subscription. 

PITTSBURGH 





wille Trial (D-RS) 


(Brian Donlevy). Began bus-and- 
truck tour last Wednesday (28). 

Almost $14,000 for four perform- 

ances with Broadway Theatre 
League subscription: Center, Nor- 
folk, Va., Wednesday-Friday (28- 
/30), three, $9,000; Memorial, 
|Greensboro, N. C., Saturday (1), 
| one, $5,000. 

Pleasure of His Company (C-RS) 
| (Joan Bennett, Donald Cook). Pre- 
|vious week, $19,500, six perform- 
ance split. 





Broadway was slugged again 
jlast week. Receipts, which had 

Nearly $21,800 for seven. per-| dropped substantially the previous 
formances: Capitol, Wheeling, W.|stanza, took another drastic de- 
| Va., Monday (26), one $2,200; Ohio, | cline. Regarded as having con- 
| Mansfield, O., Tuesday-Wediiesday |tributed to the continued b.o. slow- 


(27-28), two BTL, $8,500: Morris |down were the Monday night (26) 
Municipal Auditorium, South Bend, |television “debate” of the Presi- 
Thursday (29), one BTL, $3,300; |dential candidates and the Jewish 


Pabst, Milwaukee, Friday-Saturday ‘observance of Yom Kippur from 














(30-1), three, $7,800. |sundown Friday (30) to sundown of 
|the following day. 

————— | The only capacity entry was 

“Sound of Music.” ‘Farewell, Eu- 

Shows Out of Town |gene,” one of last week's two open- 


jings, folded Saturday night (1) 





=e Continued from page 70 ——= after seven performances. It was 
. the second casualty of the new sea- 
Raisin In the Sun son. 
. ‘ ; ». | 
college ty pe tga “e Estimates for Last Week 
ressionism and a modern out ; = 
P 7 outtesk Keys: C (Comedy), D (Drama), 


Elwood Smith, subsequently re-| op (Comedy-Drama), 
placed by Douglas Turner, gave a’ MC (Musical-Comedy), 
fine emotional portrayal of the in- cal-Drama), O (Opera), OP (Op- 
tense son, who in the final mo-,@retta), Rep (Repertory), DR 
(Dramatic Reading). 

Other parenthetic designations 
refer, respectively, to wecks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10°) Federal and 


R (Revue), 
MD (Musi- 


hood and pride. 

Frances Foster is appealing as 
the daughter-in-law, Ed Hall is 
good as the lofty Nigerian stude, 
and George Murchison is right as 
the rich-boy wooer. Howland 
Chamberland as the _ hypocrite 
from the white neighborhood asso- 





ciation, turns in a fine cameo. 5° City tar, but grosses are net; 
Guy. t.e., exclusive of taxes. 
| Best Man, Morosco (CD) (26th 


: ’ |wk; 200 fp) ($6.90-$7.50; 999; $41,- 
Scheduled B way Preems | 000) (Melvyn Douglas, Lee Tracy, 
Rectet t deem Cian | Frank Lovejoy). Previous week, 


Nichols & May, Golden (10-8-60) | $36,900. 
Laughs & Events, Barrymore: (10-10-60) Over $32,400. 


Tend od asth St 10-17-60). d Beck (MC) (24th 
enderloin, 46th St. ( ) Bye Bye Birdie, Beck (MC) (24t 

H » O'Neil 10-20-60). 7 “4 ‘ 
Sn Cousin’ Ambsscador dozseo, | WK; 184 p) ($8.06; 1,280; $57,518). 
invitation ag BS Rox (10-26-60). | Previous week, $56,500. 

" (10-27-60). ial 

Rape of Belt, ANTA (11-2-60) | Over $56,000. 
Period ef Adiustinent. Hisves it1-i0-60. | Fiorello, Broadhurst (MC) (44th 
wk; 348 p) ($8.35-$9.40; 


Period of Adjustment, Haves (11-10-60). 
194). Previous week, $58,400. 


Camelot, Majestic ‘wk. 11-14-60) 
Under Yum Yum Tree, Miller's (17-16-60). 
50). 
Nearly $56,900. 


Advise and Consent, Cort (11-17-6 
All Way Home, Belasco (11-30-60 
Littie Moon, Longacre (12-1-60) 


Critic’s Choice, Barrymere (12-14-60). Gypsy. Imperial (MC) ‘65th wk; 

a ae tee Ge Soman CinGOen. (511 p) ‘$8.60-$9.40; 1,427; $64,500) | 

Hero, ANTA (1-5-61). |(Ethel Merman). Previous week, 
iceman amdaa el | $51,900. 


Over $43.500. 


Hostage, Cort (CD) ‘2d wk; 15 p) 
| $6.90-$7.50; 1,155; $40,000). Pre- 
| vious week, $24,400 for seven per- 
formances. 

Nearly $19,900. 


Off-Broadway Shows | 


(Figures denote openina dates) 
Balcony, Circle in Square (3-3-60). 
Connection, Living Th'tre (Rep) (7-15-59). 
Country Scandal, Mews (5-5-00). 

Dance of Death, Key (9-13-60). 

Deep Are Roots, St. Mark’s (10-3-60). 
Don Juan in Hell, Jan Hus (10-3-60). 
Fantasticks, Sullivan St. (5-3-60) 

Greenwich Village, 1 Sher Sa. 8-28-60. (Ist wk; 4 p) ($8.60; 
ere Come owns. ctor’s ( o IR ® a as 

Idiot, Gate (9-25.60). | (Elizabeth Seal, 
Krapp’s & Zoo, Provincetown (1-14-60). | 
La Ronde, Marquee (5-9-60). 

Leave It to Jane, Sheridan Sq. (5-25-59) 


999; $48.250) 
Keith Mitchell). 
World-Tele- 


|endorsements (Aston, 


Mary Sunshine, Geobeum, (11-18-59). | gram; Chapman, News; Coleman, 
Sign of Jonah, Players (9-8-60). Mirror; McClain, Journal-Ameri- 
Theatre Chance, _— ng (Rep) (6-22-60) 

’ e Lys (0-20- 55). }can; Taubman, Times; Watts, Post) 


Threepenny Opera 
SCHEDULED OPEN INGS 

Vaimouth, York (10-6-60 

Kittiwake Island, Mertinlque (10-12-60). 
Drums Under, Cherry Lane (10-13-60) 
Shoemaker, Peddier, E. 74 (10-14-60) 
fc Theories, Mad. Ave. (10-18-60). 

& Superman, Gate (10-30-69). 

‘Senina Wall, Jan Hus (10-21-60). 


|and one yes-no review (Kerr, Her- 
ald Tribune). 

Over $33,500 for four perform- 
ances and two previews. 


La Plume de Ma Tante, Royale 


Hedda Gabler, 4th St. (wk. 10-51-60). (R) (94th wk; 747 p) ($8.05; 1,050; 
Movsetrep, Mortman (i130)... =| $44,500) (Robert Dhery), Previous 


Tree in Brooklyn, — on (11-28-60). 

Emmanuel, Gate (12-4-6 

Montserrat, Gate Geen. 

Electra, Gate (2-12-61) 

Merchant of Venice, Gate (3-19-61) 

She Stoops to Conquer, Gate (4-23-61). 
Closed 


week, $35,200. 

Over $30,200. 

Miracle Worker, Playhouse ‘D) 
(49th wk; 388 p) ‘$6.90-$7.50; 994; 


| 


: , '$36,500) ‘Anne Bancroft, Patty 
Delightful Season, Gramecy (9-28-60); ° . 
closed last Sunday (2) after seven Duke). Previous week, $32,800. 
performances. 


Nearly $28,300. 

Music Man, Majestic (MC) (145th 
wk; 1,152 p) ($8.05; 1,626; $71,000). 
Previous week, $43,300. 

Around $34,400. 

My Fair Lady, Hellinger (MC) 
(237 wk; 1,887 p) ($8.05; 1,551; $69,- 





LONDON SHOWS 
(Figures denote ovenina dates) 
Amorous Prawn, Saville (12-9-59) 

Art of Living, Criterion (8-18-60). 
Brides of March, St. Martin’s (7-13-60). 
Candida, W n 0). 
Caretaker, chess 


cues Aint, Garrick (2-11. 500) (Michael Allinson, Pamela 
Soe, ioe bee “3:24.60 Charles). Previous week, $52,000. 





Almost $48,000. 


Sound of Music, Lunt Fontanne 
(MD) (43d wk; 340 p) ($9.60; 1,407; 
$75,000) (Mary Martin). Previous 
week, $75,900 

Over $75,900. 


Take Me Along, Shubert (MC) 
(46th wk; 360 p) ($8.60-$9.40; 1,453; 


Horses Midstream, Vande, 
irma La Douce, Lyric (7-17- 
Last Jok i 
Malority of One, -9- 
Man for All Seasons, Globe (7-1-60). 
Most Happy Fella, Coliseum (4-21-60). 
Mousetrap, Ambassadors (11-25-52) 
Mr. Johnson, Eee ra (9-29-60). 
My Fair Lady, ne (4-30-58). 
Naked Island, Arts ¥9.29-60). 
Oliver, New (6-30-60). 

Once Upon Mattress, Adelphi (9-20-60). 
Passage to -60), 


(9-22-60). 
58). 


Places of ‘ight. Apolte. 1-25 50. » | $64,000) ‘(Jackie Gleason, Walter 
Repertory, 3- Pidgeon, Eileen Herlie), Previous 
— Marie, Soetente Pal. (8-22-60) week, $52,600 


t ¢ y. 

imple Spymen, Whitehall (3-19-58). 
Sparrers Sing, Th’tre Royal E. (8-24-60) 
uzie Wong, Priuce Wales (11-17-59). 
stars In Eyes, Palladium (6-3-60). 
Tiger & Horse, Queen’s (8-24-60). 
Visit, Royalty (6-23-60). 
Waiting in Wings, Duke York's (9-7-60). 
w . Sailor, Aldwych (2-24-60). 
West Side Story, yoo 12-12-58). 

SCHEDULED OP NGS 
Mr. Burke, —_ (00.00. - 


rtune (106-60). 
Playboy W. World. Piccedity (10-12-60). 
Platonev, Royal Court (10-13-60). 
CLOSED 


Over $45,000. 


Tenth Man, Booth (D) (47th wk; 
367 p) ($6.90-$7.50; 807; $32,000). 
Previous week, $19,400. 

Over $17,700. 


Thurber Carnival, ANTA (R) (4th 
wk; 32 p) ($6.90-$7.50; 1,185; $49,- 
178) (Paul Ford, Peggy Cass). Pre- 
vious week, $24,700 with twofers. 

Maven, Royal Court (9-14-60). Nearly $20,400 with twofers. 
Hee Uf Galileo, Mermaid (6-16-60) 








1,214; $58,- | 


Irma La Douce, Plymouth (MC) |} 


Opened last Thursday (29) to six | 


—- 


B'way Off Again; ‘Irma’ 33146 in 6; 
Take Me’ $45,000, ‘Miracle’ $28,300, 
‘Hostage’ $19,900, ‘Sandburg’ $9,400 


(31st wk; 240 p) ($6.90-$7.50; 1,065; 
$39,600) (Jason Robards Jr., Mau- 
reen Stapleton, Irene Worth). Pre 
vious week, $21,800. 

Over $17,900. 


West Side Story, Winter Garden 
(MD) (22d wk; 169 p) ($8.05; 1,404; 
$64,200) Previous week, $35,2 
with twofers. 

Nearly $30,900, with twofers. 

World of Carl Sandburg, Miller's 
(DR) (3d wk; 21 p) ($5.75-$7.50; 940; 
$33,536) (Bette Davis, Leif Erick- 


son). Previous week, $14,100. 
Almost $9,400. 
Miscellaneous 
H.M.S. Pinafore, Phoenix (OP) 
(4th wk; 3) p) ($4.95-$5.50; 1,150; 
$35,000). Previous week, $24,000, 


Nearly $26,600. 


Closed Last Week 
FareWell, Farewell, 
Hayes ‘C) (lst wk; 7 p) <$6.90- 
$7.50; 1,139; $43,529) ‘(Margaret 

Rutherford, Mildred Dunnock). 

Closed last Saturday (1) at an 
estimated $50,000-$60,000 loss on 
its $80,000 investment after 
opening Sept. 27 to one favor- 
able review (McClain, Joure 
nal-American) and six pans (Aston, 
World-Telegram; Chapman, News; 
Coleman, Mirror; Kerr, Herald Tri- 
bune; Taubman, Times; Watts, 
Post). 

Over $9,600 for seven perform- 
ances. 


Eugene, 


Five Finger Exercise, Music Box 
(D) (43d wk; 337 p) ($6.90-$7.50; 
1,107; $40,107) (Jessica Tandy, Ro- 
land Culver). Previous week, $15,- 
100 with twofers. Exited last Sa- 
turday (1) to tour, having earned 
an estimated $27,000 profit on its 
$90,000 investment. 

Almost $14,500 with twofers. 


Opening This Week 

| Taste of Honey, Lyceum (D) 
| ‘$6.90; 995; $32,000) ‘Joan Plow- 
| right, Angela Lansbury). 

| David Merrick, by arrangement 
| with Donald Albery and Oscar Low- 
| enstein, Ltd., presentation of a play 
| by Shelagh Delaney. Opened last 
| night (Tues.). 


| Becket, St. James 
1$7.50; 1,615; $59,114 
Olivier, Anthony Quinn). 

David Merrick presentation of 
Peter Glenville’s production of a 
Lucienne Hill's translation of a 
play by Jean Anoui'h. Opens to- 
| night (Wed.}. 


Evening With Mike Nichols and 





(D) ($6.90- 
(Laurence 


Elaine May, Golden ‘R) ($6.90- 
| $7.50; 773; $30,439). 
Alexander il. Cohen’s§ Nine 


O'Clock Theatre presentation of 
two-character revue. Opens next 
Saturday night (8). 


Other Broadway Theatres 


Alvin, Ambassador, Atkinson, 
Barrymore Belasco, Biltmore, 
Broadway, 46th St., 54th St., Long- 


acre, O'Neill, Rose. 





Program of Negro Music 
Honors Actor Aldridge 


The Ira Aldridge Society, com- 
memorating American-born Negro 
actor Ira Frederick Aldridge, will 
present a program of music by 
Negro composers. next Sunday 
afternoon (9) at Town Hall, N.Y. 
Aldridge, who as a Shakespearean 
tragedian, toured Europe and 
played white roles, died in Poland 
in 1867. 

Compositions by the actor's 
daughter, Montague Ring (Amanda 
Aldridge) will be among the pro- 
gram’s offerings. Scheduled to ap- 
pear in the Town Hall presenta- 
tion are mezzo-contralto Beatrice 
Krebs, soprano Charlotte Wesley 
Holloman, the Marion Cumbo 
String Quartet and pianists Alan 
Booth and Oswald Russell. 

The program is under the artis- 
tic supervision of Margaret Bonds. 





Seymour Krawitz, pressagent for 
“La Plume de Ma Tante” and the 
upcoming off-Broadway produc- 
tions of “Double Entry,” “A Piece 
of Noon” and “The Tiger Rag,” has 
picked up two more accounts. He’s 
succeeded Abner Klipstein as p.a. 
for the Broadway presentation of 
“Best Man” and he’s also handling 
the American Theatre Wing and its 





Princess, Strand (6-23-60). ’ Teys im the Attic, Hudson (D) 


1960-61 “Tony Awards Dinner.” 
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CASTING NEWS 


SESSESSES OSS OSOSCO HEHE 


Following are available parts 
way, and touring shows, as ux 
vision shows. All information 


Variety Casting Department by telephone calls, and has been rfe-| 
-ed as of noon yesterday (Tues.). 

The available roles will be repeated weekly until fille 
will be made only when information is secured from 
The intention is to service performers with leads 
ided by the managements of the shows involved rather than to 
This information is published without 


checl 


tions to the list 
respon isithle parti es 
pro. 
run a wild 
charge. 


goose marathon 


In addition to the available parrs Usted, the 
ductions announced for later this season, 
aren't holding open casting calls. 


ments, as yet, 

















d, and addi 


tabulation includes pro 
for which, the manage- 
Parenthetical designa 


but, 





in upcoming Broadway, off-Broad- 
»>Il as ballet, films, industrial and tele 
has been obtained directly by the} 


boys, 11-14 all with trained voices. | 


characters. Mail photos and) 
resumes to above address. | 


“The Count of Ten” (MC). Pro- 
ducer, Bsuby Berkeley (c/o Bob- 
row, Handman & Katz, 666 Sth 
Ave., N. Y.; JU 6-1144). Available 
;parts: man, 25, tall, good-looking; 
woman, 22-28, sophisticated, at- 
tractive; intense man, 30; femme 
| blues singer, 26; suave man, 338; 
| likable character man 40-55; 
flashy man, 45; gold-digging 
femme, 35; operatic woman, 50; 
Irish man, 48; portly, humorous 
mal! 48; gossipy woman, 33; 
character man, 60; small char- 
acter man, absent-minded, intense; 
sports writers; character .man 
drunk; two patrolmen; bartender; 
stage doorman; messenger boy; 
city policemen; bum; cab driver; 
fight fans; pedestrians; thugs. Mail 
|}photos and resumes to Busby 
Berkeley, c 0 above address. 

“Thracian Horses” (D). Pro- 


tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 

(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 
Reading. . 

ley Bullock Jr. (137 W. 48th St.,| 

Legit N. Y.; CO 5-2630). Available parts 

lO ‘lead, 45- 55; woman, 50; girl, 

30, and 10 reporters. Mail photos 

BROADWAY and resumes, above address. 

“A Clean Kill” (D). Producer S a a ae a 

Clifford Hayman (230 W. 54th St., a Gypsy an a eaters, David 

JU 22-4095). A ting photos} “errick (ec : fe St. N.Y. 

B.S. ee 4 LO 3-7520). Part available for boy 


and resumes, through agents only, 
of British performers, c/o above 
address. Available parts: three 
characte! men; two character 
women; woman, 27. 

“All The Best People” (C). Pro- 
ducers, Joel Spector & Buff Cobb 
(147 W. 57th St., N.Y.; PL 7-2691). 
Available parts: naive femme, 21; 
male, 30-35: middleaged femme, 
eyecutive male, 50-60; callous male, 


30-35. Mail photos and resumes, 
ec o above address. 
“4 Season in Hell” (D). Produc- 


er, Daniel Hineck (32 W. 72d St., 
N. Y.: TR 7-9792). Part available 
for dynamic boy, 17-19. Mail phe- 
tos and resumes, ¢/o producer, 
above address. Readings will 
by appointment only. 

- ee In Judea” (D). Pro- 
ducer, 
Club. é 28 W. 44th St., N. Y.; 
2-1515); associate producer, Eric | 
W. Gates. Available parts: woman, 
30's: girl, 17-18, attractive; man, 
40-50; man 25-30 
tured roles 
only. c/o above address. 

“Carnival” (formerly 
Top” (MC) Producer 
Merrick (246 «OW. 44th 
N. Y.; LO 93-7520). Available 
parts: title role, girl singer-dancer, 
14-22; male lead, 25-38; men, 30-30, 
handsome, jaunty, singer-dancer; 
man, 40-50, character comedian, 
sing and dance; girl, 20-30, attrac- 


David 


tive commedienne, must _ sing; 
puppeteers to perform full act; 
illusionist; three-man acrobatic 
team, also act; jugglers, must 
handle Indian clubs and_= spin 
plates. Mail photos and resumes, 
co Michael Shurtleff, above ad-| 


dress 
ec o above address. 

“Come Spring” 
Charles Bowden & H. 
Bullock Jr. (137 W. 48th St., 
CO 5-2630). Available parts: two 
boys, 12-13, one Negro and one 
white; white girl, 16; white girl, 
23; two character men, 40's, one 
Negro and one white; Negro 
character woman, 70's,  grand- 
mother. Mail photos and 
sumes, ¢/o above address. 

“Donnybrook” (MC). 
Fred Hebert (130 W. 57th St., N.Y.; 
JU 6-1962'. Parts available for 
several male and femme character 
singers. All roles are Irish. Mail 
photos and resumes, c/o above ad- 
dress. 

Drama (untitled, formerly “Gen- 
eral Seegar”). Producers Shirley 
Ayers, Charles Bowden & H. Ridge- 


(C). Producers, 
Ridgeley 


N. 














‘Carrot | comedienne, 30. Accepting photos 


py 





be | 


| 


| 


All are fea-| James Theatre Bldg., 
Apply though agents 


| 


St., | 


|frey F. 





‘dav 


jin association 


singer-dancer, 7-11, under 54 inches 
tall; girl to sing, dance and play 
trumpet. Accepting photos and 
resumes. ¢c 0 Michael Shurtleff, 
above address. 

“Hero” (MC). Producer, Robert, 
Robert Whitehead (165 W. 46th St., 


N. Y.; PL 7-5100). Auditions for 
Equity singers next Monday (19), 
at the ANTA Theatre (245 W. 52d 


St., N. Y.; open singers next Tues- 
{‘11), at the Majestic Theatre 
(245 W. 44th St., N. Y.); men at 
10 a.m. and girls at 2 p.m. for both 
calls. 


“La Plume de Ma Tante” (MC) 
Producer, David Merrick (246 W. 
44th St., N.Y.; LO 3-7520). Part 


available for dancer-comedienne, 
must do point work. Send photos 


ddie Dowling (c’o Lambs| and resumes, c/o Michael Shurt- 
JU | left, 


above address. 

“Love A La Carte” (MC}. Pro- 
ducers, Arthur Kiein, in associa- 
tion with Conrad Thibault (St. 
246 W. 44th 
St., N. Y.; LO 5-6376). Available 
parts: girl, 22; leading man, 30; 
second leading man, 30; character 


and resumes, above address. 
“Nine Millionth Star” (D). Pro- 
ducers, Michael Charnee & Geof- 
Rudaw (340 E. 66th St., 
N. Y.; RE 4-1478). Available parts 
two men, 35-40, lanky southerners: 


three men, 25-35, husky, two wom- 
en, 20-30, attravtive; girl, 14; boy, 
15; boy, 16. Mail photos and 


resumes, c/o above address. 

“Once There Was A Russian” 
(©), Producers, Leonard Key, 
Morton Segal & Kenneth Schwartz, 
with Mel Howard 
‘120 E. 56th St., 
Accepting photos and resumes of 
character men and women by mail 


N. Y.; PL 2-4190). | 


| 


}ground will be considered. 


only, c/o above address. 

“Queen and the Rebels” (D).| 
Producers, Marilyn Shapiro, Michel 
Bouche, Mark Shoenberg’ (63 
C.P.W., N.Y.; TR 3-1480). Avail- 
able parts: European general, 50- 


60; his swinish aide, man, 20's, op- 
portunist, foppish manner. Mail 


| photos and resumes, c/o above ad- 


Te-; 


Producer, | 





FOR SALE 


Collector's Items 
Old Theatre Programs, Dating 1885 
to Present 
Aliso, Photos of Legit’s Famous 
E. J. TIMPONI 
5613 N. Winthrop, Chicago 40 
ED 4-7864 








dress. 

“Rhinoceros” (D). ree, Leo 
Kerz (140 E. 79th St., ; BU 8 
2664). Available parts: a "buxom 


tos and resumes, c/o above ad- 
dress. 

“Shifting Heart” (D). Producers, 
Charles Bowden & H. Ridgeley 
Bullock Jr. (137 W. 48th St., CO 
5-2630). Available parts: leading 





man, 55; woman, 50; girl, 82; 
{21, all Italian types; leading man, 
|35; two character men, 40; char- 
acter woman, 40, all Australian 
characters. Accepting photos and 
resumes, above address. 

“Sound of Music” (MD). Produc- 
ers, 
, Hammerstein 2d 


boy, 


‘ replacements for girls, 7-16, and 








young woman 25. Accepting Pho- |, Rarer 

r u ge 
| (157 
available for several male and one | 


Richard Rodgers & Oscar) 
(488 Madison |} 
| Ave., N. Y.); casting director, Eddie | 
| Blum. Auditions for possible future | 


| dress 


| ducer, 


ducers, Chandler Warren & Wil- 
liam S. Boal (125 Riverside Drive 
N.Y.; TR 3-8671). Available part 
man, 30's, viril, Mail photos and 
resumes ¢ o above address. 

“13 Daughters” (MC). Producer, 
Jack H. Silverman (152 W. 42d St., 
N. Y.; OX 5-3783), Available parts: 
girls, 17-30, Hawaiian types; men 
of various ages, mainly 20's-30's, 
Hawaiian and English types. No 


casting until leads are set, but now 
accepting photos and resumes 
through agents only, c/o Carl Saw- 


yer, above address. 

“Toys in the Attic’ (D). Pro- 
ducer, pong Bloomgarden (1545 
Broadway, JU 2-1690 Part 
available 7 pa. man, 40's, dis- 
tinguished, classic quality. Call 
Lilian Stein, above number, for ap- 


pointment. 
“Whole Darn Shooting Match” 


% Producer, Anthony Parella 
(230 W. 54th St., N. Y.; CI 6-8538). 
Available parts: man, 26, hand- 
some, enthusiastic, Ivy Leaguer; 
girl, 21, striking brunette, quick, 
alert; man, 30, zany collegiate 
type; small man, 38, slight, dissi- 
pated; man, 40, short, stout, ladies 
man; man, 28, pompous, petty; 
girl, 25, sharp features, shrewish:; 
man, 66, New England philosopher 
type; man, 60, brawny, gruff; man, 
50, tall, thin, distinguished; boy, 
19, obnoxious, smark aleck; man, 
46, paunchy balding, genial; sev- 
eral women, 40-60, woman's club 
types. Mail photos and resumes, 
c/o, above address, preferably 
through agents. 





OFF-BROADWAY 

“A Song of Sixpence” (C). Pro- 
ducer, Arthur Hadley (c/o Lambs 
Club, 130 W. 44th St. N. Y.; 
JU 2-1515). Available parts: lead- 
ing man, 45; man, 50, Falstaffian, 
must sing; clergyman, 50; ingenue. 
character woman, 45. Mail photos 
and c/o John McCabe, | 


resumes, 
above address. Only applicants 
with strong Shakespearian back- 


“Captain Jinks of the Horse 
Marines” (C). Producer, Scotti 
D'Arcy (112 W. 72d St., N.Y.; EN 
2-4800). Available parts; plump, 
bubbly character woman; slender, 
sweet, character man, Italian ac- 
cent; elderly matron type; three 
very bad ballerinas; several bits 
and extras. Mail photos and resu- 


mes, c/o above adlress. Script 

avail lable at eg anenen Inc. 
>» W. 45th St, 

“Christopher Cubenes”* (MC). 


Federated Productions 
57th St., N. Y.). Parts 


= 


femme character actors with mu-| 
sical and dance backgrounds. Mail | 


photos and resumes, c/o above ad- | 


| 
“Kittiwake Island” (MC). Pro-| 
Joseph Beruh (c/o Sheridan 
Square Theatre,,Seventh Ave. & 
Fourth St., N.Y.; 


p.m., above address. 

“Leave It To Jane” (MC). Pro- 
ducers, Joseph Berhu & Peter 
Katz (c/o Sheridan Square Thea- 
tre, Seventh Ave. & Fourth St., 


tions 


} must 


| parts available. 


| address. 


| Shurtleff, 


CH 2-9609). Audi- | 
| tions for male and femme singers | 
and dancers every Thursday at 6 | 


N.Y.; CH 2-9609). Auditions for 
male and femme singers as replace- 
ments, every Thursday at 6 p.m., 
above address. Part available for 
men, 6 feet, 1 inch tall or over, 190 
pounds or more, non-singing role. 
Call above number for appoint. 
ment 
“My 
D 
Theatre 
7-1710°. 


Heart’s In the Highlands” 
Producer, Equity Library 
(226 W. 47th St., N.Y.; PL 
All parts available. Audi- 
today Wed.), 10) a.m.- 
330 pm. at ELT 
Hall (133 Second Ave., N-Y.). 
applicants must bring Equity mem- 
bership cards. Script available at 
Drama Bookshelf (14 E. 38th 
St., N.Y.) 

“Shadow-Boxer” (D). 
Kenneth J. Stein & Daniel R. 
Cohen ‘co Lewis Rosen Agency, 
14 E. 58th St., N. Y.; TR 9-3658) 
Available parts: two Negro men, 
late 20's, one a light-heavyweight 
boxer; woman, 40's, domineering; 
man, 40's; man, 60, fight manager. 
Mail photos and resumes, c/o above 
address. Contact will be made for 
appointment. 

“Squaring The Circle” (C). 


the 


Producers, 


Pro- 





Rehearsal | 
All| W 


| 


| 


AC /@ 


ducers, Cecil Reddick, Dick Men- 
delsohn & Harvey L. Bilker ‘c/o 
Reddick, 3435 Giles Pl. N.Y.), 
director, Reddick. Available parts: | 
ingenue, cute, babyish; ingenue, 
warm, feminine; three men, 20's, 
one over six feet tall, athletic; one 


character man; a few male and 
femme walk-ons. Mail photos and 
resumes, c/o above address. 


Theatre 1961. Producer Richard 
Barr ‘c/o Cricket Theatre, 162 Sec- 
ond Ave., N.Y., OR 4-3960). Accept- 


ing photos and resumes of male and 
femme singers for future projects 
by mail only, c o above address. | 





STOCK 
Charles Playhouse. Producers, 
Frank Sugrue & R. J. Calvin (76) 


Carr (234 W. 44th St, N.Y: LA 
4-2844), 
“Do Re Mi” (MC), Producer, 


David Merrick (246 W. 
N.Y.; LO 3-7520). 

“Hero” (MC). Producer, Robert 
Whitehead (165 W. 46th St., N.Y.; 
PL 7-5100). 

“Little Moon of Alban” (D). 
Producer, Mildred Freed Alberg 
(c/o Milberg Productions, 200 W. 
57th St., N.Y.; JU 2-8151). 

“Love and Libel” (D). Producer, 


44th Si. 


Theatre Guild & Don Herbert (27 
1, 538d St.. N.Y.; CO 5-6170). 
“Period of Adjustment” (C), Pro- 


gg 
St 


I pg gig (49 W. 45th 
; JU 2-3466). 
me of the Belt” (C). Produc- 
ers, Harriet Parsons, William Dean, 
Paul Vroom & Charles Holle:tth 
Vroom, Lunt-Fontanne The- 
205 W. 46th St., N. Y.; JU 


atre, 
“Taffy” (D). Producers, George 
Hamlin & Malcolm Wells (1501 
Broadway, N. Y.; PL 7-6960. 
“Under the Yum Yum Tree” (C). 
Producer, Frederick Brisson (745 
Fifth Ave.. N.Y.: PL 1-1290). 
“Wildcat” (MC). Producers, 
Michael Kidd & N. Richard Nash 
(1501 Broadway, N.Y.; CH 4-6852). 
OFF-BROADWAY 


“Darwin’s Theories” (R). Pro- 
ducer, Win Productions, Ltd. (420 
W. 46th St.. N.Y.: CO 5-6468) 

“Drums Under the Window” (D). 


Producer, Torquay Co. (c o Cherry 
Lane Theatre, 38 Commerce St., 
N. Y.; CH 2-3951). 

“Kittiwake Island” (MC). Pro- 
ducer, Joseph Berhu (c o Sheridan 


;Square Playhouse, Seventh Ave. & 


| 


Fourth St., N. Y.; CH 2-9609). 


“She Stoops to Conqyer” (C). 
|Producer, Phoenix Theatre | 189 
| Second Ave., N.Y.; OR 4-7160). 


| (MD). 


“Shoemaker and the Peddler” 
Producer, Jullis Productions 
(co East 74th Street Theatre, 334 























Warrenton, St., Boston, Mass.; DE| E- 74th St., N. Y.; LE 5-5557). 

8-9393). Several parts available 

for scheduled productions of “A} T. I ata 

Streetcar Named Desire.” “Wait-| 

ing for Godot,” and “Waltz of the etevision 

Toreadores.” Mail photos and re- | 

sumes, ¢/o above address | “Lamp Unto My Feet” (religi- 

FT. WORTH | ous- dramatic _ series). Producer, 

Casa Manana Theatre. Producer, /|CBS (524 W. 57th St., N. Y.; JU 

Michael Pollock (c/o Casa Manana | 6- -6000); casting director, Paula 

Theatre, Fort Worth). Several | Hindlin. Accepting photos and re- 


parts available for scheduled pres- | 
entations of “Mister Roberts.” 
“Two for the Seasaw” and 
Women.” Mail photos and resumes, 
c/o above address. 





OUT OF TOWN 
“Medium Rare” (R). Producer, 
Robert Weiner (146 CPW, N. Y.: 
SU 17-1914). Mail photos and 
resumes of character comedians 
and comics, c/o above address. 





TOURING 

“Fiorello” (MC). Producers, 
Knill & Tahse (1860 Broadway, 
N. Y¥.; JU 2-7650). Part available 
for middleaged character man, 
sing. Mail photos and 
resumes, Room 1108, above ad- 
dress, 

“Music Man” (MC). Producer, 
Kermit Bloomgarden (1545 Broad- 
way, N.Y.; JU 2-1690). Parts avail- 
able for two women, character sin- 
gers. Call Lilian Stein, above 
number, for appointment. 

“Sound of Music” (MD). Pro- 
ducers, Rogers & Hammerstein, 
Leland Hayward & Richard Havi- 
day (488 Madison Ave., N.Y.). All 
Mail photos and 
resumes, c/o Edward Blum, above 
Script, published by 
Random House, available at book- 
stories. 

“World of Suzie Wong” (D). Pro- 


| ducer, David Merrick (246 W. 44th 


St,W. Y.); casting director, Michael 
Accepting photos and 
resumes of oriental actors and 
actresses under 30 c/o casting di- 
rector at above address. 





SHOWS IN REHEARSAL 
BROADWAY 


“Advise and Consent” (D). Pro- | 
ducers, Robert Fryer & Lawrence ! 


| dramatic talent, 
“The | 





sumes of general male and female 
co above address. 
No duplicates. 


Films 


“Bermuda 

















Adventure”  (trave- 
logue). Producer, Creative Mart 
507 Fifth Ave., N. Y.; OX 7-5895). 
Parts available for an attractive 
boy and girl, mid-20’s. Mail photos 
and resumes, c/o above address. 

“Breakfast at Tiffany's” (C). 
Producer, Martin Jurow (c/o Parae 
mount Pictures, 1501 Broadway, 
N.Y.; BR 9-8700). Parts available 
for male and femme extras. Photos 
and resumes being accepted at 
Central Casting ‘Room 1110, at 
200 W. 57th St., N.Y.; CO 5-0756). 
All applicants must bring SAG 
membership cards 

“Mad Dog Coll” (D). Producer, 
Ed Schriber (c/o Columbia Pic- 
tures, 711 Fifth Ave, N. Y.; 
PL 1-4400). Parts available for male 
and femme extras. Photos and 
resumes being accepted at Central 
Casting (Room 1110, at 200 W. 57th 
St., N.Y.; CO 5-0756). All appli- 
cants must bring SAG membership 
cards. 

“Stairway Home” (tralevogue). 
Producer, Creative Mart Films 
(507 Fifth Ave., N. Y.; OX 17-5895). 
Parts available for attractive boy 
and girl, mid-20’s. Mail photos and 
resumes, c/o above address. 














WANTED 


Director for major classic comedy. 
Experienced casting and production. 
References exchanged. 


Box V-1261, VARIETY 
154 West 46th Street 
New York 36, N. Y. 
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“.,. scores resoundingly 


“ ,. attractive, realistic...” New Haven Evening Register 


“ ,. Special kudos .. .” The Hartford Courant 


FLORENCE ANGLIN 


” New York Journal American 


THE VERDICT IS YOURS ® Lucy Scheff in LOVE OF LIFE © STREET SCENE © MACHINAL © TIME OF THE CUCKOO ‘60 Tour © AS YOU LIKE IT 
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Inside Stuff—Legit 


The erroneous description of “Time of the Cuckoo” printed on the 
menu of the Gideon-Putnam Hotel, Saratoga, N. Y., for the local Spa 
Summer Theatre, was the result of a printer’s snafu. Frances Pole, 
pressagent for the strawhat operation, had sent descriptive copy on 
the play to the hotel, but the menu printer mislaid the text and then 
misquoted one of the pre-season schedule cards prepared by Spa 
manager John Huntington. 

The menu description, relayed by Broadway producer Herman Levin 
and reported in a recent issue of VARIETY, read as follows, “Glamorous 
and gifted June Havoc in the current hit musical about June and her 
sister Gypsy Rose Lee, ‘Time of the Cuckoo.’” The pre-season sched- 
ule card, from which that intormation was taken, stated, “June Havoc, 
glamorous and gifted, in ‘Time of the Cuckoo’ by Arthur Laurents, 
author of ‘West Side Story’ and ‘Gypsy,’ the current hit musical about 
June and her sister, Gypsy Rose Lee.” 

The mislaid copy sent to the hotel for use on the menu read, “June 
Havoc in the romantic comedy by Arthur Laurents, ‘Time of the 
Cuckoo.’ ”’ 





American Guild of Musical Artists has warned its dancer member- 
ship not to appear with local semipro ballets without checking Staius 
of the group. No special okay needed if its merely demonstration 
dancing for enrolled students, since many AGMA dancers make living 
as teachers. In America there are possibly 20 regional companies of 
some artistic pretentions, typically linked to a schcol but presenting 
ballet performances professionally in downtown theatres from time to 
time, and increasingly recognized as competition by the professional 
touring ballets, which have complained to AGMA. 


' Raps D.C. Culture Center Heads 





N.J. Congressman Frank Thompson Cites 2 Years’ 
Inaction by White House-Appointed Trustees 





Rep eons Wace - eo M’WKEE MILLER OPENS 
cused officials of the National Cul- OCT. 18 WITH “SEESAW’ 


tural Center of dragging their feet 
in getting the Washington project Milwaukee. Oct. 4. 
underway. At least part of the| “Two for the Seesaw,” William 
trouble, the New Jersey Democrat | Gibson's Broadway success, with 
declared in an insert in the Con-|pat Carroll and Ray Boyle, will 
gressional Record, can be laid atiopen the Fred Miller Theatre's 
the door at the White House. 11960-1961 season Oct. 18 for a 

Thompson quoted a statement by three-week run. Boyle is manag- 
Harvard Prof. Arthur M. Schlesin-|ing director of the stock group. 
ger Jr., that the center's board of | Walter Abel has been pencilled 
trustees is comprised of “Presiden-|in as the star of ‘Death of a Sales- 
tial chums and other hacks.” The | man,” by Arthur Miller, sched- 
actual selection of the board, ;uled for Nov. 8-27. John Kerr will 
Thompson said, was left in the|both act in and direct William 
hands of Robert Hampton, White |Inge’s “Bus Stop,” due Nov. 29- 
House patronage head. Dec. 18. ~ , ee 

Citing the board's recent deci-|_ “Song of Norway” is set for a 
sion to hire a New York firm to | four-week run Dec. 20-Jan. 15. 
conduct interviews on what should | “Othello,” to be directed by Boyle. 
go into the center, Thompson as-|Who also will act in the Shake- 
serted, “It seems little short of Speare tragedy, is slated for Jan. 
amazing that two vears after Con- | 17-29. 
gress adopted the National Cultural | 
Center Act, and only three years 
before it is due to expire, officials Honolulu Theatre Had 
of the National Cultural Center | 
have reached the point where they 
feel they must know what is to go 
into the center and what purposes | 
it is to serve.” | 





Honolulu, Oct. 4. 
The Honolulu Community Thea- 





management economies, ended its 


Marquis de Cuevas’s Health {ss.50 season yh 67 prot oe 
Ends His Ballet Touring 


able season since 1955-56. 
The gross for 1958-59 was a 


I Ci $120,000, b her vas 
But on Elaborate Note $12,000 loss. “Flower fen wean | 


Paris. Oct. 4 which earned $8,000 as the biggest 
International Ballet Du Marquis 
De Cuevas will be disbanded iter 


; son's profit. 
its season in Paris, which begins at P 





$967 Net on 936 Gross. 


tre, as a result of production and | 


money-maker the H.C.T. has ever} 
had, was the key to the recent sea- | 


Now, Now, Boys 

Rio de Janeiro, Sept. 27. 
Romanian-born French play- 
wright Eugene Ionesco, tour- 
ing Brazil on the invitation of 
the Cultural Division of the 
Ministry of Foreign Affairs, 
was asked his opinion of the 


State Wants 


Huntington Lease Expires on Spa; 


Open Bids for Barn 





noted French author Jean- 
Paul Sartre, who also is tour- 
ing Brazil, but not as an of- 
ficial guest. He replied, “Don't 
know him.” 

Sartre retaliated by calling 
Ionesco a “mystifier.” 


PHILLY (AND SUBURB) 
TO GET CABARET-LEG 


Philadelphia, Oct. 4. 
Theatre Main Line, first cabaret 
presentation of serious drama in 








gram is scheduled for a midtown 


debut next Friday (7) at the Little 
Rathskeller. 
’ 0 ' Four one-act plays will be given 
| Monday-through-Thursday at the 
“The Good Soup,” which had a | Suburban cafe and Friday and Sat- 
‘three-week Broadway run last sea- urday nights in central Philly. Two 
ison, repaid its backers 90% of | of the offerings are from the four- 
their $125,000 investment. An an | one bill presented last summer 
dit covering the show's production | 4 the Jazz Gallery, a New York 
costs, out-of-town tryout and nitery. 
Broadway stand, reveals a loss of |} The plays are N. F. Simpson's 
$10.492, a repayment of $112,500 | “Always or More” and three scenes 











ance for future distribution. |falo Skinner.” Also to be staged 
| The David Merrick production | are Edward Albee's “The Sandbox” 
of Garson Kanin’s adaptation of | @nd H. B. Lutz’ “The Chip.” Lutz 
|Felicien Marceau’s Paris hit “La | heads the local group introducing 
'Bonne Soupe,” cost $93,484 to|Cabaret-drama. The Rathskeller 
|produce. An operating profit of | Plans to remodel its big room into 
|$34,173 on a five-week tuneup tour |@_ theatre-in-the-round and will 
jreduced the cost of opening the | Provide a special entrance to sepa- 
lshow on Broadway to $59,311. | rate legit fatrons from the straight 
| The presentation earned an op- | 8irl show trade in the other part 
‘erating profit of $8,170 on_ its | the bistro. 

|three-week run at the Plymouth 
Theatre, N. Y., which cut the total 


a Aye Cosine expenses ‘Poll Reveals Off-B’way 

| a0 ni th amou o 

|$55.499, and tle Lg $45,000, Patrons Mostly 35-49, 
N.Y., Male, College Grads 


|representng the production's 40° 
Certain characteristics of a speci- 





ishare, less 10° commissions, from 
the sale of the film rights to 20th- 
|Fox for $125,000, reduced the loss 


jto $10,492. fic off-Broadway audience are re- 
| The production, staged by | vealed in surveys conducted at two 
Kanin, costarred Ruth .Gordon,!| performances of “A Country 








Sam Levene, Ernest Truex, Diane | Scandal,” now in its fifth month at 
iCilento. Mildred Natwick and/|the Greenwich Mews Theatre, N.Y. 
| Jules Munshin. The response to questionnaires is- 
sued at the theatre disclosed tiat 
° | the majority of those attending the 
Plays, Directors, Casts | play were (1) male, (2) college 
graduates, (3) in the 35-49 age 
Set for Stratford, Ont., bracket, (4) in the $6 500-$10,000 
salary category, or above, and (5) 
fr Sj nts. 
For 1961 Fest Season Manhattan resider ts 
Tevente Get é The play, a Chekov comedy 
re . ss adenine, - ‘ |adapted and translated by Alex 
Coriolanus,” presented in Na-/| Syogyi, is being presented in the 
poleonic costumes, will be one of | U.S. for the first time at the 199- 
the three revivals of the Stratford | ceat off-Broadway theatre. The 
(Ontario) Shakespearean Festival | surveys were taken at a perform- 
next year. Other revivals will be | ance during the show's opening 
Love's Labour's Lost, ; in 1912 week last May and again during 
costumes, and “Henry VIII,” will) the first week of August, by the 
be the title character as painted by Communications and Media Re- 
Holbein. search Services of the Center for 
Michael Langham, Festival artis- | Research of Peekskill, N. Y. 
tic director, planed last weekend to . : . 
: : The number ef respondents to 
England. He will stage “A Mid- “+3 ; ctr ; 
= é 2 ‘ g st ted 
summer Night’s Dream” for the the questionnaire distribute in 
oe Ses. — oe ———— aS reported that they attend the 
ottom, and “Much Ado About : oe as 
{ny A ” P ‘hws atr ree-to six times a vear, 
Nothing, with Christopher Plum- an ak das oe tone s month 
;mer as Benedick, for the Shakes- and another 20% go once a month 
penne Memorial Theatre, at Strat- The remaining 27° were split 
ae ee pis Pure between more than once a week, 
Besides his “Midsummer” stint, | once a week and one-to-three times 
Campbell will play the name-role a year 


é 9 this area, opened last night ‘Mon.) | 
at the Talty-Ho Motor Inn, near 
up S suburban Paoli. The same _ pro- 


to the backers and a $2,008 bal-! from Lonny Chapman's “The Buf- | 


May was 176. A plurality (33°) | 





the Theatre Champs-Elvsees Oct. 
25, due to the poor health of the 
Marquis. It will bow out with a 
version of “The Sleeping Beauty” 
which will have cost $120,000 to 
mount. 


Latter Tchaikovsky ballet was 
originally done in 1890 in Russia | 
to Petitpa’s choreography. reprised 
in 1920 in Paris by Diaghilev and in 
1950 by the Sadler’s Wells Ballet 
to Frederic Ashton’s choreography. 
Present version, a full evening, was 
mounted by Bronislava Mijinska 
and Larrain costuming with 80 
dancers. among them Rosella High- | 
tower, Nina Vyroubcova, Serge Golo- 
vine, Nicholas Polajenko. There 
will also be a 70 piece orchestra 
for this final dance season for the 
Marquis who will be there opening 
night his health permitting. 


Youngstown Books 4 


Iowa State U. Theatre 
Offers 6-Play Season 


Iowa City, Oct. 4. 

A schedule of six plays will be 
presented this season by the Uni- 
versity Theatre of the State Univ. 
of Iowa. Also, six studio theatre 
productions will be offered, includ- 
ing an original play, probably by a 
graduate flaywriting student in 
college’s schoo] of fine arts. All 
shows in both series are produced 
and acted by students. 

“Separate Tables,” the twin 
drama by Terence Rattigan, opens 
the season in the University Thea- 


{tre with performances Oct. 27-29 
}and Nov. 2-5. 
jin the series will be Strindberg’s 
| ‘A Dream Play,” Dec. 1-3 and 7-10; 
| Congreve’s “Love for Love,” Jan. 


Other presentations 


12-14 and 18-21; Sandy Wilson’s 
“The Boy Friend,” Feb. 23-25 and 
March 1-4; Brecht’s ‘Mother Cour- 


: | age,” April 20-22 and 26-29, and 
Youngstown, Oct. 4. | Shakespeare's “Troilus and Vres- | 


The Broadway Theatre League | sida,’ May 18-20 and 24-27. 


will bring touring productions of | 


“Fiorello.” “Once Upon A Mat- 
tress.”’ 
and “Andersonville Trial” here this 
season. Each show will play two 
mid-week evening performances at 
the Palace Theatre. 

The League, a subsidiary of the 
Broadway Theatre Alliance, was 
formed last spring as a non-profit 
venture by the B'nai B'rith Women 
and the Negro Business & Profes- 
sional Women. 


“Pleasure of His Company,” | 17-19; 


Studio Theatre productions will 
| be Chekhov's “Three Sisters,’ Nov. 
| Pantomimes, Dec, 13-15; 
Schiller’s “Don Carlos,” Jan. 19-21; 
| Williams’ “Camino Real,’ March 
| 16-18; an original, April 6-8, and 
;Euripides “Hecuba,” May 11-13. 
,H. Clay Harshbarger is chairman 
of the Department of Speech and 
Dramatic Art, with A. S. Gillette, 
director; John Terfloth, business 
| manager, and Harvey Jean Peter- 
| son, assisiant, - 


in the local “Henry VIII.” Most 
,of the other major parts-in next 
;summer’s three Shakespearean 
plays have been cast. but the role 
|of the mother in “Coriolanus” is 
still open. 
| Louis Applebaum has resigned 
| aS musical director to take an as- | 
|signment with the Canadian 
Broadcasting Corp. His conductor ! 
duties next summer will be shared | 
by Glenn Gould, pianist; Leonard 
Ross, cellist, and Oscar Shumsky, | 
violinist. Ezra Schabas, of the} 
Univ. of Toronto faculty, is music 
manager, 

The acting company will be 
headed by London star Paul Sco- 
field, and will include John 


Douglas Rain, Bruno Gerussi, Jack 
Creley, Leo Ciceri and Scofield’s 
wife, Joy Parker. 

Langham will direct “Corio- | 
George McCowar will stage “Hen- 
ry VIII.” 





In ‘Journey’ in Toronto 
Toronto, Oct. 4. 

Gwen Frangcon - Davies, who 

played the mother in West End 

production of Eugene O'Neill's 

“Long Day’s Journey Into Night,” 

jis repeating it currently at the 
|Crest Theatre, Toronto. 





by Carlotta O'Neill, the 


Colicos, Kate Reid, Max Helpmann, 


lanus” and “Love's Labour's Lost,” | §3¢; 


Gwen Frangcon-Davies | 


Of 109 respondents to the ques- 
tionnaire issued in August, after 
the show had been running a few 
months, 33° claimed they attend 
the theatre one a month, 27% 
twice a month and 20° three-to- 
six times a year. The remaining 
20° again split between more than 


t once a week, once a week and one- 


to-three times a year. 

In May, the audience also rated 
a list of 11 
Broadway plays in categories rang- 
ing from “poor” to “one of my 
favorites.” The choice of 40° un- 
der the latter designation was 
“Threepenny Opera,” the current 
longrun off-Broadway presentation. 

Those who had never seen some 
of the plays listed were also asked 
to identify them. Of the respond- 
ents, 79% had not seen “Career.” 
73° named ‘“Marriage-Go-Round, 
mentioned “Waiting for 
Godot,” 62°% cited “Little Mary 
Sunshine” and 56° indicated “A 
Majority of One.” 

The other shows listed, “Our 
Town,” “The Visit.” “The Three 
Sisters,” “Long Day’s Journey In- 


lto Night,” “Two for the Seesaw” 


and “Threepenny” were all seen 
by more than 50° of the respond- 
ents to the questionnaire. 





“The Heretic,” a new play by 


the British actress portray the part. j Playhouse, Santa Monica. 


Broadway and off-! 


+ Saratoga, N. Y., Oct. 4. 


The expiration last month of 
John Huntington's five-vear lease 
on the State-owned Summer Thea- 
|tre has cued local speculation as 
jto whether or not he'll be operating 
jthe 587-seater again next summer. 
'He’s been at the spot the last 14 
| Seasons. 


| Huntington stated in a letter to 





|Dr. David E. Liston, director of the 
Saratoga Springs Reservation, on 
which the theatre is located, that 
he wants to renew his lease, but 
without competing with other bid- 
ders. Liston had indicated that 
others have shown interest in tak- 
ing over the theatre and that it 
{will be operated by “another pro- 
ducer” if a satisfactory agreement 
is not reached with Huntington. 

The expired lease does not in- 
\clude a renewal clause. State Con 
servation Commissioner Harold G. 
;Wilm wjll make the final decision 
on a new lease, since the reserva- 
tion, supervised by an 11-member 
jcbmmission, is a division of the 
Conservation Dept. It’s understood 
that among those interested in 
irunning the theatre is the Schire 
group, which assumed operation 
last April of the nearby State- 
,owned Gideon-Putnam Hotel. 

In a program message during the 
final week of the recently-ended 
;season, Huntington reported, “Most 
|of my productions this summer 
jhave cost me upwards of $8,000 
jand, to date, rot one of them has 
shown profit.” Aiter confirming 
that his lease on the theatre would 
be “put up for oven bidding,” he 
asserted, “a considerable raise in 
rent would, of course, make ten- 
ancy for me impossible in the light 
of advancing cosis.” 

Huntington's prosram message 
also asserted that although he was 
loath to give up the enterprise he 
might have to do so “unless public- 
minded and civic-spirited citizens 
will offer me financial guarantees 
and far greater support.” Hunting- 
ton called the losing 1960 season 
“unprecedented, in the light of the 
steady but modest profits of 13 
earlier years.” 

Under his lease, Huntington paid 
$200 weekly for the 10 weeks 
played each season. He also met a 
$500 yearly charge instituted after 
the state installed air-conditioning 
equipment in 1955. In addition, he 
paid 5° of the weekly gross over 
$5,000 and 712% of the weekly 
take over $6.000. His overall pay- 
ment last year for the use of the 
theatre was $5,505. 

It's understood that when Hunt- 
ington first took over the theatre 
in 1947 the season rental was 
around $500. 





“Unto These Hiils’ Hits 
- 1,420,000 Audience Total; 
| Leading Outdoor Drama 


Greensboro, \N. C., Oct. 4. 

As the pace setter of America’s 
outdoor historical ;dramas, “Unte 
These Hills” is nearing the 1,500,- 
000 mark in paid attendance. The 
Cherokee Indiana ¢crama closed its 
11th season Sept. 4 with a paid at- 
tendance of 116,436. This boosted 
its total attendance since 1950 to a 
, whisper less than 1,420,000, a rec- 
ord unequalled by any similar pro- 
duction in the country, although 
there are outdoor dramas much 
older than “Unto These Hills.” 

Although attendance was down 
6,954 from 1959, it far exceeded 
the combined paid attendance of 
the state’s two other outdoor 
dramas. The average attendance 
for each show (this year was 1909 
persons, slightly higher than in 
1959. 

Rain, threatening weather and 
road construction in the area were 
| listed by drama officials as having 
an adverse effect on attendance. 
Of 64 scheduled performances, 
three were rained out completely 
and there was rain either prior to 
or during 40 other play dates 

This year’s attendance at “Unto 
These Hills” was the third smallest 
since the drama opened in 1950, 
when it showed to 104,000 persons. 
| The second: low was in 1958 when 
|paid attendance was 113,748. The 
|high was the second season with 
| 151,774. 


The production was permitted Whitney Stine, is being presented The first of the nation’s dramas 
play- | this month Saturdays and Sundays |to hit the million 
wright’s widow, on condition that only by Originals Only at the Miles 


mark, “Unio 
These Hills” has averaged 129,000 
unianerdentte its ll-year run. 
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2 More Mergers ;of a Prima Donna.” He stresses 
Two major mergers in the pub- the “truth” of the singer's fan ils 
lishing world last week: Harcourt, relations (aithough the mother’s 
Brace and World Book Co., Tarry- book purportedly treats her sub- 
town, N. Y.; and Random House ject sympathetically, de spite the 
and L. W. Singer Co, Syracuse, family schism). Jeliinek is an ex 
N. *Y ecutive with Sesac Inc. the mu- 
; , sie licensing organization 
Harcourt, publisher of general ‘ Zitf-Dar - also has “I World 
books and school and college texts. 6 “Mcical Comedy” by Sianie 
and World Books. school texts and Gyeen due. 
educational publishers, will be eee 
nas Har 1. Brace & World m iad - 
a Wid é ge cnt be ace : Recalling Vanity Fair 
rT with arcourt stoc ers . ; eee 
Anthologie such as Vani 
owning 67° of the merged con- Pe (Vikine: $10 cal ie a 
~ ae Tar! ~harat - QQc7r < ing, x é availcac ; 
cern, and World cong anager it the 1920s and 1930s, point up the 
atter company not to be : 
— peta Prayers Sab of Cleve- uncertainties of contemporaneous 
conruse! w) : k “¢ a ieiadl belles lettres which, if not fo 
land gh New Rs fir eae tuitously aituned to circumstances, 
co debbie sot ms IS _€*- become victims of the grim adding 
pected to reach $30,000,000 next ere ee al th . eade 
ee ons ofit ie f machines. For all the posh Conde 
year. with a profit’ margin Of Nast auspices, the depression 
; 2 on 
$3,000,000 proved the undoing of this slick 
Random House. which recently magazine which Frank Crownin- 


acquired Alfred A. Knopf Inc. and shield edited so brilliantly if may- 


Beginner Books Inc., has added haps pretentiously. 

the text book firm of Singer = Vanity Fair was for the sophis- 
(founded in 1924), with Singer's ticated globetrotter and, as such, 
entire capital stock being ex- perhaps was just a bit ahead of its 
changed for Random House cony time. More durable, unfortunately 
mon. Net sales for RH are expected for the medium, is the galaxy of 


to reach $22,000,000 next year. 

Singer will continue to operate 
as a separate corporation with 
headquarters remaining in Syra- 
cuse. 

Random Ilouse also begins dis- 
tribution of an expanded line of 
Vintage Books, beginning in Janu- 
ary ‘61. Modern Library paper- 
backs, reprints from the Modern 
Library hardcover series, will be 
absorbed into the Vintage line 
originated by Knopf six years ago. 
Firm says the move is a direct re- 
sult of the Knopf-Random House 
merger. 


portraiture, poetry and prose that 
constituted the lofiy environs of 
this monthly. Cleveland Amory 
and Frederic Bradlee, whose uncle 
was Crowninshield, have done an 
excellent editing job. It is a beau- 
tiful book presentation, handsome- 
ly produced to best show off the 
skilfully edited excerpts. The qual- 
ity of these selections only tends 
to accentuate the tragedy of the 
demise of a medium that once was 
so vitally a part of the American 
scene Abel. 


Outfitting L. A. Press Club 


es Substantial aid in refurbishing 

tnt : - C new home of Los Angeles Press 

Write Story, Get Job Club was offered by Eddy Feld- 
Thomas J. Gibbons, former Po- ~ anaging director of Los 
lice Commissioner of Philadelphia, ee ee : aga 
Angeles Home Furnishings Mart 


has been named to an executive 
post in the public relations depart- 
ment at Curtis Publishing Co 


and president of Shaw Society ot 
California. C!ub, hard pressed for 


A veteran with 31 years on the Cash following purchase and re- 
force, eight of them as commission- Modeling of old — Th — so 
er, Gibbons resigned July 22. The headquarte:s for “The Drunkar 

: s resig July 22. ngge egestas ae on a 
move came less than two weeks for 26 veal ._ lacks fund Ke - 

. PE ae ahaa al 4 
after the appearance of an article dec orating. Furniture, valuec t 
in the Saturday Evening Post ‘a 50.000 retail, will be installed un- 
Curtis publication) under his by- der direction of 3 pro decorators, 
i i 7 > " arge N >| } nal anc >n 
line, entitled “Watch Out For the Marge Nowell, John Keal and Ken 


neth Kent. 
Dave Bongard, 
critie and chairman of the decorat- 


Bully With a Badge.” 


Written in collaboration with lo- drama 


Her-Ex 


cal newsreporter and freelancer ‘ : 
Anne Selby, the article drew ing committee, reports that patio 
squawks from both local and na- furniture, donated by Brown-Jor- 


dan, was received in time for the 
Henry Cabot Lodge luncheon last 
week. Grace Katz, coast ed of 
Haire Publications, has negotiated 
‘donation of accessories from L. A 
Gift Mart. 


tional law enforcing organizations 
Gibbons submitted his resignation 
to the city for “personal reasons.” 


Arthur S. Kany Retiring 


Arthur S.*Kany, 76, who began 
a 33 newspaper carecr in ee a 
Dayion at the age of 41, is 1etir- | Gold Strikes Jackpot 
ing. having served in recent years Herbert Gold, who seems to be 


stepping up as Dial’s No. 1 novelist. 
has returned to Cleveland and 
further of adventures of Dan Ber- 


ax theatre and amusement colum- 
nist for the Dayton Journal-Herald, 
morning paper 





He is the dean of Dayton news- man, first introduced in “The 
papermen. Heart of the Artichoke.” He ap- 
— pears again in ‘Therefore Be 

Another Callas Book Bold.” 

On the heels of Mrs, Evangelina Gold also has “Love and Like 
Callas’ “My Daughter, Maria Cal- set for Broadway production this 
las," written by the mother of fall and a picture based on his 
the diva, Ziff-Davis is bringing out novel “The Man Who Was Not 


George Jellinek’s “Callas: Portrait | With It” coming out of the Holly- 


La = 




















PRN: 


“Tatrancng 
- +. gay, sad, funny, c 
and intensely civilized 
portrait. Handsomely 


and hilariously illustrated.” » ’ 
— CLIFTON FADIMAN 












a 


S.N. BEHRMAN'’S ” ° 


Portrait of Max 


An intimate memoir of the incompar- 
able wit, caricaturist and dandy, Sir 
Max Beerbohm. By the author of 
Duveen and The Worcester Account. 
Fully illustrated. 
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) 
$6.00, now at your bookstore, (Niet, RANDOM HOUSE. 


| Book Stocks 


(As of Oct. 4, 1968, cios 
Allyn & Bacon (OC) 
American Book (AS) 

200k of Month (NY) 
Conde Nast (NY) 

Crowell Collier (NY) 





Grolier (OC) (bid) 
Harc’t, Brace (OC) | (bid) 
Hearst (OC) 
Holt, REW (NY) 
Macfadden (AS) saniate 
Macmillan (OC) ea RRA 
MeCall (NY) ee i | 
MeGraw- Hill (NY) 84 
Prentice-Hall (AS). 3144 
Ran’m House (OC). .(bid) 31 
H. W. Sams (©) (bid) 40! 2 
Time, Inc. (OC) (bid) 63! 2 
Western Pub (M) (bid) 60 
(bid) 13 


Sorld Pub (M) 


OC—Over-the-Counter 

N.Y N.Y. Stock Exchange 
AS—American Stock Ex. 
M—Midwest 





wood rolling mills, Altogether he 
seems to be definitely with it. 
His “Therefore Be Bold” is one 


of those serious novels that turns 
out to be funny. Secul. 
CHATTER 
The German Peace Prize, annu- 
ally awarded by the German fub- 


and book dealers’ associ- 
ation, in citing British writer and 
publisher Victor Gollancz heard 
President Heinrich Luebke of West 


lishers’ 


Germany describe Gollancz as in 
the Farnkfurt presentation cere- 
monies, “our former enemy who 


became our best friend, the Briton 
who didn't demand our submission 
but wooed our contidence, the Jew 
who didn't consider us all murder- 
ers but members of an all-over 
brotherhood of mankind.” 

Catherine O'Dea, ex-Grolier and 
ex-Harper, succeeds Mrs. Sharon 
Banigan, who resigned last June, 
editor of Dutton'’s children’s 
books line. 

Peter Lind Hayes did the intro- 
duction for “The Catholic Digest 
of Wit and Humor,” edited by Paul 
Bussard and the editors of the 


as 


Catholic Digest, which Hawthorn is 
publishing 
Charles McHarry is continuing 


his column in the N.Y. Daily News, 






following the death of Broadway 
columnist Danton Walker, and 
Douglas Watt, who had a sort of 
summer replacement column, is 
bearing down more on the music- 
legit reviewing. Understood Watt, 
is first aide to drama critic John 


Chapman, will ultimately segue 
to the legit spot. Bob Sylvester 
ilso continues his periodic column. 
Ed Sullivan and Hedda Hopper 
continue as the veteran regulars. 

4 Melbourne magistrate ruled, 
Sept. 21, that “Carlotta McBride,” 
by U.S. novelist Charles Orson Gra- 
ham, was “obscene.’ 

Tied in with Seventeen's fashion 
promotion in S. F. retail 
Stan Delaplane’ devoted 
Postcard” column to that 
teenage research Average girl, 
according to this report, has an 
veekly income of $9.53 and spends 
$300 per year on clothes. 

Dick 


soutn 


stores, 
entire 
mag's 


Mathison, Newsweek's 
est bureau chief, has signed 
with Bobbs; Merrill for third book. 

The Otd Mistresses.” His second 
ie, “Faith, Cults and Sects of 
\merica,”’ came off the presses this 
while reprint of “Eternal 
Search” is due in Ballantine paper- 
next spring 
foreign 


ton 
WeOCK 


backs 
Twenty 

and 

Kong 


correspondents 
photogs from Tokyo, Hong 
and Manila will be guests 
aboard the S.S. Hope en route to 
Djakarta to witness opening cere- 
monies of people-to-people medical 
project 
Martin Litton, Sunset travel ed, 
route to Manila 
Marge Block, 43, wife of Paul 
Block Jr., publisher of the Toledo 


en 


Blade, and an active newspaper- 
woman since 1938, died Sept. 30 
She was director of features and 


women's news for The Blade. 

Entertainment -nitery columnist 
Eddie Sherman switching from the 
Honolulu Advertiser to the Hono- 
lulu Star-Bulletin, swapping with 
Shideler Harpe, S-B feature writ- 
who moves over to the Adver- 
tiser to take over Sherman's 
“Backstage” cubicle. 

James Reston, Washington cor- 
respondent and columnist for the 


er, 


N.Y. Times, will be one of four 
speakers in the 1960-61 Schenec- 
tady Freedom Forum series. 


Moshe Sharlet, Israel's first foreign 


minister, and Sir Leslie Munro, 
who served as fresident of the 
12th United Nations General As- 


sembly, are slated among the oth- 
| ers. 


Owens Valley. 
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} SCULLY’S SCRAPBOOK 


| + 
t+oerreseoeeooes By Frank Scully eeseseseeeseooes 


Lake Tahoe, Oct. 4. 

For all the boulevards of ballyhoo, the Madison Avenues of repett- 
tion, word-of-mouth still remains the best way to bring them in. 

We have a daughter, Nonny, named after Anon, the greatest poet 
who ever lived. She is fast becoming the champ water skiier of Lake 
Tahoe. Mr. and Mrs. Neal Olson, owners of the Kon Tiki, had taken 
her to see the Jack Benny show at the Harrah's across an unmarked 
border between Nevada and California. 

She phoned us we would simply have to get up and see that show, 
it was that funny. But it was closing in two days and we were 450 
miles away. 

But You Have Speed Laws? 

I realize that 450 miles in a jet would not take much longer than 
Paul Revere took for his ride or General Sherman for his. But we 
have no jet service between Desert Springs and Lake Tahoe. 

We decided to try it by car anyway. Maybe we could drive it in 
two days and catch the last show at midnight. Fortunately, Calfornia, 


}even in its back country, has such beautiful roads that 450 miles can 
ibe covered 


in a day 
before dark sets in. 

Part of the trip went past Lake Crowley and I remembered doing 
a script revolving around that name 20 years ago. Los Angeles had 
swiped the water from Owens Valley and piped into San Fernando 
Valley, 300 miles away. This turned the lush Owens Valley into a 
desert and sent the Owens ranchers so boiling mad that they began 
bombing the aqueduct. Their lakes had been so drained that they 
knew even the steamboat Betsy Baker would never whistle her way to 
a landing again. 

It took Father John Crowley, a Fordham grad, no great success a3 
an administrator of the Fresno diocese. to heal the we:nds between 
the city slickers and the ranchers. He got back some of the water for 
Shortly afterward he was killed in an accident. The 
monument to his memory and named Lake Crow- 


and still leave plenty of time to see Lake Tahoe 


ranchers raised a 
ley after him. 

I thought a lot about him as we speeded north on 395. The only 
hard part of the trip was a short-cut called Highway 19, the old Pony 
Express route. Though only 20 miles long, the road climbed at least 
to 9.000 feet, all twists and turns. It was dirt road most of the way. 
We began it meeting a car up turned and police sirens ordering us off 
the road. Some wanted to chicken out and go north to Carson City 
and then south to Tahoe, but al! pioneers did not die with the Pony 
Express, so I ordered the dame drivers to take to the hills 

That we arrived safely and all in one piece I lay to the fact that the 
Scully Circus uses only women drivers. All gags to the contrary, they 
are the best 

Arriving among the glamorous Tahoboes, bordering a huge lake 
1,300 feet deep and 6.000 feet above sea level, I learned that our 16- 
vear-old daughter was in San Francisco with most of the Olsons and 
that the father of the tribe was flying in that direction in 20 minutes, 
He ordered us to take over his house on the lake and said that dinner 
would be set up for us at the Kon-Tiki and breakfast at the Pancake 
House that he owned nearby. Then he was off to the Golden Gate in 
a cloud of dust 

Apprised of our desertion Jack Benny asked, “Can you come to the 


first show? Can vou come to dinner? Be my guests. How many are 
you? Oh, four? Well, be my guests anyway.” 
All this is recorded because I have no doubt some wire-tapper has 


already rushed it off to a legislative committee as proof that VaRIEetTy 
is involved in payola 
Jack Benny Picking Up Tabs? 

Jack Benny was picking up the check, so at variance 
public character, might be just a headline these legislative 
headline-hunters were looking for. So if they do come out with the 
news later, remember vou read it here first 

Over the telephone Benny acclaimed that 
excellent. (An obvious attempted bribe 


The fact that 


with his 


the food at Harrah's was 


And it was too. Our waiter who seemed to know we were on the 
house urged us to pick a good wine 

“Lancers?” asked my lady Alice 

The waiter’s eyes glistened. Here was somebody who knew a wine 
from red ink 


that Benny packed the place for three weeks 
was 700 the management often managed to 


It's no news by now 
and though the capacity 


squeeze in 800 for the late show. There was a long queue waiting for 
the last show of his run 

This endurance gives Benny some of the essential qualities of a 
classic. In musie that’s something you like a little the first time and 
like it better the more often you have heard it, until you know every 
note and like it most of all. 


Benny has these qualities. “Mv God, how can they afford me. I don’t 
get any more than George Burns, Frank Sinatra or Benny Goodman, 
but I take mine home with me. My friends thought I would get hurt 
here, knowing what a gambling place it is. But the only way I can get 


hurt is if an earthquake overturned a slot machine on my foot. But 
I'm insured for that.’ 

He figured he could lose $300 for the three weeks he was there, 
and that worked out at $14 a day. This, he confessed. included his 


room, and for that he got a professional rate and paid only $8 a day, 
That left him $6 a day for gambling. He had already lost $4 that day 
which gave him $2 more to lose after the show. “I don't care. It's like 
a Turkish bath. You sweat it out in either case.” 

In roulette he puts two chips on red and two on black. After twe 
hours he quits because the double-O has come up and he has lost a 
bet. But meanwhile the house has supplied him with eight drinks and 
12 cigars. “I may become an alcoholic, but never a gambler.” 

His doctor thought he ought to lay off summers. With his tv, radio, 
concerts, benefits, why, the doctor wanted to know, would he take on 
Harrah's for three weeks? Surely it couldn't be for the money 

“He may be a brilliant surgeon.” commented Jack, “but take 
his rubber gloves and he's an idiot.” 





off 


And so he goes and behind him comes Benny Goodman dressed in 
a Glenn-plaid suit, looking for all the world like a young and success- 
ful actor, but in a rut. It’s a beautiful rut ,but think how much more 
successful the clarinet king of swing would be if like Jack Benny, 


Phil Baker. Ben Bernie, Will Rogers, Fred Allen, Bill Fields, Jimmy 
Savo, Joe Frisco, Fred MacMurray and Oscar Levant he used his mu- 
sical instrument as they used their -fiddles, ropes, pianos, xvylophones, 
accordions, cigarboxes and other props as insurance if they should 
run out of funny talks 

Twenty years ago, when he first began to master gab, Benny was 
booked as emcee at the Roxy and drew down $40,000 a week. His top 
gross was, $92,000 in Detroit. that vear. 

His drawing power is far greater than that today. Of course the 
value of the buck has been cut in half but the day Benny and Woods 
split their violin and piano act and Benny branched out as a mono- 
logist, America saw a wunderkind who was destined to star on stage, 
screen, radio, concert, tv and niteries. 

He still thinks George Burns is the funniest man he ever knew. 
“He’s so creative. He can start on me, pick out one flaw and build a 
routine that will run for 20 minutes. He leaves me laughing till I ache.” 

The night I caught the Beethoven of timing. Benny had one disap- 
pointment though. “My grandson was in the audience. It was the first 
time he had ever seen me perform. 

“And I forgot to introduce him.” 





nd 


n't 
an, 
urt 
zet 
ut 


dio, 
on 


off 


1 in 
ess- 
10Tre 
nny, 
nmy 
mu- 
nes, 
ould 


was 
top 


the 
oods 
ono- 
tage, 


new. 
ild a 
“he.” 
isap- 
first 


Wednesday, October 5, 1960 


VARIETY 


CHATTER 77 





Broadway | 


Mrs. Suzanne Cardozo new Paris | 
rep for the Rogers & Cowan 
flackery. 1 

Blanche Thebom - denying a 
columnual report that she covets 
road role in “Sound of Music.” 

William S. Paley in Philharmonic 
president’s box at opening concert | 
in refurbished Carnegie Hall. 

Trinidad’s “King of The Limbo,” 
otherwise Mike Quashie, hits 
Kaufman Hall on East Side Oct. 16. 
Voodoo dance stuff. 

Agent Benny Kuehuk, secretary 
of the Artists Representatives | 
Assn., at Queens General Hospital 
suffering from ulcers. 

Icelandic Singers, numbering 
39, arrived in States for tour of 
concerts set up by Columbia. They | 
toured last 14 years ago. 

Latest Yank talent set to play | 
Soviet is Byron Janis who'll give | 
10 piano recitals beginning this 
month in Moscow. Set by Sol 
Hurok. 

Society of American Magicians 
will present an illusion revue one 


night, March 17 (St. Pat’s Day) 
next at Academy of Music in 
Brooklyn. 


Roger L. Stevens, legit producer, 
receives an honorary degree of 
Doctor of Humane Letters from 
Tulane U. in New Orleans tomor- 
row ‘(Thurs.). 

Linda M. LeRoy, daughter of 
Mervyn LeRoy and Mrs. Doris 
Warner LeRoy Vidor, will wed 
Morton Lloyd Janklow, New York 
attorney, on Nov. 27 in BevHills. 

Formal announcement of Gene- 
vieve’s marriage to tv producer 
Ted Mills reveals that Auger is the 
family surname—her father, Ed- | 
ouard Auger, sent out the formals. 

Norman J. Seaman’s Interval 
Concert for Sunday matinee ‘8) at 
Town Hall will be the Indian 
mezzo-soprano Hote Casella, sing- 
ing folk music of Navajo, Hopi, 
Chippewa tribes. 

Max Wolff will again produce 
and direct the “Night of Stars” 
benefit show, which the United 
Jewish Appeal will present for its 


27th annual outing at Madison 
Square Garden Nov. 21. 


Felix Gerstman is impresario as- 
sociate of Brooklyn Academy of 
Music in presenting Mantovani 
Nov. 25), Anna Russell (Nov. 26) 
Ximenez-Vargas' Ballet Espanol 
(Dec. 3) and Jose Greco (Jan. 7-8). 

Restaurateur Toots Shor being 
given an evening at the Lambs 
Club Oct. 22. It'll probably be the 
last soiree engineered by en‘er- 
tainment chairman Mickey Alpert 
because of the press of his duties 
as eastern rep for the Tropicana 
Hotelfi Las Vegas 

Phyllis Curtin who got such nice 
notices on her debut in “Traviata” 
Sept. 20 with the Vienna Opera, 
and was booked for a repeat in 
“Cosi Fan Tutte,” is another Amer- 


fcan soprano who has sung. all 
around but never at the Met in 
her own Manhattan. 


\ portrait of the late Danton 
Walker, syndicated Daily News 
columnist, was unveiled last week 
in the Barberry Room by Mrs.. Jo- 
seph Medill Patterson, widow of 
the News’ founder. She was intro- 
duced by columnist Bob Svlvester 


who, in turn, was introduced by 
Walker's assistant, Connie Solo- 
Vanis. 


Frank Lamping, who now resides 
in London, and his wife are in 
town for a fortnight of showgoing 
and socializing. Lamping operated 
the English-language radio conces- 
sion in Portugese East Africa (out 
of Johannesburg) for many years | 
and is still party to various inter- 
national broadcasting investments. | 
Lamping’s are at the Berkshire. 

The London Daily Telegraph & 
Morning Post's television editor, 
Leonard Marsiand Gander, whose 
byliners on British video appear in 
the N. Y. Times, slated to gander 
American tv. Dean of London's tv 
critics and past president of the 
London Press Club, will especially 
eve the election campaign on tele- 
Vision. commercial stations ete. 
He's due in Oct. 15. 


Ri . 
io de Janeiro 
By Octavio Bofim 
Brazilian film and stage actress 
lia Carrero to Buenos Aires for 
t veeks in legit role 
Paul Anka in town for tv and 
Nitery dates. He follows a week of 
mild suecess of French singer 
George Ulmer. 
Claude Nollier, from the “‘Com- 
edie Francaise,” and Henri Du- 
blier in to act in Paul Claudel’s | 
“Jeanne D’Are au Bucher.” 
Brazilian playwright Nelson 
Rodrigues’ stage play, “Boca de 
Ouro” (Mouth of Gold), banned | 


1 


by the censors of Sao Paulo State 
on grounds of being “dirty.” 

French director Marcel (“Black 
Orpheus”) Camus in from Europe 
to discuss simultaneous release in 
Paris and io, of his recent picture, 
“Os Bandeirantes” (The 
neers), Which he shot entirely in 
Brazil. 

Il Teatro Stabile Della Citta. de 
Torino, Italy, playing at the Teatro 
do Rio de Janeiro, as part of its 
tour in Latin America under au- 
spices of the Italian governnient. 

Jean Paul Sartre and Simone de 
Bouvoir touring the country. 


Hong Kong 
By Ernie Pereira 
(Tel: 774156) 

Nikita Magaloff, concert pianist, 

here for a recital before leaving for 
Japan. 
Rudolf Serkin, American pianist, 
due in next month for a concert 
date under auspices of ANTA 
(‘American National 
Academy). 

Philip Walker, a Yank camera- 
man doing a travelog tor Swissair, 
became first man to lens scenes 
of Portuguese Macao’s sacrosanct 
gambling casinos inside the Cen- 
tral Hotel there. 

Jack Whitehead, vet lensman 
who worked with Alfred Hitchcock 
on “The 39 Steps,” shot a film here 
for Fred A. Niles Productions 
which shows activities of Lions 
Clubs throughout the world. 


Rome 


By Robert F. Hawkins 
(Stampa Estera; Tel. 675906) 
Suzanne Cardozo in town for 

first 0.0. as new European director 
of Rogers & Cowan pubbery. 
Abbe Lane and Xavier Cugat 


skied in from Madrid to mull vari- ; 


ous local pic and TV offers. 


Pier Angeli skied to Paris to 
look for an apartment. She'll 
make her home temporarily in 


French capital. 

Irving Rapper, Geoffrey Horne 
here for “Joseph and His Breth- 
ren” (Jolly) which starts shooting 
here this month. 

Christian-Jacques off to Paris 
after local huddles here with pro- 
ducer Maleno Malenotti anent 
their upcoming Sophia Loren star- 
rer, “Madame Sans-Gene.” 

“Fabiola” (UA) will be 
“The Revolt of the Claves” in 
deference to future Queen of Bel- 
gium who has same name. Rhonda 
Fleming in from Spain for inte- 
riors on pic which Paolo Moffa is 
directing. 

Rock Hudson, Gina Lollobrigida, 
Bobby Darin, Sandra Dee. Walter 
Slezak, director Robert Mulligan 
and entire staff of “Come Septem- 
ber” due in for interiors of U-I 
release after location work on 
Italian Riviera. 

Richard Fleischer in from Coast 
to discuss his “Barabbas” project 
with producer Dino DeLaurentiis. 
Latter has just gunned a new pic, 
“Crimen” in Monte Carlo. It stars 
Silvana Mangano, Vittorio Gass- 
mann and Alberto Sordi 

In-and-out-of-Rome: Carlo Ponti 
to Zurich; Elsa Martinelli in from 
Paris; Jayne Mansfield and Mickey 
Hargitay here from States; Cary 
Grant at Grand: Susanna Canales 
from Madrid; Maurizio Arena and 
Renato Salvatori to Paris: Jean 
Negulesco in from Sicilian 0.0.: 
Corinne Calvet; Madia Tiller to 
Vienna; Richard Basehart to Coast. 


Paris 


By Gene Moskowitz 
(66 Ave. Breteuil; SUI. 5920) 
Chatelet brings back its peren- 
nial operetta, “White Horse Inn,” 
for the season this month 
Clapde Dauphin in to tour in a 


Marcel Achard legiter, “Le Mou- | 
lin De La Galette,” with Gaby | 
Morlay. 

Jules Dassin stateside before 


coming back to do another pic in 
Greece after his hit, “Never on 
Sunday” (UA). 

Geary Cooper and family down 
South before he hies to London to 
star opposite Deborah Kerr in 
“The Naked Edge.” 

Julien Duvivier winding ‘“Boule- 
vard” with the young star of *The 
400 Blows,” Jean-Pierre Leaud, in 
his second starring role. 

Gian Carlo Menotti to Rome 
after signing with National Opera 
prexy A. M. Julien to stage his 
new Operabouffe, “The Superman,” 
at the Opera here in Nov. 1961. 

“The Apartment” (UA) opened to 
fine reviews and looks to be in for 
biz though it does not anpeal like- 
ly to surpass the boxoffice reaned 
by its predecessor, “Some Like It 
Hot” (UA), 


Pio- | 


Theatre & | 


retitled , 


ispadework oa “My Geisha,” 


London 


(HYde Park 4561/2/3) 

Anthony L. Haynes, managing 
director of National Screen Serv- 
ice, has quit. 

Richard Attenborough’'s 
Club reopened Monday (3) 
new decorations. 

In town for Metro huddles are 
Joe Levine, Rod Silverstein, Wil- 
liam Melnicker and Charles Pati. 

Julia Lockwood, actress-daugh- 
‘ter of Margaret Lockwood, hos- 
pitalized for a tonsils operation. 

Anthony Newley bought up the 
/remaining two years of his War- 
wick Films seven-year contract to} 
|make more serious pix | 
| Michael Curtiz, Fred Clark, | 
| Oliver A. Unger, Maurice Cheval- 
ier, Robert Schuler and Jean Car- 
roll in for short stays. 

George Glass and Walter Seltzer 
hosted a press party (29) for Gary 
Cooper, Deborah Kerr and Michael 
Anderson to launch their new pic, 
“The Naked Edge.” 

Agent Lillian Aza flew to New 
York Saturday (1) to help set up 
arrangements for Stanley Hollo- 
way’s one-man show at the Barry- 
more Theatre Monday ‘10). 


Winnipeg, Can. 
By Glen Dixon 
(HU 97772) 

William Warfield did ok at 
Auditorium. 
| Patti Leeds current at the Con- 
|stellation Room. 
| Benny Goodman in at the Arena 
\for a one-nighter. 
| New local drama season debuts | 
with “Mr. Roberts.” 
| Winnipeg Symphony season i 
off Oct. 13 with Maureen Forester. 

Ford & Hines just compicted a| 
smash engagement at the 300-seat | 
Rancho. 

“Psycho,” which drew long lines 
at the downtown Metropolitan for | 
five weeks, has moved to the Air- | 
port, suburban ozoner, for a sixth. 

George LaFleche, singing broth- 
er of Gisele MacKenzie. signed for 
a local afternoon music spot on 
CBC-TV, to be carried on the 
national network. 

“Ben-Hur,” now in its seventh 
week at the 600-seat Gaie‘y, doing 
twice the biz in opening weeks as 
the previous hardticketer ‘South 
Pacific’ which ran 27 weeks. Both 
shown in 35m. 

Enzo Stuarti, who starred in 
“Pajama Game” at the Rainbow 
Stage Summer Theatre this July, 
has just completed a return tiwo- 
week run at the Towers. Current | 
is Vicki Benet. | 


| Las Vegas | 


By Forrest Duke | 
| (DUdley 4-4141) 

Raymond Massey in to see the 
Ray Bolger Flamingo star. 

Ron Silverman, DAILY Va«anRIETY 
staffer, and bride Nedra honey- 
mooning at the Sands. 

Al Burnett of London's Pigalle 
Club in town trying to ink Betty 
Grable, the Sahara star 

Ray Anthony engaged to song- 
stress Diane Hall, one of his beau- 
teous “Bookends” at the Sahara 
lounge. 

Although Barryr Ashton resigned 
his choreo chores at the Flamingo, 
he stayed when a new deal was 
offered. 


500 
with 


the 





Flamingo prexy Morris Lans- 
burgh looking after his Miami 
Beach hotel interests while veep 


Jerry Gordon minds the store. 

Lyle Thayer, entertainment chief 
;at The Mint .had planned to re- 
| turn to L.A. when his contract ends | 
this winter, but is listening to 
other offers now “because I'd like 
to stay in Vegas.” 


Tokyo 


By Dave Jampel 
(‘Imperial Hotel, Ext. 169) | 

LeRoy Prinz back trying to sew 
up some deals. 

Yank singer Ken Loring playing 
club corcuit here. 

“The Great Dictator” skedded to 
open here in mid-October for first 
time. 

Arthur Cohen due back to film 
a short for Universal called “Jazz 
Orientale.” 

Toho actress Eiko Wakabayashi 





left qr Rome to appear in Cine- 
cita’s “Akiko.” 

Walter’ Knoop and Hans Her- 
mann of Hamburg’s Knoop Pro- 


ductions making cultural! film here. 
Suzy Parker expected for one- 


week assignment modeling for 
Vogue and photog Richard Rut- 
ledge. 

Norman Krasna and spouse and 


director Jack Cardiff ¢ 





for lensing here next year with 
Shirley MacLaine for Par. 
Concert pianist Etsuko Tazaki, 


| 19, will leave for U.S. study under 


sponsorship of restauranteur Vin- 
cent Sardi. 

Film biz vet Arthur L. Maver 
and wife in Japan for three weeks 
before trekking to southeast Asia 
on mainly vacation Ovientour 

Tom Ball may sign all-girl West- 
ern Angels and distaff magician 
Hiroko Yamazaki to open at Star- 
dust, Las Vegas in December tor 
10 weeks with options. 

Melbourne 
By Raymond Stanley 
(XA 1821) 

Union Rep heTe to preem Gore 
Vidal's “Visit to a Small Planet,” 
directed by tv producer 
Stirling. 

Googie Withers opening Comedy 
here Nov. 26 for Williamsons in 
Clifford Odets’ “Winter Journey” 
(‘The Country Girl’), 


Garnet H. Caryoll’s presentation } 


of ‘‘West Side Story” has its Aussie 
premiere at the Princess Oct. 29 
with American principals. 

Tivoli Theatre taken over for 20 
weeks by Tibor Rudas who's pre- 
senting ‘Ziegfeld Follies.” Will do 
“Snow White” at Christmas. 


Replacing second “My Fair 
Lady” company at Her Majesty's 
here is Borovansky Ballet. First 


programme, ufider direction § of 
Peggy Van Praagh, is Aussie pre- 
miere of “Les Rendezveus” and 
new production of “Coppelia” with 
decor by Kenneth Rowell. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 725751) 
French director Alain Resnais in 
Munich filming his historical pic, 
“The Last Year in Marienbad.” 
The German Red Cross sponsor- 
ing the premiere of Metro's “Ben- 
Hur,” opening Oct. 14 in Munich's 
Royal Filmpalace, with tickets set 
at a $5 top. 
German concert agent Hans 
Schlote from Frankfurt banned by 
East German authorities from pre- 


senting the Benjamin Britten 
opera, “Albert Herring,’ in East 
Germany. 


Color television, due in Germany 
in three or four years, was pre- 
miered this month in the Karls- 
ruhe City Theatre, showing an op- 


eration being performed in the 
City Hospital. 

Much criticism here that the 
Commie-ren East German televi- 


sion provided better coverage on 
the Olympic Games than the West 
German television. East Germany 
devoted 25 hours to direct cover- 


‘age, while West Germany offered 


only 17 and a half hours. 
Oberammergau Passion Play, 
which just completed its . once-a- 
decade series of performances, had 
an audience this year of 518,000 


people attending the 93 perform- | 


ances,—a decrease from the 520,- 


000 who saw the play 10 vears ago, | 
which Fest authorities said was due | 


to the strong political criticisms of 
the religious drama. 


Americans in Germany—Stanley | 


Kramer in Nuernberg and Munich, 
doing background work for his up- 
coming UA “pic, “Judgment in 
Nuernberg;” Alfred Hitchcock here 
for the Paramount openings of 
“Psycho;” Leonard Bernstein here 


for the Berlin Festival; and Irish | 


actress Siobhan McKenna here for 
performances of “Playboy of the 
Western World.” 


Palm Springs 


By A. P. Scully 
(Tel.: FAirview 4-1828) 

Allan Jones in for the winter. 

Ray Ryan back but without Bill 
Holden. 

Darren McGavin among home- 
owners at Racquet Club Estates. 

Eddie Small opened his house 
on Via Lola though still working 


in Hollywood on “Jack the Giant | 


Killer.” 
Ginger Tomack will run the 
Guys and Dolls spertswear shop 


at the Ranch Club while Sid em- 
cees the big events 

Charles Farrell back 
the Racquet Club, but no longer 
responsible for the nut, having 
sold the place last year. 

Village being bulldozed out of 
all recognition. Old Tahquitz Hotel 


, Zone, south corner of Desert Inn 


torn down and replaced with a 
model home, El Mirador claimed 
sold to Las Vegas Flamingo crowd 
and denied by Ray Ryan, all in one 
week. Jack Dempsey and Pave 
Margolis sold the Howard Manor 
for $1,000,000. 


Will | 


managing 


Hollywood 


| Hal Wallis due in this week from 
Japan, 

Mort Sahl left for 10 days im 
Russia. 

Howard Hawks off to Kenya for 
“Hatari!” 


Nick Lucas out after major 
surgery. 
Jack M. Goetz recouping from 


heart attack. 

Doris Day on p.a. tour for 
“Midnight Lace.” 

Gene Block to 
lumbia Records. 

Pamela Mason bought 
| apartment for $250,000. 

Cliff Lewis new ad-pub director 
| of Ambassador Hotel. 

Mark Larkin back with 
Pickford in public relations. 

Rhonda Fleming back from Ma- 
| drid appearance in “Revolt of the 
Slaves.” 

Melvina Pumphrey joined Todon 
Productions as assistant to prexy 
| Tony Owens. 

Doris Day and David Niven 
copped Motion Picture Costumers’ 
annual “Fig Leaf’ awards 

Bob Hope will emcee Bevhilton 
,;Supper party following benefit 
preem of “Spartacus” Oct. 12. 
| John Wayne bedded with bad 
j case of bronchitis which caused 
jhim to cancel “Alamo” bally tour. 
William Goetz to London to sue 
| pervise finale of first vidpic specs 
| Jeff Chandler starrer 
| King David. 


her 
Hawaii for Co- 


18-unit 


Mary 


based on 





. . 
Chicago 
(DElaware 7-4984)} 

Jack Pitman, Chi Variety staff- 
| er, off to Europe for three-week 
respite. 

Robert Q. Lewis signed to do 
“Tender Trap” Oct. 25 at Drury 
Lane for two weeks 


Duncan Renaldo, tele’s “Cisco 
Kid,” in for a merchant fete in 
suburban LaGrange tomorrow 
(Thurs.). 


Stanley Kramer expected here 
Oct. 13-15 to help plug his “In- 
herit the Wind” (UA), which opens 
. the Roosevelt early in Novem- 
er. 

RCA-Victor disk exploiteer Stan 
Pat hosted a bash for the label's 
Della Reese at the Holiday House, 
Milwaukee, prior to chirper's bow 
there. 

Women’s Advertising Club tak- 
ing the Oct. 19 performance of 
“Majority of One” for benefit of 
its scholarship and community 
service funds. 

Oscar Getz, head of Barton Dis- 
tilling ‘and a Lambs Club, N.Y., 
| member), named co-hairman of the 
| Auditorium Theater Council, 
which hopes to raise $3,000.000 for 
restoration of the famed longhair 
showcase. 


| Sydney 
By Eric Gorrick 
(Film House, Sydney) 

“Black Orpheus” (Kapferer) 
pulling smash biz on four sessions 
daily at Savoy, Sydney 

Herbie Hayward named assistant 
to Norman B. Rydge, chairman of 
Greater Union Theatres. 

George Shearing here for a con- 
cert chore for Aztec Productions, 
| Will also do some tv shows. 

His Majesty's, Hobart, oldtime 
cinema operated by Greater Union 
Theatres, shuttered after 60 years. 

Cyril Ritchard preemed “Pleas- 
ure of His Company” at Royal, 
Sydney, Sat. (1) for J. C. William- 
son Ltd. 

Commercial radio stations here 
are pressing cinema loops to take 
more air advertising to woo the 
femines back to pix. 

Harry Wren bidding for a lease 
of Tivoli, Sydney, from the civie 
fathers. Wren says he wants to do 
a local setup similar to Radio City, 
N.Y. 

Columbia will hard ticket “Song 
Without End” at Lyceum, Sydney, 
on deal consummated with Greater 
Union Theatres by Colin Jones, 
Col’s local chief. 


Milwaukee 


By James Gahagan 
(1902 E. LInnwood AV; ED. 2-7655) 

Della Reese opened 10-day stand 
at Holiday House Friday (30). 

Stan Kenton and his orch at 
Alverno College Nov. 13 and Basil 
Rathbone inked for Jan. 8 at same 
stand. 

Soulima Stravinsky, composer- 
son of Igor Stravinsky, at Domini- 
can High School Oct. 4 for cur- 
tainraiser of American tour 





Lenny Bruce pencilled in at 
Holiday House Oct. 21-Nov. 11. 
Vocalist Andy Williams _ trails 


} Bruce Nov. 17-23 in same spot. 
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although, if the traditionally 
“tough” Toronto press’ captious 
criticism extends and expands, it 
effect. 


could have some negative 

Admittediy, “Camelot” was far 
from the finished product that 
Broadwa will see two months 
hence at the Majestic. None the 
less, “Camelot” augurs wham-a-lot 
bo., despite some iocal carping on 
the musical’s present length. With 
sharp editing and building up on 
another level, it looms large for 
smash b.o. (See separate review, by 


the regular VARIETY Toronto cor- 
respondent, Robert A. McStay). 
Others Please Note 

The intratrade theatre executives 
— owners, bookers et al —who 
TCA‘d to Toronto see the O'Keete 
foreshadowing other industrial- 
ly-endowed playhouses. Under the 
inflated economy the con- 
struction of new road theatres, as 
individual private enterprises, 1S 
not feasible unless there is a Civic 
underwriting, as in Dallas, Kansas 
City, and the like. 

Automotive tycoon Charles T. 
Fisher's move to “glamorize”’ the 
Fisher Theatre, in collaboration 
with David ‘T. Nederlander, may 
make that Detroit house ‘an im- 
portant new stand although it por- 
tends the Nederlanders’ foldo of 
their Shubert and Riviera The- 
atres there. 

Furthered by Mayor 
Phillips, who is going along with 
show biz in Toronto to liberalize 
the Sabbath laws—for example 
any symphony concertizing in 
Toronto on a Sunday may-pass the 


as 


present 


hat but can’t charge an admission | 


—he enlisted John Keller Mac- 


Kay, Lieut. Governor of Ontario, 
and Leslie M. Frost, Premier of 
Ontario, along with Frederick G. 


Gardiner. chairman of the Metro- 
politan Toronto Council when the 
OK O'Keefe Brewing Co. offered 
to build a performing arts centre 
to attract top entertainment. The 
fact that the Queen happened to be 


in Toronto for the St. Lawrence 
Seaway ceremonies and, during 
her state visit, also officiated in 


the O'Keefe Centre's cradling, was 
the convincer to curb the church 
opposition to entertainment gen- 
erally in Ontario. Toronto only re- 
cently got an okay for baseball and 
hockey and a referendum on Sun- 
day movies has yet to be voted 
upon. 
Biuenoses Rampant 

he church laws also curb, for 
example, the ability to order a 
drink in a hotel—okay for the 
mixers and kindred props. On pre- 
Saturday midnight the tabu is even 
stricter. (Only because of the civic 
interest were Mr. and Mrs, E. P. 
Taylor able to host the gala post- 
premiere bash Saturday midnight 
at the Royal York and this, too, 


could only be achieved on this 
technicality: A series of rooms 
were opened into a sprawling 


series ot sub-suites, to supplement 
the Viceregal Suite, and technical- 
ly somebody checked in for each 
of these rooms and “brought in his 


own liquor,” ete 
O'Keefe not only went all out 
for the “Camelot” hoopla but also 


guaranteed it a $100,000 profit dur- 
ing its three-week engagement, 
which, however, being sold out at 
$6.50 top, and capable of clocking 
$101,000 capacity on its own, 
makes the “guarantee” academic. 
O'Keefe also contributed an addi- 
tional $15,000 towards advertising 
and told Lerner-Loewe-Hart it 
didn’t care whether they spent it 
or not. 
Broadway Bunch 
Sardi’s must have been deserted 


over the weekend—as a matter of 


fact Vincent Sardi Jr. was also on 
the trip along with Hildy Parks 


(Mrs. Cohe 1), Louis A. Lotito, Mil- 


ton Weintraub, Warren Caro, Hugh 


Southera, Alfred Drake, Carol tive Canadian talent which made 
Channing (who firmed up her tour-| Robert Goulet's signal click an- 
ing Dec. 12 date there), Agnes , other fortuitous happenstance since 
DeMille, Walter Prude, Abe Feder, | this Massachusetts-born but Cana- 
Arthur Freed, Ivy Larric, John’ dian-renowned former disk jockey | 
Shubert, Ingram Ash, Lawrence| emerged a socko hit of the new | 
Weiner and his son Norman, ! musical. 

MCA'’s Norman Weiss, Edward Side-Bars 


Padula, Marge & Gower Champl- 
Hank and Yvette 
Nancy 


on. Herbert Fox, 


Schumer, Charles Lowe, 


Nathan” 





from page 1 





Fair Lady” (which at one time fig- 
ured to preem the new playhouse), 
Harry Belafonte for two weeks, 
then Carol Channing, “Treasure 
Island” for the Xmas holiday sea- 
son, followed by The Royal Ballet 
Norman Sedawie’s all-Canadian re- 


vue, then Alec Cohen's “At the 

Drop of a Hat!”, “Fiorello,” etc 
Size Can Be Cut 

The theatre’s construction en- 


lables shrinking of the proscenium 
land projection for one-man shows 
Because of the advanced acousti- 
cal construction and amplification, 
it gives the O'Keefe Centre a flex- 
ibility which only the future will 
|Substantiate. Question of “projec- 
jtion’’ seemed to be favorably noted 
\despite the 2.200 seats on the low- 
jer floor and the 1,000 seats on the 
ione balcony. As with many large 





auditoriums “good” and “bad” 
acoustical locations already have 
been noted 

The backstage equipment is a 
jtheatre man's dream The spa- 


ciousness and the quasi-concert or 
jopera house atmosphere, decor 
and artistic appurtenances (paint- 
jings, murals and the like) attest 
jto the civic pride which motivated 
this $12,000,000 investment To- 
| ronto is openly boastful of this 
{glamorous addition 

| Named for Eugene 
founder of the brewing company, 
it will operate as a non-profit or- 
ganization. The owners have as- 
sumed responsibility for annual 
depression and taxes. It took five 
years of planning and building to 
achieve the Oct. 1 debut 

Steeply Banked 

| The steeply inclined main floor 
limits the maximum distance from 
the last row to 120 feet. The 128- 
by-60 feet stage has a 60-by-30- 
ifeet proscenium which can be re- 
duced to 36 by 18 feet for the in- 
time “one-man” shows (Dietrich, 
Belafonte et al.). 


Moss Hart's entr’acte showman- 


| - Frecdon to Produce 


length 


ly keved the awareness of all con- 
cerned as to the play's 
which ran 10 minutes under four 
hours and, despite the cue to the 
formally-attired audience to be 
seated by 8:15, in advance of the 
Lieut. Governor's arrival, didn’t go 
up until 8:38 and didn't let out 
until 12:20 a.m. 

Hart, in admitting the musical 
was “woefully long,” observed that 
|those who have children will next 
see them entering college, that 
those with relatives they don't like, 
and who hasn't?, will be compen- 
sated by the fact they will have 
aged considerably; concluding like 
the heroine in “Street Car Named 
Desire,” he and the company, “will 
;be dependent on the kindness of 
' strangers.” 

“Camelot” plaved almost 100° 
well-rehearsed and cued, but its 
overlength was more than subtly 
stressed by stager Hart 

Canadian Talent 

Canadian showfolk on the scene, 
such as Gisele McKenzie and 
Wayne & Shuster, were eyeing it 
with a view to contribute a home- 
grown revue to the galaxy 


Having the showcase is part- 
answer to the show biz “glamor” 
pitch because the attraction must 
still be the thing which is, of 


course, Alexander H. Cohen's re- 
| sponsibility as the booker (at this 
moment he is in a tandem-opera- 
tion of setting the tour of “Drop 


of a Hat’—Michael Flanders & 
Donald Swann — and preeming 
Mike Nichols & Elaine May this 


coming Saturday at the John Gold- 
;en on Broadway, tied in with a 
{Shubert Alley “block 
hoopla. Cohen and his actress- 
|wife, Hildy Parks, hosted the 
| Trans-Canada Airlines’ chartered 
plane. ; 

The O'Keefe Centre is frankly 
dedicated also to spotlighting na- 


drinks and 
frozen-food service 
highlight the be- 


The pop-priced soft 
the elaborate 
in near-future 


Kelly, Lou Wilson, Henry Sherek tween-acts features. 


from London, also 


Robert Fenn 


| Ditto the art gallery, murals, 


Tucker from London; also Lerner. paintings and sculptury. 


& Loewe's g.m., Norman Rosemont, | 
Norman Rosemont, 


Loewe's 
Arthur 
publicists 


g.m., 
p 


Jacobs, and 


In a teeming 
|Shereks motored 


rain the Henry 
to Buffalo be- 


other cause they'd “never seen Niagara 


| Falls,” drove back the same Sun- 


Marlene Dietrich follows for a day to catch a plane for London, 
“Camelot,” then “My because 


week after 


he’s due in Manchester 


O'Keefe, ' 


party” | 


Tuesday for an out-of-town break- 
in 

Metro producer Arthur Freed 
detoured L. A. to N, Y. because of 
|his past associations with Lerner 


“Banjo Boit 


|}& Loewe (‘Gigi” as the last), In-| 
cidentally, Freed plans phoning 
Irving Berlin to revive “Say It 


With Music,” 
filmusical 

Tony Duquette who did the ar- 
resting “Camelot” costumes, from 
designs by the late Adrian, credit- 
ed Freed's “confidence in me” for 
getting him the assignment when 
Adrian died suddenly. 


as a proposed Metro 


Gotham disk jockey Art Ford 
came with his portable tape for 
the celeb interviews over NBC- 
tadio 

Publicist Dick Maney, himself 


articulate on mike as elsewhere, 
was plenty on the ar Preem 
night was saturated with tv and 
AM interview stuff 


Julie Andrews was well-fortified 
by agents and personal reps, be- 
tween Charles L. Tucker, who 
came over from London ("{'ve 
handled her since she was 12"), Lou 
Wilson his .U.S. rep, and MCA's 
Norman Weiss, who booked 
and Richara 
the scene 

Variety had no small phalanx 
of stagestruck correspondents on 
a busman’s holiday, ranging from 
Harold Myers (London) to Harold 
M. Bone ‘New Haven) and Sidney 
Burton Pfeifer (Buffalo), The latter 
two motored from their respective 
cities “just to attend a double 
worid premiere.” Not to mention 
Bob MecStay, the local Toronto rep. 
With Pittsburgh's Harold Vv. 
Cohen resigned, it's a tossup be- 
tween Bulf and N. H. for seniority 
distinction although Pfeifer (who 
uses the Sidney Burton part of it 
as his nom-de-Variety) claims it 
and probably is the dean of corre- 
spondents 

Chappell Music's editor-in-chief, 
Dr. Albert Sirmay, also came up 

Musical director Franz Allers 
imported eight key musicians from 
Local 802, and they'll also sit-in 
during the ehsuing Boston tryout. 


her 
Burton, all being on 
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censorship and finally some form 
of totalitarian government.” 

The situation in the U.S. is dif- 
ferent from the countries which 
have subsidies, Preminger pointed 
out. He noted that the other na- 
tions did not have the world mar- 
ket. He stressed that the U.S. 
motion picture industry “is a sol- 
vent business” and would receive 
“very little sympathy” from the 
government if it appealed “to be 
saved.” 

Although “Exodus,” which Prem- 
inger filmed in Israel and Cyprus, 
will be released initially as a hard- 
ticket film, Preminger stated 
frankly that it difficult to de- 
termine in advance’ just what pic- 


” 


Is 


ture rates the special handling. 
“*Exodus’ looks like a hardticket 
picture.” he said. “We'll test it 
first. If the interest prevails, we 
will book more hardticket dates 
If it doesn’t, we'll shift to regular 
runs.” 

In the case of “An Anatomy of a 
Murder,” he said he permitted the 
picture to go out originally as a 


hardticket film “against my better 
judgment,” but “when we found it 
wasn't a roadshow film we aban- 
doned the policy.” 








| | Postwar Germany 


=u continued from page 2 





Kramer 
i streets 
lern 
| range 

As a sidelight, Kramer reported 
that when he attended the recent 

Berlin Festival in connection with 
the showing of his “Inherit the 
Wind,” he saw ruins that would 
have made an ideal background for 
his picture—during a tour of Com- 
munist-controlled East Berlin. 


may use several of its 
if he can keep the mod- 
skyscrapers out of camera 


use their destroyed, damaged areas 
would undoubtedly be difficult, and 
also the Commies would probably 
consider it bad propaganda to show 
that they had not cleared away 
the destroyed buildings and rebuilt, 
as has the free portion of West 
Cermany. 

If his ruin-search fails, Kramer 
will use the interior of the Nuern- 
berg courtroom where the Nazi was 
criminals’ trial were held in the 
film, then fake ths rest in Holly- 
wood. 





But negotiating with the Reds to | 














Se | 











started two-and-a-half-years ago. 
Dupin plays the banjo, his wife the 
piano, and after he got out of the 
Navy a little less than three years 
ago he thought he'd give his idea 
a try, “just for a year, before get- 
ting to real (engineering) work.” 

He found a long, narrow, old bar 
for rent on Broadway, a thorough- 
fare which tends to divide Frisco’s 
North Beach (Italian) sector from 
Chinatown. “It was just at the end 
of the recession,” says Dupin, “and 
plenty of these places were avail- 
able, cheap.” 

He formed a banjo band, which 
has been and is “different every 
night.” got a beer-and-light-wines 
license and went into business. The 
re is that the place is packed 
every night 
night on week nights,” says Dupin, 
“and about 690 a night on week- 
ends.” 

The Red Garter charges no ad- 
mission, no cover—the staples are 
a Stein of beer at 40 cents, a 
pitcher at $1.75 and peanuts at 25 
cents a box. The band is called 
“The Strugglers” and on a typical 
night may consist of a pair of 
banjos, the piano, a tuba, a hass, 
drums ton weekends’ and_ bag- 
pipes. Typical tunes are “Su- 
wanee,” “Camptown Races.” “Take 
Me Out to the Bali Game” and 
“Hold That Tiger.’ The customers 


sult 





sing, clap and stamp right along 
with the music 
Almost invariably, in the sum 


mertime, there is a line of people 
waiting to get into The Red Garter 
on Broadway—Dupin doesn't want 
standees, but he says: “Together- 
ness is part of our psychology. We 


cram ‘em in.” 

Threfore, there's hardly room 
for standees, even if he wanted 
them | 


College Types 

A large part of the place's steady 
crowd consists of college types and 
single people lately out of college. 
But The Red Garter also attracts 
a heavy influx of tourists, because 
it is centrally situated in the city’s 
prime tourist area, 
tween Chinatown'’s main 
Grant Avenue, the Italian restau- 
rants of North Beach and such 
night spots as the hungry i, which 
only three blocks away. The 
Broadway area has come alive in 
a big way and Dupin’s place has 
the advantage, as he puts it, of 
“fitting the pocketbook.” 

In addition to the beer sales, The 
Red Garter has another thing go- 
ing for it: it is one of the single 
biggest outlets for a “Strugglers” 
LP which Warner Brothers cut a 
while back. This LP is among 
Warner's top 10 sellers, thanks 
hiefly to The Red Garter, and 
Dupin complains that he can hard- 


ly keep the record in stock. 


drag, 


is 


His bandsmen, he says, “are 
mostly professional people” who 
sit in for kicks. Dupin adds they 


get paid at “well above scale.’ 

Though The Red Garter is surely 
the most successful of the banjo 
bars, it was not the first. That 
honor belongs to The Honey 
Bucket, in Frisco’s Cow Hollow 
District. The Honey Bucket 
founded six vears ago this month. 

“Our crowd,” says manager Al 
Cremolini, “has a pretty good pro 
portion of college kids, plus some 
military people (a big military 
base, the Presidio, is only a few 
blocks away). And surprisingly, we 
get quite a heavy proportion of 
older people.” 

Everything Comes Back 

Cremolini explains the banjo re- 
birth this way: “It’s like anything 
else that's been popular before— 
like pegged trousers, they came 
back, too.” 

Newest of Frisco’s banjo bars is 
The Crazy Horse, in a rather run- 
down sector near downtown Frisco. 
“We've been here four-and-a-half- 
months,” says young owner Chuck 
Hillstrom. “We always have three 
banjos. They're mainly college 
kids. During the week we'll have 
eight different banjo players.” 

He theorizes that the banjo bar 
has caught on with “the younger 
set as a nice place to relax,” and 
he insists that the quality of banjo 
plaving has been rising steadily. 

Actually, the economics of city 
living may have been one of the 
most important forces in the 
growth of the banjo bars. Today it 
costs $3 a person to get into the 
hungry 1, for instance, whereas the 
admission tab four to five years 
ago was 50c. Much of Frisco’s 
beatnik area, just off Broadway, 
has been highly commercialized, 
too, and admission prices at first- 


“We have about 400 a} 


squeezed be-| 


was | 


es Rival Beatnik Spots 
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run art houses are $1.50 a person 
and at the legits anywhere from 
$4.40 to $6.90 a head. Hard liquor 
figures to at least 75« a drink, com- 
pared to 40c for a stein of beer, 
and parking is an _ ever-present 
challenge (and cost). 

In effect, the banjo bars have 
grabbed much the same kind of 
crowd that migrated to the “beat” 
cellars of the mid-1950’s—for many 
of these youngsters the kind of live 
entertainment isn’t so important as 
just to get out and have some live 
entertainment 

It should be noted, of course, 
that the banjo, though reborn in 
| the public eye through a spate of 
national publicity, has never really 
died, at least in Frisco 

Ray Goman, Sr., who with his 
wife, Bee, has been running the 
Gay 90's in Frisco 20 years, is in- 
variably a hit act at his own night- 
spot, singing and accompanying 
himself on the banjo. Clancy Hayes. 
songwriter and at one time fea- 
tured with Bob Scobey’s Dixieland 
band, is an accomplished banjoist 
who has worked Frisco for years. 
And Eddie Peabody has been in 
and out of this port more times 
than anyone can count. 











~ French Fury 
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a 
ing, may have its own peculiarly 
French version thereof. 

Actress Danielle Delorme, soon 
to open in a play here, has already 
had a tv summary of the play can- 
celled Legit stager and actor 
Roger Blin has been laid off from 
tv dramatic show chores. 

Protests were made public by 
the Syndicate of French Actors 
over the measures taken by gov- 
ernmental Ministerial decree 
against actors who signed the peti- 


tion urging the right of French- 
men to refuse to take up arms 
against the rebels in Algeria. 


SFA addressed a letter to Presi- 
dent De Gaulle asking him to 
annul the governmental measures 
which were contrary to the con- 
stitutional principles under which 
nobody could be discriminated 
against in his work or employ- 
ment due to origins, opinions or 
beliefs. 

Simone Signoret is due to start 
“The Hard Knocks” on Wed. (5) 
here, though she is one of 142 sig- 
natories and her producer is anxi- 
ous about government aid funds, 
which may be withheld. Writer 
Christiane Rochefort may lose her 
post as press head of the Cannes 
Film Festival. Alain Cuny and 
Daniele Delorne are losing their 
roles in the Odeon, which is state- 
owned. Francoise Sagan will not 
immediately be touched by official 
rage as her film, “Time on Her 
Hands” (formerly ‘“Aimes-Vous 
Brahms?”) is being shot here by 
Anatol Litvak as an American 
(UA) release. 





el 


Laurence Harvey 
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it always hurts people unneccs- 
sarily. The press must get a great 
deal of pleasure out of it.” 

Harvey submitted, “It's best ig- 
nored.” But he was already too 
worked up to ignore it. 

He said with controlled anger, 
“I do wish they'd leave me alone.” 

Taking that segment of U. S. 
reporters to task, Harvey said, “It's 
a shame if this is the way they 
want to earn their living, by %be- 
littling themselves and writing this 
sort of journalese. I'm embarrassed 
for them. I know the sort of life 
they live and how they have lived 
and how they intend to live. And 
if a few other the rather cheap, 
unscrupulous scribes want to make 
capital by putting their own conno- 
tations on other people's lives, I 
find it very pathetic and rather sad. 

“I don’t think the people are 
interested. They've seen this per- 
formance before.” 

Harvey suggested that when his 
backlog of pictures are released, 
|the press might adjust its thinking. 
Perhaps not, however, as he is 
| given to playing mostly roguish 
types. In the cans awaiting release 
he has John Wayne's “The Alamo,” 
“Butterfield 8” opposite Elizabeth 
'Taylor and a British anti-war film 
|based on the hit play, “The Long 
land the Short and the Tall.” 
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STANLEIGH P, FRIEDMAN 

Stanleigh P. Friedman, 76, vice- 
director and attorney 
died Sept. 30 at his 


president 
for Warners, 


home in Manhattan. 

Friedman joined WB in 1931 
afier engaging in private law prac- 
tice since 1912. At one time he was 
in w partnership with Joseph 
Hazen of the present-day Wallis- 
Haven Preductions combo. 

Exee had a reputation, too, in | 


the field of music. As a siudent at 


Yale he wrote this university's 
football song, “Down the Field.” 
and others in the same vein, and 
arranged the Bach “Bist Du Bei 





In Loving Memory 
of My Husband 


ARTIE 


(Mr. Kitze!) 


AUERBACH 


October 3, 1957 











Mir” and “Gavotte en Rondeau,” 

both of which were performed by 

the New York Philharmonic. 
rhrough the years he was a key 


figure in. WB legalistics, giving 
particular attention to tax matters, 
and working under top counsel 
Robe Perkins, (Perkins is now 
on a partial operation with “the 
WB homeoffice being supervised 
by Howard Levinson.) 

Fried nan was a part president 
of the Schola Cantorum of New 

ork, a director of Ballet Asso- 
ci of America and a member 
of the American Society of Com- 
pe \uthors & Publishers. 


dow, a son and a daughter 





sl f 
JAY PALEY 
Paley. 75, a founder of the 
( I Broadcasting Svstem, 
died Sept. 30 in Bel Airc, Calif, 

\ retired financier whose in- 
terests ranged from the old Con- 
gress ( Company to films and 

cehorses. he was the uncie of 





MARIO 
LANZA 


October 7, 1959 











V n S. Paley, CBS chairman, 
8 e of the earliest large stock- 
helcers in CBS. His brother Sam- 
ucl a retired senior airector of 
t etwork, He went to Los 
Anceles about 30 years ago and 
reportedly invested heavily in 
f With Joseph M. Schenck, 


fi producer, he purchased the 
A ead Springs Hotel in 1941. 
Besides his brother and nephew, 


a ighter, another brother and 
a sister survive. 
NORMAN E. KASSEL 
Norman E. Kassel, 48, veteran 
I on picture publicist in Chicago, 
died there Sept. 28. As a free- 


ce. he worked for both Essaness 
and Schoenstadt theatre cricuits 
there. spending about 10 years with 
t) former chain. He had also 
worked for the Aragon and Trianon 
t ooms 


ecent years Kassel took ex- 


Ploitation assignments from vari- 
ous picture companies, notably 
Warner Bros. He started in 1926 





In Memory of 


DOUGLAS GAR 
HUBBARD 


October 12, 1958 





a commercial artist. 

S 
ana a sister, 

SIR GEORGE BARNES 

Sir George Barnes, 56, former 
B sh Broadcasting Co. executive, 
died at Keele, Staffordshire, Eng., 
Sept. 22. He was principal of the 
l ersity College of North Staf- 
fordshire since 1956 and prior to 
t had been with the BBC since 

( 


135. He was originally in charge 
of BBC Talks, then was the first 
Head of the “Third Program” 


age of 18, later was seen on Broad- | been on the Broadway stage and | bo for a time, died recently in Mil- 


way. However, most of his roles 
were with road companies. 





PAUL BAI 


Paul Bai, 70, baritone, died Sept. | 


/3 in Toronto. Born in Denmark, 


> > ° ac | 
service and later was Director of |} was a member of the Berlin 


Television. 
Barnes, 
Sir Kenneth Barnes and Irene an 
Violet Vanbrugh, at one stage was 
on the council of the British Film 


Opera in the 1930s. He later 


who was a nephew of | toured Europe and the U.S. in con- 


;cert and oratorio. 
| Joining the faculty of the Royal 
| Conservatory of Music, U. of Tor- 


Institute. He was knighted in 1958} onto, Bai was also director and 
during a visit by the Queen to! ¢hoirmaster of the Canadian Maes- 


studios. 
his wife and son. 


Lime Grove tv 
Survived by 


ROBERT C. McKEW 

Robert C. McKew, 69, Irish man- 
ager for J. Arthur Rank Film Dis- 
iributors until his retirement last 
year, died Sept. 14 in Dublin. He 
joined the industry in 1923 with 
the European Motion Picture Co., 
which later became Universal Pic- 
tures Ltd. 

IcKew was named distribution 
manager and later became a staffer 
with General Film _ Distributors 
Ltd. He was appo:nted Irish man- 
ager for that outfit in 1935, and 


continued in that post when GFD| 


was taken over by the Rank Or- 
ganization and later 
Arthur Rank Film Distributors. 

Surviving are his wife, son and 
|two daughters. 





| PAUL SHERIFF 

Count Paul Schouvaloff, 58, (Paul 
Sheriff, art director) died Sept. 26 
in London. He was born in Mos- 
cow, but educated in England. He 
had been closely associated with 
producer-writer Anatole de Grun- 





In Loving Memory 


RUTH HAVRILLA MURPHY 


(Killed In auto accident 
Oct. 6. 1958) 


Sadly missed by Husband, Mom, 
Ded, baby son Michael, sister Joan 


‘We'll alwoys cherish you in our hearts’ 





wald through most of his film ca- 
reer. 

Among the many pix on which 
he worked were “French Without 
Tears,’ “Henry V,” “School for 
Scoundrels,” ‘First of the Few,” 
“Way to the Stars,” and “Moulin 
Rouge.”” which gained him an Os- 
car. His two latest assignments 
were “The Millionairess” and “The 
,Grass Is Grenner.” 
| Survived by wife and son. 
| 
| JESUS GARCIA NAVARRO 

Jesus Garcia Navarro, 47, radio 
and motion picture actor, died of 
a heart attack recently in Mexico 
City. He began his career in XEQ 
jin 1941, later on going to New 
| York where he worked in dubbing 
field. After some years he returned 





re-named J. | 


| 


} 


| 
} 


| tersingers, which he took on annual 
| tour. 
Survived by wife. 





MANLIO DI VEROLI 


ing teacher and composer, died in 
| London, Sept. 22. Born in Italy he 
went to London over 40 years ago 
to act as vocal coach at the old 
London Opera House for Oscar 
Hammerstein I. He was at one 
time accompanist to Chaliapine 
and Gigli and among the many dis- 
tinguished pupils he had was Harry 
Secombe, 
Survived by his wife. 





WILLIAM KEMPSELL 
William Kempsell, 75, film pub- 
licist and head of Kempsell’s Ad- 
vertising Service Ltd.. Glasgow, 
died recently in Rutherglen, near 
Glasgow, Scotland. He was an as- 
sociate and adviser of the cinema 


trade in West Scotland, and worked | 


via his agency with distributors 
and exhibs over film ads. - 





Survived by two sons and a 

daughter. 
MAURY HAMILTON 

Maury Hamilton, 37, editorial 
writer, reporter and ex-producer 
for KCBS, San Francisco, died of 
a heart attack Sept. 21 in San 
Francisco. 


Hamilton joined KCBS almost a 
decade ago and had been with the 
station ever since except for a 


| brief stint in public relations. 


| 


Son survives. 





ROGER S. PLOWDEN 

Roger Stanley Plowden, 58, an 
actor, died Sept. 26 in New York 
after a long illness. He appeared 
last season in ‘Marching Song,” 
off-Broadway. He toured in 1959 
with Francis Lederer in ‘The Diary 
of Anne Frank.”’ He also appeared 
in the film ‘Five Fingers.” 

His wife, son, daughter 
mother survive. 


and 


RUSSELL COLES 


Russell Coles, 51, screen actor 
who started his career in 1923, 
died of a heart attack Sept. 26 in 


Hollywood. Since 1955, he had been 
in men’s costume department at 
Warner Bros. During the ‘40s, he 
was Lou Costello's photographic 


|double for three years. 


to Mexico and appeared in about | 


90 films. 
Two years ago actor went to 
California, returning several 


months ago to resume work here 
in dubbing: of Spanish sound for 


WILLIAM J. DUNN 


(TINY) 


"Mechanical Doll’ 


Date of Death: Sept. 28th, 1960 
Date of Burial: Oct. Ist, 1960 








tv shorts and producing and di- 
recting video plays. 

Survived ‘by wife, 
| children. 


and three 





KATHLYN WILLIAMS 

Kathlyn Williams, 5. early 
serial queen and one of the big 
|stars of the silents, died in Holly- 
|wood Sept. 23. She had lived in 
}retirement for many years and had 
been in a wheelchair since losing 
‘a leg in an auto accident 11 years 
ago. 

Once the wife of Paramount exec 
Charles Eyton, to whom she was 
married for 15 years before di- 
/vorce. she was most prominent in 
\the 1910s and early ‘20s, and, 
among other films, had appeared 
with William 


ers,” Farnum, 


H. AUGUSTUS HUSE 
H. Augustus Huse, 84, retired ac- 


tor who’s reputed to have appeared! D’Oyly Carte and 


| 


His wife and 12 children sur- 
vive. 





ERNEST ROWAN 

Ernest Rowan, 74, veteran actor, 
died Sept. 30 in Hampton. Va., 
after a brief illness. He made his 
legit debut in “Chanticleer,” which 
starred Maude Adams. He ap- 
peared on the stage for more than 
15 years and in films for more 
than 35 years. 

His daughter survives. 





RICHARD J. GREEN 

Richard J. Green, 79, onetime 
general secretary-treasurer of the 
International Alliance of Theatri- 
cal & Stage Employees, died Sept. 
24 in Hollywood. He had been a 
projectionist at Universal and be- 
came one of the first studio rep- 
resentatives of the IA. 

His wife survives. 


JACK HARVEY 
Jack Harvey, 63, singer with the 
Sadler’s Wells Opera Company, 
died in Bradford, Eng.,. Sept. 19 
after being involved with others of 
the company in a train crash. 
Harvey was at first discharged 
from a hospital following treat- 
ment for shock and head bruises, 
but was later readmitted. 


STANLEY H. BAKER 


Stanley Howe Baker, 68, secre- | 


tary of the D’Oyly Carte Opera 


rvived by wife, son, brother in the first version of “The Spoil- Company since 1948, died Sept. 21 


in Oryington, Eng 
Prior to the D’Oyly Carte setup 


| becoming a company, Baker was 


in Mark Twain's play, “Puddin’| Bridget D’Oyly Carte. 


Head Wilson,” more times thna 
any other performer, died Sept. 14 | 
in Bath, Me. He made some 2,000 | 
appearances in the work, usually 
cast as Tom Driscoll. 

| Huse, who started his career in 
, vaudeville in Portland, Me., at the 


personal secretary to Rupert | 
later to Miss 

FRANK H. LA RUE 
Frank Herman La Rue, 81, vet 


Stage and screen actor, died Sept. 
26 in Hollywood. He had appeared 
in more than 100 major films, and 
prior to going to Hollywood had 


Manlio Di Veroli, over 70, sing- | 


in vaude 
Wife, son and daughter survive. 


EDWARD A. BENKERT 
Edward A. Benkert, 65, longtime 
secretary of Chi local 10, 
can Federation of Musicians, 
Sept. 26 in his home at Walworth, 
Ill., after a long illness. He left 
his union post four years ago, atte: 
some 35 years as an exec, 
Wife and a brother survive. 





FRANK J. ZINZER 

Frank J. Zinzer, 50, vet trumpet 
player, died Sept. 25 in Newport 
Beach, Cal. He had been with the 
Paramount studio orch for the past 
| 29 years. 
| Wife, two sons, two brothers and 
a sister survive. 





CHARLES P. STALLINGS 

Charles P. Stallings, 67, assis- 
tant director and one of the found- 
ing members of the a.d. branch 
of Directors Guild of America, 
died Sept. 26 in Hollywood. 

Wife, two sons and two daugh- 
ters survive. 





VIRGINIA PARIS 
Virginia Paris, 49, legit actress, 
jdied of a circulatory ailment in 
|Sacramento, Cal., Sept. 27. 
She played the role of “Bloody 
Mary” in the Australian company 
| of “South Pacific.” 


| HARRY H. LOCKHART 
Harry H. Lockhart, 36, longtime 
staff announcer at WWSW in Pitts- 
burgh, died Sept. 19 in New York 
after an operation to correct a 
heart condition. 
Survived by wife and four chil- 
dren. 
| —— 
HAROLD DALY 
| Harold Daly, 54, veteran man- 
ager for RKO Theatres, died in 
New York Sept. 25 after a brief 
illness. 
Surviving are his wife, son, 
| daughter, sister and a brother. 
George Richard Nicholas, 76, 
Australian industrialist who made 


his fortune via the sole manufac- | 


turing rights for aspirin in his 
country, who died in Melbourne 
Sept. 20, was the father of Mrs. 
Nola (Yehudi) Menuhin, first wife 
of the violinist ‘(now divorced) and 
of Lindsay Nicholas, who married 
Hephzubah Menuhin, concert pi- 
| anist-sister of the virtuoso. They, 
| too, were divorced 

| 
| 
| 





Rudolf Rissland, 92. former con- 
| cert violinist and symphony orches- 
tra manager, died Sept. 20 in Glen 
Falls, N.Y., Hospital. He had been 
associated with the Metropolitan 


and Chicago Opera companies and | 


with the New York Symphony, 
serving as orchestra manager of 
the latter, Rissland retired in 
| 1927. 





Thomas A. Johnson, 53, chief 
cartoon animator for Paramount 
Pictures for 31 years, died Sept. 23 
in New York, folléwing a long ill- 
ness. His wife, parents, two broth- 
ers and a sister survive. 





Charles Walton, longtime Leeds 
(Eng. branch manager of Rank 
Film Distributors, died in that city 
recently. He had been with the 
firm for 25 years. 





Shirley Yvonne Lohn, 31, script 
reader for CBS radio and televi- 
|} sion, died ef a heart attack in 
Fresno, Cal., Sept. 25. Mother and 
brother survive. 





Donald Wright Banks, 67, music 
|publisher, died recently in Leeds, 
Eng. He operated Banks Music 


House, founded by his grandfath- | 


er. 


| Charles Landon, 61, head of the 





'news bureau in the BBC monitor-| 


ing service, died Sept. 21 while 
working at the BBC London hq. 


Father, 66. of Paul B. Mowrey, 
a tv consultant, died Sept. 27 in 
Montclair, New Jersey. His wife 
|and three sisters also survive, 
Mother of Edward L. Schott, 
president and general manager of 
Coney Island, Cincinnati, 
ment park, died Sept. 21. 





amuse- 


William (“Bill”) Ward, 75, of 
Metro’s London publicity depart- 
ment, died Sept. 26 in London. 


Dick Mund, cafe and burley vo- 
calist, died Sept. 19 in Philadelphia. 
| Wife and son survive. 

Joseph J. Koenen, 58, a string 
jbass player who led his own com- 


Ameri- | 
died | 


waukee. 


Mother, 76, of Chicago deejay 
| Vince Garrity died in that city 
Sept. 22, 


father of organist Milt Herth, 
died Sept. 19 in Kenosha, Wise. 

Mother, 76, of Norman Krasna, 
died -in Hollywood Sept. 28. 

Sister of Sophie Tucker died 
Sept. 29 in Auburn, N. \ 


MARRIAGES 


Jean Powis to Severino D'An- 
drea, London, Sept. 24. Bride is 
|a Tiller dancing gir! 

Gigi Perreau to Frank Gallo, 


Oct. 1, Hollywood. She's a film ac- 
tress. 

Nina Moller to Baron Frederik 
Van Pallandt, Geneva, Sept. 24. 
They are Nina & Frederik, tv and 
cabaret folk singers 

Peggy Rachel to 
|San Antonio, Sept. 22 
jockey on staff of KTSA in 
| city. 

Toy Storey to Seymour Litvin- 
|} Off, Oct. 2, New York. She’s an 
actress; he’s a theatrical attorney. 

June Hamilton to Richard West, 
| London, Sept. 30. Bride is a ballet 
idancer; he is the son of actress 
|Gladys Young and a BKC tv pro- 
| ducer 





Charlie Van, 
He's a disk 
that 


BIRTHS 

Mr. and Mrs. Terry H. Lee, son, 
Atlanta, recently. Father, a Storer 
| Broadcasting v.p., is managing di- 
rector of WAGA-TV, Atlanta 

Mr. and Mrs. Ronnie Shaw, son, 
Miami Beach, Sept. 22. Father is a 
night club comic 

Mr. and Mrs. Carl Brazell, 
| daughter, Houston, recently. Father 
is a disk jockey on staff of KTRH 
in that city. 

Mr. and Mrs. B. Calvin Jones, 
daughter, Houston, recently. Father 
}is program director of KHOU-TV 
jin that city. 
| Mr. & Mrs. Robert Coshey, son, 
| Sept. 22, Chicago. Father is radio 
|personality on WBBM there. 

Mr. and Mrs. Roy’ Gerber, 
| daughter, Las Vegas, Sept. 21. 
| Father is MCA veep in charge of 
| Vegas office. 

| Mr. and Mrs. Klaus Ko'mar, son, 
New York, Sept. 30 Father is 
head of the concert and special 
jattractions depart. at the William 


| Morris Agency. 
| Mr. and Mrs. Otto Preminger, 
}twins, son and daughter, Oct. 3, 


New York. Father is the film and 
legit producer-director; mother is 
Hope Bryce, former model and 
fashion coordinator on a number 
of Preminger films, 


‘Sb Becket 


theme Continued from pace 1 —, 
evitably get gypped out of seeing 
{the show at its best That will 
probably never happen, he sup- 
poses, but it would be good publie 





—— 


relations. Newhart says he won't 
be surprised if soused hecklers 
prove to be the ruination of the 


nightclub business 

The new school comic has been 
working the cabaret circuit less 
than a vear, and it’s estimated he'll 
earn $200,000 in 1960 chiefly from 
them. He confided that he has 
turned down several return en- 
gagements at good pay specifically 
because they could be depended 
on to have a good share of drunk- 
en rounders in the audience. 

“Guys who want to drink don't 
go to concerts,” he says, “and if 
they watch television they can hol- 
ler all they want.” 


| 











ay 
French Weekly 
aquaaas Continued from page 2 Gee 
idea to make a film glorifying 
such a man, and asserts it was 
fought against in the U. S. before 
being done. Filmically, says Ex- 
press, it is also not a good idea 


since an inventor's mind is too ab- 
stract to pin down in a film. And 
Curt Jurgens as the highbrow is 
no help, feels the sheet 

However, Express was quite 
partial to Andre Cavatte’s French- 
Venice Fest entry “Le Passage Du 


Rhin” (Crossing the Rhine), which 
collared the Grand Prix to much 
outspoken dissatisfaction and 
whistling 

“Rhin” evokes s\vmpathy for @ 


loses father 
, two French 
One stays 
the 


German family which 
and.son and for whe 
prisoners of war work 
on to help the family and 
jother escapes. 








VARIETY Wednesday, October 5, 1960 
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*‘DISCOVERY'* 

QOEDE LORS & BHES A series of 

television lectures 
about Science 
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Notes 
about the Lecturers 
and the Lectures 
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How G@MAMADR converted 











ese? oe E 5 E e 3 a 
Cl Lectures (one by EdwardR.Murrow) [The formation and management of atelevision (C0 How Granada converted telecasts C Notes about the lecturers and lectures 
about the responsibilities of TV. company,‘informative, not polemic.”" of an Eisenhower visit for TV screens in an educational series telecast to sixth 


in Europe (625 lines), Britain (405 form science students. (three booklets) 
lines) and America (525 lines), 














2 : Soe SSeS % SRE Sos 3 SS +: Se ‘ a oS ‘i 
DArtificial tnsemination, the script of an OThe script of aTV programme about (CD How Granada gave equal time to 229 C The script of a TV programme that dis> 
informative television program. mercy killing, candidates in an unprecedented elem cussed the problems of venereal disease, 


tion marathon, 






5 eas 


CA handsome, back-stage and on-camera picture report CiThe technical story of the inner workings of television, fa transcription of Granada’s investigation of England's 
of a television performance by The Royal Ballet. for non-technical readers, “Teddy Boys.” 





11 BOOKLETS THAT COULD NEVER HAVE BEEN PUBLISHED BEFORE. 


Before television! We would be delighted to send them to you free. Four are scripts of Granada programs. Three are 
program commentaries. Four are discussions of the state of the art. All, we trust, you will find rewarding. Check the 


ones you want and mail the coupon to: GRANADA TV NETWORK, ENGLAND 


Name: Address: City: State: 





























